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ABOUT THE TYPEFACE

Marco is a lively text face, with an informal touch, inspired by

15th century Italian letter-forms with strong calligraphic traces and
intended to be used primarily in continuous and intensive reading
conditions. Marco is full of features required for high-quality book
typography, including: strong language-support in extended Latin,
Cyrillic and polytonic Greek, a multitude of swashes in the italic
styles of Latin and Cyrillic, stylistic alternates to obtain the best
possible solutions and other typographic niceties.

Inspiration for Marco goes back to Italian humanist typography,
such as those of Nicholas Jenson or Aldus Manutius, and general
influences from calligraphy. As a result, Marco has matured into
a personal and unique text face where its lively and somewhat
informal style is an ideal counterpart to its careful and ingenious
crafting.

Toshi Omagari’s Marco features a huge set of over 1.900 charac-
ters per style —and almost 2.600 in the italics— and is available
in Regular, SemiBold, Bold with matching Italics. The full family is
available at our webfont service partners TYPEKIT — FONTDECK —
or contact us for self-hosting @font-face =
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Marco Madpko Mapxo

Marco Mapko Mapxo Italic
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«Soélo viviendo absurdamente se podria romper alguna vez este absurdo infinito»

La douleur exquise
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MARCO, TEXT SETTINGS — LATIN

WITH THE COMING OF DEAN MORIARTY began the part of my life
you could call my life on the road. Before that I'd often dreamed of
going West to see the country, always vaguely planning and never
taking off. Dean is the perfect guy for the road because he actually was
born on the road, when his parents were passing through Salt Lake
City in 1926, in a jalopy, on their way to Los Angeles. First reports of
him came to me through Chad King, who'd shown me a few letters

WITH THE COMING OF DEAN MORIARTY began the part of my life
you could call my life on the road. Before that I'd often dreamed of
going West to see the country, always vaguely planning and nev-
er taking off. Dean is the perfect guy for the road because he actually
was born on the road, when his parents were passing through Salt
Lake City in 1926, in a jalopy, on their way to Los Angeles. First re-
ports of him came to me through Chad King, who’d shown me a

WITH THE COMING OF DEAN MORIARTY began the part of

my life you could call my life on the road. Before that I'd often
dreamed of going West to see the country, always vaguely plan-
ning and never taking off. Dean is the perfect guy for the road be-
cause he actually was born on the road, when his parents were
passing through Salt Lake City in 1926, in a jalopy, on their way
to Los Angeles. First reports of him came to me through Chad
King, who’d shown me a few letters from him written in a New

Source: On the Road by Jack Kerouac
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MARCO, TEXT SETTINGS — LATIN

WITH THE COMING OF DEAN MORIARTY began the
part of my life you could call my life on the road. Be-
fore that I'd often dreamed of going West to see the
country, always vaguely planning and never taking
off. Dean is the perfect guy for the road because he ac-
tually was born on the road, when his parents were
passing through Salt Lake City in 1926, in a jalopy,
on their way to Los Angeles. First reports of him
came to me through Chad King, who’d shown me a
few letters from him written in a New Mexico re-

WITH THE COMING OF DEAN MORIARTY began
the part of my life you could call my life on the
road. Before that I'd often dreamed of going West
to see the country, always vaguely planning and
never taking off. Dean is the perfect guy for the
road because he actually was born on the road,
when his parents were passing through Salt Lake
City in 1926, in a jalopy, on their way to Los Ange-
les. First reports of him came to me through Chad
King, who’d shown me a few letters from him

WITH THE COMING OF DEAN MORIARTY began
the part of my life you could call my life on the
road. Before that I'd often dreamed of going
West to see the country, always vaguely plan-
ning and never taking off. Dean is the perfect
guy for the road because he actually was born
on the road, when his parents were passing
through Salt Lake City in 1926, in a jalopy, on
their way to Los Angeles. First reports of him
came to me through Chad King, who’d shown

Source: On the Road by Jack Kerouac

WITH THE COMING OF DEAN
MORIARTY began the part of my
life you could call my life on the
road. Before that I'd often dreamed
of going West to see the country,
always vaguely planning and never
taking off. Dean is the perfect guy
for the road because he actually
was born on the road, when his
parents were passing through Salt
Lake City in 1926, in a jalopy, on
their way to Los Angeles. First
reports of him came to me through

WITH THE COMING OF DEAN
MORIARTY began the part of
my life you could call my life on
the road. Before that I'd often
dreamed of going West to see the
country, always vaguely plan-
ning and never taking off. Dean
is the perfect guy for the road
because he actually was born on
the road, when his parents were
passing through Salt Lake City in
1926, in a jalopy, on their way to
Los Angeles. First reports of him

WITH THE COMING OF DEAN
MORIARTY began the part of
my life you could call my life on
the road. Before that I'd often
dreamed of going West to see
the country, always vaguely
planning and never taking off-
Dean is the perfect guy for the
road because he actually was
born on the road, when his par-
ents were passing through Salt
Lake City in 1926, in a jalopy,
on their way to Los Angeles.
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MARCO, TEXT SETTINGS — LATIN

