Sirba

A text typeface for use in complex text environments by Nicolien van der Keur.

ABOUT THE TYPEFACE

Sirba, a seriffed typeface family with a friendly personality, was
conceived especially for the demands in complex text environ-
ments like dictionaries, academic texts annual reports, novels

and magazines. It has many design features that were particularly
designed with Sirba’s purpose in mind. Because of its open coun-
ters, the large x-height, short ascenders and descenders, this type-
face conveys a pleasant reading experience and high legibility even
in small sizes.

Sirba is a low-contrast typeface, contemporary but with a clas-
sical touch, revealing its beauty in design details, such as the
asymmetrical bottom serifs, curved bracketing and calligraphically
reminiscent terminals. Furthermore the capitals appear integrated
into the text, thanks to the low cap height and the constant width
of all tabular numbers between the weights make this typeface
very usable in annual reports and tables.

Sirba is available in the four classic styles plus a special heavy
(Black) version, which is particular in that its proportions are
designed so the counters remain big enough when set in very

small text sizes. This means that Sirba Black’s spacing and letter
width are rather generous in comparison to other typefaces of that
colour. This ensure excellent legibility.

During the design of the typeface family much attention was
given to the italic and regular as counterparts of each other. The
italic distinguishes itself just enough while reading without creat-
ing strange spots within the text when looking at the text as a
whole. Sirba’s character set covers over 50 languages that use the
latin script plus polytonic Greek and a full set of phonetic symbols.

It also includes many typographical niceties, such as a set of arrows,
ornaments, extended ligatures, small caps, 5 sets of numerals and
more. Sirba started as a serrifed typeface that could be used in dic-
tionaries and academic books. Intensive study of typefaces from
the period of letterpress printing used in bibles and dictionaries,
in particular for small type sizes, and the understanding of the
typefaces’ “secrets”, influenced the design and concept of Sirba
to a great extend. =

STYLES & SCRIPTS

Sirba Regular Zipuma
Sirba Italic Zipumoa

Sirba Bold Zipurta
Sirba Bold Italic Xipuma
Sirba Black Xipuma
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Academia

Fournier’s genius lay in his ability to modernise—in the typographical

Sc¢hool tests for 8 and 11 years old
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“Responsibility”

Dutch...!
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EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



SIRBA, SAMPLES OF APPLICATION

a[o, e] INDEF ART unm, unaf; what — fool!
iqué tonto! such — fool tan tonto; I'm —
teacher / Catholic soy maestro / catélico

aback [sb£k] ADV to be taken — estar
desconcertado

abandon [sb&ndon| vT abandonar; N with
wild — desenfrenadamente

abandonment [sb&ndsnmoent] N
abandono m, desamparo m

abashed [ob(t] AD] humillado, avergonzado

abate [obét] vi/vT disminuir, mitigar(se);
(storm) calmarse, atenuarse

abbey [&bi] N abadia f

abbot [£bot] N abad m

abbreviate [obriviet] vT abreviar

abbreviation [sbriviéfon] N (act of
abbreviating) abreviacion f; (short-form)
abreviatura f

abdicate [&bdiket] vi/vT abdicar

abdomen [£bdomoan| N abdomen m, vientre
m

abdominal [&bddmsnst] Apj abdominal

abduct [ebdAkt] VT secuestrat, raptar

abduction [&bdikfsn] N rapto m, secuestro m

aberration [®boréfon] N anomalia f,

abet [obét] VT instigar

abeyance [sbéans] ADV LOC in pendiente, en
suspenso

abhor [sbh3r] vT aborrecer

abhorrence [obh5rons| N aborrecimiento m

abhorrent [sbhrant] ADj aborrecible

abide [sb41d] vT (tolerate) soportar; vI (dwell)
morar, permenecer; to — by acatar,
atenerse a

ability [obilipi] N (skill) habilidad f; (aptitude)
capacidad f

abject [®bdzékt] ADJ abyecto; in — poverty
en extrema miseria

ablaze [obléz] ADV en llamas

able [ébat] ADj hébil, capaz; — bodied de
cuerp sano; to be — to (be capable of)
poder; (have an acquired skill) saber

abnegate [&bniget] VT renunciar

abnormal [2bn5rmat] ADj anormal

aboard [sb5rd] ADV a bordo; all —! (train)
jviajeros al tren! (ship) jpasajeros a bordo!
to go — embarcarse

abode [sb6d] N morada f; place of —
domicilio m

abolish [abélif] vT abolir, suprimir

abominable [sbimansbat] ADj at

abomination [sbamenéfon] N (ac
abominacién f; (condition, habit

aboriginal [ebaridzonst] Apj abo

aborigine [xbaridzoni| N aborige
Australian — aborigen austra

abort [ob3rt] vT (fetus) abortar; vi/
suspender

abound [sbiund] vi abundar; to -
abundar en

about [obaut| PREP (concerning) a
tocante a; (near, surrounding_ al
de, por; to be — one’s busine
a su begocio; ADV més 0 menos,
de; at — ten o’clock aeso de I
sobre las diez; to be — to do sc
estar por / oara hacer algo, estar:
hacer algo

above [obAv] PREP you could se¢
towers — the buildings se
torres sobre los edificios; every:
five years of age todos los de
cinco afios; he’s — me in the
es mi superior en la compaiiia; t¢
suspicion estar libre de toda sc

