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Gothic

A comprehensive 84-style sans serif
for extensive editorial use.

SCRIPTS STYLES SUBFAMILIES
Latin 84 total styles Tablet Gothic Compressed
8 weights Tablet Gothic Condensed
8 matching obliques Tablet Gothic Semicondensed
6 width variations Tablet Gothic Narrow
2 variable fonts Tablet Gothic
Tablet Gothic Wide
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Styles

Compressed Thin Oblique
Compressed Light Oblique
Compressed Regular Oblique
Compressed Semibold Oblique
Compressed Bold Oblique
Compressed Extrahold Oblique
Compressed Heavy Oblique
Condensed Thin Oblique
Condensed Light Oblique
Condensed Regular Oblique
Condensed Semibold Oblique

Narrow Thin Oblique
Narrow Light Oblique
Narrow Regular Oblique
Narrow Semibold Oblique
Narrow Bold Oblique
Narrow Extrabold Oblique
Narrow Heavy Oblique
Normal Thin Oblique
Normal Light Oblique
Normal Regular Oblique
Normal Semibold Oblique

o

Condensed Bold Oblique Normal Bold Oblique
Condensed Extrabold Oblique Normal Extrabold Oblique
Condensed Heavy Oblique Normal Heavy Oblique
Semicondensed Thin Oblique Wide Thin Oblique
Semicondensed Light Oblique Wide Light Oblique
Semicondensed Regular Oblique Wide Regular Oblique
Semicondensed Semibold Oblique Wide Semibold Oblique
Semicondensed Bold Oblique Wide Bold Oblique
Semicondensed Extrabold Obliqgue = Wide Extrabold Oblique
Semicondensed Heavy Oblique Wide Heavy Obligque
Variable Thin to Xbold Compressed to Wide
Thin Oblg. to Xbold Oblq Compressed to Wide
Aa Aa Aa Aa Aa Aa Aa
WEIGHT AXIS
Aa Aa Aa Aa Aa Aa Aa
Aa Aa Aa Aa Aa Aa
WIDTH AXIS
Aa Aa Aa Aa Aa Aa
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About Tablet Gothic Graphic designers know well that the art of composing titles correctly is not
easy, especially when it comes to publications needing both flexibility and
graphic coherence when dealing with dense amounts of information. Tablet
Gothic was engineered by Veronika Burian and José Scaglione as a titling
family for publications simultaneously released digitally and in print. As such,
it is a grotesque sans serif that looks to the future of digital publishing with a
clear understanding of its analogue history.

Tablet Gothic delivers the sturdy, straightforward, and clean appearance
expected from a grotesque grounded in 19th century Britain and Germany,

but it allows itself a good measure of personality to stand out on the page. Its
exhaustive 84 styles — six series of widths and seven weights in each series,
plus matching obliques — guarantee that, whatever the need, there's at least
one Tablet Gothic style that performs well both technically and aesthetically.
Its almost-vertical axis is one key allowing Tablet Gothic to come in a wide
range of styles without losing its signature look. The Wide, Normal, and Narrow
widths therefore produce a beautiful texture and highly readable text blocks at
small sizes.

Many grotesque typefaces suffer in several ways. They often have unresolved
or competing terminals, vertical emphasis, inexplicable stroke contrast,
general clunkiness, a shortage of internal space in their heavier weights,

and therefore lack fundamental movement through words. What at first is
celebrated as their quirks are in fact a problem for readability because these
qualities stop the eye at almost every letter. But set the word ‘gears’in Tablet
Gothic and notice the subtle line that angles up and to the right through an
interplay of internal space and diagonal terminals. This quality pushes the
reader’s eye through one sentence and on to the next, masterfully avoiding
the previously mentioned pitfalls. It is particularly compelling in Tablet Gothic's
semibold and heavier weights since the terminals have more definition and are
a large part of this visual propulsion.

Tablet Gothic's flexibility and voice make it a solid progression from the clunky,
tepid, or less readable grotesque typefaces that are chosen because they are
safe. Tablet Gothic is better than safe; it is pleasing and comprehensive. Tablet
Gothic's character set covers over 250 languages that use the Latin extended
alphabet. Each style features ligatures, lining and tabular lining figures,
arbitrary fractions, superiors/inferiors, and numerators/denominators. The
complete Tablet Gothic family has been optimised for today’s varied screen
uses, comes in the variable font format for infinite style options or as static
OpenType styles, and can be purchased individually, by series, or as a complete
bundle.

For the greatest and most professional impact, pair Tablet Gothic with its
intended counterpart, Abril, the credible, contemporary interpretation of a
classic newsface.
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HEADLINES

Responsive design

Thin - Light - Regular - Semibold - Bold - Extrabold - Heavy

Variable

Developed for cross-platform media

quIrky grotesque

SUPPORT FOR OVER 200 LANGUAGES
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COMPRESSED

CONDENSED

SEMICONDENSED

NARROW

NORMAL

WIDE

ancnrsy
abcnrsy
ancnrsy
abcnrsy
apncnrsy
abcnrsy
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“margin
“sumario
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~ editorial
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Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortinan apron, who managed
to catch the child moments before she

Just as he was straightening up, ayoung
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort inan apron, who managed
to catch the child moments before she

Just as he was straightening up, ayoung
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort inan apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort inan apron, who managed
to catch the child moments before she

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED

SOURCE THE FRAUD BY ZADIE SMITH



TABLET GOTHIC COMPRESSED VERONIKA BURIAN & JOSE SCAGLIONE

18/22 SUBHEAD UPRIGHTS

WWW.TYPE-TOGETHER.COM

23/201

BOLD

EXTRABOLD

HEAVY

Just as he was straightening up, ayoung
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort inan apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
hosomy sort in an apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
hosomy sort in an apron, who managed
to catch the child moments hefore she
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oo JUSE @S he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort inan apron, who managed
to catch the child moments before she fell

et JUSEaS he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she fell

v Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“oeew Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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oo JUSEas he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“noo Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bhosomy sort in an apron, who managed
to catch the child moments hefore she

oo JUStas he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
hosomy sort in an apron, who managed
to catch the child moments before she
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Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two [ was blank, not
knowing where I was — perhaps not quite remembering who [ was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when [ stopped for
these brief snoozes. Now I remembered. [wasinarace.

Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For a moment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was —and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. [ wasinarace.

Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two [ was blank, not
knowing where I was — perhaps not quite remembering who [ was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. [ was in a race.

Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. [ was in a race.
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8oto Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
ahove me the moonless sky was fading from indigo to grey. For a moment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was —and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I wasina race.

extraBoLD  [yyoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for these
brief snoozes. Now I remembered. I was in a race.

HeAvY  Twwoke up on my hack. All around me the long grass quietly tossed and turned in the wind, and ahove
me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not know-
ing where I was — perhaps not quite remembering who I was — and lacked the energy to wonder
how it was that I might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my hike, lying in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I wasina race.
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Lwoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For a moment or two [ was blank, not
knowing where I was — perhaps not quite remembering who [ was — and lacked the energy to
wonder how it was that [ might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when [ stopped for
these brief snoozes. Now [ remembered. [was ina race.

Iwoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For a moment or two [ was blank, not
knowing where [ was — perhaps not quite remembering who [ was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. [ was in a race.

Twoke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

rRecULAR [ wioke up on my back. All around me the long grass quietly tossed and turned in the wind, and

above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.
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80LD  I'wioke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was — perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were
my orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

extraBoLD  I'wioke up on my back. All around me the long grass quietly tossed and turned in the wind, and
above me the moonless sky was fading from indigo to grey. For amoment or two I was blank, not
knowing where I was— perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left them when I stopped for these
brief snoozes. Now I remembered. I was ina race.

HEAVY  T'ywoke up on my back. All around me the long grass quietly tossed and turned in the wind, and above
me the moonless sky was fading from indigo to grey. For amoment or two I was hlank, not know-
ing where I was — perhaps not quite remembering who I was — and lacked the energy to wonder
how it was that I might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my hike, lying in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.
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BASQUE

CATALAN

CZECH

FINNISH

FRENCH

GERMAN

ICELANDIC

ITALIAN

Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko gaitasuna da, berariazkoa
eta unibertsala. Era berean, hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza aztertzeaz
arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste
animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak adierazi eta besteei komunikatzeko, ikur,
seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat garatu dute sekuentzia sonoro eta ikur grafikoen
hitartez adierazten dena. Beste aldetik, animaliek soinua, usaina eta gorputza erabiltzen dute; sinpleagoa dirudien

Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un receptor o interlocutor
mitjangant un sistema o codi determinat de signes interpretable per a I'entitat emissorai la receptora. Per aixo, el
llenguatge té un aspecte individual i un aspecte social. Es dona llenguatge sempre que dos individus, havent atribuit
convencionalment un cert sentit a un acte determinat, I'executen amb finalitat de comunicar-se entre ells.
Pertant, el llenguatge és la capacitat de comunicar-se utilitzant un sistema de signes. Aquesta capacitat es pot

Jazyk je abstraktni struktura (i%d mezi vhodnymi primitivy) schopna nést informaci, a tak ji uchovavat a prenaset
- sdélovat. Pri aplikaci musi byt materializovina vhodné strukturovanou hmotou i energif (zdlvodnéni viz Infor-
mace). Tak je jazyk i systém slouZici jako zakladni prostredek lidského dorozumivani, komunikace. Kromé funkce
dorozumivaci miiZe pinit dal$i funkce, napr.apelovou (muZe slouZit k predavani prikazi), referencni (odkazuje se
na Gasové nebo prostorové vztahy), kontaktovou, emotivni, expresivni, estetickou (postickou) a metajazykovou.0d-
hadovany pocet jazyk(i na svété kolisa mezi péti aZ sedmi tisici.  mnoha pripadech je obtizné rozlisit mezi jazykem

