Noam Text vopv oY)

Resilience, progress, and harmony in a masterfully made Hebrew and Latin typeface family, by Adi Stern

ABOUT THE TYPEFACE

Adi Stern’s Noam Text shows that typographic progress

is often in the small things — in the perfecting of familiar
traditions and in staying loyal to the spirit of what came
before. It can’t really be called progress unless it honours its
history. In this way, TypeTogether is happy to introduce Noam
Text: A Hebrew and companion Latin type family that builds
on its heritage with the twin tools of honour and progress.

Since 1908, the Frank-Riihl fonts have dominated the Hebrew
book and newspaper market. Noam Text’s design goal was
to create a coherent family with both Latin and Hebrew serif
text typefaces, each authentic to its own script, and which
would serve as an alternative to last century’s predecessor.

In short order, users will recognise Noam Text as a source
of progress in its bilingual abilities. Hebrew and Latin have
opposite reading directions, creating many issues: opposing
directionality of the open counters; vertical stress in Latin, but
horizontal in Hebrew; fewer extenders in Hebrew; and no Hebrew
capital letters. All these have been taken into account in Noam
Text’s modern design. Of unique importance — all punctuation
marks have a Hebrew version, which makes each script
complete and uncompromising. Among other technologically

advanced details, Noam Text was programmed for all expected

scenarios of mixing Hebrew, Latin, figures, and punctuation.
Noam Text is intended mostly for setting long texts, so it strives

to achieve maximum legibility in minimum space with its large

x-height, short and fairly condensed Latin capitals, large and open

counters, and low contrast. Originally derived from the Hebrew,

the shallow horizontal curves and strong baseline serifs provide

dynamism and enhance the reading flow. Noam Text Latin’s italic

is rounded and reading friendly, is condensed to generate a lighter

texture than the roman, and has a flowing stance. These virtues

help it endure harsh printing conditions and subpar inks and paper.
Noam Text’s three total weights provide a proper solution

for integrating texts in both scripts, as well as a contemporary

alternative for use in books, newspapers, and magazine design.

Aligned with TypeTogether’s commitment to produce high-

quality type for the global market, the complete Noam Text

family displays an impressive amount of discretion, applying

to wide use-cases by not edging too close to religious motifs

or imbibing in secular indulgence. This means Noam Text can

be the go-to family across the board and capitalise on the

desire for clear typographic progress in this modern age.

STYLES & SCRIPTS

Noam Text 97271 vopL DV3
Noam Text Italic vopv DY)

Noam Text Bold 7125 vopv oya
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NOAM TEXT, TEXT SETTINGS HEBREW & LATIN
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Source: Le Petit Prince, Antoine de Saint-Exupéry 1943
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Once when I was six years old I saw a
magnificent picture in a book, called True
Stories from Nature, about the primeval forest.
It was a picture of a boa constrictor in the act
of swallowing an animal. Here is a copy of the
drawing. In the book it said: ‘Boa constrictors
swallow their prey whole, without chewing
it. After that they are not able to move, and
they sleep through the six months that they
need for digestion.” I pondered deeply, then,
over the adventures of the jungle. And after
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Once when I was six years old I saw a magnificent
picture in a book, called True Stories from Nature, about
the primeval forest. It was a picture of a boa constrictor
in the act of swallowing an animal. Here is a copy of the
drawing. In the book it said: ‘Boa constrictors swallow their
prey whole, without chewing it. After that they are not able to
move, and they sleep through the six months that they need for
digestion.” I pondered deeply, then, over the adventures
of the jungle. And after some work with a colored pencil
I succeeded in making my first drawing. My drawing
number one. It looked something like this. I showed my
masterpiece to the grown-ups, and asked them whether
the drawing frightened them. But they answered:
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Once when [ was six years old I saw a magnificent picture in a book,
called True Stories from Nature, about the primeval forest. It was a
picture of a boa constrictor in the act of swallowing an animal. Here
is a copy of the drawing. In the book it said: ‘Boa constrictors swallow
their prey whole, without chewing it. After that they are not able to move, and
they sleep through the six months that they need for digestion.” I pondered
deeply, then, over the adventures of the jungle. And after some work
with a colored pencil I succeeded in making my first drawing. My
drawing number one. It looked something like this. I showed my
masterpiece to the grown-ups, and asked them whether the drawing
frightened them. But they answered: ‘Frighten? Why should any one