aberracion f abolition [&bslion] N aboliciéon f I thought you were — such
Stock Exchange
OAT 0% 250414 DEM PAR 4.589,500 % 0.00 25/04/14 09:49
CRED. AGR. 4,25% 99 PAR 500,00 % 0.116 25/04/11 09:22
INGGROEP 3.82% PL  AMS 408,500 % 0.366 - 10:34
OLO 5% 28SEP11 BRU 390,00 % 3.00 28/09/11 09:03
CASA 4,30% 06-12/18 PAR 375,710 % 0.467 26/06/18 10:26
NEDER 5% 15JUL11 AMS 370,000 % 2.087 15/07/11 09:01
CRED. AGR. 5,60% 00 PAR 350,000 % 2.087 20/12/11 09:14
NEDER 4,25% 15JUL13 AMS 274,213 % 3.423 15/07/13 10:33
CASA 4% 15 PAR 258,273 % 0.478 22/12/15 09:34
GASUNIE 6% 13 AMS 242,000 % 3.073 30/10/13 10:07

Cuxhaven tides (LAT 53°52'N LONG 8°43'E)
TIMES AND HEIGHTS OF HIGH AND LOW WATERS

Time Time
0130 0.4 0031 0.5 0157 0.5 0038 0.6
1 0717 3.2 ]_6 0614 3.2 ]_ 0743 3.3 ]_6 0621 3.3
1348 0.6 1240 0.7 1414 0.6 1252 0.7
M 1932 3.6 WV 1829 3.5 W 2001 3.6 TH 1840 3.6
0235 0.4 0119 0.5 0253 0.6 0124 0.7
2 0824 3.2 17 0708 3.2 2 0842 3.4 17 0716 3.3
1458 0.6 1337 0.7 1518 0.7 1351 0.8
o 03 36 W 1928 3.5 TH 2108 3.7 F 1944 3.5
0344 0.5 0220 0.6 0358 0.7 0230 0.8
3 0931 3.3 18 0811 3.2 3 0945 3.5 ]_8 0825 3.3
1609 0.6 1446 0.7 1628 0.8 1508 0.8
W S50 37 ™ 2034 3.5 Foo21 36 sA 2100 3.5
0448 0.5 0327 0.6 0503 0.8 0349 0.7
4 1029 35 19 0917 3.3 4 1045 3.6 ]_9 0941 3.4
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SIRBA, TEXT SETTINGS LATIN

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher education
and research. The word comes from the
akademeia in ancient Greece, which derives
from the Athenian hero, Akademos. Outside
the city walls of Athens, the gymnasium was
made famous by Plato as a center of learning.

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher educa-
tion and research. The word comes from
the akademeia in ancient Greece, which
derives from the Athenian hero, Akademos.
Outside the city walls of Athens, the gym-
nasium was made famous by Plato as a

ACADEMIA IS THE COMMUNITY
of students and scholars engaged
in higher education and research.
The word comes from the aka-
demeia in ancient Greece, which
derives from the Athenian hero,
Akademos. Outside the city walls
of Athens, the gymnasium was
made famous by Plato as a center
of learning. The sacred space,
dedicated to the goddess of wis-

ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of
Athens, the gymnasium was
made famous by Platoas a
center of learning. The sacred

ACADEMIA IS THE COMMUNITY of students and scholars
engaged in higher education and research. The word
comes from the akademeia in ancient Greece, which
derives from the Athenian hero, Akademos. Outside the
city walls of Athens, the gymnasium was made famous
by Plato as a center of learning. The sacred space, dedi-
cated to the goddess of wisdom, Athena, had formerly
been an olive grove, hence the expression “the groves

Source: http://en.wikipedia.org/wiki/Academia
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SIRBA, TEXT SETTINGS LATIN

ACADEMIA IS THE COMMUNITY of students

and scholars engaged in higher education and
research. The word comes from the akademeia
in ancient Greece, which derives from the
Athenian hero, Akademos. Outside the city walls
of Athens, the gymnasium was made famous by
Plato as a center of learning. The sacred space,
dedicated to the goddess of wisdom, Athena,
had formerly been an olive grove, hence the
expression “the groves of Academe”. In these
gardens, the philosopher Plato conversed with
followers. Plato developed his sessions into a
method of teaching philosophy and in 387 BC,
established what is known today as the Old
Academy. By extension Academia has come to
mean the cultural accumulation of knowledge,
its development and transmission across gen-

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher education
and research. The word comes from the
akademeia in ancient Greece, which derives
from the Athenian hero, Akademos. Outside
the city walls of Athens, the gymnasium was
made famous by Plato as a center of learning.
The sacred space, dedicated to the goddess of
wisdom, Athena, had formerly been an olive
grove, hence the expression “the groves of
Academe”. In these gardens, the philosopher
Plato conversed with followers. Plato devel-
oped his sessions into a method of teach-

ing philosophy and in 387 BC, established
what is known today as the Old Academy.