Kieli on jarjestelmé, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilld, abstraktioilla. Naita merkkeja
nimitetaan kielellisiksi iimauksiksi. Puhutuissa kielissa kuuluvia (auditiivisia) merkkejé tuotetaan puhe-elimilla.
Kirjoitetussa kielessé kielelliset ilimaukset on tehty silmin nahtéviksi el luettaviksi. Viitotuissa kielissé kielelliset
ilmaukset ovat visuaalisia, eivt auditiivisia. Eri kielid tutkii kielitiede. Kognitiotiede tutkii kieltd hieman erilaisesta
nakokulmasta: biolingvistiikka tutkii niita inmisaivojen rakenteita jotka tuottavat kaikki kielet ja niiden samankal-

Les gestes sont laméthode de communication la plus connue, utilisée par diverses espéces dont l'ensemble des
primates. C'est également le cas des abeilles et leurs danses : lorsqu'une abeille exploratrice revient vers sa ruche
aprés avoir trouvé une source de nectar, elle peut effectuer une danse en rond indiquant que cette source se situe
amoins de 50 métres, ou une danse en huit indiquant que cette source est plus lointaine. De plus, la vitesse et la
durée de ces danses témoignent de I'abondance du nectar. Figure-Danse en huit de I'abeille (Apis mellifera). Les
ondulations symbolisent le frétillement. Lexpression faciale, plus répandue, permet de deviner certaines émotions

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie Deutsch, Japanisch oder
Swahili etc. Die gesprochenen Sprachen der Menschheit werden gemafs ihrer genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei anhand der sogenannten Language Codes nach den
180-639-Teilnormen international eindeutig klassifiziert. Von den heute rund 6500 gezéhlten Einzelsprachen - laut
National Geographic Society seien 2005 weltweit sogar 6912 Sprachen aktiv verwendet worden[1] - sind mehr als

Mal er kerfi merkia, takna, hljoda og orda sem notud eru saman til pess ad Ijsa hugtokum, hugmyndum,
merkingum og hugsunum. Malfradingar eru peir sem ad rannsaka mél, en i niitimanum var malfraedi fyrst

kynnt sem visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda nota pad 4 annan hétt, eru taldir med
sem hluti af malsamfélagi pess mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa hljodkerfi.
Fjlmdrg tungumal eru til f heiminum  dag, ymist med eda an ritkerfa. Talid er ad milli 5,000 0g 7.000 tungumal séu
tolud i heiminum. Nakvaem tala byggist medal annars 4 pvi hvad er skilgreint sem sérstakt tungumal og hvad telst

Illinguaggio, in linguistica, & il complesso definito di suoni, gesti e movimenti attraverso il quale si attiva un proces-
so di comunicazione. La facolta di rappresentare mentalmente un significato & presente in molte specie di animali,
trale quali l'essere umano. La capacita di elaborare e produrre un linguaggio verbale, nell'uomo, si é sviluppataa
sequito di mutamenti strutturali della cavita orale. In particolare I'arretramento dell'ugola ha reso l'essere umano
capace di esprimere una gamma sonora variegata e di controllare I'articolazione dei suoni.
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LATVIAN  Valoda ir artikulgtu zimju kopums, cilveku sazinaSanas lidzeklis.Valodas galvena funkeija ir informacijas un
domu apmaina. Izmantojot valodu, més domajam un iegiistam informéciju (lasot gramatas, skatoties kinofilmas,
klausoties radio). Ta ir valodas domasanas un informacijas iegii$anas funkcija. Izmantojot valodu, tiek nosaukti
priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosauco$a funkcija. Valodai ir arf emocionala funkcija,
unarto var paust emocijas: prieku, sarligtinajumu un pardzivojumu. Teorijas par valodas izcelsmiir daudz un
dazadas. Par to zinatnieki sprieZ jau vairakus gadsimtus. Pie vienotas valodas izcelsmes teorijas zinatnieki nav

NORWEGIAN  Et sprak er et dynamisk sett av synlige, harbare eller falbare symboler for kommunikasjon og elementer som
brukes for & manipulere dem. Spréak kan ogsa henvise til bruken av slike systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprék (menneskelige enkeltspréak, for eksempel norsk), kunstige sprak (for
eksempel esperanto) og programmeringssprak (for eksempel Java). Menneskesprak omtales vanligvis som
naturlige sprak, og vitenskapen om menneskesprék kalles lingvistikk. Den vanligste progresjonen for menneske-

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente humana para aquisicao e utilizagao de sistemas
complexos de comunicagdo, quanto auma instancia especifica de um sistema de comunicagao complexo. 0 estudo
cientifico da linguagem, em qualquer um de seus sentidos, é chamado linguistica.Atualmente, entre 3000 ¢ 6000
linguas sao usadas pela espécie humana, e um niimero muito maior era usado no passado. As linguas naturais
sao s exemplos mais marcantes que temos de linguagem. Qutros tipos de linguagem se baseiam na observagéo
visual e auditiva, como as linguas de sinais e a escrita. 0s codigos e outros sistemas de comunicagdo construidos

poLISH  Jezyk stuzy do przedstawiania rzeczywistosci dotyczacej przedmiotow, czynnosci czy abstrakeyjnych pojec za po-
moca znakow. Zbior znakow w jezyku jest otwarty. Wynika to z faktu, e znakiem jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posiadajgca znaczenie. Jednostka postugujaca sig jezykiem moze wigc za pomocg jego
systemu tworzy¢ nieskoriczong liczbe noawych znakdw, takze takich, z ktorymi nigdy sie wczesniej nie zetkneta.
Inaki te niekoniecznie wzbogacajg jednak sam system jezykowy, gdyz uzytkownicy nie ucza sig na pamig¢ wszyst-

swWepIsH  Sprak eller tungomél &r en del av olika system for kommunikation, som anvands av manniskor och som vi bérjar
tillagna stora hitar av redan under vara forsta levnadsar. Barn lar sig anvénda sprak lika naturligt, som de lér sig
att ga. Spraket kommuniceras exempelvis via talat sprak, teckensprak, kognitioner och skrift, som &r barare av
sprék i en rad olika kommunikationssystem. Begreppet sprak har tvd nira sammanbundna men dnd8 separata
betydelser; dels syftar det pa det ménskliga spraket som fenomen, dels syftar det pa enskilda sprak, kommunika-
tionssystem for en avgransad grupp manniskor, till exempel svenska.

spanIsH  Unlenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacidn estructurado para el que
existe un contexto de uso y ciertos principios combinatorios formales. Existen contextos tanto naturales como
artificiales. Desde un punto de vista méas amplio, el lenguaje indica una caracteristica com(n a los humanos y a
otros animales (animales no simbdlicos) para expresar sus experiencias y comunicarlas a otros mediante el uso
de simbolos, sefiales y sonidos registrados por los drganos de los sentidos. Los seres humanos desarrollan un

TuRKISH  Insanlar arasindakianlasmay! sailayan bir arag olarak tanimlanabilir, Bu baglamda dil, kelimelerden olusan, yani
viicut dili gibi sbzlii olmayan iletigim bigimlerinin yani sirainsanlarin en etkili iletisim sekli olan sozlil iletisimi ta-
nimlar. Dil, ses dalgalari araciliiyla akustik olarak ve kelimeler araciligiyla veya isaret dilinde oldugu gibi isaretler
araciligiyla gorsel olarak aktarilir (“Isaret dili” ile karsilastiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle
veya Lorm'lar araciliiyla aktarilir. Birbirlerini ggrmeyen ve duymayan insanlar arasinda yazi le bir iletigim
miimkiindir (“Yazi dili" ile kiyaslaymiz. Konugma dilinin ve yazi dilinin tanimlart). Dil, anlambilimsel bilgiler igeren

VIETNAMESE  Ng6n ngif|a mot hé thdng giao tiép 6 cAu triic dudc st dung bdi con nguii. CAu triic ciangdn ngil dudc goi |2 ngit
phap, con cac thanh phan tu do clia nd dugc goi la tif viing. Ngon ngit 13 phudng tién giao tiép chinh clia con ngui,
ton tai d dang i noi, ky hiéu hoéic chifviét. Phan Ién cac ngdin ngi trén thé gidi s6 hifu c4c hé chi viét ¢6 chiic néing
ky 4m va bdo ton I3 ndi. Trong 50 cac hé thing giao tiép & dong vat, ngdn ngii clia con ngudi ddc dao & nhiéu didm
nhut: né khong phu thudic vio mét phudng thiic truyén tai duy nhét ndo, né khéc biét giita tiing nén viin hoa va tiing
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BASQUE

CATALAN

CZECH

FINNISH

FRENCH

GERMAN

ICELANDIC

ITALIAN

Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko gaitasuna da, berariazkoa
etaunibertsala. Era berean, hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza aztertzeaz
arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste
animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak adierazi eta besteei komunikatzeko, ikur,
seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat garatu dute sekuentzia sonoro eta ikur grafikoen
bitartez adierazten dena. Beste aldetik, animaliek soinua, usaina eta gorputza erabiltzen dute; sinpleagoa dirudien