be frightened by a hat?” My drawing was not a picture of a hat. It was

a picture of a boa constrictor digesting an elephant. But since the
grown-ups were not able to understand it, I made another drawing:

I drew the inside of a boa constrictor, so that the grown-ups could
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Source: Le Petit Prince, Antoine de Saint-Exupéry 1943
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Once when I was six years old I saw a
magnificent picture in a book, called ‘True
Stories from Nature’, about the primeval
forest. It was a picture of a boa constrictor
in the act of swallowing an animal. Here

is a copy of the drawing. In the book it
said: ‘Boa constrictors swallow their

prey whole, without chewing it. After
that they are not able to move, and they
sleep through the six months that they
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Once when I was six years old I saw a magnificent
picture in a book, called ‘True Stories from
Nature’, about the primeval forest. It was a picture
of a boa constrictor in the act of swallowing an
animal. Here is a copy of the drawing. In the

book it said: ‘Boa constrictors swallow their

prey whole, without chewing it. After that they
are not able to move, and they sleep through

the six months that they need for digestion.’

I pondered deeply, then, over the adventures of
the jungle. And after some work with a colored
pencil I succeeded in making my first drawing.
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Once when I was six years old I saw a magnificent picture in
abook, called ‘True Stories from Nature’, about the primeval
forest. It was a picture of a boa constrictor in the act of
swallowing an animal. Here is a copy of the drawing. In the
book it said: ‘Boa constrictors swallow their prey whole,
without chewing it. After that they are not able to move,
and they sleep through the six months that they need for
digestion.’ I pondered deeply, then, over the adventures

of the jungle. And after some work with a colored pencil I
succeeded in making my first drawing. My drawing number
one. It looked something like this. I showed my masterpiece
to the grown-ups, and asked them whether the drawing
frightened them. But they answered: ‘Frighten? Why should
any one be frightened by a hat?” My drawing was not a
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Source: ©Admiel Kosman
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NOAM TEXT, TEXT SETTINGS LATIN — ENGLISH

18/22 T (TALIC)
That the publication of the ‘Origin of Species’ marked
an epoch in the development of the natural sciences
is well known to the layman. That the combination
of the very words origin and species embodied an
intellectual revolt and introduced a new intellectual
temper is easily overlooked by the expert.

18/22 PT (REGULAR)
That the publication of the ‘Origin of Species’ marked
an epoch in the development of the natural sciences
is well known to the layman. That the combination
of the very words origin and species embodied an
intellectual revolt and introduced a new intellectual
temper is easily overlooked by the expert.

18/22 PT (BOLD)

That the publication of the ‘Origin of Species’ marked
an epoch in the development of the natural sciences
is well known to the layman. That the combination
of the very words origin and species embodied an
intellectual revolt and introduced a new intellectual
temper is easily overlooked by the expert.

Source: The Influence of Darwin on Philosophy by John Dewey, 1910
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NOAM TEXT, TEXT SETTINGS LATIN — ENGLISH

12/14 PT (REGULAR)

That the publication of the
‘Origin of Species’ marked an
epoch in the development of the
natural sciences is well known
to the layman. That the combi-
nation of the very words origin
and species embodied an intel-
lectual revolt and introduced a
new intellectual temper is easily
overlooked by the expert. The
conceptions that had reigned

in the philosophy of nature and

10/12 PT (REGULAR)