By extension Academia has come to mean
the cultural accumulation of knowledge, its

ACADEMIA IS THE COMMUNITY of stu-
dents and scholars engaged in higher
education and research. The word
comes from the akademeia in ancient
Greece, which derives from the
Athenian hero, Akademos. Outside
the city walls of Athens, the gymna-
sium was made famous by Platoas a
center of learning. The sacred space,
dedicated to the goddess of wisdom,
Athena, had formerly been an olive
grove, hence the expression “the
groves of Academe”. In these gardens,
the philosopher Plato conversed with
followers. Plato developed his sessions
into a method of teaching philosophy
and in 387 BC, established what is

Source: http://en.wikipedia.org/wiki/Academia

ACADEMIA IS THE COMMUNITY of stu-
dents and scholars engaged in higher
education and research. The word
comes from the akademeia in ancient
Greece, which derives from the
Athenian hero, Akademos. Outside the
city walls of Athens, the gymnasium
was made famous by Plato as a center
of learning. The sacred space, dedicat-
ed to the goddess of wisdom, Athena,
had formerly been an olive grove,
hence the expression “the groves of
Academe”. In these gardens, the phi-
losopher Plato conversed with follow-

ACADEMIA IS THE COMMUNITY of
students and scholars engaged in
higher education and research. The
word comes from the akademeia

in ancient Greece, which derives
from the Athenian hero, Akademos.
Outside the city walls of Athens,
the gymnasium was made famous
by Plato as a center of learning.

The sacred space, dedicated to

the goddess of wisdom, Athena,
had formerly been an olive grove,
hence the expression “the groves
of Academe”. In these gardens, the

ACADEMIA IS THE COMMUNITY

of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of
Athens, the gymnasium was
made famous by Plato as a
center of learning. The sacred
space, dedicated to the god-
dess of wisdom, Athena, had
formerly been an olive grove,

ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of Athens,
the gymnasium was made
famous by Plato as a center of
learning. The sacred space,
dedicated to the goddess of

ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher educa-
tion and research. The word
comes from the akademeia

in ancient Greece, which
derives from the Athenian
hero, Akademos. Outside the
city walls of Athens, the gym-
nasium was made famous by
Plato as a center of learning.
The sacred space, dedicated

ACADEMIA IS THE COMMUNI-
TY of students and schol-
ars engaged in higher
education and research.
The word comes from
the akademeia in ancient
Greece, which derives
from the Athenian hero,
Akademos. Outside the
city walls of Athens, the
gymnasium was made
famous by Plato as a
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SIRBA, TEXT SETTINGS LATIN - CZECH

To nejalterantivnéjsi, nejexperimentdinéjsi a
mozna i nejodvaznéjsi v ceském profesionalnim
divadle se dnes odehréava predevsim na jevis-
tich divadel pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se o néco
podobného pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé. Razantné do trendu
odvéazného, experimentéalniho — tedy v zasa-

dé alternativniho — divadla pro déti vstoupil

ale az Jifi Adamek v prazském Divadle Minor
svou inscenaci Z knihy dZungli. Byla (a stale je)
magickym ,hmatovym* divadlem interpretova-
nym v netradi¢nim prostoru, s pfimym, zivym
kontaktem s herci a vyuzivanim az burianov-
skych voicebandt. Minor dnes oslovuje tviirce
pravé z tohoto divadelniho podhoubi. Neboji

vevs vevs

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v ¢eském profesional-
nim divadle se dnes odehrava piedevs§im na
jevistich divadel pro déti a mladez. Zacaly

to kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli
Hana Bure$ova s Janem Bornou v Divadle

v Dlouhé. Razantné do trendu odvazného,
experimentalniho — tedy v zasadé alterna-
tivniho - divadla pro déti vstoupil ale az Jifi
Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZungli. Byla (a stale je)
magickym ,,hmatovym* divadlem interpre-
tovanym v netradi¢nim prostoru, s pfimym,
zivym kontaktem s herci a vyuzivanim az
burianovskych voicebandt. Minor dnes

To nejalterantivnéjsi, nejexperimen-
talnéjs$i a mozna i nejodvaznéjsi v
¢eském profesionalnim divadle se
dnes odehrava predev$im na jevistich
divadel pro déti a mladez. Zadaly to
kdysi Buchty a loutky svymi pohadka-
mi pro zlobivé déti. Koncepci divadla
pro celou rodinu se o néco podobného
pokouseli Hana Bure$ova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimental-
niho - tedy v zasadé alternativniho

- divadla pro déti vstoupil ale aZ Jifi
Adamek v prazském Divadle Minor
svou inscenaci Z knihy dZzungli. Byla
(a stale je) magickym ,,hmatovym*
divadlem interpretovanym v netradié-

To nejalterantivnéjsi, nejexperimen-
tdInéjsi a mozna i nejodvaznéjsi v
Ceském profesionalnim divadle se
dnes odehréava predevsim na jevistich
divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného
pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimental-
niho — tedy v zasadé alternativniho

— divadla pro déti vstoupil ale az Jiti
Adamek v prazském Divadle Minor

To nejalterantivnéjsi, nejexperimen-
tdlnéj$i a mozna i nejodvaznéjsi

v ¢eském profesionilnim divadle

se dnes odehrava piedev$im na
jevistich divadel pro déti a mladez.
Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Bure$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-
niho - tedy v zasadé alternativniho
— divadla pro déti vstoupil ale az Jifi