Elllenguatge és Ia facultat de poder comunicar els propis pensaments 0 sentiments a un receptor o interlocutor
mitjangant un sistema o codi determinat de signes interpretable per a lentitat emissora i la receptora. Per aixo,

el llenguatge té un aspecte individual i un aspecte social. Es dona llenguatge sempre que dos individus, havent
atribuit convencionalment un cert sentit a un acte determinat, l'executen amb finalitat de comunicar-se entre ells.
Pertant, el llenguatge és la capacitat de comunicar-se utilitzant un sistema de signes. Aquesta capacitat es pot

Jazyk je abstraktni struktura ("ad mezi vhodnymi primitivy) schopné nést informaci, a tak ji uchovévat a pfenéset
- sdélovat. Pri aplikaci musi byt materializovana vhodné strukturovanou hmotou ¢i energif (zdivodnéni viz Infor-
mace). Tak je jazyk i systém slouzici jako zakladni prostredek lidského dorozumivani, kemunikace. Kromé funkce
dorozumivaci miiZe plnit dalsi funkce, napr*.apelovou (miZe slouZit k prredavani prikazi), referencni (odkazuje se
na casové nebo prostorové vztahy), kontaktovou, emotivni, expresivni, estetickou (poetickou) a metajazykovou.0d-
hadovany pocet jazykii na svété kolisa mezi péti aZ sedmi tisici. V mnoha pripadech je obtizné rozIisit mezi jazykem

Kieli on jérjestelmé, jossa ihminen ilmaisee ajatuksensa kielellisilli merkeills, abstraktioilla. Néitd merkkeja
nimitetéan kielellisiksi iimauksiksi. Puhutuissa kielissé kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimils.
Kirjoitetussa kielessé kielelliset ilmaukset on tehty silmin nahtaviksi eli luettaviksi. Viitotuissa kielissé kielelliset
ilmaukset ovat visuaalisia, eivét auditiivisia. Eri kieli tutkii kielitiede. Kognitiotiede tutkii kielti hieman erilaisesta
nakdkulmasta: biolingvistiikka tutkii nift4 ihmisaivojen rakenteita jotka tuottavat kaikki kielet ja niiden samankal-

Les gestes sont laméthode de communication la plus connue, utilisée par diverses espéces dont lensemble des
primates. Cest également le cas des abeilles et leurs danses : lorsqu'une abeille exploratrice revient vers sa ruche
aprés avoir trouvé une source de nectar, elle peut effectuer une danse en rond indiquant que cette source se situe
amoins de 50 métres, ou une danse en huit indiquant que cette source est plus lointaine. De plus, la vitesse et la
durée de ces danses témoignent de labondance du nectar. Figure-Danse en huit de I'abeille (Apis mellifera). Les
ondulations symbolisent le frétillement. Lexpression faciale, plus répandue, permet de deviner certaines émotions

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie Deutsch, Japanisch oder
Swahili etc. Die gesprochenen Sprachen der Menschheit werden gemafs ihrer genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei anhand der sogenannten Language Codes nach den
150-639-Teilnormen international eindeutig klassifiziert. Von den heute rund 6500 gezéhlten Einzelsprachen - laut
National Geographic Society seien 2005 weltweit sogar 6912 Sprachen aktiv verwendet worden(1] - sind mehr als

Mal er kerfi merkja, takna, hljéda og orda sem notud eru saman til pess ad fjsa hugtdkum, hugmyndum,
merkingum og hugsunum. Mélfreedingar eru peir sem ad rannsaka mél, en i niitimanum var maffraedi fyrst

kynnt sem visindagrein af Ferdinand de Saussure. Peir sem ad tala mal, eda nota pad 4 annan hétt, eru taldir med
sem hluti af mélsamfélagi bess méls. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi.
Fjdlmérg tungumal eru til i heiminum i dag, ymist med eda an ritkerfa. Talid er ad milli 5.000 og 7.000 tungumél séu
tailud i heiminum. Nakvaem tala byggist medal annars 4 pvi hvad er skilgreint sem sérstakt tungumal og hvad telst

Illinguaggio, in linguistica, & il complesso definito di suoni, gesti e movimenti attraverso il quale si attiva un proces-
so di comunicazione. La facolta di rappresentare mentalmente un significato & presente in molte specie di animali,
trale quali lessere umano. La capacita di elaborare e produrre un linguaggio verbale, nell iomo, si é sviluppata a
sequito di mutamenti strutturali della cavita orale. In particolare 'arretramento dell ugola ha reso ' essere umano
capace di esprimere una gamma sonora variegata e di controllare 'articolazione dei suoni,
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LATVIAN  Valoda ir artikulétu zimju kopums, cilveku sazinasanas lidzeklis. Valodas galvena funkcifa ir informacijas un
domu apmaina. Izmantojot valodu, més domajam un iegiistam informaciju (lasot gramatas, skatoties kinofilmas,
Klausoties radio). Ta ir valodas domasanas un informacijas iegisanas funkcija. Izmantojot valodu, tiek nosaukti
priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir ari emocionala funkcija,
un ar to var paust emocijas: prieku, sardgtinajumu un pardzivojumu. Teorijas par valodas izcelsmi ir daudz un
daZadas. Par to zinatnieki sprieZ jau vairakus gadsimtus. Pie vienotas valodas izcelsmes teorijas zinatnieki nay

NORWEGIAN  Et sprak er et dynamisk sett av synlige, harbare eller falbare symboler for kemmunikasjon og elementer som
brukes for & manipulere dem. Sprék kan ogsa henvise til bruken av slike systemer som et generelt fenomen. Ek-
sempler pd sprak er naturlig sprak (menneskelige enkeltsprak, for eksempel norsk), kunstige sprak (for eksem-
pel esperanto) og programmeringssprak (for eksempel Java). Menneskesprak omtales vanligvis som naturlige
sprék, og vitenskapen om menneskesprak kalles lingvistikk. Den vanligste progresjonen for menneskesprak er at

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente humana para aquisicao e utilizagéo de sistemas
complexos de comunicagdo, quanto a uma instancia especifica de um sistema de comunicagdo complexo. 0 estudo
cientifico da linguagem, em qualquer um de seus sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000
linguas sao usadas pela espécie humana, e um nimero muito maior era usado no passado. As linguas naturais
540 0s exemplos mais marcantes que temos de linguagem. Outros tipos de linguagem se baseiam na observagao
visual e auditiva, como as linguas de sinais e a escrita. 0s cddigos e outros sistemas de comunicagdo construidos

POLISH  Jezyk stuzy do przedstawiania rzeczywistosci dotyczacej przedmiotéw, czynnosci czy abstrakcyjnych pojec za po-
mocg znakdw. Zbidr znakéw w jezyku jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy tekst, kazda
sformutowana wypowiedZ, posiadajaca znaczenie. Jednostka postugujgca sie jezykiem moze wigc za pomocs jego
systemu tworzy¢ nieskoriczong liczbe noawych znakéw, takze takich, z ktdrymi nigdy sig weze$niej nie zetkneta.
Inaki te niekoniecznie wzbogacajg jednak sam system jezykowy, gdyz uzytkownicy nie ucz sig na pamie¢ wszyst-

SWEDISH  Sprik eller tungomél ar en del av olika system fér kommunikation, som anvénds av ménniskor och som vi bérjar
tilligna stora bitar av redan under vara forsta levnadsar. Barn lér sig anvénda sprak lika naturligt, som de lér sig
att ga. Spréket kommuniceras exempelvis via talat sprak, teckensprak, kognitioner och skrift, som &r bérare av
sprék i en rad olika kemmunikationssystem. Begreppet sprak har tva ndra sammanbundna men dnd4 separata
betydelser; dels syftar det pa det ménskliga spraket som fenomen, dels syftar det pd enskilda sprak, kommunika-
tionssystem fir en avgréansad grupp manniskor, till exempel svenska.

SPANISH  Unlenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacion estructurado para el que
existe un contexto de uso y ciertos principios combinatorios formales. Existen contextos tanto naturales como
artificiales. Desde un punto de vista més amplio, el lenguaje indica una caracteristica comiin a los humanos y a
otros animales (animales no simbélicos) para expresar sus experiencias y comunicarlas a otros mediante el uso
de simbolos, seriales y sonidos registrados por los 6rganos de los sentidos. Los seres humanos desarrollan un

TURKISH  Insanlar arasindaki anlasmayi sagiayan bir arag ofarak tammianabilir. Bu baglamda dil, kelimelerden olusan, yani
viicut dili gibi sdzIii olmayan iletisim bigimlerinin yani sira insanlarin en etkili iletisim sekli olan sdzlii iletisimi ta-
nimlar. Dil, ses dalgalari araciigiyla akustik olarak ve kelimeler araciligiyla veya isaret dilinde oldugu gibi isaretler
aracilidiyla grsel olarak aktarilir (“Isaret dili” ile karsilastiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle
veya Lorm'lar araciligiyla aktarilir. Birbirlerini grmeyen ve duymayan insanlar arasinda yazi ile bir iletisim
miimkdindtir (“Yazi dili” ile kiyaslaymiz. Konusma dilinin ve yazi dilinin tamimlary). Dil, anlambilimsel bilgiler iceren

VIETNAMESE  Ngdn ngii 1 mdt hé théng giao tiép c6 cau triic dugc st dung béi con ngui. C4u tric ctia ngdn ngif duc goi 1 ngif
phép, con céc thanh phén tudo ciia nd dugc goi 13 tif viing. Ngdn ngi 13 phuiaing tién giao tiép chinh ctia con nguii,
ton tai & dang 107 ndi, ky hiéu hoc chiviét. Phan Ién cac ngén ngi trén thé gidi sé hil c4c hé chif viét 6 chifc ning
ky am v béo ton 16 ndi. Trang s cAc hé thdng giao tidp & ddng vat, ngdn ngif ctia con ngudi déc do & nhiéu didm
nhur: né khdng phu thudc vio mét phuding thiic truyén t4i duy nhat ndo, né khéc biét giiia tiing nén véin héa va ting
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DEACTIVATED ACTIVATED
OpenType
fer;turgsp ALCRPS  3Para texio? ¢PARA TEXTO?
1708 A-h [Ende] H@! 1708 A-B [ENDE] H@I
treatures  Affiliate, bonfire, affluent, ... Affiliate, bonfire, affluent, ...