WITH THE COMING OF DEAN MORIARTY began
the part of my life you could call my life on the
road. Before that I'd often dreamed of going West
to see the country, always vaguely planning and
never taking off. Dean is the perfect guy for the
road because he actually was born on the road,
when his parents were passing through Salt Lake
City in 1926, in a jalopy, on their way to Los Ange-
les. First reports of him came to me through Chad
King, who'd shown me a few letters from him
written in a New Mexico reform school. I was
tremendously interested in the letters because
they so naively and sweetly asked Chad to teach
him all about Nietzsche and all the wonderful
intellectual things that Chad knew. At one point
Carlo and I talked about the letters and won-
dered if we would ever meet the strange Dean

WITH THE COMING OF DEAN MORIARTY began
the part of my life you could call my life on the
road. Before that I'd often dreamed of going
West to see the country, always vaguely plan-
ning and never taking off. Dean is the perfect guy
for the road because he actually was born on the
road, when his parents were passing through
Salt Lake City in 1926, in a jalopy, on their way
to Los Angeles. First reports of him came to me
through Chad King, who’d shown me a few
letters from him written in a New Mexico re-
form school. I was tremendously interested in
the letters because they so naively and sweetly
asked Chad to teach him all about Nietzsche
and all the wonderful intellectual things that
Chad knew. At one point Carlo and I talked
about the letters and wondered if we would

WITH THE COMING OF DEAN MORIARTY
began the part of my life you could call my life
on the road. Before that I'd often dreamed of
going West to see the country, always vaguely
planning and never taking off. Dean is the
perfect guy for the road because he actually was
born on the road, when his parents were pass-
ing through Salt Lake City in 1926, in a jalopy,
on their way to Los Angeles. First reports of
him came to me through Chad King, who'd
shown me a few letters from him written in

a New Mexico reform school. I was tremen-
dously interested in the letters because they
so naively and sweetly asked Chad to teach
him all about Nietzsche and all the wonderful
intellectual things that Chad knew. At one
point Carlo and I talked about the letters and

Source: On the Road by Jack Kerouac

WITH THE COMING OF DEAN MORIAR-
TY began the part of my life you could
call my life on the road. Before that I'd
often dreamed of going West to see

the country, always vaguely planning
and never taking off. Dean is the perfect
guy for the road because he actually was
born on the road, when his parents were
passing through Salt Lake City in 1926,
in a jalopy, on their way to Los Ange-
les. First reports of him came to me
through Chad King, who’d shown me a
few letters from him written in a New
Mexico reform school. I was tremen-

WITH THE COMING OF DEAN MORI-
ARTY began the part of my life you
could call my life on the road. Before
that I'd often dreamed of going West
to see the country, always vaguely
planning and never taking off. Dean
is the perfect guy for the road because
he actually was born on the road, when
his parents were passing through Salt
Lake City in 1926, in a jalopy, on their
way to Los Angeles. First reports of
him came to me through Chad King,
who’d shown me a few letters from
him written in a New Mexico reform

WITH THE COMING OF DEAN MORI-
ARTY began the part of my life you
could call my life on the road. Before
that I'd often dreamed of going West
to see the country, always vague-

ly planning and never taking off.
Dean is the perfect guy for the road
because he actually was born on the
road, when his parents were passing
through Salt Lake City in 1926, in a
jalopy, on their way to Los Angeles.
First reports of him came to me
through Chad King, who’d shown
me a few letters from him written

WITH THE COMING OF DEAN
MORIARTY began the part of

my life you could call my life on
the road. Before that I'd often
dreamed of going West to see the
country, always vaguely plan-
ning and never taking off. Dean
is the perfect guy for the road
because he actually was born on
the road, when his parents were
passing through Salt Lake City in
1926, in a jalopy, on their way to

WITH THE COMING OF DEAN
MORIARTY began the part of
my life you could call my life on
the road. Before that I'd often
dreamed of going West to see
the country, always vaguely
planning and never taking off.
Dean is the perfect guy for the
road because he actually was
born on the road, when his par-
ents were passing through Salt
Lake City in 1926, in a jalopy,

WITH THE COMING OF DEAN
MORIARTY began the part of
my life you could call my life
on the road. Before that I'd
often dreamed of going West
to see the country, always
vaguely planning and never
taking off. Dean is the perfect
guy for the road because he
actually was born on the road,
when his parents were pass-
ing through Salt Lake City in
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MARCO, TEXT SETTINGS — LATIN

Obor takzvaného lokalu neboli lokalkai, de-
nickara nebo téZ reportéra neni nikterak jed-
noduchy; ndlezi do ného vsechno, co se aktudlné
pFihodilo v nasem mésté a okolnim vesmiru a co ne-
ndlezi do jinych, vyse uvedenych rubrik: tedy schtize
a oslavy, policejni kronika a méstské zalezitosti,
prvni hiibky na trhu a pohiby narodnich veliké-
nt, boutky, povodné, zpravy ze spole¢nosti, rizné
nepfistojnosti, valné hromady vselikych grémii,
spole¢nosti, jednot a svazi, veskeré demonstrace,
manifestace a pozary, odhalovani pomnikd, in-
terviewy s vynikajicimi cizinci, verniséZe vystav
a tak dale. Oby¢ejné se ta prace musi néjak roz-
délit; i byva zvlastni reportér na véci kriminal-
ni a policejni, ktery péstuje vyteéné styky s nasi
policii (a pak nem4 dobrého minéni o nagem Cet-
nictvu) nebo s naim skvélym ¢etnictvem (a pak