To nejalterantivnéjsi, nejexpe-
rimentalnéj$i a mozna i nejod-
vaznéjsi v éeském profesional-
nim divadle se dnes odehrava
predevs$im na jevistich divadel
pro déti a mladez. Zadaly to
kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobného
pokouseli Hana Buresova s
Janem Bornou v Divadle v
Dlouhé. Razantné do trendu
odvazného, experimentalniho

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejexperi-
mentdlnéjsi a mozna i nejodvaz-
néjsi v ceském profesionalnim
divadle se dnes odehrava pre-
devs$im na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohdd-
kami pro zlobivé déti. Koncepci
divadla pro celou rodinu se

o néco podobného pokouseli
Hana BureSova s Janem Bornou
v Divadle v Dlouhé. Razantné

To nejalterantivnéjsi, nej-
experimentdlnéj$i a mozna i
nejodvaznéjsi v ceském pro-
fesionalnim divadle se dnes
odehrava piedev$im na jevi-
stich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a
loutky svymi pohddkami pro
zlobivé déti. Koncepci divadla
pro celou rodinu se o néco
podobného pokouseli Hana
Buresova s Janem Bornou v

b4

To nejalterantivnéjsi,
nejexperimentalnéjsi a
mozna i nejodvaznéjsi v
¢eském profesionalnim
divadle se dnes odehra-
va predevsim na jevis-
tich divadel pro déti a
mladez. Zadaly to kdysi
Buchty a loutky svymi
pohadkami pro zlobivé
déti. Koncepci divadla
pro celou rodinu se o
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SIRBA, TEXT SETTINGS MONOTONIC GREEK

OIKOYMENIKH AIAKHPYZEH T'IA TA ANOPQIIINA AIKAIOMATA
AlaknpvooeL 0TL 1 TTapoVod OLKOVUEVIKT) Alakiipuén Twv
AKALWUATWY TOV AVOPWTTOU ATTOTEAEL TO KOLVO 8AVIKO 0TO OTTO(0
TIPETTEL VAL KATATE(VOUV OA0L oL Aaol Kal OAa ToL €OV, £T0L WOTE KAIE
ATOUO KAl KAIE OPYAVO TNEC KOLVWVIKG, UE TN Atarnpvén avtn Slouprws
otn okéPn, va kataBaALeL, ue T StbaokaAla kot Ty tatdela, kdOe
TPOOTTAOELA Yia VA avaTtTUXOE( 0 0EBAOUOC TWV SIKOUWUATWY KAl

OIKOYMENIKH AIAKHPYZEH I'IA TA ANOPOITINA AIKAIOMATA
ALaknpUOoEL OTL 1 TTapoVoa OLKOUVMEVIKT] ALtakTpuén Twv
AKOAULWUATWY TOV AVOPWTTOV ATTOTEAEL TO KOLVO LEAVIKO OTO
OTTO(0 TCPETTEL VOL KATATE(VOUV OAOL OL Aaiol kot OAa Ta €0vn,
ETOL WOTE KAIE ATOHO KAL KAIE OPYAVO TIIC KOLVWVING, ME TT]
Awaxrpvén avtr SLaprg otn oxePn, va KATABAAAEL, UE TN
SiSaokaAia kat Tnv aldeia, KAOE TTPOGTTAOELN VLA VO AVOTTTU-

OIKOYMENIKH AIAKHPYZH I'IA TA ANOPQIIINA AIKAIOMATA
ALAKT)PUOOEL OTL 1) TTAPOVC A OLKOVMEVIKT) Ataknpuin
TWV ALKOLWMATOV TOU AVOPOTIOU ATTOTEAEL TO KOLVO LSa-
VILKO GTO OTTOLO TIPETTEL VA KATATELVOUYV OAOL OL Aol Kol
OAa Ta £0v1), £T0L WOTE KAOE ATOMO KAL KAOE OPpYAVO TNG
KOLVWVLAG, ME TN Ataknjpuin avth Stapkwe ot okEYn,
va kataBaAAel, Me TN SiSaokaliia kal TV Tawdsia, kade
TpooTtafeLa yia va avartTuX0el 0 CEBACUOC TV SikaLW-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk
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SIRBA, TEXT SETTINGS MONOTONIC GREEK

OIKOYMENIKH AIAKHPYEH T'IA TA

ANGPQIIINA AIKAIQMATA

AwaknpOooeL 0TL 1) TapoVoa OLKOUMEVLKT)
Atakiipuén Twv AIKAUWUATWY Tov AVOpWOTTOU
amoTeAel To kOLVS 18aVIKG 0TO 0TT0(0 TIPETTEL VL
katate(vouv Aot ot Aaol kat OAa ta €0, £tot
WOoTE KA dTOUO KAl KAIE dpyavo TNG Kovwviag,
ue T Awaxnipvén avth Staprds otn oréPn, va
rataBaAdel, pe tn Si8aokalia kat Tnv adela,
kA0e TpooTtddeLa yia va avartuxOel o ogfa-
OMOG TWV SIKALWUATWY KOL TWV EAEVOEPLOV
AUTWV, KAl va eEA0QAALOTEL TTPOOSEVTIKA, UE
£0WTEPIKA Kkat SLeBVY péoa, N TTaykdoLa Kat
OTTOTEAETUATLKY EQAPILOYT] TOUG, TOOO AVAUETU
0TOUG A00UG TWV (SLwV TWV KPATWV UEAWY 600
KO AVAMETA 0TOVG TIANIOUOOUG XWPWYV TToL Bpi-
okovtat ot Sikatodooia Toug.