That the publication of the ‘Origin of
Species’ marked an epoch in the devel-
opment of the natural sciences is well
known to the layman. That the com-
bination of the very words origin and
species embodied an intellectual revolt
and introduced a new intellectual tem-
per is easily overlooked by the expert.
The conceptions that had reigned in
the philosophy of nature and knowl-
edge for two thousand years, the con-
ceptions that had become the familiar
furniture of the mind, rested on the
assumption of the superiority of the

8/10 PT (REGULAR)

That the publication of the ‘Origin of Species’
marked an epoch in the development of the
natural sciences is well known to the layman.
That the combination of the very words origin
and species embodied an intellectual revolt and
introduced a new intellectual temper is easily
overlooked by the expert. The conceptions that
had reigned in the philosophy of nature and
knowledge for two thousand years, the concep-
tions that had become the familiar furniture of
the mind, rested on the assumption of the supe-
riority of the fixed and final; they rested upon
treating change and origin as signs of defect and
unreality. In laying hands upon the sacred ark of
absolute permanency, in treating the forms that
had been regarded as types of fixity and perfec-
tion as originating and passing away, the ‘Origin

12/14 PT (ITALIC)

That the publication of the ‘Origin
of Species’ marked an epoch in the
development of the natural sciences
is well known to the layman. That
the combination of the very words
origin and species embodied an
intellectual revolt and introduced

a new intellectual temper is eas-

ily overlooked by the expert. The
conceptions that had reigned in the
philosophy of nature and knowledge
for two thousand years, the concep-

10/12 PT (ITALIC)

That the publication of the ‘Origin of Spe-
cies’ marked an epoch in the development
of the natural sciences is well known to

the layman. That the combination of the
very words origin and species embodied an
intellectual revolt and introduced a new in-
tellectual temper is easily overlooked by the
expert. The conceptions that had reigned in
the philosophy of nature and knowledge for
two thousand years, the conceptions that
had become the familiar furniture of the
mind, rested on the assumption of the su-
periority of the fixed and final; they rested
upon treating change and origin as signs of

8/10 PT (ITALIC)

That the publication of the ‘Origin of Species’ marked
an epoch in the development of the natural sciences is
well known to the layman. That the combination of the
very words origin and species embodied an intellectual
revolt and introduced a new intellectual temper is
easily overlooked by the expert. The conceptions that
had reigned in the philosophy of nature and knowledge
for two thousand years, the conceptions that had
become the familiar furniture of the mind, rested on
the assumption of the superiority of the fixed and final;
they rested upon treating change and origin as signs of
defect and unreality. In laying hands upon the sacred
ark of absolute permanency, in treating the forms that
had been regarded as types of fixity and perfection as
originating and passing away, the ‘Origin of Species’
introduced a mode of thinking that in the end was
bound to transform the logic of knowledge, and hence

Source: The Influence of Darwin on Philosophy by John Dewey, 1910

12/14 PT (BOLD)

That the publication of the
‘Origin of Species’ marked an
epoch in the development of
the natural sciences is well
known to the layman. That the
combination of the very words
origin and species embod-

ied an intellectual revolt and
introduced a new intellectual
temper is easily overlooked by
the expert. The conceptions
that had reigned in the philos-

10/12 PT (BOLD)

That the publication of the ‘Origin
of Species’ marked an epoch in the
development of the natural sciences
is well known to the layman. That
the combination of the very words
origin and species embodied an
intellectual revolt and introduced
anew intellectual temper is easi-

ly overlooked by the expert. The
conceptions that had reigned in the
philosophy of nature and knowledge
for two thousand years, the concep-
tions that had become the familiar
furniture of the mind, rested on the

8/10 PT PT (BOLD)

That the publication of the ‘Origin of Species’
marked an epoch in the development of the
natural sciences is well known to the layman.
That the combination of the very words origin
and species embodied an intellectual revolt
and introduced a new intellectual temper is
easily overlooked by the expert. The con-
ceptions that had reigned in the philosophy

of nature and knowledge for two thousand
years, the conceptions that had become the
familiar furniture of the mind, rested on the
assumption of the superiority of the fixed

and final; they rested upon treating change
and origin as signs of defect and unreality. In
laying hands upon the sacred ark of absolute
permanency, in treating the forms that had
been regarded as types of fixity and perfection
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NOAM TEXT, TEXT SETTINGS LATIN — GERMAN, FRENCH, SPANISH, CZECH, &