Obor takzvaného lokalu neboli lokalkara, de-
noduchy; ndlezi do ného viechno, co se aktudlné
pFihodilo v naSem mésté a okolnim vesmiru a co
nendlezi do jinych, vyse uvedenych rubrik: tedy
schiize a oslavy, policejni kronika a méstské
zéleZitosti, prvni hiibky na trhu a pohiby na-
rodnich velikiand, boufky, povodné, zpravy ze
spoleénosti, rizné nepfistojnosti, valné hroma-
dy vselikych grémii, spole¢nosti, jednot a svazi,
veskeré demonstrace, manifestace a pozary,
odhalovani pomnikd, interviewy s vynikajici-
mi cizinci, vernisize vystav a tak dale. Obycejné
se ta prace musi néjak rozdélit; i byva zvlastni
reportér na véci kriminalni a policejni, ktery
péstuje vyteéné styky s nasi policii (a pak nema
dobrého minéni o nasem ¢etnictvu) nebo s

Obor takzvaného lokalu neboli lokalkaid, de-
noduchy; ndlezi do ného vsechno, co se aktudlné
prihodilo v nasem mésté a okolnim vesmiru a co
nendlezi do jinych, vyse uvedenych rubrik: tedy
schiize a oslavy, policejni kronika a méstské
zalezitosti, prvni h¥ibky na trhu a pohi'by
narodnich velikina, bouiky, povodné, zpra-
vy ze spolecnosti, rizné nepristojnosti, valné
hromady vselikych grémii, spole¢nosti, jed-
not a svazu, veSkeré demonstrace, manifesta-
ce a pozary, odhalovani pomnikd, interviewy
s vynikajicimi cizinci, vernisaze vystav a tak
dale. Obycejné se ta prace musi néjak rozdé-
lit; i byva zvlastni reportér na véci kriminal-
ni a policejni, ktery péstuje vyteéné styky s
nasi policii (a pak nema dobrého minéni o

Source: www.mlp.cz/karelcapek

Obor takzvaného lokalu neboli lokal-
kafd, denickaia nebo téz reportéra
neni nikterak jednoduchy; ndlezi do
ného vechno, co se aktudlné prihodilo
v nasem mésté a okolnim vesmiru a co

nendlezi do jinych, vySe uvedenych rubrik:

tedy schiize a oslavy, policejni kroni-
ka a méstské zalezitosti, prvni hiibky
na trhu a pohfby narodnich velikani,
boutky, povodné, zpravy ze spoleénosti,
rtizné nepfistojnosti, valné hromady
v8elikych grémii, spoleénosti, jednot

a svazii, veskeré demonstrace, mani-
festace a pozary, odhalovani pomni-

Obor takzvaného lokalu neboli lokal-
kafd, denickafa nebo téz reportéra
neni nikterak jednoduchy; ndlezi do
ného vsechno, co se aktudlné pFihodilo
v naSem mésté a okolnim vesmiru a

co nendlezi do jinych, vyse uvedenych
rubrik: tedy schiize a oslavy, policejni
kronika a méstské zalezitosti, prvni
hiibky na trhu a pohiby narodnich
velikand, boutky, povodné, zpravy

ze spole¢nosti, riizné nepfistojnos-
ti, valné hromady vselikych grémii,
spolecnosti, jednot a svazu, ve§keré
demonstrace, manifestace a poziry,

Obor takzvaného lokalu neboli lo-
kalkara, denickait nebo téz re-
portéru neni nikterak jednoduchy;
ndlezi do ného vsechno, co se aktudl-
né prihodilo v nasem mésté a okol-
nim vesmiru a co nendlezi do jinych,
vyse uvedenych rubrik: tedy schiuze a
oslavy, policejni kronika a méstské
zalezitosti, prvni hfibky na trhu a
pohtby narodnich velikand, bouf-
ky, povodné, zpravy ze spolecnosti,
ruzné nepfistojnosti, valné hroma-
dy vselikych grémii, spole¢nosti,
jednot a svazu, veskeré demonstra-

Obor takzvaného lokalu neboli
lokalkart, denickafrt nebo téz re-
portéra neni nikterak jednodu-
chy; ndlezi do ného vsechno, co se
aktudlné pfihodilo v nasem mésté
a okolnim vesmiru a co nendlezi do
jinych, vyse uvedenych rubrik: tedy
schtize a oslavy, policejni kroni-
ka a méstské zalezitosti, prvni
hfibky na trhu a pohtby narod-
nich velikand, boutky, povod-

né, zpravy ze spolecnosti, rizné

Obor takzvaného lokalu neboli
lokalkaft, denickart nebo téz
reportéra neni nikterak jedno-
duchy; ndlezi do ného vsechno,
co se aktudlné prihodilo v nasem
mésté a okolnim vesmiru a co
nendlezi do jinych, vyse uvede-
nych rubrik: tedy schtze a osla-
vy, policejni kronika a mést-
ské zalezitosti, prvni hiibky na
trhu a pohfby narodnich veli-
kanua, boutky, povodné, zpravy

Obor takzvaného lokalu nebo-
li lokalkara, denickart nebo
téZ reportéra neni nikterak
jednoduchy; ndlezi do ného
vsechno, co se aktudlné pri-
hodilo v nasem mésté a okol-
nim vesmiru a co nendlezi do
jinych, vyse uvedenych rubrik:
tedy schuze a oslavy, policejni
kronika a méstské zaleZitosti,
prvni hribky na trhu a pohrby
narodnich velikana, bourky,
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MARCO, TEXT SETTINGS — CYRILLIC

HO TOTYAC 3KE, KaK 9T0 ObIBaeT C TI0AbMU, HA3bl8AdeMbIMU Decxapak-
MepHbLMU, EMY TaK CTPACTHO 3aX0TeJIOCh eIlle Pa3 MUCIIBITATH Ty
CTOJIB 3HAKOMYIO eMy OeCIIyTHYIO XM3Hb, YTO OH PEIIVICS eXaTh.

