LFT Etica Sheriff

A slab serif for swaggering signage and plainspoken paragraphs, by Leftloft

ABOUT THE TYPEFACE

LFT Etica Sheriff is the slab serif extension from Leftloft in
collaboration with Octavio Pardo. LFT Etica Sheriff began as a
commissioned work which was already using LFT Etica as their
sans typeface in some of their online work. The ability to span
types of communication and take on various tones, from firm to
forgiving, remained priority. And you’ll be glad it did because not
only do details make the difference, but they give a personality to
something as dismissed as the text we read.

The character details always seem to add the most personality.
Notice how the serifs of the lowercase ‘X’ are asymmetrical. Or how
the lowercase ‘k’ begins as unconnected in the lighter weights but
becomes attached as LFT Etica Sheriff progresses toward its
extrabold. Or how the capital ‘K’ uses a straight bar in that same
connection to play up its contemporary side. And how the
lowercase ‘c’ still feels like it has the same recognisable curve.
These details reinforce Etica Sheriff’s always-approachable nature.

As with all slab serifs, Etica Sheriff creates darker text, meaning

work can be expertly set with a lighter weight than you may have
imagined. The serifs also mean it is a bit more regularised overall
and so feels a bit more buttoned up — not too much, just a little
more. LFT Etica Sheriff matches its predecessor’s towering
x-height, making the lighter weights seem narrower and the
heavier weights seem wider in their stance. These and many more
details give LFT Etica Sheriff the combined ability to have a genial
chat and the authority to tell you it’s happening right now.

The LFT Etica Sheriff family has a total of 36 weights — from
light to extrabold and in condensed and compressed widths, all
with matching italics. This ensures expanded use while
maintaining the same personality, and it creates an harmonious
texture when combined. Together the family provides flexible
solutions in situations where saving space is vital and losing
impact is not an option, whether digitally or in print. The complete
LFT Etica Sheriff family, along with our entire catalogue, has been
optimised for today’s varied screen uses.
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LFT ETICA SHERIFF, TEXT SETTINGS LATIN

A simple but vibrant colour coding system helps make sense
of a show that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and politics, adver-
tising, packaging, visual identity, signposting and video. But it
also adds a really pleasing visual element to a celebration of com-
munication and aesthetics which adds enormously to the show’s
appeal. A simple but vibrant colour coding system helps make

A simple but vibrant colour coding system helps make sense
of a show that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and politics, adver-
tising, packaging, visual identity, signposting and video. But
it also adds a really pleasing visual element to a celebration
of communication and aesthetics which adds enormously to
the show’s appeal. A simple but vibrant colour coding system

A simple but vibrant colour coding system helps make sense
of a show that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and politics,
advertising, packaging, visual identity, signposting and video.
But it also adds a really pleasing visual element to a celebra-
tion of communication and aesthetics which adds enormously
to the show’s appeal. A simple but vibrant colour coding sys-
tem helps make sense of a show that encompasses all sorts of

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale
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A simple but vibrant colour coding system helps make sense
of a show that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and politics,
advertising, packaging, visual identity, signposting and
video. But it also adds a really pleasing visual element to a
celebration of communication and aesthetics which adds
enormously to the show’s appeal. A simple but vibrant colour

A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian graph-
ic design, including letters, books, magazines, culture and
politics, advertising, packaging, visual identity, signpost-
ing and video. But it also adds a really pleasing visual ele-
ment to a celebration of communication and aesthetics
which adds enormously to the show’s appeal. A simple but

A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian graph-
icdesign, including letters, books, magazines, culture and
politics, advertising, packaging, visual identity, signpost-
ing and video. But it also adds a really pleasing visual ele-
ment to a celebration of communication and aesthetics
which adds enormously to the show’s appeal. A simple
but vibrant colour coding system helps make sense of a
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A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, culture
and politics, advertising, packaging, visual
Iidentity, signposting and video. But it also
adds a really pleasing visual element to a
celebration of communication and aesthet-
ics which adds enormously to the show’s
appeal. A simple but vibrant colour cod-

ing system helps make sense of a show that
encompasses all sorts of Italian graphic
design, including letters, books, magazines,
culture and politics, advertising, packag-
ing, visual identity, signposting and video.
But it also adds a really pleasing visual ele-
ment to a celebration of communication

A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-
ture and politics, advertising, packaging,
visual identity, signposting and video. But
it also adds a really pleasing visual element
to a celebration of communication and
aesthetics which adds enormously to the
show’s appeal. A simple but vibrant colour
coding system helps make sense of a show
that encompasses all sorts of Italian graph-
ic design, including letters, books, maga-
zines, culture and politics, advertising,
packaging, visual identity, signposting
and video. But it also adds a really pleasing
visual element to a celebration of commu-

A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-
ture and politics, advertising, packaging,
visual identity, signposting and video.
But it also adds a really pleasing visual
element to a celebration of communi-
cation and aesthetics which adds enor-
mously to the show’s appeal.