11/13 PT (REGULAR)

Die Ende 1831 begonnene und fast
fiinf Jahre andauernde Reise mit
der HMS Beagle, die den jungen
Darwin einmal um die Welt fiihr-
te, war zugleich Schliisselerlebnis
und Grundlage fiir sein spateres
Werk. Der breiten Offentlichkeit
wurde Darwin erstmals durch

11/13 PT (REGULAR)

Darwin a vu de son vivant la
théorie de I'évolution acceptée par
la communauté scientifique et le
grand public, alors que sa théo-
rie sur la sélection naturelle a di
attendre les années 1930 pour étre
généralement considérée comme
l'explication essentielle du pro-

11/13 PT (REGULAR)

Charles Robert Darwin (Shrews-
bury, 12 de febrero de 1809-1882)
fue un naturalista inglés, reconoci
do por ser el cientifico mas influ-
yente (y el primero, compartiendo
este logro de forma independiente
con Alfred Russel Wallace) de

los que plantearon la idea de la

11/13 PT (REGULAR)

Byl synem lékate a vnukem
botanika. Vystudoval teologii na
University of Cambridge, studia
ukoncil v roce 1831. Zpocatku se
zabyval studiem geologickych
formaci v horach Walesu, nacez
se roku 1831 vydal na 1742 dntl
trvajici vyzkumnou cestu kolem

11/13 PT (REGULAR)

Vecaki uzskatija, ka ari délam jak-
last par arstu, tapéc Darvins uzsa-
ka medicinas studijas Edinburgas
Universitaté. Tomér izradijas,

ka Carlzs nespéj skatities uz asi-
nim. Péc diviem studiju gadiem,
kad vins bija noveérojis dazas bez
anestézijas veiktas operacijas,

Source: Charles Darwin in Wikipedia

11/13 PT (ITALIC)

Die Ende 1831 begonnene und fast
fiinf Jahre andauernde Reise mit

der HMS Beagle, die den jungen
Darwin einmal um die Welt fiihrte,
war zugleich Schliisselerlebnis und
Grundlage fiir sein spdteres Werk. Der
breiten Offentlichkeit wurde Darwin
erstmals durch seinen 1839 heraus-

11/13 PT (ITALIC)

Darwin a vu de son vivant la théorie de
lévolution acceptée par la communauté
scientifique et le grand public, alors

que sa théorie sur la sélection naturelle
a di attendre les années 1930 pour

étre généralement considérée comme
l'explication essentielle du processus
d’évolution. Au xxie siecle, elle constitue

11/13 PT (ITALIC)

Charles Robert Darwin (Shrewsbury,
12 de febrero de 1809-1882) fue un
naturalista inglés, reconocido por

ser el cientifico mds influyente (y el
primero, compartiendo este logro de
forma independiente con Alfred Russel
Wallace) de los que plantearon la idea
de la evolucion bioldgica a través de la

11/13 PT (ITALIC)

Byl synem lékate a vhukem
botanika. Vystudoval teologii na
University of Cambridge, studia
ukoncil v roce 1831. Zpocatku se
zabyval studiem geologickych
formaci v horach Walesu, nacez
se roku 1831 vydal na 1742 dntt
trvajici vyzkumnou cestu kolem

11/13 PT (ITALIC)

Vecaki uzskatija, ka art delam jaklist
par arstu, tapéc Darvins uzsaka medi-
cinas studijas Edinburgas Universitate.
Tomeér izradijas, ka Carlzs nespéj
skatities uz asinim. Péc diviem studiju
gadiem, kad vin$ bija noverojis daZas
bez anestezijas veiktas operdcijas, vin$
pameta medicinu un saka Kembridzas

11/13 PT (BOLD)