VI momuac e emy npuwina 8 20108y Molciib, Umo 0AHHOE C1080 HUUE20
He 3HAuuUm, nomMomy Umo ewje npexcde, yem kHs310 AHdpero, oH dan mak-
Jce KHA310 AHamonio ¢noso Ovime y Hez0; HAKOHEL], OH IIOZyMaJl, YTO
BCe 3TV YeCTHbIE (JIOBA — TaKlye YCIOBHBIE BEIly, He MMeIOIye

HO TOTYAC 3KE, KaK 3T0 ObIBaeT C TI0gbMU, Ha3bl8deMbIMU becxa-
paKmepHoiMU, €My TaK CTPACTHO 3aX0TeJIOCh ellle pa3 MCIIBITaTh
9Ty CTO/Ib 3HAKOMYIO eMy 6eCIIyTHYIO SKM3Hb, YTO OH PeINICs
exaTh. VI momuac e emy npuwina 8 20108y MviCJb, 4mMo OaHHOe C0-
80 HUUEZO0 He 3HAUUM, NOMOMY UMO euje npexcde, uem KH310 AHdpero,
OH 0anl makwe KH310 AHAMONI0 c1080 Gbimb Y Hezo; HAKOHELI, OH
II0AyMaJI, YTO BCe 3TU YeCTHBIe CJI0OBA — TaKye YCIOBHBIE Belil,

HO TOTYAC JKE, KaK 3T0 OBbIBaeT c II0abMM, Ha3vlédemoimu Oec-
xapaxmepHoimu, eMy TaK CTPACTHO 3aX0TeIO0CH ellje pa3 MCIIbI-
TaTh Ty CTO/Ib 3HAKOMYIO €My 0eCIIyTHYIO SKXM3Hb, YTO OH
peuiniica exaTb. VI momuac we emy npuwiid 6 20108y MbilClb, YMO
danHoe c71080 HUUEZO He 3HAUUM, NOMOMY UMO euje npexcde, uem
KHA310 AHOpero, OH 0an makue KHA310 AHAMONIO cN080 6vimo y
Hez0; HAaKOHeIl, OH II0yMaJI, YTO BCEe 3TU YeCTHHIE CI0Ba

Source: Boiina u mup https://ruwikisource.org/wiki
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MARCO, TEXT SETTINGS — CYRILLIC

HO TOTYAC 3XE, KaK 3T0 OBIBAeT C ITI0ILMI,
Ha3vleaeMbLMU becxapaKmepHbLMU, €My TaK
CTPAaCcTHO 3aX0TeJIOCH ellle Pas MUCIIBITATh 3Ty
CTOJIb 3HAKOMYI0 eMy 6eCIlyTHYIO JKI3Hb, YTO OH
permics exats. VI momuac xe emy npuuind

8 207108y MbICTLb, UMO OAHHOE C/I080 HUYE20 He 3HA-
uum, nomomy umo euje npesxcde, uem KHI310
Andpeio, on 0an makwe KHI310 AHAMONIO CNOBO
6vimy y Hez0; HAKOHEL], OH IIOAYMAaJI, YTO BCe 9T
YecTHbIE C/I0Ba — TaKye YCIOBHBIE Bely, He
VIMeIoIyie HUKAKOTO OIIpe/ie/IeHHOTO CMBICIIA,
0COBEeHHO exxenn Co06pasmuTs, YTo, MOKET OBITH,
3aBTpa JKe WU OH yMpeT, WIN CIIYYUTCS C HUM
4yTO-HUOYAB TaKOe HEOOBIKHOBEHHOE, YTO He
6yzmet yxxe Hu yecTHOrO, Hu 6ecuectHoro. Takoro
PoZa pacCykAeHMs, YHUUTOXAs BCE ero pelle-
HUSL U TIPEATIONIOKEHNS, 9aCTO IPMXOIVIIA

HO TOTYAC >KE, KaK 3TO0 ObIBaeT C II0bMI1,
HazvieaeMbimu GecxapaKmepHoiMu, eMy TaK
CTPACTHO 3aX0TeNIOCH ellje Pa3 UCIBITATh 3Ty
CTO7Ib 3HAKOMYIO eMy GeCIIyTHYIO SKU3HB, YTO
OH pemmscs exaTb. ¥ momuac e emy npuuina
8 207108y MbLCTIb, 4¥MO JAHHOE CTI0B0 HUMezO He
3HAUUM, NOMOMY UMO euje npexcoe, 4em KHI310
Amndpero, on dan maxe kKHI310 AHAMONIO €080
6vimp y Hezo; HAK OHeL}, OH IIOAYMaJl, 4TO BCe
9TM YeCTHBIE CTI0BA — TaKyie YCIIOBHbIE Belly,
He VIMeIOIe HIKAKOTO OIpefelIeHHOIO
CMBIC7Ia, 0COBEHHO eskernyt coo6pasuTs, uTo,
MO3KeT GBITB, 3aBTPA 5Ke VIV OH YMPET, UII
CIIy4MTCSI C HUM YTO-HUOYAb TAKOe HeOOBIK-
HOBEHHOE, 4TO He 6yfleT y>ke HM 4eCTHOTO,
Hu 6ecuecTHOrO. TAKOTO POZIA PACCYKACHMS,
YHMUTOXasL BCe €0 PeLlIeHus 1 IIPe/III0/IoKe-