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

NUMERATOR/
DENOMINATOR

FRACTIONS

SUPERIOR/
INFERIOR

ORDINALS

HISTORICAL
FORMS

34/201

=,

01234567898 €¢£¥£B%%

801234567898 €¢£¥ £ B%%

=,

01234567898 €¢£¥£B%%

80123456789$€¢£Y B35

345/618 89/120

1/23/81/465/72/98

H20 xb8 y3+5

Ma No.

=,

345678 89/120

Vo ¥ Vag %7 Yas

Hy0 xbg y*+8

M#N®

That is the question

That if the queftion
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zr;i:;‘reyspe stvuistic setor ABCDEFGHIJ €MIVRANEST
GEOMETR?(?Z%VXIEEZ( KLMNOPQRST BOAPVAADV]
UVWXYZ eocoeOm
abcdefgh “«tD»INIaR
stvizsTic seToz  (J123456789 (0J0I8)6I0I6ICI0I0IO)
CIRCLED NUMBERS
styLisTIc SET03  (J123456789 0000060000
BLACK CIRCLED NUMBERS
stvuistic seToa  ()123456789 [0] (11 (2] [3] [4] [E] [6] [7] [8] [2]
SQUARED NUMBERS
stvuistic seTos  ()123456789 OOBBO0BE0H0EAE
BLACK SQUARED NUMBERS
TURKISH/AZERL/  KIRTASIVE KIRTASIYE
CRIMEAN TATAR
RoMANEAN/ T, CAST Timis, CASUT
MOLDAVIAN

CATALAN

DUTCH

35/201

I+usi6, HEL-LENIC

Bijna, BLJNA

THusi6, HELLENIC

Bijna, BIJNA
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=,

Character set
UPPERCASE

LOWERCASE

LIGATURES

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

36/201

AAAAAAAAAAAAAAAAAAAA

ABCDEFGHIJKLMNOPQRSTUVWXYZfEBIJN(]EDB>AAAA/EAAAAAAAAAAAAAAAAAC

C(}CCDBEEEEEEEEEEEEEEEEEGGGGHHHITIIIIIIIIJJKLLLLtNNNN00000000000

X2 X

000OﬁdUUUGURRRSSSSSHTTUUUUUUUUUUUUUUUUUUWWWWYYYYYYYZZZZ
abcdefghijkimnopgrstuvwxyzediinepRijk(l434a£aa9242534544a42aa6¢¢ecd
dégsesceacheaddedagyggnhiniiinTiiijkirHAifinio60606006000000606038aFF
P6SSSStELLGTNGNATYaTYaVaUUTTRAINY]iYyiTLiz

fEfi fl ffi ffl fi tt

01234567898€¢£¥fd4B%%

80123456789%€¢LYfdbBeG
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=,
Character set
SUPERSCRIPTS 0123456789
SUBSCRIPTS  H 193456789
NUMERATOR/ |.|0123456789/0123456789
DENOMINATOR
FRACTIONS Vo Va U514 34 Vs 3
ORDINALS  H30\22
MATHEMATICAL /- /+=#cz<=>-+2+xdA[]3 Ve [Qpun
OPERATORS
punctuaTIoN 4 4t L s QLT (O v e - —-""
®m *tEA©
SYMBOLS ”§1|© 0#&@*t*"° ~on
DIACRITICAL A ¥ v ~ o ~ T A A N W
MARKS ¢
ARROWS AND € POV RANVU O THOAPVAAD V(S cOOINE@t» I K 34w

GEOMETRIC SHAPES

CIRCLED AND
SQUARED NUMBERS

37/201

00OOOOEEOEOOO000O06060000
OOREEEEDEI DI 0EEHEAE

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC COMPRESSED VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

11/14 OBLIQUE

]

=,

Character set
UPPERCASE

LOWERCASE

LIGATURES

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

38/201

vvvvvvvvvvvvvvvvvv

A CDEFGHIJKLMNUPORSTUVWXYZ/EBIJN[EPBAAAA/EAAAAAAAAAAAAAAAAAC

B
Q@CDBEEEEEEEEEEEEEEEEEGGGGHHIIIIIIIJIIIIJJKLLLLtNNNN0000000ﬂ000
0

X 2 o m o mz

0
0 000000000RRRSSSSSFTTTOOOIOITYOOVOUTYOUTWRWWYYYYYVYIiIE

abcdefghijkimnopqrstuvwxyzaedijnepBikllddaiéaagdadididaasadcccicd
d66666666086666066GGGGRRITITIITITITTKIIIHARNAGGOG066050000006000006FF
PésEsEELtiTNiaaTYaTYTUTYaTTiRIIg )]y 2T

fffiflffifflfit

01234567898€¢£¥fdtB%%

001234567898€¢£¥fdtBs%

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC COMPRESSED VERONIKA BURIAN & JOSE SCAGLIONE

WWW.TYPE-TOGETHER.COM

39/201

11/14 OBLIQUE
SUPERSCRIPTS |{0123456789
SUBSCRIPTS  [{173456789
NUMERATOR/ H0”3456789/0123456789
DENOMINATOR
FRACTIONS 1515251434 Vs 3% 5% 75
ORDINALS [{30[\2@
MATHEMATICAL /- / =z c><=>-+22xdA[]}Veo[Qun
OPERATORS
PUNCTUATION bl “""-":;d ?!i[]() {} ‘/_ «»().“. .___ln
®m *tEA©
SYMBOLS Il/§1/© Or&@*t¥"°~on
DIACRITICAL  » v v ~ o ~ R T I D A LA AR R
MARKS .
ARROWS AND € POV RANELOTHOAP VAAD V(S 000ORE@t » I % & a0

GEOMETRIC SHAPES

CIRCLED AND
SQUARED NUMBERS

000eOEEOEO00060060000
meEEEEEDENDIAE0aEdB8H

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



h WWW.TYPE-TOGETHER.COM
”p oge er INFO@TYPE-TOGETHER.COM

@TYPE_TOGETHER

Tablet
Gothic
ondensed

COPYRIGHT 2024
TYPE SPECIMEN. VERSION 2.0
TYPE-TOGETHER.COM/TABLET-GOTHIC-FONT

40/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

58/66

“magazine
~ e-hook?
“margin
“sumario
“planillo
~editorial
“design

41/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

58/66

' magazine
~ e-hook?
““margin
- sumario
- planillo
~ editorial
~ design

42/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

“Where
are the
women In
the room?

“Where
arethe
women |
the room?

43/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

“Where
are the
women In
the room?

“ Where
are the
women In
the room?

44/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

64/66 DISPLAY SIZE

WWW.TYPE-TOGETHER.COM

45/201

- Where
are the
women in
the room?

~ Where
are the
women In
the room?

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

64/66 DISPLAY SIZE

WWW.TYPE-TOGETHER.COM

46/201

- Where
are the
women In
the room?

~ Where
are the
women In
the room?

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

64/66 DISPLAY SIZE

WWW.TYPE-TOGETHER.COM

47/201

Where
are the
women In
the room?

~ Where
are the
women in
the room?

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

- Where
are the
women in
the room?

Where
are the
women in
the room?

48/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED

EXTRABOLD
OBLIQUE




TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

- Where
are the
vwomen in
the room?

~ Where
are the

women in

the room?

49/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

48 HEADLINE UPRIGHTS

WWW.TYPE-TOGETHER.COM

50/201

- Kitty bang!
- Kitty bang!
~ Kitty bang
tty bang!

SEMIBOLD

BOLD

K

Kitty bang!
~ Kitty bang!

K

HEAVY

itty bang!

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

48 HEADLINE OBLIQUE

WWW.TYPE-TOGETHER.COM

51/201

THIN
OBLIQUE

LIGHT

OBLIQUE

OBLIQUE

SEMIBOLD
OBLIQUE

BOLD
OBLIQUE

EXTRABOLD
OBLIQUE

HEAVY
OBLIQUE

= =
=
S S
| |

2N
-
<<
(-
Q>
-
Q

Kitty bang!