A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-
ture and politics, advertising, packaging,
visual identity, signposting and video. But
it also adds a really pleasing visual ele-

A simple but vibrant colour cod-
ing system helps make sense of a
show that encompasses all sorts of
Italian graphic design, including
letters, books, magazines, culture
and politics, advertising, packag-
ing, visual identity, signposting
and video. But it also adds a real-
ly pleasing visual element to a cel-
ebration of communication and
aesthetics which adds enormous-
ly to the show’s appeal. A simple
but vibrant colour coding system
helps make sense of a show that

A simple but vibrant colour cod-
ing system helps make sense of a
show that encompasses all sorts
of Italian graphic design, includ-
ing letters, books, magazines, cul-
ture and politics, advertising,
backaging, visual identity, sign-
bosting and video. But it also adds
areally pleasing visual element

to a celebration of communica-
tion and aesthetics which adds
enormously to the show’s appeal.
A simple but vibrant colour cod-
ing system helps make sense of a

A simple but vibrant colour coding sys-
tem helps make sense of a show that
encompasses all sorts of Italian graphic
design, including letters, books, maga-
zines, culture and politics, advertising,
packaging, visual identity, signposting
and video. But it also adds a really pleas-
ing visual element to a celebration of
communication and aesthetics which
adds enormously to the show’s appeal. A
simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-
ture and politics, advertising, packaging,
visual identity, signposting and video. But
it also adds a really pleasing visual ele-

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale

A simple but vibrant colour
coding system helps make
sense of a show that encom-
passes all sorts of Italian
graphic design, including
letters, books, magazines,
culture and politics, ad-
vertising, packaging, visu-
al identity, signposting and
video. But it also adds a real-
ly pleasing visual element to
a celebration of communi-

A simple but vibrant colour
coding system helps make
sense of a show that encom-
passes all sorts of Italian
graphic design, including
letters, books, magazines,
culture and politics, adver-
tising, packaging, visual
identity, signposting and
video. But it also adds a real-
ly pleasing visual element
to a celebration of com-

A simple but vibrant colour
coding system helps make
sense of a show that encom-
passes all sorts of Italian
graphic design, including
letters, books, magazines,
culture and politics, adver-
tising, packaging, visual
identity, signposting and
video. But it also adds a real-
ly pleasing visual element
to a celebration of commu-
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LFT ETICA SHERIFF, TEXT SETTINGS LATIN — CZECH

To nejalterantivnéjsi, nejexperimentdlnéjsi
amozna i nejodvaznéjsi v ¢eském profesio-
nalnim divadle se dnes odehrava predevsim
na jevistich divadel pro déti a mladez. Zaca-
ly to kdysi Buchty a loutky svymi pohddka-
mi pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného pokou-
Seli Hana Bure$ova s Janem Bornou v Diva-
dle v Dlouhé. Razantné do trendu odvaz-
ného, experimentalniho - tedy v zasadé
alternativniho - divadla pro déti vstoupil ale
az Jifi Adamek v prazském Divadle Minor
svou inscenaci Z knihy dZungli. Byla (a stale
je) magickym ,hmatovym“ divadlem inter-
pretovanym v netradi¢nim prostoru, s pfi-
mym, Zivym kontaktem s herci a vyuziva-
nim az burianovskych voicebandd. Minor

To nejalterantivnéjsi, nejexperimentdl-
néjsi a mozna i nejodvaznéjsi v ceském
profesionalnim divadle se dnes odehra-
va predevsim na jevistich divadel pro déti
amladez. Zacaly to kdysi Buchty a loutky
svymi pohdadkami pro zlobivé déti. Kon-
cepci divadla pro celou rodinu se o néco
podobného pokouseli Hana BureSova s
Janem Bornou v Divadle v Dlouhé. Razant-
né do trendu odvazného, experimentalni-
ho - tedy v zasadé alternativniho - diva-
dla pro déti vstoupil ale az Jifi Adamek v
prazském Divadle Minor svou inscenaci Z
knihy dZungli. Byla (a stale je) magickym
,hmatovym"“ divadlem interpretovanym

v netradi¢nim prostoru, s p{imym, zivym
kontaktem s herci a vyuzivanim az buria-

To nejalterantivnéjsi, nejexperimentdl-
néjsi a mozna i nejodvaznéjsi v éeském
profesionalnim divadle se dnes odehra-
va predevs$im na jevistich divadel pro déti
amladez. Zaéaly to kdysi Buchty a lout-
ky svymi pohadkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana Bure-
Sova s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experi-
mentalniho - tedy v zasadé alternativni-
ho - divadla pro déti vstoupil ale az Jifi
Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZungli. Byla (a stale je)
magickym ,hmatovym" divadlem inter-
pretovanym v netradi¢nim prostoru, s
ptimym, Zivym kontaktem s herci a vyu-

To nejalterantivnéjsi, nejexperi-
mentdlInéjsi a mozna i nejodvaznéj-
$i v ceském profesionalnim diva-
dle se dnes odehrava predevsim na
jevistich divadel pro déti a mladez.
Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodi-
nu se o néco podobného pokou-
Seli Hana BureSova s Janem Bor-
nou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimen-
talniho - tedy v zasadé alternativ-
niho - divadla pro déti vstoupil ale