HO TOTYAC KE, KaK 3T0 GBIBaeT C TI0abMII,
Hasvieaembimu becxapakmepHeimu, eMy TaK
CTPacTHO 3aX0TeJI0Ch ellle Pa3 UCIBITATH 3Ty
CTO7Ih 3HAKOMYIO €My 6eCITyTHYIO >KM3Hb, YTO
OH pemmcs exaTb. Yl momuac xe emy npu-
WA 6 2071108y MBLCILY, MO OAHHOE CJLOBO HUKEZO
He 3HaUUmM, NOMoMY 4mo euje npexde, uem
KHa310 AHOpero, OH 0an maiwe KHI310 AHAMO-
7110 c11080 6bime y Hezo; HAKOHeLl, OH IIOLyMa,
YTO BCe 9T YeCTHBIE C/I0BA — TAKMe YCI0B-
Hble Belliy, He VMeIolyie HMKaKOTro oIpese-
JIEHHOTO CMBIC/Ia, 0c06eHHO exxernyt coobpa-
3UTBH, 4TO, MOXKET GBITH, 3aBTPA >Ke MLV OH
yMpeT, Wiu CIIy4nUTCs: C HUM 4TO-HUby b
TaKkoe HeOGBIKHOBEHHOE, 4TO He Gy/eT ysKe
HM 4ecTHOro, Hu 6ecdecTHoro. Takoro poga
Paccy>KAeHus1, yHIMYTOKasI BCe er0 peleHms

Source: Boiina u mup https://ruwikisource.org/wiki

HO TOTYAC XE, KaK 3T0 ObIBaeT

C JIIOABMM, HA3bledembLmU becxapakmep-
HbLMU, eMY TaK CTPACTHO 3aXO0TeNI0Ch
elre pas MCIBITATh 3Ty CTOMIb 3HAKO-
My10 eMy 6eCIIyTHYI0 XM3Hb, UTO OH
perumics exars. M momuac e emy npu-
WA 8 207108y MbICILL, Y¥MO JAHHOE C1L08O
HUYe20 He 3HAYUM, NOMOMY UMO elye
npexcde, uem kHa310 AHOpero, OH dan
maione KHA310 AHAMONIO €080 BblMb Y
He20; HAKOHeL], OH IIOZyMaJl, 4TO BCe
STM YeCTHBIE CI0BA — TaKye yCIOBHBIE
Bely, He MMeIoIIye HUKAKOIO OIpese-
JIEHHOTO CMBICTIA, 0COOEHHO exxernu

HO TOTYAC 3KE, KaK 5To 6bIBaeT

C JIIObMU, Ha3bledembimU becxapak-
mepHbLMU, eMy TaK CTPACTHO 3aX0Te-
JI0CH elrje Pas UCIIBITATD 3Ty CTOJb
3HAKOMYIO eMy 6ecITyTHyI0 KI3HB,
YTO OH pemmscs exats. Y momuac xe
emy NPUULIA 8 207108) MbLCTLb, 4MO daH-
Hoe /1080 HUUEZO He 3HAYUM, NOMoMmY
umo ewe npexde, uem kHa310 Anopero,
OH 0an makce KHA310 AHAMOI0 C1080
6vume y Hez0; HAKOHeL], OH IOy MaJl,
YTO BCe 9TU YeCTHBIE C/I0BA — TaKue
YCIIOBHBIE Belljy, He MMeIoI/e HIKa-
KOTO OIIpefie/IeHHOTO CMBIC/IA, 0CO-

HO TOTYAC JKE, KaK 3T0 6pIBaeT ¢
TIOAbMM, Ha3blédemoImu Gecxapak-
mepHbIMU, eMy TaK CTPaCTHO 3aX0-
TeJIOCH ellfe pas UCIBITATh 3Ty CTO/b
3HaKOMYIO eMy 6eCIIyTHYIO SKU3HB,
YTO OH pelnscs exaTb. ¥l momuac
e eMy NpUWNA 8 207108y MbLCILL, YMO
danHoe c1080 HUUEZO He 3HAUUM,
nomomy umo euje npexcoe, uem KHs310
Andpero, on dan maxxe KH310 AHa-
monio cn060 6vime y Hez0; HAKOHeEII,
OH IIOZ{yMaJl, YTO BCe ITU YeCTHBIE
C/I0Ba — TaKye yCIOBHBIE Bely, He
MMeloLyie HUKaKOTO OIIpe/ie/IeH-

HO TOTYAC XE, KaK 9T0 6bIBaeT
C JIIOABMU, HA3vlBaembLMuU becxa-
paKmepHuiIMU, eMy TaK CTPACTHO
3aXO0TesI0Ch ellje Pa3 UCIBITATh
3Ty CTOJIb 3HAKOMYIO €My
becryTHYO K13HB, YTO OH
pemmics exars. ¥ momuac e
eMy NPUUINA 8 207108Y MbLCILb, UIMO
OaHHOe c71080 HUYE20 He 3HaA4Um,
nomomy umo ewye npexcde, uem
KHa310 AHdpero, oH dan maruce
KHA310 AHamMonio c1080 bvimo