OIKOYMENIKH AIAKHPYEH TIA TA

ANGOPQITINA AIKAIOMATA

AlaknpVooeL 6TL N TTapovoa OKOVMEVLKT
AakiipuEn TwV ALKOLWUATWY TOV AVOpOTTOU
aTtoTeAEl TO kKOLVo LEavikS 6To oTTol0 TIPETTEL
va katateivouv 6Aot ot Aaol kat 6Aa ta £6vn,
£10L dote kdIe dTouo kot kdIe dpyavo NG
Kowwviag, ue T Awaxrjpvén avtn Staprig
ot1) oxéPn, va kataBdALEL, e TN St8aokaiia
kat tnv tadeia, kdOs TTpooTddeLa yLa va
avartux0ei o cefaoudg TV SikatwUATwY
KOL TWV EAEVOEPLAOV AVTWOV, Kot Vo eEao@AAL-
oTel TTPo0SEVTIKA, ME ECWTEPIKA KAt SLedvr
MEOA, 1) TTOYKOGMULA KOL ATTOTEAECMATLKT
£QAPUOYT] TOVG, TOGO avapesa 0TouG Aaovg
TV (SLWV TWV KPATWV LEADV 660 KoL avd-
MEGA 0TOVG TIANOVGUOUG XWwpwV Trov Bpioko-

OIKOYMENIKH AIAKHPYZH TIA TA
AN@PQIIINA AIKAIOMATA

ALaxnpUooeL 6TL ) TApovoa
OwovmMeVIKT) Ataki)puin TwV
ALKALOMATOV TOV AVOPpWOTOU amoTEAEL
TO KoLVO L8aviké 6To omoio MPETeL va
KaTATEIVOUV Aot oL Aaoi kat 6Aa Ta
£0v1, £T0L OOTE KAOE ATOMO KoL KAOE
opyavo tn¢ kowvwviag, ue T Arakijpuvin
avth SLapkg oTn okéP, va kataBdaA-
Agt, me TN StSaokaiia kat Tnv radeia,
®a0s mTpoomddeLa yLa VA avanTuXOsi o
CELACMOG TWV SIKALWOMATOV KAL TWV
€ALV0EPLOV AUTWV, KaL VA eEac@aALoTeL
TPOOSEVTIKA, ME ECWTEPLKA KaL SLteOvn)
MEca, 1) TAYKOOMLA KAL ATTOTEAECMATLKY)
E£QAPMUOYT] TOUG, TOCO AVAMESA GTOVG

OIKOYMENIKH AIAKHPYEH T'IA TA
ANOPQITINA AIKAIOMATA
AlaknpuooeL 6TL N TTapovoa
Owkovpevikn Atakripuén Twv
AKALWUATWY TOV AVOpWTTOU aTtoTEAEL
TO KOLVO L8AVIKG 0°TO OTT0(0 TTPETTEL VUL
katate{vouv Aot ot Aaol kat 6Aa Ta
£0vn, £T0t DoTe kdIe dTopo Kot K Ie
Gpyavo tn¢ kowvwving, ue tn Ataxripvén
auth LK aTn orEPn, va kaTaBaA-
Agt, pe ) Sidaokadia kat tnv audela,
KA0e TtpooTtdOeLa yia va avarttuxOel
0 0EBAOUOG TWV SIKOULWUATWY KaL TWV
£AEVOEPLIV AVTWV, KaL Va eEao@a-

OIKOYMENIKH AIAKHPYEH T'IA TA
AN@PQITINA ATIKAIQMATA
AwaknpVoosl 6TL N TTapovoa
Owovpeviky Atakipuén Twv
AKALWUATWY TOV AVOPWTTOL ATTO0-
te)el To KoLVl L8avikd oTo omoio
TPETEL VAL KATATE(VOUV OAoL oL Aaol
KoL OAa T €0V, £T0t WoTE KAIE
ATOUO KoL KAIE GPYAVO TIG KOLVWVI-
ag, e T Ataxrjpven avth Steprwg
otn oxéPn, va kataBAAALL, Le TN
Si8aokalia kat Tnv matdeia, kads
TPOOTIAOELA YL VA AVATTTUXOEL 0
O£BACUOG TWV SIKAUWUATWV KOL TWV

OIKOYMENIKH AIAKHPYEH TIA
TA ANOPOIINA AIKAIOMATA
ALaknpUcoEeL 6TL 1) TTApovoa
Owovueviky Arakpuvén Tov
ALKALOUATWY TOU AVOp@TTOU
ATOTEAEL TO KOLVO LEaVLKO 6TO
OTTOL0 TIPETTEL VA KATATELVOUYV
O0Aot ot Aaoi katL 6Aa Ta £0vn,
£TOL WOTE KAOE ATOMO KaL KAOE
0pyavo TG koLvwviag, e T
Araxipu€n avti SLapkwg oty
oxéPn, va katafaAAsL, pe T
SiSaokalia kat Tnv Tadsia,
KkdOs pooTtadeLa yLa va ava-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk

OIKOYMENIKH AIAKHPYEH T1A
TA ANOPQITINA AIKAIOMATA
ALaknpVOCEL OTL 1 TTApOVOA
OWKOUMEVLKT] ALOKT)PUEN TWV
AKAULWUATWVY TOV AVOPWTTOU
ATToTEAE( TO KOLVO LSAVIKO OTO
o1t0{0 TTPETTEL VA KATATE(VOUY
OAot ot Aaol kot 6Aa Ta €0V,
£TOL (OOTE KAIE ATOUO KOl KAIE
6pyavo Ttne Kowvwviag, Ue TN
Ataxnpvén avtn Staprws otn
oKEPn, va kataBAALEL UE TN

OIKOYMENIKH AIAKHPYEH TIA
TA ANOPQITINA AIKAIOMATA
AlaknpuECEL OTL N Ttapovoa
Owovpevikn Ataknpuvén Twv
AkaLWUATWY TOV AVOpWTTOU
aoTeAEl TO KOLVO LEAVIKO 0TO
0TT0(0 TTPETTEL VA KATATEIVOUY
OAot oL Aaol kat OAa ta £€0vn,
£TOL DOTE KAIE ATOUO KoL KAIE
O0pYyavo TG KoV VinGg, Ue TN
AwaxrpvEn avtn Slaprwg otn
oxéPn, va KATaBAAAEL, ME

OIKOYMENIKH AIAKHPYEH
I'IA TA ANOPOIIINA
AIKAIOMATA
ALaknpUooeL 6TL N
Tapovoa OLKOUVMEVIKTY
Araknpvén Tov
ALKALOMUATWV TOV
AvVOpWTTOU ATTOTEAEL TO
KOLVO L8aVIKO 6TO OTT0l0
TPEMEL VAL KATATELVOUV
OAotL oL Aaol kKat OAa Ta
€0V, £TOL WOTE KAOE
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SIRBA, TEXT SETTINGS POLYTONIC GREEK

OI AEEEIX KAI TA KOSMHMATA TOYZX (ITAPAMY®I)

MLa @opa KAl EVAV KALPO OTLG OKOTELVEC AlOOVOEC ULAG TTAALAG
BLBALOONKNG AVOPWTTOL COWPOL LE AEVKEG YEVELASES, LOKPLO (POPE-
LOLTOL KOLL YVOALA, ETTELTO ATTO TTOAVUXPOVES UEAETEG, OU{NTNOELG,
TOOUKWUOVG, §V0 UASTUEVOUC TTWYWVEC KL EVA TTONOUEVO UATL, ST)UL-
00pYNOoAY TTEVTE VEEG VTTAPEELS, TTPOTPOPA OTOV TTOALTIOMO KAL TNV
P060do.

OI AEEEIX KAI TA KOXMHMATA TOYZ (IIAPAMY®I)

Ml opa Kal EVaV KOLPO OTLG OKOTELVEG AlO0VOEG MLAG TTAALAG
BLBAL0OIKNG AVOPWTTOL GOPOL UE AEVKEG YEVELASEG, MaKpLA
@OPEMATO KOL YVAALA, ETCELTU ATTO TTOAUXPOVEG MEAETEG, OCLULN-
TNOELG, TOAKWUOUG, SV0 HASIUEVOUS TTWOYWVES KL EVA TTPTIOUEVO
UATL, SULoVpyNoaV TTEVTE VEEG UTTAPEELS, TTPOTPOPA OTOV TTOAL-
TLOMO KL TNV TtP00do0.

OI AEEEIX KAI TA KOEMHMATA TOYX (IAPAMY®I)

ML @opa Kol EVAV KALPO 0TI OKOTELVEG AlOOVOEG MLAG
TAALAG BLBALOONKNG AVOPWTTOL COPOL ME AEUKEG YEVELA-
SEC, MOKPLA QPOPEMATA KAL YUAALA, ETTELTA ATTO TTOAUXPO-
VEG MEAETEG, CU{NTNOELS, TOAKWMOUGS, SU0 padnuévoug
TWYWVEG KL EVA TTPT)OMEVO MATL, STIMLOVPYNOAV TTEVTE
VEEG UTTAPEELG, TTPOTPOPA GTOV TTOALTLOMO KAL THV TTPOO-

Source: http://www.polytoniko.org/tsamis.php?newlang=el
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SIRBA, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES & SLASHED ZERO

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

HISTORICAL FORM (LONG S), SET 3

STYLISTIC SET 1

STYLISTIC SET 2

STYLISTIC SET 3

STYLISTIC SET 4

1234 charming creatures
(abc} n*/ d&e 567890€£

RADIOLARIANS ?

iparatexto?
a-b [ende] H@I

aufbau, fjord, affiliate

héckeln, strong, Then

0123456789£$¢€¥f

00123456789£S$C€¥f

0123456789/0123456789

1/23/41/65/72/9

H20 xb8 y3+5 alndex

1st 2nd 3rd Mlle 2ieme

Lost paradise

.........

BO

abcdefghijklmnopqr

0123456789

> K- S>> <<= A AN
AN N_N_

1234 CHARMING CREATURES

(ABC} N*/ D&E 567890€£

RADIOLARIANS ?