To nejalterantivnéjsi, nejexperi-
mentdlnéjsi a mozna i nejodvaz-
néjsi v ceském profesionalnim
divadle se dnes odehrava prede-
v$im na jevistich divadel pro déti
amladez. Zacaly to kdysi Buch-
ty a loutky svymi pohddkami pro
zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podob-
ného pokouseli Hana Buresova s
Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného,
experimentalniho - tedy v zasadé
alternativniho - divadla pro déti

To nejalterantivnéjsi, nejexperi-
mentadlnéjsi a mozna i nejodvaz-
néjsi v ceském profesionalnim
divadle se dnes odehrava pre-
devsim na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohad-
kami pro zlobivé déti. Koncep-
ci divadla pro celou rodinu se

o néco podobného pokouseli
Hana Buresova s Janem Bornou
v Divadle v Dlouhé. Razantné do
trendu odvazného, experimen-
talniho - tedy v zasadé alterna-

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejex-
perimentdlnéjsi a mozna i
nejodvaznéjsi v ceském pro-
fesionalnim divadle se dnes
odehrava predevsim na jevi-
Stich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty
a loutky svymi pohddkami
pro zlobivé déti. Koncepci
divadla pro celou rodinu se
o néco podobného pokou-
Seli Hana BureSova s Janem

To nejalterantivnéjsi, nejex-
perimentdlnéjsi a mozna i
nejodvaznéjsi v ceském pro-
fesionalnim divadle se dnes
odehrava predevsim na jevi-
stich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty
a loutky svymi pohadkami
pro zlobivé déti. Koncepci
divadla pro celou rodinu se
o néco podobného pokou-
Seli Hana Buresova s Janem

To nejalterantivnéjsi, nejex-
perimentdlnéjsi a mozna i
nejodvaznéjsi v ceském
profesionalnim divadle

se dnes odehrava prede-
v$im na jevistich divadel
pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi
pohddkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobné-
ho pokouseli Hana Bures$o-
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LFT ETICA SHERIFF CONDENSED, TEXT SETTINGS LATIN

A simple but vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books, maga-
zines, culture and politics, advertising, packaging, visual identity, signposting
and video. But it also adds a really pleasing visual element to a celebration of
communication and aesthetics which adds enormously to the show’s appeal.
A simple but vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books, maga-

A simple but vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books,
magazines, culture and politics, advertising, packaging, visual identity,
signposting and video. But it also adds a really pleasing visual element to a
celebration of communication and aesthetics which adds enormously to the
show’s appeal. A simple but vibrant colour coding system helps make sense of
a show that encompasses all sorts of Italian graphic design, including letters,

A simple but vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books,
magazines, culture and politics, advertising, packaging, visual identity,
signposting and video. But it also adds a really pleasing visual element to a
celebration of communication and aesthetics which adds enormously to the
show’s appeal. A simple but vibrant colour coding system helps make sense
of a show that encompasses all sorts of Italian graphic design, including let-

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale
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A simple but vibrant colour coding system helps make sense of a show
that encompasses all sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertising, packaging, visual
identity, signposting and video. But it also adds a really pleasing visual
element to a celebration of communication and aesthetics which adds
enormously to the show’s appeal. A simple but vibrant colour coding
system helps make sense of a show that encompasses all sorts of Italian

A simple but vibrant colour coding system helps make sense of a show
that encompasses all sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertising, packaging, visual
identity, signposting and video. But it also adds a really pleasing visu-
al element to a celebration of communication and aesthetics which
adds enormously to the show’s appeal. A simple but vibrant colour
coding system helps make sense of a show that encompasses all sorts

A simple but vibrant colour coding system helps make sense of a
show that encompasses all sorts of Italian graphic design, includ-
ing letters, books, magazines, culture and politics, advertising,
packaging, visual identity, signposting and video. But it also adds
areally pleasing visual element to a celebration of communication
and aesthetics which adds enormously to the show’s appeal. A sim-
ple but vibrant colour coding system helps make sense of a show
that encompasses all sorts of Italian graphic design, including let-
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LFT ETICA SHERIFF CONDENSED, TEXT SETTINGS LATIN

A simple but vibrant colour coding system helps
make sense of a show that encompasses all sorts of
[talian graphic design, including letters, books, mag-
azines, culture and politics, advertising, packaging,
visual identity, signposting and video. But it also
adds a really pleasing visual element to a celebration
of communication and aesthetics which adds enor-
mously to the show’s appeal. A simple but vibrant
colour coding system helps make sense of a show
that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and poli-
tics, advertising, packaging, visual identity, signpost-
ing and video. But it also adds a really pleasing visual
element to a celebration of communication and aes-
thetics which adds enormously to the show’s appeal.
In a peerlessly charming write-off on his site, Fabio
cheerfully admits that he was approached only after

A simple but vibrant colour coding system helps
make sense of a show that encompasses all sorts

of Italian graphic design, including letters, books,
magazines, culture and politics, advertising, pack-
aging, visual identity, signposting and video. But it
also adds a really pleasing visual element to a cel-
ebration of communication and aesthetics which
adds enormously to the show’s appeal. A simple but
vibrant colour coding system helps make sense of a
show that encompasses all sorts of Italian graphic
design, including letters, books, magazines, culture
and politics, advertising, packaging, visual identi-
ty, signposting and video. But it also adds a really
pleasing visual element to a celebration of commu-
nication and aesthetics which adds enormously to
the show’s appeal. In a peerlessly charming write-
off on