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

TTTTTTTTTTTTTTTTTTTT

" A new exhibition In

LLLLL

RRRRRRR

SSSSSSSS

London examines the
Irresistible power of
kawall or cuteness

A new exhibition in
London examines the
irresistible power of
kawall or cuteness

A new exhibition In
London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE

TTTTTTTTTTTTTTTTTTTT

“ A new exhibitionin

EEEEEEEEE

VVVVV

London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

18/22 SUBHEAD UPRIGHTS

" Just as he was straightening up, ayoung
childran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“et Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

reeust - Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

v Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

54/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED SOURCE THE FRAUD BY ZADIE SMITH



TABLET GOTHIC CONDENSED ~ VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

18/22 SUBHEAD UPRIGHTS

“ Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

s Just as he was straightening up, ayoung
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

- Just as he was straightening up, a young
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Iwoke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment
or two I was blank, not knowing where I was — perhaps not quite remembering who
Iwas—and lacked the energy to wonder how it was that I might have ended up here,
in the corner of this field. I turned my head to the left and saw the outline of my bike,
lying in the shelter of the hedge. And there beside it were my orange helmet and my
cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.

Twoke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment
or two I was blank, not knowing where [ was — perhaps not quite remembering who
Iwas—and lacked the energy to wonder how it was that I might have ended up here,
inthe corner of this field. I turned my head to the left and saw the outline of my bike,
lying in the shelter of the hedge. And there beside it were my orange helmet and my
cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now [ remembered. [ was in a race.

I woke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment
or two [ was blank, not knowing where I was — perhaps not quite remembering
who I was—and lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw the outline of my
bike, lying in the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I wasin a race.

I woke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment
or two I was blank, not knowing where [ was — perhaps not quite remembering
who I was —and lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw the outline of my
bike, lying in the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now [ remembered. I was in a race.
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8ot>  Twoke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For amoment
or two I was blank, not knowing where I was — perhaps not quite remembering
who I was —and lacked the energy to wonder how it was that I might have ended
up here, in the corner of this field. I turned my head to the left and saw the outline
of my bike, lying in the shelter of the hedge. And there beside it were my orange hel-
met and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

extraBoLD  Jyyoke up on my back. All around me the long grass quietly tossed and turnedin the
wind, and above me the moonless sky was fading fromindigo to grey. For amoment
or two I was blank, not knowing where I was — perhaps not quite remembering
who I was —and lacked the energy to wonder how it was that I might have ended
up here, in the corner of this field. I turned my head to the left and saw the outline
of my bike, lying in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left them when I stopped
for these brief snoozes. Now I remembered. I was inarace.

teavy T wwoke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that I
might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up as I always left them
when I stopped for these brief snoozes. Now I remembered. I wasinarace.
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[woke up on my back. All around me the long grass quietly tossed and turned in the wind,
and above me the moonless sky was fading from indligo to grey. For a moment or two
[was blank, not knowing where [ was — perhaps not quite remembering who [ was
—and lacked the energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of my bike, lying in

the shelter of the hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for these brief snoozes. Now [
remembered. [ was in a race.

[ woke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment or
two I was blank, not knowing where [ was — perhaps not quite remembering who

[ was —and lacked the energy to wonder how it was that I might have ended up here, in
the corner of this field. I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for these brief snoozes. Now
Iremembered. was in a race.

Iwoke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment or
two I was blank, not knowing where I was — perhaps not quite remembering who
Iwas —and lacked the energy to wonder how it was that I might have ended up here,
in the corner of this field. I turned my head to the left and saw the outline of my bike,
lying in the shelter of the hedge. And there beside it were my orange helmet and my
cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.

Iwoke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For amoment
or two I was blank, not knowing where I was — perhaps not quite remembering who
Iwas —and lacked the energy to wonder how it was that I might have ended up here,
inthe corner of this field. I turned my head to the left and saw the outline of my bike,
lying in the shelter of the hedge. And there beside it were my orange helmet and my
cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.
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80> T woke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For amoment
or two I was blank, not knowing where I was — perhaps not quite remembering
who I was — and lacked the energy to wonder how it was that I might have ended
up here, in the corner of this field. I turned my head to the left and saw the outline
of my bike, lying in the shelter of the hedge. And there beside it were my orange hel-
met and my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

extraBoLD  T'woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that I
might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up as I always left them
when I stopped for these brief snoozes. Now I remembered. I was in a race.

Heavy T woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that I
might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered. I was in a race.
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko gaitasuna

da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin bat sistema horren edozein adibide da.
Hizkuntza aztertzeaz arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita,
hizkuntzak gizaki eta beste animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak
adierazi eta besteei komunikatzeko, ikur, seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat
garatu dute sekuentzia sonoro eta ikur grafikoen bitartez adierazten dena. Beste aldetik, animaliek

Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un receptor o
interlocutor mitjangant un sistema o codi determinat de signes interpretable per a I'entitat emissora
ila receptora. Per aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona llenguatge
sempre que dos individus, havent atribuit convencionalment un cert sentit a un acte determinat,
I'executen amb finalitat de comunicar-se entre ells. Per tant, el llenguatge és la capacitat de comu-

Jazyk je abstraktni struktura (*4d mezi vhodnymi primitivy) schopna nést informaci, a tak ji ucho-
vavat a prenaset - sdélovat. Pri aplikaci musi byt materializovana vhodné strukturovanou hmotou ¢i
energii (zdivodnéni viz Informace). Tak je jazyk i systém slouZici jako zakladni prostiedek lidského
dorozumivani, komunikace. Kromé funkce dorozumivaci miiZe plnit dalsi funkce, napr.apelovou
(miiZe slouZit k predavani prikazi), referencni (odkazuje se na Gasové nebo prostorové vztahy), kon-
taktovou, emotivni, expresivni, estetickou (poetickou) a metajazykovou.0dhadovany pocet jazyki na

Kieli on jarjestelmé4, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilld, abstraktioilla. Néita
merkkejd nimitetaan kielellisiksi ilmauksiksi. Puhutuissa kielissa kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoitetussa kielessa kielelliset ilmaukset on tehty silmin nahtéviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivét auditiivisia. Eri kielid tutkii
kielitiede. Kognitiotiede tutkii kielta hieman erilaisesta nikokulmasta: biolingvistiikka tutkii niita

Les gestes sont la méthode de communication la plus connue, utilisée par diverses espéces dont
I'ensemble des primates. C'est également le cas des abeilles et leurs danses : lorsqu'une abeille explo-
ratrice revient vers sa ruche apreés avoir trouvé une source de nectar, elle peut effectuer une danse
enrond indiquant que cette source se situe & moins de 50 métres, ou une danse en huit indiquant que
cette source est plus lointaine. De plus, la vitesse et la durée de ces danses témoignent de I'abon-
dance du nectar. Figure-Danse en huit de I'abeille (Apis mellifera). Les ondulations symbolisent le

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie Deutsch, Japa-
nisch oder Swahili etc. Die gesprochenen Sprachen der Menschheit werden gemaR ihrer geneti-
schen Verwandtschaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei anhand der
sogenannten Language Codes nach den ISO-639-Teilnormen international eindeutig klassifiziert. Von
den heute rund 6500 gezahlten Einzelsprachen - laut National Geographic Society seien 2005 welt-

Mél er kerfi merkja, tdkna, hljoda og orda sem notud eru saman til pess ad Iysa hugtokum,
hugmyndum, merkingum og hugsunum. Malfraedingar eru peir sem ad rannsaka mél, en i nitimanum
var malfreedi fyrst kynnt sem visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda

nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess mals. Tungumal er hugtak
sérstaklega notad um pau mal sem ad hafa hljodkerfi. Fjolmorg tungumal eru til f heiminum i dag,
ymist med eda an ritkerfa.

Illinguaggio, in linguistica, € il complesso definito di suoni, gesti e movimenti attraverso il quale

si attiva un processo di comunicazione. La facolta di rappresentare mentalmente un significato e
presente in molte specie di animali, tra le quali l'essere umano. La capacita di elaborare e produrre un
linguaggio verbale, nell'uomo, si é sviluppata a seguito di mutamenti strutturali della cavita orale. In
particolare 'arretramento dell'ugola ha reso I'essere umano capace di esprimere una gamma sonora
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LATVIAN  Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas galvena funkcija ir informa-
cijas un domu apmaina. Izmantojot valodu, més domajam un iegiistam informaciju (lasot gramatas,
skatoties kinofilmas, klausoties radio). Ta ir valodas domasanas un informacijas iegti$anas funkcija.
Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosauco$a
funkcija. Valodai ir arT emocionala funkcija, un ar to var paust emocijas: prieku, sariigtinjumu un
pardzivojumu. Teorijas par valodas izcelsmi ir daudz un daZadas. Par to zinatnieki spriez jau vairakus

NORWEGIAN  Et sprak er et dynamisk sett av synlige, hgrbare eller falbare symboler for kommunikasjon og elemen-
ter som brukes for & manipulere dem. Sprak kan ogsa henvise til bruken av slike systemer som et
generelt fenomen. Eksempler pa sprak er naturlig sprak (menneskelige enkeltsprak, for eksempel
norsk), kunstige sprak (for eksempel esperanto) og programmeringssprak (for eksempel Java).
Menneskesprak omtales vanligvis som naturlige sprak, og vitenskapen om menneskesprak kalles