¢PARA TEXTO?
A-B [ENDE| H®@I

aufbau, fjord, affiliate
héickeln, strong, Then
0123456789£S¢€¥f

00123456789£S¢C€¥f

0123456789 /4123456789
Y2 3/a Ve 5/7 %o

H,0 xps y°*° *Index
1st 2nd 3rd Mlle 2ieme

Loft paradife

~~~~~~~~~

89d

= Ts] ToX d & VY XX LX JoFoes

0086006606000

> <Ml vy 2K
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SIRBA, OPENTYPE FEATURES

STYLISTIC SET 5 (SMART CAPO)

STYLISTIC SET 6 (ALTERNATE FORM OF
IOTA WITH DIALYTIKA)

STYLISTIC SET 7 (POLYTONIC GREEK:
PROSGEGRAMMENI ALTERNATIVE FORMS)

STYLISTIC SET 8 (POLYTONIC GREEK:
SMALLCAPS WITH ALL ACCENTS KEPT)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDAVIAN

(Aap) [Aap] AAP Aap (AAP) [AAP] {AAP}
PPN- en PGP-manual

KAIMAKI KAIMAKI

POMEIKAH POMEIKAH

PwEkai], wapLov

findik FINDIK

multumesc, MULTUMESC

(Aap) [Aap] AP Aap (AAP) [AAP] {AAP}
PPN- en PGP-manual

KATMAKI KATMAKI

POMEIKAHL POMEIKAH(

POMEIKAH, QAPION

findik FINDIiK

multumesc, MULTUMESC

PHONETIC SYMBOLS
(AVAILABLE ONLY IN REGULAR)

eanboeddasaesszeigyGyyhhiut|efazdzupnlotarzzisz

abodefghijklmnoparstuywxyzds¢isas
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SIRBA, CHARACTER SET, UPRIGHTS*

TH#&T -2 @ABCDEFGHIJKLMNOPQRSTUVWXYZabcde
fehijklmnopqgrstuvwxyz[|(){}\/||*_~0123456789s€¢£2fu§O©
®TMa0 (%> “7 the. .. -— AAAAAAEE(;EEEEHTIDNOOOOO
@UUﬁUYDﬁaaaaaaaeaegeeeéiiiléﬁbééééaﬁﬁﬁﬁ?b?AaAéAqﬁ
CéCeCe¢CeDAPAECEEEEEeEEGEGEGegGegAMHRIIIIINIIIY T
KkKLlLlLlLlLanNnNnnl\]I]OoOoOOQCEoeRrRer'SS'SS§§§§S
sTtTtT+TtU0aU0aUuUAUAUyWWWWWWWwYYY§YZ2Z2Z2A K
» Q Q) fffifl fk fb th ft fj ffj ffi ffl fik ffb ffh fit fifl st X ch ktt B Th{" """ "°"°

-°‘~"%0%/0123456789()-,.—+=abcdefghijklmnopqrstuvwxyz

5

012345678

-, .=+ = fghijk
9()-,.—+=abcdefghijklmnopqrstuvwxyzo123456789() o-+=abcdefghi]

Imnoparstuvwxyz,, 5345678915 1Y525 V434152463545 V5% Ys3/855 7 Y7273/

Y7577 9294956 798 d QAT Y U~/ Voo f=#<2<=>0+*+x "~ 90

5

123456789S€¢L¥f00123456789S€¢E£¥fO+—=1= £,1;0012345
67898 €¢C£¥FABCDEFGHIJKLMNOPQRSTUVWXYZP AACE

~

A
A
y

A A
EEEIIIIPNOOOOOBUUOUYYARAACECEDPEEEEEGEGGAHIIITI
IJKKLLLENNNNNOOORRRSSSTFUOUUUUYWYZZSTWWWYTESZ

EEEYOSSAA** 2102 @0&()[I{}"“"-——/\adadddadddqggdgggor
234567898 €CELEXEf0% % - //F€PHOO0 04 A® DD P> o<}
o 0BO0OBVOOO> < TINANVABIAEZHOIKAMNEOII
PETYOXWQAEHTITOYYQaByselndikAuvionpgotvexPwdé
RETTEOOHDBI Gy "™ "=yt 2/ mrnZveTens - | =" ABFAEZHOI
KAMNEOINPETYOXWYOQAEHITIOYYOQOAA'AA’A'A’AA’E'E"E“E"E"E’H
‘H'HHH'H’HHTTII"I'ITTT’O‘0O™’O0O“0"0 “O°Y “Y “Y Y’ Q‘Q"Q° Q" Q0 Q
AAA'AA'AAAAHHH"H"H'H'H H 7HQ’Q‘Q"Q“Q"Q"Q7Q?QAA‘A'A‘E
'E H HII TIYY'Y'YPOOQQ Al Al AL"AL‘AL’AL‘AL At ALtHUHL HL"Ht“HL"HL

E
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E
2
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afydelndbikApvionmpgotvexyvwbIo
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AN AN GRN AN 4

a3dubpnlatezstsz:’, abedefghijklmnopqrstuvwxyzadadéisis

*Not all glyphs are available in all font versions
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SIRBA, CHARACTER ITALIC, UPRIGHTS*

He* -2 i i@ABCDEFGHIJKLMNOPQRSTUVWXYZabcd
efghijklmnopqgrstuvwxyz[](){}]\//|*_~0123456789s¢c¢c¥fua§

©@O®T™ao () “” tde §.-— —-AAAAAAZECEEEEIIIIPNOOO
OO0oUUUUYPRadAdddeccééééiilidfiodddbpuuniiypijAaAdAg
aCcCcCcCchDdEeEeEeE;gEéGQGgGgGthHhIlIlIl[1111]1]]1
KkKLlLlLlLllL%NnNnNer’nl\]nOéOoOogCEaeRrRrRrSsSs§§SsS

sTtTtFtTtOaUaUuUaUGUyWOWOWOWwYyY)YZ22222A%
OQQifffififefbsfhftfiffiffifflffeffoffhfftfiflsttchékttfThS """ """ ",