A simple but vibrant colour coding system helps
make sense of a show that encompasses all

sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertis-
ing, packaging, visual identity, signposting and
video. But it also adds a really pleasing visual ele-
ment to a celebration of communication and aes-
thetics which adds enormously to the show’s
appeal. A simple but vibrant colour coding sys-
tem helps make sense of a show that encompass-
es all sorts of Italian graphic design, including
letters, books, magazines, culture and politics,
advertising, packaging, visual identity, sign-
posting and video. But it also adds a really pleas-
ing visual element to a celebration of communi-
cation and aesthetics which adds enormously

to the show’s appeal. In a peerlessly charming

A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-
ture and politics, advertising, packaging,
visual identity, signposting and video. But
it also adds a really pleasing visual ele-
ment to a celebration of communication
and aesthetics which adds enormously to
the show’s appeal. A simple but vibrant
colour coding system helps make sense

of a show that encompasses all sorts of
[talian graphic design, including letters,
books, magazines, culture and politics,

A simple but vibrant colour coding sys-
tem helps make sense of a show that
encompasses all sorts of Italian graph-
ic design, including letters, books, mag-
azines, culture and politics, advertising,
packaging, visual identity, signposting
and video. But it also adds a really pleas-
ing visual element to a celebration of
communication and aesthetics which
adds enormously to the show’s appeal. A
simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, cul-

A simple but vibrant colour coding system helps
make sense of a show that encompasses all
sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertis-
ing, packaging, visual identity, signposting and
video. But it also adds a really pleasing visual
element to a celebration of communication and
aesthetics which adds enormously to the show’s
appeal. A simple but vibrant colour coding sys-
tem helps make sense of a show that encompass-
es all sorts of Italian graphic design, including
letters, books, magazines, culture and politics,
advertising, packaging, visual identity, sign-
posting and video. But it also adds a really pleas-
ing visual element to a celebration of communi-
cation and aesthetics which adds enormously

to the show’s appeal. In a peerlessly charming

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale

A simple but vibrant colour cod-
ing system helps make sense of a
show that encompasses all sorts of
[talian graphic design, including
letters, books, magazines, culture
and politics, advertising, packag-
ing, visual identity, signposting
and video. But it also adds a really
pleasing visual element to a cele-
bration of communication and
aesthetics which adds enormously
to the show’s appeal. A simple but

A simple but vibrant colour cod-
ing system helps make sense of a
show that encompasses all sorts
of Italian graphic design, includ-
ing letters, books, magazines,
culture and politics, advertising,
packaging, visual identity, sign-
posting and video. But it also adds
a really pleasing visual element to
a celebration of communication
and aesthetics which adds enor-
mously to the show’s appeal.

A simple but vibrant colour cod-
ing system helps make sense

of a show that encompasses all
sorts of Italian graphic design,
including letters, books, maga-
zines, culture and politics, adver-
tising, packaging, visual iden-
tity, signposting and video. But
it also adds a really pleasing
visual element to a celebration
of communication and aesthet-
ics which adds enormously to
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LFT ETICA SHERIFF CONDENSED, TEXT SETTINGS LATIN — CZECH

To nejalterantivnéjsi, nejexperimentdinéjsi a mozna
i nejodvaznéjsi v ¢eském profesionalnim divadle

se dnes odehrava pfedevsim na jevistich divadel

pro déti a mladez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Koncepci diva-
dla pro celou rodinu se o néco podobného pokou-
Seli Hana BureSova s Janem Bornou v Divadle v
Dlouhé. Razantné do trendu odvazného, experimen-
talniho - tedy v zasadé alternativniho - divadla pro
déti vstoupil ale az Jiti Adamek v prazském Divadle
Minor svou inscenaci Z knihy dzungli. Byla (a stale
je) magickym ,hmatovym® divadlem interpretovanym
v netradi¢nim prostoru, s piimym, Zivym kontaktem
s herci a vyuzivanim aZ burianovskych voicebandd.
Minor dnes oslovuje tviirce pravé z tohoto divadel-
niho podhoubi. Neboji se hledat neznamé formy a
mapovat neobvykla témata.Jinou cestu alternativni-

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v ceském profesionalnim
divadle se dnes odehrava pfedev$im na jevistich
divadel pro déti a mladez. Zacaly to kdysi Buchty

a loutky svymi pohadkami pro zlobivé déti. Kon-
cepci divadla pro celou rodinu se o0 néco podob-
ného pokouseli Hana Bure$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do trendu odvazné-
ho, experimentalniho - tedy v zasadé alternativ-
niho - divadla pro déti vstoupil ale az Jiti Adamek
v prazském Divadle Minor svou inscenaci Z knihy
dzungli. Byla (a stale je) magickym ,hmatovym*
divadlem interpretovanym v netradi¢nim prostoru,
s pfimym, zZivim kontaktem s herci a vyuzivanim
az burianovskych voicebandl. Minor dnes oslovuje
tvirce praveé z tohoto divadelniho podhoubi. Nebo-
ji se hledat neznamé formy a mapovat neobvyk-