HO TOTYAC KE, KaK 3T0 ObIBa-
eT C JIIOAbMU, HA3bl8AeMbIMU
becxapaxmepHoimu, eMy TaKk
CTPaCTHO 3aX0TeJIOCH ele pas
WCIIBITATh 3Ty CTOIH 3HAKOMYIO
eMy 6ecIyTHyI0 SKM3HB, YTO OH
periunmics exars. I momuac e
emy NPUULILA 8 207108Y MbLCILb,
Ymo OaHHOe C/1080 HUUEZ0 He
3HAYUM, NOMOMy 4mo euje npe-
wde, uem KkHs310 AHOpeto, OH 0 an
marxke KHA310 AHamonio 6bimo y

HO TOTYAC 3KE, KaK 3TO
6BIBaeT C II0ABMI, HA3bléde-
Motmu becxapaxmepHoLmu,
eMy TaK CTPacTHO 3aX0TeI0Ch
ellje pas MICIBITATH 3Ty CTOIb
3HaKOMYI0 eMy GecrryTHYI0
SKM3HB, YTO OH PEILNIICS
exaTs. VI momuac we emy npu-
WA 8 207108) MbLCTLb, ¥MO JAH-
HOe c1080 HU4ez0 He 3HauUm,
nomomy umo ewje npexcde, uem
KHA310 AHdpero, OH dan make
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MARCO, TEXT SETTINGS — GREEK MONOTONIC

ENA ITPQI, STO APOMO, EIAA THN KOPH THS IQNIAS, T pavpodpdpa,
gKeLv TOV povaxm ue eixe dpwrioet oto Ta&idt, otav 1 peyadn Eepaila p’
edepve. HIeAa va ¢ mw mparypuata vyaplota, e ntav aMov o vous Uov,
ovMoytouevog, K’ Nuovv okAnpedg. Apov Sinynonke keivn UepLKES TAALES
Ovunoeg, ™ elma: «Avta pag apeoovy, pa Sev PIropovv va

w e&nynoovv Tov ovo pov mov Ppiokopal othv ITI0AN. OeAelg, Aeg, va
yivelg kadoypta, pa Ba noovv wo coppwvn pe peva av nledeg va pei-

ENA IIPQI, STO APOMO, EIAA THN KOPH THS IQNIAS, 1 pavpo-
Popa, ekeivn Tov povaxm pe eixe pwricet ato Tadidi, otav n peyain
Eepaila w’ £8epve. HIeAa va T Tw TPXYUATA EUXXPLOTA, UK NTAV
aMov o0 vovg pov, oA oyLouEVog, Kk’ HUovY okAnpog. Apov Sinynonke
Keivn pepikeg aieg Ovunoeg, g eia: «Avtd p ag apeocovv, pa Sev
uopovv va W’ e&nynoovv Tov wovo pov ov Ppickopat otnv II6An.
O¢leig, Aeg, va yivelg kaloypia, pa Oa noovv o cvpuPwvn pe péva

ENA IIPQI, *TO APOMO, EIAA THN KOPH THS IQNIAZ, ™) pav-
pOPOpa, EKELVT) TOV povaxm ue gixe pwricet 0o Taéidt, otav n
ueyadn Eepaila p’ é8epve. HIAa va )¢ aw mpaypara svyapiora,
pa Nty aAlov o vovg uov, cvAAOYIoUEVOS, Kk’ HUOVY TKkANPOS. Adpov
SiymOnke keivn pepieg waAieg Ovunosg, g siza: «Avta pag ape-
govv, pa 8ev uwopovv va u’ e€nynoouvv Tov £OVo uov xov Ppicko-
uat otnv II0AN. O£l eg, Agg, va yivelg kaloypia, pa Oa noovv mo
ovopdpwvn ue peva av N0eleg va peivelg Saokaliooa, onwg sicat,

Source: http://www.gutenberg.org/ebooks/36129
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MARCO, TEXT SETTINGS — GREEK MONOTONIC

ENA IIPQI, 5TO APOMO, £ifa v képn g lwviag,
T pavpodopa, EKEIVT) OV povayy pe eixe pwTi-
oet oto Taki8t, dtav n peydAn Eepaila p 8epve.
"HeAa va T3¢ 7w mpdryparta evydploTe, pa oy
aMod 0 vovg pov, cuMoyLouEvos, K’ Hpovy okANPJS.
A¢pov 8inyndnke keivn pepuicég adiég Bvpnoeg,
™G eima: «AvTd pog apécovy, pa Sev psropovv va
u e&nynoovy tov mévo pov mov Ppickopat oty
TI6AN. @€AeLg, Agg, va yivels kadoypid, pa 8o hoovv
710 cOpPPwvn pe péva av NOeAeg va peivelg Saokd-
Mooa, 6ntwg eioat, kat va Swoelg véa {w, avor
eMnviky otic EMnviSec». Qevyovrag, pe pwtnoe
av Ba propovoe va pe Eavaidel wpotov Ppuyw amd
v IIOAN. AmokpiBnka: <Oy, yloti wpémet va wdw
oo Qavdpt opepa, kot avpto Ba Sw ta kdoTpa
KcaL Tovg Toixovs, kau puebavplo Ba Gpiyw». Tote
Yopioe va pUyeL medTe TOAD PwG ETAVW TNG, Kot