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente humana para aquisicao e utilizagao
de sistemas complexos de comunicago, quanto a uma instancia especifica de um sistema de comu-
nicagao complexo. 0 estudo cientifico da linguagem, em qualquer um de seus sentidos, é chamado
linguistica.Atualmente, entre 3000 e 6000 linguas sao usadas pela espécie humana, e um nimero
muito maior era usado no passado. As linguas naturais sdo os exemplos mais marcantes que temos
de linguagem. Qutros tipos de linguagem se baseiam na observagao visual e auditiva, como as linguas

poLIsH  Jezyk stuzy do przedstawiania rzeczywisto$ci dotyczacej przedmiotéw, czynnosci czy abstrakcyjnych
poje¢ za pomocg znakdw. Zbidr znakéw w jezyku jest otwarty. Wynika to z faktu, ze znakiem jgzyko-
wym jest kazdy tekst, kazda sformutowana wypowiedz, posiadajgca znaczenie. Jednostka postugu-
jaca sig jezykiem moze wigc za pomoca jego systemu tworzy¢ nieskoficzong liczbe noawych znakow,
takze takich, z ktorymi nigdy sie wczesniej nie zetkneta. Znaki te niekoniecznie wzbogacajg jednak

swepIsH  Sprék eller tungomal &r en del av olika system for kommunikation, som anvéinds av ménniskor och
som vi borjar tilldgna stora bitar av redan under vira forsta levnadsar. Barn |ar sig anvénda sprak
lika naturligt, som de lar sig att ga. Spraket kommuniceras exempelvis via talat sprak, teckensprak,
kognitioner och skrift, som &r bérare av sprak i en rad olika kommunikationssystem. Begreppet
sprak har tvd ndra sammanbundna men &ndé separata betydelser; dels syftar det pa det ménskliga
spraket som fenomen, dels syftar det pa enskilda sprak, kommunikationssystem for en avgransad

spanisH  Unlenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacion estructurado
para el que existe un contexto de uso y ciertos principios combinatorios formales. Existen contex-
tos tanto naturales como artificiales. Desde un punto de vista mas amplio, el lenguaje indica una
caracteristica com(in a los humanos y a otros animales (animales no simbdlicos) para expresar sus
experiencias y comunicarlas a otros mediante el uso de simbolos, sefiales y sonidos registrados por

TURKISH  Insanlar arasindaki anlasmayr saglayan bir arag olarak tanimlanabilir. Bu bagjlamda dil, kelimelerden
olusan, yani viicut dili gibi s6zli olmayan iletisim bicimlerinin yani sira insanlarin en etkili iletisim sekli
olan szl iletisimi tanimlar. Dil, ses dalgalari araciligiyla akustik olarak ve kelimeler araciligiyla veya
isaret dilinde oldugu gibi isaretler araciigiyla grsel olarak aktarilir (“Isaret dili” ile kargilagtiriniz).
Ayrica dokunma vasitasiyla dokunsal isaretlerle veya Lorm'lar araciligiyla aktarilir. Birbirlerini
gormeyen ve duymayan insanlar arasinda yazi ile bir iletisim miimkindir (“Yazi dili" ile kiyaslayiniz.

VIETNAMESE  Ngdn ngif 1a mét hé thdng giao tiép ¢ cau triic dugc st dung béi con ngudi. CAu triic ciia ngdn gt
dugc goi I3 ngii phap, con cac thanh phan tu do cia n6 dudc goi I tif viing. Ngdn ngit 13 phudng tién
giao tiép chinh clia con ngui, ton tai  dang 18i ndi, ky hiéu hoic chitviét. Phan I6n cac ngdn ngif trén
thé gidi sd hiiu cac hé chil viét c6 chiic nang ky 4m va bao ton 16 néi. Trong sb cc hé thdng giao tiép &
ddng vét, ngon ngii ctia con ngudi ddc d4o & nhiéu diém nhu: né khong phu thudc vao mt phudng thiic
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BASQUE

CATALAN

CZECH

FINNISH

FRENCH

GERMAN

ICELANDIC

ITALIAN

Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko gaitasuna

da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin bat sistema horren edozein adibide da.
Hizkuntza aztertzeaz arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita,
hizkuntzak gizaki eta beste animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak
adierazi eta besteei komunikatzeko, ikur, seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat
garatu dute sekuentzia sonoro eta ikur grafikoen bitartez adierazten dena. Beste aldetik, animaliek

Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un receptor o
interlocutor mitjangant un sistema o codi determinat de signes interpretable per a l'entitat emissora
ila receptora. Per aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona llenguatge
sempre que dos individus, havent atribuit convencionalment un cert sentit a un acte determinat,
I'executen amb finalitat de comunicar-se entre ells. Per tant, el llenguatge és la capacitat de comu-

Jazyk je abstraktni struktura (ad mezi vhodnymi primitivy) schopna nést informaci, a tak ji ucho-
vavat a prrenaset - sdélovat. Pri aplikaci musi byt materializovana vhodné strukturovanou hmotou ¢i
energii (zdivodnéni viz Informace). Tak je jazyk i systém slouZici jako zakladni prostriedek lidského
dorozumivéni, komunikace. Kromé funkce dorozumivaci mizZe pinit dalsi funkce, napr.apelovou
(miiZe slouZit k predévani prikazii), referencni (odkazuje se na éasové nebo prostorové vztahy), kon-
taktovou, emotivni, expresivni, estetickou (poetickou) a metajazykovou.Odhadovany pocet jazykii na

Kieli on jrjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilli merkeilld, abstraktioilla. Niit4
merkkeji nimitetaan kielellisiksi ilmauksiksi. Puhutuissa kielissa kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoitetussa kielessa kielelliset ilmaukset on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivét auditiivisia. Eri kielid tutkii
kielitiede. Kognitiotiede tutkii kieltd hieman erilaisesta nikékulmasta: biolingvistiikka tutkii niiti

Les gestes sont la méthode de communication la plus connue, utilisée par diverses espéces dont
lensemble des primates. Cest également le cas des abeilles et leurs danses : lorsqu'une abeille explo-
ratrice revient vers sa ruche aprés avoir trouvé une source de nectar, elle peut effectuer une danse
en rond indiquant que cette source se situe a moins de 50 métres, ou une danse en huit indiquant que
cette source est plus lointaine. De plus, la vitesse et Ia durée de ces danses témoignent de Iabon-
dance du nectar. Figure-Danse en huit de I'abeille (Apis mellifera). Les ondulations symbolisent le

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie Deutsch, Japa-
nisch oder Swahili etc. Die gesprochenen Sprachen der Menschheit werden gemalS ihrer geneti-
schen Verwandtschaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei anhand der
sogenannten Language Codes nach den IS0-639-Teilnormen international eindeutig klassifiziert. Von
den heute rund 6500 gezéhlten Einzelsprachen - laut National Geographic Society seien 2005 welt-

Mal er kerfi merkja, takna, hljéda og orda sem notud eru saman til pess ad lysa hugtékum,
hugmyndum, merkingum og hugsunum. Malfrsedingar eru peir sem ad rannsaka mal, en i ndtimanum
var malfreedi fyrst kynnt sem visindagrein af Ferdinand de Saussure. Peir sem ad tala mal, eda

nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess mals. Tungumal er hugtak
sérstaklega notad um pau mal sem ad hafa hljédkerfi. Filmérg tungumal eru til i heiminum i dag,
ymist med eda an ritkerfa.

Illinguaggio, in linguistica, é il complesso definito di suoni, gesti e movimenti attraverso il quale

si attiva un processo di comunicazione. La facolta di rappresentare mentalmente un significato &
presente in molte specie di animali, tra le quali lessere umano. La capacita di elaborare e produrre
un linguaggio verbale, nell'uomo, si é sviluppata a seguito di mutamenti strutturali della cavita orale.
In particolare I'arretramento dell ugola ha reso I'essere umano capace di esprimere una gamma
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LATVIAN

NORWEGIAN

PORTUGUESE

POLISH

SWEDISH

SPANISH

TURKISH

VIETNAMESE

Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis. Valodas galvena funkcija ir informa-
cijas un domu apmaina. Izmantojot valodu, més domajam un iegiistam informaciju (lasot gramatas,
skatoties kinofilmas, klausoties radio). Ta ir valodas domasanas un informacijas iegiisanas funkcija.
Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosaucosa
funkcija. Valodai ir arf emocionala funkcija, un ar to var paust emocijas: prieku, sargtinajumu un
pardzivojumu. Teorijas par valodas izcelsmi ir daudz un dazadas. Par to zinatnieki sprieZ jau vairakus

Et sprak er et dynamisk sett av synlige, harbare eller falbare symboler for kommunikasjon og ele-
menter som brukes for 8 manipulere dem. Sprak kan ogsa henvise til bruken av slike systemer som
et generelt fenomen. Eksempler pa sprik er naturlig sprak (menneskelige enkeltsprék, for eksempel
norsk), kunstige sprék (for eksempel esperanto) og programmeringssprak (for eksempel Java).
Menneskesprak omtales vanligvis som naturlige sprak, og vitenskapen om menneskespréak kalles

Linguagem pode se referir tanto a capacidade especificamente humana para aquisi¢o e utilizagao
de sistemas complexos de comunicagao, quanto a uma instancia especifica de um sistema de comu-
nicagao complexo. 0 estudo cientifico da linguagem, em qualquer um de seus sentidos, é chamado
linguistica.Atualmente, entre 3000 e 6000 linguas sdo usadas pela espécie humana, e um niimero
muito maior era usado no passado. As linguas naturais sao os exemplos mais marcantes que temos
de linguagem. Outros tipos de linguagem se baseiam na observagao visual e auditiva, como as linguas