Die Ende 1831 begonnene und fast
fiinf Jahre andauernde Reise mit
der HMS Beagle, die den jungen
Darwin einmal um die Welt fiihr-
te, war zugleich Schliisselerlebnis
und Grundlage fiir sein spiteres
Werk. Der breiten Offentlichkeit
wurde Darwin erstmals durch

11/13 PT (BOLD)

Darwin a vu de son vivant la théo-
rie de I'’évolution acceptée par la
communauté scientifique et le
grand public, alors que sa théorie
sur la sélection naturelle a dii at-
tendre les années 1930 pour étre
généralement considérée comme
I'explication essentielle du pro-

11/13 PT (BOLD)

Charles Robert Darwin (Shrews-
bury, 12 de febrero de 1809-1882)
fue un naturalista inglés, reco-
nocido por ser el cientifico mas
influyente (y el primero, com-
partiendo este logro de forma
independiente con Alfred Russel
Wallace) de los que plantearon

11/13 PT (BOLD)

Byl synem lékate a vnukem
botanika. Vystudoval teologii na
University of Cambridge, studia
ukoncil v roce 1831. Zpocatku se
zabyval studiem geologickych
formaci v horach Walesu, nacez
se roku 1831 vydal na 1742 dntl
trvajici vyzkumnou cestu kolem

11/13 PT (BOLD)

Vecaki uzskatija, ka ari délam
jaklast par arstu, tapéc Darvins
uzsaka medicinas studijas
Edinburgas Universitaté. Tomeér
izradijas, ka Carlzs nespéj skati-
ties uz asinim. Péc diviem studiju
gadiem, kad vins bija novérojis
dazas bez anestézijas veiktas
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NOAM TEXT, OPENTYPE FEATURES — HEBREW

DISCRETIONARY LIGATURES

” oM ” "

1234567890 1234567890 STYLISTIC SET 01 (HEBREW ONLY)
S B i R A
NEFCES % NE¥CES %
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NOAM TEXT, OPEN TYPE FEATURES

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

PROPORTIONAL OLD STYLE

PROPORTIONAL LINING

TABULAR OLD STYLE

TABULAR LINING FIGURES

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

HISTORICAL FORM (LONG S)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDOVIAN

CATALAN

;para texto? [1708 a-b]

Frijol, Bonfire, Traffic,
Afluent, Waffle

Pitta

0123456789£$¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

0123456789/0123456789

1/2 3/4 1/46 5/7 217/985

H20 Xb8 y3

la 20

Lost paradise

findik FINDIK

Multumesc MULTUMESC

NOVEL-LA, cal-ligrafia

(PARA TEXTOQ? [1708 A-B]

Frijol, Bonfire, Traffic,
Afluent, Waffle

Pitta

0123456789£$¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

0123456789/0123456789

Ya %4 Yae Y7 217085

H,0 Xbg y?

1a 20

Lolt paradife

findik FINDIK

Multumesc MULTUMESC

NOVELLA, calligrafia
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NOAM TEXT, CHARACTER SET, HEBREW

Y10 NWIAPYNQOYD1IDNYYI°UNTINTAAN
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LARRUD
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MW1234567890

BASIC SET

FINAL FORMS

YIDDISH SUPPORT

DAGESH

PUNCTUATION

NIKKUD (VOWEL MARKS)

NUMBERS & CURRENCY
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NOAM TEXT, CHARACTER SET, LATIN, UPRIGHTS

UPPERCASE

LOWERCASE

STANDARD LIGATURES

DISCRETIONARY LIGATURES

PUNCTUATION

SUPERSCRIPTS

SUBSCRIPTS

FIGURES & CURRENCY (DEFAULT)

FIGURES & C. (PROPORTIONAL OLD STYLE)

FIGURES & CURRENCY (TABULAR OLD STYLE)

FIGURES & C. (PROPORTIONAL LINING)

FIGURES & CURRENCY (TABULAR LINING)