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvazinéjsi v ceském profesionalnim
divadle se dnes odehrava piedevsim na jevis-
tich divadel pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohddkami pro zlobi-

vé déti. Koncepci divadla pro celou rodinu se

0 néco podobného pokouseli Hana BureSova s
Janem Bornou v Divadle v Dlouhé. Razantné do
trendu odvainého, experimentalniho - tedy v
zasadé alternativniho - divadla pro déti vstou-
pil ale az Ji¥i Adamek v prazském Divadle Minor
svou inscenaci Z knihy dZzungli. Byla (a stale je)
magickym ,hmatovym"“ divadlem interpretova-
nym v netradiénim prostoru, s pfimym, Zivjm
kontaktem s herci a vyuzivanim az burianov-
skych voicebandii. Minor dnes oslovuje tviir-

ce pravé z tohoto divadelniho podhoubi. Neboji

To nejalterantivnéjsi, nejexperimentdl-
néjsi a mozna i nejodvaznéjsi v ceském
profesionalnim divadle se dnes odehrava
pfedevs$im na jeviStich divadel pro détia
mladeZ. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Kon-
cepci divadla pro celou rodinu se o néco
podobného pokouseli Hana BureSova s
Janem Bornou v Divadle v Dlouhé. Razant-
né do trendu odvazného, experimentalni-
ho - tedy v zasadé alternativniho - diva-
dla pro déti vstoupil ale az Jiti Adamek v
prazském Divadle Minor svou inscenaci Z
knihy dZungli. Byla (a stale je) magickym

To nejalterantivnéjsi, nejexperimentdl-
néjsi a mozna i nejodvaznéjsi v ceském
profesionalnim divadle se dnes odehrava
predev$im na jevistich divadel pro déti

a mladez. Zacaly to kdysi Buchty a lout-
ky svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana Bure$o-
va s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experi-
mentalniho - tedy v zasadé alternativni-
ho - divadla pro déti vstoupil ale az Jiti
Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZungli. Byla (a stale

To nejalterantivnéjsi, nejexperimen-
tdInéjsi a mozna i nejodvaznéjsi v ces-
kém profesionalnim divadle se dnes
odehrava predevsim na jevistich diva-
del pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohadkami
pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného
pokouseli Hana Bure$ova s Janem Bor-
nou v Divadle v Dlouhé. Razantné do
trendu odvazného, experimentalniho
- tedy v zasadé alternativniho - diva-
dla pro déti vstoupil ale az Jifi Ada-
mek v prazském Divadle Minor svou

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivné;jsi, nejexperi-
mentdlngéjsi a mozna i nejodvazneéj-
$i v Ceském profesionalnim diva-
dle se dnes odehrava piedevsim na
jeviStich divadel pro déti a mladez.
Zacaly to kdysi Buchty a Ioutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodi-
nu se o néco podobného pokouse-
li Hana BureSova s Janem Bornou
v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-

To nejalterantivnéjsi, nejexperi-
mentdlnéjsi a mozna i nejodvaz-
néjsi v ceském profesionalnim
divadle se dnes odehrava prede-
v$im na jevistich divadel pro déti
a mladez. Zacaly to kdysi Buchty
a loutky svymi pohddkami pro
zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného
pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného,

vevs

To nejalterantivnéjsi, nejexperi-
mentdlnéjsi a mozna i nejodvaz-
néjsi v éeském profesionalnim
divadle se dnes odehrava pre-
devsim na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohad-
kami pro zlobivé déti. Koncep-
ci divadla pro celou rodinu se

o néco podobného pokouseli
Hana Bure$ova s Janem Bornou
v Divadle v Dlouhé. Razantné do
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A simple but vibrant colour coding system helps make sense of a show that encompasses all sorts of
Italian graphic design, including letters, books, magazines, culture and politics, advertising, pack-
aging, visual identity, signposting and video. But it also adds a really pleasing visual element to a
celebration of communication and aesthetics which adds enormously to the show’s appeal. A simple
but vibrant colour coding system helps make sense of a show that encompasses all sorts of Italian
graphic design, including letters, books, magazines, culture and politics, advertising, packaging,
visual identity, signposting and video. But it also adds a really pleasing visual element to a celebra-

A simple but vibrant colour coding system helps make sense of a show that encompasses all sorts
of Italian graphic design, including letters, books, magazines, culture and politics, advertising,
packaging, visual identity, signposting and video. But it also adds a really pleasing visual element
to a celebration of communication and aesthetics which adds enormously to the show’s appeal. A
simple but vibrant colour coding system helps make sense of a show that encompasses all sorts
of Italian graphic design, including letters, books, magazines, culture and politics, advertising,
packaging, visual identity, signposting and video. But it also adds a really pleasing visual element

A simple but vibrant colour coding system helps make sense of a show that encompasses all
sorts of Italian graphic design, including letters, books, magazines, culture and politics, adver-
tising, packaqing, visual identity, signposting and video. But it also adds a really pleasing
visual element to a celebration of communication and aesthetics which adds enormously to
the show’s appeal. A simple but vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books, magazines, culture
and politics, advertising, packaging, visual identity, signposting and video. But it also adds a
really pleasing visual element to a celebration of communication and aesthetics which adds