c o~ 0123456789 -,.—+=abcde hijklmno rstuvwxyz
/’0%/ 0 re J Pd Y 012345678

9()',.—+=abcdefghijklmnOPqTStuvwxyzo123456789()-"_+=adeefghUkl

mnoparstuvWEYZ, 234567895152 VaYa s V5 Ys Ve e Vo Yh e Th Vs Y ¥

Y555 Yoo 45 %% QAT S U~/ Yo f=t<2<=>0+2sx "7 o
0123456789S€¢£¥f00123456789S€¢L¥fO+—=*.,:;00123
456789$€¢£¥fABCDEFGHIJKLMNOPQRSTUVWXYZDAAAAA‘A
CEEEEIIIIPNOOOOOOVUVUYVAAAACECEDPEEEEECGGGAHIIT
JIIJKKLLELENNNNNOOORRRSSSTFOUUUUUWYZZSTWWWYTESZ
EEAEPOSSAA* 21 iica@0 () []{}“"-——/\9g§JjJgJo123456789S¢€¢
E¥f0% %0 ~—~ "7 - T s/ CPRaO0oc e dAS k= DDPr I BleE =
0000000000 >« TP INANVjffHABITAEZHOIKAMNEOIP
STYOPXWQAEHIITOYYQaByselndikiuvéorpcotvoxPpwdén(
(v pOPWYM T T LIC"ABFAEZHOIKA
MNEZOMNPEITYPXWQAEHIITOYYAAA'AA’AAAAEEEE"E'E'H'H™H
"H'H'H’HHTITTTTTTTOO O 0O 0O0OYYYYQQQOQNONONONNAAA
AAAAAAHHHHHHHHHQQQQQQQQQAAAAEEHHI
ITIYYYYPOOQQAIAACALCACAL At Ac AcHHe'He "He “He "He “He °He THe

Iy sc¢/ VaddnTaaTooa®, -

o~

QU QL"QL“QL"QL"QL QUGG AREAAAEEEEEENNANAIARIITTIII(6660
600006 dEaadadaginingiiiiiioobopsidoesaeiiiid
AAAREEEEEAHABAAARIIITIIIIOO00088YYT¥TY¥YYYAAAHBH3
GAAEEAAIIOOVIAGA4ARAAAAANARARAAAAQOGAREAGGA
AAAAAHHAARIIIITIIYYYYVPPYTY QA0 0 A AACAA A A AAH A ACE
Ho Ao H A H Q0 QOB B S Qe uAcAcAcH B Qu Qo G @8y 0eindixduvionps
cTveoxYwpod aBydeln9ixduvionpcotvoxPwphodo

aB8ydelndiduvionmpsotrvoxpwpoo

*Not all glyphs are available in all font versions
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

‘EA®
Greek polytonic ...

kea

IPA, International phonetic alphabet ...

Pro EXTENDED TYPOGRAPHIC FEATURES:

SUPPORTED LANGUAGES INCLUDE (GREEK):

SUPPORTED LANGUAGES INCLUDE (IPA):

Basic and discretionary ligatures, small caps, 5 sets of figures (lining, tabular lining, old-style,
tabular old-style, small caps), fractions, superiors & inferiors, discretionary ligatures, ordinals,
class kerning, case sensitive characters, dingbats, arrows.

AVAILABLE FONT SETS:
Sirba Pro Lat

Sirba Greek Pro Lat EA® Kes

THE DESIGNER

Nicolien van der Keur, a Dutch graphic design-
er. Her starting point was to design several
public and sponsored magazines. She also
supported designers to accomplish a smooth
transition from manual page lay-out to com-
puter based lay-out.

In 1990 she started her own graphic design
studio, ‘Van der Keur (typo)graphic design’.
Nicolien’s personal way of working and
versatile interests brought her a broad range
of work, such as magazines, books, websites,
corporate identities and packing material.

While working with books, magazines
and corporate identities she experienced the
pleasure of choosing a typeface that reads
and functions well and is appropriate for its
application. This and her experience with type
in general, sparked her interest even further
in how typefaces and typography can help to
structure texts and make the navigation for
the reader as clear as possible. This curiosity
directed her to the University of Reading (UK),
where she received an MA degree, specialising
in designing a typeface for dictionaries,
encyclopedias and other high-density
complex text-environments.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
2 million pageviews per month. Please contact
us, if you wish to use this service.

Sirba, Type Design:
Nicolien van der Keur
WWW.TYPE-TOGETHER.COM/SIRBA

© TypeTogether
Sirba® is a registered trademark of
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com
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