NUMERATOR & DENOMINATOR

FRACTIONS

SYMBOLS

MATH SYMBOLS

ACCENTS

ORDINALS

CASE SENSITIVE
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NOAM TEXT, CHARACTER SET, ITALICS

UPPERCASE

LOWERCASE

STANDARD LIGATURES

DISCRETIONARY LIGATURES

PUNCTUATION

SUPERSCRIPTS

SUBSCRIPTS

FIGURES & CURRENCY (DEFAULT)

FIGURES & C. (PROPORTIONAL OLD STYLE)

FIGURES & CURRENCY (TABULAR OLD STYLE)

FIGURES & C. (PROPORTIONAL LINING)

FIGURES & CURRENCY (TABULAR LINING)

NUMERATOR & DENOMINATOR

FRACTIONS

SYMBOLS

MATH SYMBOLS

ACCENTS

ORDINALS

CASE SENSITIVE

.........
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NOAM TEXT, LANGUAGE SUPPORT

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Bosnian, Breton, Catalan, Chiga, Congo
Swabhili, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Indonesian,
Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Latvian, Lithuanian, Luo, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay,
Maltese, Manx, Maori, Meru, Morisyen, North Ndebele, Norwegian Bokmal, Norwegian
Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Sena, Serbian (Latin), Shambala, Shona, Slovak, Slovenian, Soga,
Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Vunjo, Welsh, Zulu, ...

SUPPORTED LANGUAGES INCLUDE (HEBREW):
Hebrew, Yiddish, and Ladino.

EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, 4 sets of figures (lining, tabular lining, old-style, tabular old-style), arbitrary
fractions, superiors & inferiors, discretionary ligatures, ordinals, class kerning, case sensitive
characters, dingbats, arrows, contextual alternates.

THE DESIGNER UPGRADE FROM SINGLE WEIGHT Noam Text
Professor Adi Stern (b. 1966) is the current TO FULL BUNDLE WWW.TYPE-TOGETHER.COM/NOAM TEXT
president of Bezalel Academy of Arts and Buy a single weight (or more) now and get
Design, Jerusalem, Israel’s first and leading reimbursed if you buy the whole font bundle CREDITS
art and design academy. He is a graphic later at any time. This is a great way to explore | ead design and concept: Adi Stern
designer, type designer, and design educator a new typeface without full commitment. To Assistant designer: Liron Lavi Turkenich
who graduated from Bezalel and received his take advantage of this, please write and email Engineering: Joancarles Casasin, Sonja Stange
Master’s in Typeface Design from University to info@type-together.com Quality assurance: Azza Alamedine
of Reading, uk. Graphic design: Elena Veguillas

Since 1994, Adi’s own leading visual CUSTOM WORK Copywriting: Joshua Farmer
communication studio has specialised in We offer custom type solutions tailored tothe  pyblished by TypeTogether
design for cultural institutions, as well as customer’s needs. This may include new type-
in book design and typography. Adi writes, faces developed from scratch, font modifica- ©TypeTogether
consults, and lectures on the history and tions of existing typefaces, extension of lan- Noam Text® is a registered trademark of
design of the Hebrew alphabet. guage support or creation of logotypes. TypeTogether. All rights reserved.

Adi’s works have been exhibited interna- Please contact us for details.
tionally, reaping several awards, including For further information, pricing and ordering,
the Tokyo Type Directors Club (Tpc) Prize LICENSING please visit www.type-together.com
and New York Art Dwirectors Club Silver Our typefaces are availabe in TypeTogether’s
and Bronze awards. Additional recognition online store for print, self-hosting web appli-
garnered from: Toc New York; Design and cations, and app embedding. For other types
Art Direction (p&AD); International Society of licenses and further questions, please con- t“ paogether
of Typographic Designers (1sTD); Society tact us at info@type-together.com

of Environmental Graphic Designers (SEGD);

R . INFO@TYPE-TOGETHER.COM
and the Israeli Ministry of Education and o@ oc c

Culture Design award.
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