Jezyk stuzy do przedstawiania rzeczywistosci dotyczcej przedmiotéw, czynnosci czy abstrakcyjnych
pojec¢ za pomocg znakdw. Zbior znakéw w jezyku jest otwarty. Wynika to z faktu, Ze znakiem jezyko-
wym jest kazdy tekst, kazda sformutowana wypowied?, posiadajaca znaczenie. Jednostka postugu-
jgca sie jezykiem moze wigc za pomoca jego systemu tworzy¢ nieskoriczong liczbe noawych znakéw,
takze takich, z ktérymi nigdy sie wezesniej nie zetkneta. Znaki te niekoniecznie wzbogacajg jednak

Sprak eller tungomal dr en del av olika system fér kommunikation, som anvands av manniskor och
som vi bérjar tilligna stora bitar av redan under vara forsta levnadsar. Barn lr sig anvdnda sprik
lika naturligt, som de lar sig att ga. Spraket kommuniceras exempelvis via talat sprak, teckensprak,
kognitioner och skrift, som ar bdrare av sprék i en rad olika kommunikationssystem. Begreppet
sprék har tva ndra sammanbundna men dnd4 separata betydelser; dels syftar det pa det ménskliga
spraket som fenomen, dels syftar det p4 enskilda sprik, kommunikationssystem fr en avgransad

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacion estructurado
para el que existe un contexto de uso y ciertos principios combinatorios formales. Existen contex-
tos tanto naturales como artificiales. Desde un punto de vista mas amplio, el lenguaje indica una
caracteristica comiin a los humanos y a otros animales (animales no simbélicos) para expresar sus
experiencias y comunicarlas a otros mediante el uso de simbolos, sefiales y sonidos registrados por

Insanlar arasindaki anlasmay: saglayan bir ara olarak tanimlanabilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi s6zIii olmayan iletisim bigimlerinin yam sira insanlarin en etkili iletisim sekli
olan sdzlii iletisimi tamimlar. Dil, ses dalgalari araciligiyla akustik olarak ve kelimeler araciligiyla veya
isaret dilinde oldugiu gibi isaretler araciligiyla gérsel olarak aktarihr (“saret dili” ile kargilastiriniz).
Ayrica dokunma vasitasiyla dokunsal isaretlerle veya Lorm'lar araciligiyla aktarihr. Birbirlerini
gérmeyen ve duymayan insanlar arasinda yazi ile bir iletigim mimkdindir (“Yazi dili” ile kiyaslaymniz.

Ngdn ngit 12 mdt hé thdng giao tiép ¢6 cAu tric dugc st dung bdi con ngudi. Cau triic ctia ngdn ngif
dugc goi 14 ngif phap, con céc thanh phan tu do ctia nd duigc goi 4 tifvung. Ngdn ngii 1 phudng tién
giao tiép chinh clia con ngud, tn tai 6 dang 167 ndi, ky hiéu hodc chi viét. Phan Idn cac ngdn ngd trén
thé gidi s hiu c4c hé chitviét cd chiic ning ky 4m va bdo ton I ndi. Trong s6 céc hé thdng giao tiép &
ddng v, ngdn ngir clia con ngudi déc déo & nhiéu diém nhu: né khong phu thudc vao mét phudng
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fer;turgsp ALOAPS ;Para texto? ;PARATEXTO?
1708 A-b [Ende] Hal 1708 A-B [ENDE] H@1
wreatures  Affiliate, bonfire, affluent, ... Affiliate, bonfire, affluent, ...

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

NUMERATOR/
DENOMINATOR

FRACTIONS

SUPERIOR/
INFERIOR

ORDINALS

HISTORICAL
FORMS
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00123456789$€¢£¥HB%%o
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That is the question

That il the queltion
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child ran in, slid on what was left of the
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['woke up on my back. All around me the long grass quietly tossed and turned

in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two [ was blank, not knowing where [ was — perhaps not quite
remembering who I was —and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered. I was in a race.

[ woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two [ was blank, not knowing where [ was — perhaps not quite
remembering who [ was —and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the
left and saw the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined up as I
always left them when I stopped for these brief snoozes. Now I remembered.
[wasinarace.

[ woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where [ was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the
left and saw the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined up as I
always left them when I stopped for these brief snoozes. Now I remembered.
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[ woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where I was — perhaps not quite
remembering who [ was — and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the
left and saw the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined up as

[ always left them when I stopped for these brief snoozes. Now I remembered.
[wasinarace.
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o> T woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey.
For a moment or two I was blank, not knowing where I was — perhaps not
quite remembering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field. I turned my
head to the left and saw the outline of my bike, lying in the shelter of the
hedge. And there beside it were my orange helmet and my cycling shoes,
neatly lined up as I always left them when I stopped for these brief snoozes.
Now I remembered. I wasinarace.

extragoLd [ ywoke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two I was blank, not knowing where I was
— perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I wasinarace.

teavy ] wwoke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two I was blank, not knowing where I was
— perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lyingin
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I wasin arace.
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[ woke up on my back. All around me the long grass quietly tossed and turned

in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two [ was blank, not knowing where I was — perhaps not quite
remembering who [ was — and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now [ remembered. [ was in a race.

I'woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
a moment or two I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the
left and saw the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined up as

I always left them when I stopped for these brief snoozes. Now I remembered.

I'woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey. For
amoment or two I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder how it was that

I might have ended up here, in the corner of this field. I turned my head to the
left and saw the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined up as

I always left them when I stopped for these brief snoozes. Now I remembered.

I woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and abov e me the moonless sky was fading from indigo to grey.
For a moment or two I was blank, not knowing where I was — perhaps not
quite remembering who I was — and lacked the energy to wonder how it was
that I might have ended up here, in the corner of this field. I turned my head
to the left and saw the outline of my bike, lying in the shelter of the hedge. And
there beside it were my orange helmet and my cycling shoes, neatly lined up
as I always left them when I stopped for these brief snoozes. Now I remem-
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80> T woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indigo
to grey. For amoment or two I was blank, not knowing where I was — per-
haps not quite remembering who I was — and lacked the energy to wonder
how it was that I might have ended up here, in the corner of this field.
Iturned my head to the left and saw the outline of my bike, lying in the shel-
ter of the hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for these brief

extragoLd [ ywoke up on my back. All around me the long grass quietly tossed and

turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two I was blank, not knowing where I was
— perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for

Heavy  I'woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two I was blank, not knowing where I was
— perhaps not quite remembering who I was — and Iacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko
gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin bat sistema horren
edozein adibide da. Hizkuntza aztertzeaz arduratzen den zientzia hizkuntzalaritza da.
Tkuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen arteko
ezaugarria erakusten du, beraien esperientziak adierazi eta besteei komunikatzeko, ikur,
seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat garatu dute sekuentzia sonoro

El llenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un re-
ceptor o interlocutor mitjangant un sistema o codi determinat de signes interpretable per a
I'entitat emissora i la receptora. Per aixg, el llenguatge té un aspecte individual i un aspecte
social. Es dona llenguatge sempre que dos individus, havent atribuit convencionalment un
cert sentit a un acte determinat, I'executen amb finalitat de comunicar-se entre ells.

Jazyk je abstraktni struktura (*ad mezi vhodnymi primitivy) schopna nést informaci, a tak ji
uchovavat a prenaset - sdélovat. Pri aplikaci musi byt materializovana vhodné strukturova-
nou hmotou ¢i energii (zdivodnéni viz Informace). Tak je jazyk i systém slouZici jako zakladni
prostredek lidského dorozumivani, komunikace. Kromé funkce dorozumivaci mdZe plnit
dalsi funkce, napt*.apelovou (mliZe slouzit k prredavani prikaz(), referencni (odkazuje se na
Casové nebo prostorové vztahy), kontaktovou, emotivni, expresivni, estetickou (poetickou) a

Kieli on jarjestelma, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilla, abstraktioilla.
Naita merkkeja nimitetaan kielellisiksi iimauksiksi. Puhutuissa kielissé kuuluvia (auditiivisia)
merkkeja tuotetaan puhe-elimilla. Kirjoitetussa kielessé kielelliset ilmaukset on tehty silmin
nahtéviksi eli luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat audi-
tiivisia. Eri kielia tutkii kielitiede. Kognitiotiede tutkii kielta hieman erilaisesta nakokulmasta:

Les gestes sont la méthode de communication la plus connue, utilisée par diverses
espéces dont I'ensemble des primates. C'est également le cas des abeilles et leurs danses:
lorsqu'une abeille exploratrice revient vers sa ruche aprés avoir trouvé une source de
nectar, elle peut effectuer une danse en rond indiquant que cette source se situe a moins
de 50 metres, ou une danse en huit indiquant que cette source est plus lointaine. De plus,
la vitesse et la durée de ces danses témoignent de I'abondance du nectar. Figure-Danse en

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swahili etc. Die gesprochenen Sprachen der Menschheit werden
geman ihrer genetischen Verwandtschaft in Sprachfamilien gegliedert. Jede einzelne
Sprache wird dabei anhand der sogenannten Language Codes nach den IS0-639-Teilnor-
men international eindeutig klassifiziert. Von den heute rund 6500 gezéhlten Einzelspra-

Mal er kerfi merkja, takna, hljéda og orda sem notud eru saman til pess ad lysa hugtokum,
hugmyndum, merkingum og hugsunum. Malfrsedingar eru peir sem ad rannsaka mal, en
i natimanum var malfreedi fyrst kynnt sem visindagrein af Ferdinand de Saussure. beir
sem ad tala mal, eda nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi. Fjolmorg
tungumal eru til i heiminum i dag, ymist med eda an ritkerfa.