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale
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A simple but vibrant colour coding system helps make sense of a show that encompasses
all sorts of Italian graphic design, including letters, books, magazines, culture and poli-
tics, advertising, packaging, visual identity, signposting and video. But it also adds a
really pleasing visual element to a celebration of communication and aesthetics which
adds enormously to the show’s appeal. A simple but vibrant colour coding system helps
make sense of a show that encompasses all sorts of Italian graphic design, including
letters, books, magazines, culture and politics, advertising, packaging, visual identity,

A simple bhut vibrant colour coding system helps make sense of a show that encom-
passes all sorts of Italian graphic design, including letters, books, magazines, cul-
ture and politics, advertising, packaging, visual identity, signposting and video.
But it also adds a really pleasing visual element to a celebration of communication
and aesthetics which adds enormously to the show’s appeal. A simple but vibrant
colour coding system helps make sense of a show that encompasses all sorts of
Italian graphic design, including letters, books, magazines, culture and politics,

A simple hut vibrant colour coding system helps make sense of a show that
encompasses all sorts of Italian graphic design, including letters, books, mag-
azines, culture and politics, advertising, packaging, visual identity, signpost-
ing and video. But it also adds a really pleasing visual element to a celebra-
tion of communication and aesthetics which adds enormously to the show’s
appeal. A simple hut vibrant colour coding system helps make sense of a
show that encompasses all sorts of Italian graphic design, including letters,
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A simple but vibrant colour coding system helps make sense of a
show that encompasses all sorts of Italian graphic design, includ-
ing letters, hooks, magazines, culture and politics, advertising,
packaging, visual identity, signposting and video. But it also adds
areally pleasing visual element to a celebration of communica-
tion and aesthetics which adds enormously to the show’s appeal.
A simple but vibrant colour coding system helps make sense of a
show that encompasses all sorts of Italian graphic design, includ-
ing letters, books, magazines, culture and politics, advertising,
packaging, visual identity, signposting and video. But it also adds
areally pleasing visual element to a celebration of communica-
tion and aesthetics which adds enormously to the show’s appeal.
In a peerlessly charming write-off on his site, Fabio cheerfully
admits that he was approached only after Enzo Mari pulled out
and it begins: “It takes wisdom and cunningness to construct a
sacred place for the Muses,” before going on to reference Goethe,
Newton and various classical allusions. It also includes the won-

A simple but vibrant colour coding system helps make

sense of a show that encompasses all sorts of Italian graph-
ic design, including letters, books, magazines, culture and
politics, advertising, packaging, visual identity, signposting
and video. But it also adds a really pleasing visual element

to a celebration of communication and aesthetics which
adds enormously to the show’s appeal. A simple but vibrant
colour coding system helps make sense of a show that encom-
passes all sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertising, packag-
ing, visual identity, signposting and video. But it also adds a
really pleasing visual element to a celebration of communi-
cation and aesthetics which adds enormously to the show’s
appeal. In a peerlessly charming write-off on his site, Fabio
cheerfully admits that he was approached only after Enzo
Mari pulled out and it begins: “It takes wisdom and cunning-
ness to construct a sacred place for the Muses,” before going

A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian
graphic design, including letters, books, magazines, cul-
ture and politics, advertising, packaging, visual identi-

ty, signposting and video. But it also adds a really pleas-
ing visual element to a celebration of communication and
aesthetics which adds enormously to the show’s appeal.
A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian
graphic design, including letters, books, magazines, cul-
ture and politics, advertising, packaging, visual identi-

ty, signposting and video. But it also adds a really pleas-
ing visual element to a celebration of communication and
aesthetics which adds enormously to the show’s appeal.
In a peerlessly charming write-off on his site, Fabio cheer-
fully admits that he was approached only after Enzo Mari
pulled out and it begins: “It takes wisdom and cunning-

A simple but vibrant colour coding system helps
make sense of a show that encompasses all sorts of
Italian graphic design, including letters, books, mag-
azines, culture and politics, advertising, packaging,
visual identity, signposting and video. But it also
adds a really pleasing visual element to a celebration
of communication and aesthetics which adds enor-
mously to the show’s appeal. A simple but vibrant
colour coding system helps make sense of a show
that encompasses all sorts of Italian graphic design,
including letters, books, magazines, culture and pol-
itics, advertising, packaging, visual identity, sign-
posting and video. But it also adds a really pleasing
visual element to a celebration of communication

A simple but vibrant colour coding system helps
make sense of a show that encompasses all

sorts of Italian graphic design, including letters,
books, magazines, culture and politics, advertis-
ing, packaging, visual identity, signposting and
video. But it also adds a really pleasing visual
element to a celebration of communication and
aesthetics which adds enormously to the show’s
appeal. A simple but vibrant colour coding sys-
tem helps make sense of a show that encompass-
es all sorts of Italian graphic design, including
letters, books, magazines, culture and politics,
advertising, packaging, visual identity, signpost-
ing and video. But it also adds a really pleasing