ENA IIPQI, ZTO APOMO, £iSa v kdpn g
Iwviag, T pavpodopa, eKeivy Tov LOVAXT UE
sixe pwriosl oro Ta&idl, 6tav n peydAn Eepaila
W e8epve. HeAa var t¢ mw mpdyuara svydpiora,
ua firav aMod o vovg uov, cuMoyLouevog,

&’ fuovy okAnpds. Adpod SupymOnie keivy pepieég
maiég Ovunoeg, g eima: «Avtd pag apgoovy,
pa 8ev pmopodv va w e&nynoovv Tov wovo

pov wov Ppickopat otnv II6AN. OfAeig, Aeg, va
Yivels kadoypid, pa 8a Noovv o cOpPwvn pe
uéva av 10eheg va peivelg Saokdiooa, Orwg
sioat, kat va Swoeig véa {w), wvor) eNAnviky)
otig EMnvidec». Gedyovrag, pe pwtnoe av Oa
usopovoe va pe Eavaidei wpotod ¢pvyw amo tmv
TI6AN. AmokpiOnka: <OXL, yLoTi TpémeL va waw
oto Qavdpt onpepa, kat avpio Oa Sw Ta kaoTpa
KoL TOUG Toixous, kat puebavplo Ba PpUyw». Tote

ENA IIPQI, XTO APOMO, £iSa v kbpn ™G
Iwviag, T pavpoPopa, EKEIV OV LOVAXN UE
ixe pwrioet 010 Takidi, dtav 1 peydAn Eepaila
w £8epve. HIsAar va TS tw mpdypara svyapiora,
ua frav aAdov o voug pov, cvAhoyLouévog,

«’ Huovv okAnpds. Apov SimynOnke keivn
pepikeg waiés Odpunoes, ¢ sira: «Avta pag
apsoovv, pa 8ev pmopovv va w’ eknynoovv

TOV TOVO pov wov Ppiokopat otnv IIOAN.
O¢Aeig, Agg, va yivels kaloypid, pa Oa oovv
w10 oVuPpwn pe peva av N0eAes va peivelg
SackdMooa, 0nws gioat, kat va Swoeig véa {w),
mvor) eMnvikt) otig ENMAnvidec». Pedyovrag, pe
pwtnoe av Oa purwopovoe va pe Eavaidei xpotov
$Uyw ano v II6AN. AzokpiOnka: <OXL, yrazi
wpémeL va waw oto Gavapt onpepa, kat avpLo
Oa 8w ta kaoTpa Kau Tovg Toixovs, kat uedavplo

Source: http://www.gutenberg.org/ebooks/36129

ENA IIPQI, ZTO APOMO, &ifa v képn)
¢ Iwviag, ™) pavpodopa, eKeivy Tov
povaxn pe eixe pwtioet oro Ta&id, dtav
1 peydAn Eepaila p e8epve. HIeha var
THG TTW TPAYUXTA EVXAPLOTA, (X HTAV
aMov o vovg pov, cvAAoyLoueVos, K’ Huovy
oKkAnpds. Apov SunynOnke keivn pept-
Kkég maieq Bvunoeg, TG eimar «Avtd
pag apecovy, pa dev propovv va W
g&nynoovv Tov mévo pov mov Bpicko-
pat otnv IIOAN. O¢Aeig, Aeg, va yivelg
koAoypta, pa Ba joovv mo couPwvy

pue péva av NOedeg va peivelg Saoka-
Alooa, Omwg sloa, kot va Swoelg véa

ENA ITIPQI, 5TO APOMO, £iSa Tqv k6pn
¢ Iwviag, T pavpodpopa,

£KELVY) TOV HOVAXY (e elXe PpwTioEL
ato takibi, 0tav 1 peyddn Eepaila

W £8epve. HYeAa va )¢ nw mpdyuata
evyapiota, pa frav aAlov o vovg pov,
ovMoytouévog, Kk’ juovy okAnpoc. Apov
SuynOnke keivn pepucég waiég Ovoun-
06, TNG eimor «AvTd pag apEoovy, pa
8ev puropovv va p’ e&nynoovv Tov mévo
pov mov Ppiokopar otnv II6AY. OfAelg,
Agg, va yivelg kadoypid, pa Oa noovv
710 ovpdwvn pe péva av N0edeg va
peivelg Saokalooa, dmwg sioa, Kot

ENA IIPQI, STO APOMO, £iSa v kdpm)
¢ Iwviag, T pavpodopa, skeivy

7OV povaxm e gixe pwricel oto Taki-
81, 0tav n peyddn Egpaila p’ £8spve.
'HIeAa va )¢ mw mpayuara svxaplora,
pa 1jray aMlod o voug pov, cvAdoyioué-
V0, &’ uovy okAnpds. Adpov Sinynon-
ke keivn pepuceg waieg Ovunosg, g
sima: «Avtd pog apEocovv, pa 8sv pro-
povV va p’ £€Nynoovv Tov TOVo uov
mov Ppiokopar oty IIOAN. OAsig,
Agg, va yivelg kadoyprd, pa Oa joovv
710 cVpPwvN pe peva av 10eleg va
pseiverg SaokdAiooa, onwg sioat, kot

ENA IIPQI, TO APOMO, &ifa v
kopn ¢ Iwviag, ™) pavpodopa,
ekelvn TOV povayxm pe eixe pwti-
oet oo ta&idt, otav 1 peydin
Eepaila W €8epve. HIeAa var ¢
TW TOXYUXTA EVXXPLOTA, AKX )TAV
aMov o vovg pov, cvAloytopuevog, k’
1uovy okAnpdg. Apov Sunyndnke
Kkelvn peptkeg categ Bounoeg,
™G elmo: «AvTd pHog apEoovy, po
8ev propovv va y’ e&nynoovv tov
OVO pov Ttov Ppickopal otV