A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian
graphic design, including letters, books, magazines, cul-
ture and politics, advertising, packaging, visual identi-

ty, signposting and video. But it also adds a really pleas-
ing visual element to a celebration of communication and
aesthetics which adds enormously to the show’s appeal.
A simple but vibrant colour coding system helps make
sense of a show that encompasses all sorts of Italian
graphic design, including letters, books, magazines, cul-
ture and politics, advertising, packaging, visual identi-

ty, signposting and video. But it also adds a really pleas-
ing visual element to a celebration of communication and
aesthetics which adds enormously to the show’s appeal.
In a peerlessly charming write-off on his site, Fabio cheer-
fully admits that he was approached only after Enzo Mari
pulled out and it begins: “It takes wisdom and cunning-

Source: http://www.itsnicethat.com/articles/fabio-novembre-milan-design-triennale

A simple but vibrant colour coding system
helps make sense of a show that encom-
passes all sorts of Italian graphic design,
including letters, books, magazines, culture
and politics, advertising, packaging, visual
identity, signposting and video. But it also
adds a really pleasing visual element to a
celebration of communication and aesthet-
ics which adds enormously to the show’s
appeal. A simple but vibrant colour cod-
ing system helps make sense of a show that
encompasses all sorts of Italian graphic

A simple but vibrant colour coding sys-
tem helps make sense of a show that
encompasses all sorts of Italian graph-
ic design, including letters, books, mag-
azines, culture and politics, advertising,
packaging, visual identity, signposting
and video. But it also adds a really pleas-
ing visual element to a celebration of
communication and aesthetics which
adds enormously to the show’s appeal. A
simple but vibrant colour coding system
helps make sense of a show that encom-

A simple but vibrant colour coding
system helps make sense of a show
that encompasses all sorts of Italian
graphic design, including letters,
books, magazines, culture and politics,
advertising, packaging, visual iden-
tity, signposting and video. But it also
adds a really pleasing visual element
to a celebration of communication
and aesthetics which adds enormous-
ly to the show’s appeal. A simple but
vibrant colour coding system helps
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dev$im na jevistich divadel pro déti a mladeZ. Zacaly to kdysi
Buchty a loutky svjmi pohddkami pro zlobivé déti. Koncepci
divadla pro celou rodinu se o néco podobného pokouseli Hana
BureSova s Janem Bornou v Divadle v Dlouhé. Razantné do tren-
du odvazného, experimentalniho - tedy v zasadé alternativniho
- divadla pro déti vstoupil ale az Jiti Addmek v prazském Divadle
Minor svou inscenaci Z knihy dzungli. Byla (a stale je) magickjm
Jhmatovjm* divadlem interpretovanjm v netradi¢nim prostoru,
s pfimym, Zivym kontaktem s herci a vyuZivanim aZ burianov-
skych voicebandli. Minor dnes oslovuje tviirce pravé z tohoto
divadelniho podhoubi. Neboji se hledat neznamé formy a mapo-
vat neobvykla témata.Jinou cestu alternativnimu divadlu pro
aéti (a mladez) uz nékolik let proSlapava plzetiské Divadlo Alfa.

vainéjsi v ceském profesionalnim divadle se dnes odehrava
piedevsim na jevistich divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami pro zlobivé déti. Kon-
cepci divadla pro celou rodinu se o néco podobného pokou-
Seli Hana Buresova s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experimentalniho - tedy v
zasade alternativniho - divadla pro déti vstoupil ale az Jifi
Adémek v prazském Divadle Minor svou inscenaci Z knihy
dZungli. Byla (a stale je) magickjim ,hmatovym* divadlem
interpretovanym v netradi¢nim prostoru, s primym, Zivjm
kontaktem s herci a vyuzivinim az burianovskych voiceban-
di. Minor dnes oslovuje tviirce pravé z tohoto divadelniho
podhoubi. Neboji se hledat neznamé formy a mapovat neob-
vykla témata.Jinou cestu alternativnimu divadlu pro déti

(a mladez) uz nékolik let proslapava plzefiské Divadlo Alfa.

vevs

nejodvaznéjsi v ceském profesiondlnim divadle se dnes
odehrava predev$im na jevistich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana BureSova s Janem Bor-
nou v Divadle v Dlouhé. Razantné do trendu odvazného,
experimentalniho - tedy v zasadé alternativniho - diva-
dla pro déti vstoupil ale az Jifi Adamek v praiském Diva-
dle Minor svou inscenaci Z knihy dZungli. Byla (a stile
je) magickjm ,hmatovym* divadlem interpretovanjm

v netradiénim prostoru, s pfimjm, Zivjm kontaktem s
herci a vyuZivanim az burianovskych voicebandii. Minor
dnes oslovuje tviirce pravé z tohoto divadelniho podhou-
bi. Neboji se hledat neznimé formy a mapovat neobvyk-
13 témata.Jinou cestu alternativnimu divadlu pro déti (a
mladeZ) uz nékolik let proslapava plzeiiské Divadlo Alfa.

To nejalterantivnéjsi, nejexperimentdinéjsi a moina
i nejodvaznéjsi v éeském profesionalnim divadle

se dnes odehrava pfedevsim na jevistich divadel
pro déti a mladeZ. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Koncepci diva-
dla pro celou rodinu se o néco podobného pokouseli
Hana Buresova s Janem Bornou v Divadle v Dlou-
hé. Razantné do trendu odvaZného, experimental-
niho - tedy v zasadé alternativniho - divadla pro
déti vstoupil ale aZ Jifi Adamek v praském Diva-
dle Minor svou inscenaci Z knihy dzungli. Byla (a
stale je) magickjm ,hmatovym" divadlem interpre-
tovanym v netradi¢nim prostoru, s pfimym, Zivjm
kontaktem s herci a vyuZivanim aZ burianovskyjch

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v ceském profesiondlnim
divadle se dnes odehrava predev$im na jevistich
divadel pro déti a mladez. Zacaly to kdysi Buchty
a loutky svymi pohddkami pro zlobivé déti. Kon-
cepci divadla pro celou rodinu se o néco podob-
ného pokouseli Hana Buresova s Janem Bornou
v Divadle v Dlouhé. Razantné do trendu odvaz-
ného, experimentalniho - tedy v zasadé alter-
nativniho - divadla pro déti vstoupil ale aZ Jiti
Adamek v prazském Divadle Minor svou insce-
naci Z knihy dZungli. Byla (a stale je) magickjm
Jmatovjm* divadlem interpretovanym v netra-
diénim prostoru, s ptimym, Zivjm kontaktem s

To nejalterantivnéjsi, nejexperimentdlnéj-

§i a mozna i nejodvaznéjsi v ceském profesi-
onalnim divadle se dnes odehrava piedevsim
na jevistich divadel pro déti a mladez. Zaca-
ly to kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli Hana

Bure$ova s Janem Bornou v Divadle v Dlouhé.

Razantné do trendu odvizného, experimental-

niho - tedy v zasadé alternativniho - divadla
pro déti vstoupil ale az Jifi Adamek v praz-
ském Divadle Minor svou inscenaci Z knihy
dzungli. Byla (a stale je) magickjm ,hmato-
vjm“ divadlem interpretovanjm v netradic-

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejexperimentdinéjsi
amozna i nejodvaznéjsi v ceském profesi-
onalnim divadle se dnes odehrava prede-
v$im na jevistich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a loutky svymi
pohdadkami pro zlobivé déti. Koncepci diva-
dla pro celou rodinu se o néco podobného
pokouseli Hana BureSova s Janem Bornou
v Divadle v Dlouhé. Razantné do trendu
odvazného, experimentalniho - tedy v zasa-
dé alternativniho - divadla pro déti vstou-
pil ale az Jiti Adamek v prazském Divadle

To nejalterantivnéjsi, nejexperimentdl-
néjsi a mozna i nejodvaznéjsi v ceském
profesionalnim divadle se dnes odehra-
va predevsim na jeviStich divadel pro
déti a mladez. Zacaly to kdysi Buchty a
loutky svymi pohadkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana Bureso-
va s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experi-
mentalniho - tedy v zasadé alternativ-
niho - divadla pro déti vstoupil ale az

To nejalterantivnéjsi, nejexperimen-
tdlnéjsi a mozna i nejodvainéjsi v ces-
kém profesionalnim divadle se dnes
odehrava pfedevsim na jevistich diva-
del pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla

pro celou rodinu se o néco podobné-
ho pokouseli Hana Buresova s Janem
Bornou v Divadle v Dlouhé. Razant-
né do trendu odvazného, experimen-
talniho - tedy v zasadé alternativniho
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, punctuation, 4 sets of figures (old style, old style tabular, lining, tabular lining),
fractions, superiors & inferiors, numerator & denominator, class kerning, case sensitive

characters, arrows & symbols.

AVAILABLE FONT SETS:

LFT Etica Sheriff Lat Pro
LFT Etica Sheriff Cnd  Lat Pro
LFT Etica Sheriff Cmd Lat Pro

THE DESIGNERS

Leftloft is a visual communication studio
based in Milan since 1997. The studio has
grown to a staff of 16 people with multi-
disciplinary skills, able to provide solutions
for all information and communication needs.

Leftloft creates projects that aim to improve
and implement successful communication
channels for companies, institutions and
cultural organizations.

The studio has been established by
Andrea Braccaloni, Francesco Cavalli,

Bruno Genovese and David Pasquali.

All are members of AIAP (Italian Design
Association for Visual Communication) and
BEDA (Bureau European Design Association).

In addition to their design activity, the
partners teach at the Milan Politecnico Faculty
of Design. Leftloft is also a promoter of the
Graphic Ministry, a cultural association
promoting design culture. In autumn 2008,
Leftloft opened a new additional office in New
York City, USA.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit and Fonts.
com that are able to reliably serve our fonts to
your websites and provide you with the neces-
sary technical support.

Self-hosting is available for websites with over
1 million pageviews per month. Please contact
us, if you wish to use this service.

LFT Etica Sheriff, Type Design:
Leftloft Development: Octavio Pardo
WWW.TYPE-TOGETHER.COM/LFT ETICA SHERIFF

© TypeTogether
LFT Etica Sheriff is a registered trademark of
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

typetogether
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