ENA ITIPQI, STO APOMO, £i8a v
kopn ¢ Iwviag, T pavpodopa,
EKELVT) TOV LOVAXN UE EiXE PWTI-
ogL oo Ta&idi, 0Tav 1 peydin
Eepaila pw £8epve. HIeAa va t0¢
W TPAYUATE EVXAPLOTA, UX TAV
aMov o0 voug pov, cuMOYLoUEVOS,
K’ Huovv okAnpog. Apov Simynon-
ke KelvY peptkeq waAteg Quunoeg,
TG elma: «AUTA PaG APECOVY,

pa 8ev umwopovv va pw’ e&nyn-
TOVV TOV TTOVO OV TToV Ppioko-

ENA IIPQI, 5TO APOMO, £iSa
v kopn ¢ Iwviag, T pav-
pPOPOpa, EKELVY) TOV OVAXH UE
eixe pwrioet oro takidl, otav

1 peyaln Eepaila p’ £8epve.
'HIeda va tn¢ nw mpaypara
suxaplora, pa nrav aAlov o vovg
pov, cvAoYLopuEVOS, Kk’ HuovV
okAnpog. Apov SinynOnke keivn
uepikeg waAieg Ovunoeg, g
gimo: «AvTtd pag apEcovy, pa
8ev pumopovv va u’ e€nynoovv
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MARCO, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

PROPORTIONAL FIGURES

TABULAR FIGURES

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

HISTORICAL FORM (LONG S)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDOVIAN

CATALONIAN

POLISH

BULGARIAN
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MARCO, OPENTYPE FEATURES

DISCRETIONARY LIGATURES

LIGATURES

SWASHES

connect, StI‘Ol’lg, space
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f§ k{1 {p ' b {Th {5 11 ik 11 yyn
YY YY0 yy0 YA yyn vyh yyn
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YXN Yxn vxi yxn vxi yxn vxv
YXO YXU YXO YXD YXP YN YN YN Y1)
YA yn Yl vy yo yo yo yo Y0 vy yv
YX A\ 7o 7o) o) o) i) ey o) o)
7TV TV TV 7O 7D TV oYY oXN OXN
oxn oxfi oxn oxfi oxn oxv oxv
oxL oxv oxD oxp on o1 o1) o) o]
on ofj on) ov oV oV oV oD oYy OV
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MARCO, OPENTYPE FEATURES

STYLISTIC SET 1

STYLISTIC SET 2

STYLISTIC SET 3

STYLISTIC SET 4

STYLISTIC SET 5 (WITH OSF FIGURES)

STYLISTIC SET 6 (ITALIC ONLY)

STYLISTIC SET 7 (ITALIC ONLY)

STYLISTIC SET 8 (ITALIC ONLY)

STYLISTIC SET 9 (ITALIC ONLY)

STYLISTIC SET 10 (ITALIC ONLY)

STYLISTIC SET 11 (ITALIC ONLY)

STYLISTIC SET 12 (REGULAR & ITALIC)

STYLISTIC SET 13
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MARCO, CHARACTER SET SAMPLE — UPRIGHT
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MARCO, CHARACTER SET SAMPLE — ITALICS
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LANGUAGE SUPPORT

Lat SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,

AVAILABLE FONT SETS:

Marco PE Pro Lat Kup EAA

German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

Kup

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Karachay-Balkar, Belarusian, Bulgarian,
Chechen, Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, Godoberi, Ingush, Kabardian,
Juhuri, Kumyk, Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca Nova, Macedonian, Moksha,
Mongolian, Nanai, Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian, Shor, Slovio ...

EAA

SUPPORTED LANGUAGES INCLUDE (GREEK):

Greek, Greek Monotonic

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, small caps, 5 sets of figures (lining, tabular lining, old-style, tabular old-style,
small caps), arbitrary fractions, superiors & inferiors, discretionary ligatures, ordinals, class

kerning, case sensitive characters, dingbats, arrows ...

Marco Lat Pro Lat

THE DESIGNER

Toshi Omagatri is a type designer born in

Japan. After graduating from Musashino Art
University in Tokyo, he went on to study
typeface design at the University of Reading
in 2010—2011. Since then, he has been working
full-time as a typeface designer in the UK. He
won the Modern Cyrillic competition 2014
with Marco, and received TDC Certificate of
Excellence in Type Design 2014 with Metro
Nova. He also translates typographical
contents of all kinds of media to Japanese,
such as Fred Smeijers’s Counterpunch, Doug
Wilson’s Linotype: the film, and Georg Seifert’s
Glyphs, the font editor.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment.

To take advantage of this, please write and
email to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to
the customer’s needs. This may include new
typefaces developed from scratch, font mod-
ifications of existing typefaces, extension of
language support or creation of logotypes.
Please contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
and Fonts.com that are able to reliably serve
our fonts to your websites and provide you
with the necessary technical support.
Self-hosting is available for websites with over
1 million pageviews per month. Please contact
us, if you wish to use this service.

Marco pE, Type Design:
Toshi Omagari
WWW.TYPE-TOGETHER.COM/MARCO

© TypeTogether
Marco Pe® is a registered trademark
of TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com
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