Illinguaggio, in linguistica, & il complesso definito di suoni, gesti e movimenti attraverso il
quale si attiva un processo di comunicazione. La facolta di rappresentare mentalmente un
significato € presente in molte specie di animali, tra le quali l'essere umano. La capacita di
elaborare e produrre un linguaggio verbale, nell'uomo, si € sviluppata a seguito di muta-
menti strutturali della cavita orale. In particolare |'arretramento dell'ugola ha reso I'essere
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Valoda ir artikulétu zimju kopums, cilvéku sazinaSanas lidzeklis.Valodas galvena funkcija
irinformacijas un domu apmaina. Izmantojot valodu, més domajam un iegastam infor-
maciju (lasot gramatas, skatoties kinofilmas, klausoties radio). Ta ir valodas domasanas
un informacijas iegi$anas funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas,
paradibas un pazimes. Ta ir valodas nosaucos$a funkcija. Valodai ir ari emocionala funkcija,
un ar to var paust emocijas: prieku, sardigtinajumu un pardzivojumu.

Et sprak er et dynamisk sett av synlige, hgrbare eller fglbare symboler for kommunikasjon
og elementer som brukes for & manipulere dem. Spréak kan ogsa henvise til bruken av slike
systemer som et generelt fenomen. Eksempler pa sprak er naturlig sprak (menneskelige
enkeltsprak, for eksempel norsk), kunstige sprak (for eksempel esperanto) og programme-
ringssprak (for eksempel Java). Menneskesprak omtales vanligvis som naturlige sprék, og

Linguagem pode se referir tanto a capacidade especificamente humana para aquisi¢ao e
utilizagao de sistemas complexos de comunicagao, quanto a uma instancia especifica de
um sistema de comunicagdo complexo. O estudo cientifico da linguagem, em qualquer um
de seus sentidos, ¢ chamado linguistica.Atualmente, entre 3000 e 6000 linguas séo usadas
pela espécie humana, e um niimero muito maior era usado no passado. As linguas naturais
séo os exemplos mais marcantes que temos de linguagem. OQutros tipos de linguagem se

Jezyk stuzy do przedstawiania rzeczywisto$ci dotyczacej przedmiotow, czynnosci czy
abstrakcyjnych poje¢ za pomocg znakéw. Zbidr znakéw w jezyku jest otwarty. Wynika to z
faktu, ze znakiem jezykowym jest kazdy tekst, kazda sformutowana wypowiedz, posiadajgca
znaczenie. Jednostka postugujaca sig jezykiem moze wiec za pomocg jego systemu tworzyé
nieskonczong liczbe noawych znakdw, takze takich, z ktérymi nigdy sie wczeéniej nie

Sprék eller tungomal ar en del av olika system for kommunikation, som anvéinds av
méanniskor och som vi bérjar tilligna stora bitar av redan under vara forsta levnadsar. Barn
lar sig anvinda sprak lika naturligt, som de |ar sig att g&. Spraket kommuniceras exempel-
vis via talat sprék, teckensprak, kognitioner och skrift, som &r barare av sprék i en rad olika
kommunikationssystem. Begreppet sprak har tva ndra sammanbundna men dnda separata
betydelser; dels syftar det pa det manskliga spraket som fenomen, dels syftar det pé enskil-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacion
estructurado para el que existe un contexto de uso y ciertos principios combinatorios
formales. Existen contextos tanto naturales como artificiales. Desde un punto de vista
mas amplio, el lenguaje indica una caracteristica comin a los humanos y a otros animales
(animales no simbalicos) para expresar sus experiencias y comunicarlas a otros mediante

Insanlar arasindaki anlasmayi saglayan bir arag olarak tanimlanabilir. Bu baglamda dil, ke-
limelerden olusan, yani viicut dili gibi s6zlii olmayan iletisim bigimlerinin yani sira insanlarin
en etkili iletisim sekli olan sozl{i iletisimi tanimlar. Dil, ses dalgalari araciligiyla akustik olarak
ve kelimeler araciligiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel olarak
aktarilir (“Isaret dili” ile kargilastiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle
veya Lorm'lar araciligiyla aktarilir. Birbirlerini gormeyen ve duymayan insanlar arasinda

Ngdn ngi [a mot hé thong giao tiép c6 cau tréic dugc st dung bdi con ngudi. Cau tric clia
ngdn ngit dugc goi 1 ngil phap, con cac thanh phan ty do ciia né dugc goi 14 tif ving. Ngon
ngi 13 phudng tién giao tiép chinh ctia con ngudi, tn tai & dang 16i ndi, ky hiéu hodc chif viét.
Phan 16n cac ngdn ngi trén thé gidi s& hitu cac hé chif viét cé chiic ndng ky 4m va bao ton I6i
néi. Trong s cac hé thdng giao tiép 6 dong vat, ngdn ngif ctia con ngudi déc dao & nhidu
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BASQUE

CATALAN

CZECH

FINNISH

FRENCH

GERMAN

ICELANDIC

ITALIAN

Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko
gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin bat sistema horren
edozein adibide da. Hizkuntza aztertzeaz arduratzen den zientzia hizkuntzalaritza da.
Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen arteko
ezaugarria erakusten du, beraien esperientziak adierazi eta besteei komunikatzeko, ikur,
seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat garatu dute sekuentzia sonoro

El llenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un re-
ceptor o interlocutor mitjangant un sistema o codi determinat de signes interpretable per a
I'entitat emissora i la receptora. Per aix, el llenguatge té un aspecte individual i un aspecte
sacial. Es dona llenguatge sempre que dos individus, havent atribuit convencionalment un
cert sentit a un acte determinat, I'executen amb finalitat de comunicar-se entre ells.

Jazyk je abstraktni struktura (4d mezi vhodnymi primitivy) schopna nést informaci, a tak ji
uchovavat a prenaset - sdélovat. Pri aplikaci musi byt materializovana vhodné strukturova-
nou hmotou ¢i energii (zd(vodnéni viz Informace). Tak je jazyk i systém slouZici jako zakladni
prostredek lidského dorozumivani, komunikace. Kromé funkce dorozumivaci mize plnit
dalsi funkce, napr.apelovou (mizZe slouZit k predavani prikazi), referenéni (odkazuje se na
¢asové nebo prostorové vztahy), kontaktovou, emotivni, expresivni, estetickou (poetickou) a

Kieli on jirjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilli merkeilld, abstraktioilla.
Naita merkkeja nimitetéan kielellisiksi ilmauksiksi. Puhutuissa kielissé kuuluvia (auditiivisia)
merkkeja tuotetaan puhe-elimilld. Kirjoitetussa kielessé kielelliset iimaukset on tehty silmin
nahtaviksi eli luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat audi-
tiivisia. Eri kielid tutkii kielitiede. Kognitiotiede tutkii kieltd hieman erilaisesta nakékulmasta:

Les gestes sont la méthode de communication la plus connue, utilisée par diverses
especes dont l'ensemble des primates. Cest également le cas des abeilles et leurs danses :
lorsqu'une abeille exploratrice revient vers sa ruche apreés avoir trouvé une source de
nectar, elle peut effectuer une danse en rond indiquant que cette source se situe a moins
de 50 métres, ou une danse en huit indiquant que cette source est plus lointaine. De plus,
la vitesse et la durée de ces danses témoignent de I'abondance du nectar. Figure-Danse en

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swabhili etc. Die gesprochenen Sprachen der Menschheit werden
gemdls ihrer genetischen Verwandtschaft in Sprachfamilien gegliedert. Jede einzelne
Sprache wird dabei anhand der sogenannten Language Codes nach den ISO-639-Teilnor-
men international eindeutig klassifiziert. Von den heute rund 6500 gezahiten Einzelspra-

Mal er kerfi merkja, takna, hljéda og orda sem notud eru saman til pess ad lysa hugtékum,
hugmyndum, merkingum og hugsunum. Méalfraedingar eru peir sem ad rannsaka mél, en
i nitimanum var malfrzedi fyrst kynnt sem visindagrein af Ferdinand de Saussure. Peir
sem ad tala mal, eda nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi. Fjiélmérg
tungumal eru til i heiminum i dag, ymist med eda an ritkerfa.

Illinguaggio, in linguistica, € il complesso definito di suoni, gesti e movimenti attraverso il
quale si attiva un processo di comunicazione. La facolta di rappresentare mentalmente un
significato é presente in molte specie di animali, tra le quali l'essere umano. La capacita di
elaborare e produrre un linguaggio verbale, nelluomo, si é sviluppata a seguito di muta-
menti strutturali della cavita orale. In particolare I'arretramento dell'ugola ha reso I'essere
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LATVIAN

NORWEGIAN

PORTUGUESE

POLISH

SWEDISH

SPANISH

TURKISH

VIETNAMESE

Valoda ir artikulétu zZimju kopums, cilvéku sazinasanas lidzeklis.Valodas galvena funkcija
irinformacijas un domu apmaina. Izmantojot valodu, més domajam un iegdstam infor-
maciju (lasot gramatas, skatoties kinofilmas, klausoties radio). Ta ir valodas domasanas
un informacijas iegiSanas funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas,
paradibas un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir ari emocionala funkcija,
un ar to var paust emaocijas: prieku, sariigtinajumu un pardzivojumu.

Et sprék er et dynamisk sett av synlige, harbare eller falbare symboler for kommunikasjon
og elementer som brukes for 4 manipulere dem. Sprak kan ogsa henvise til bruken av slike
systemer som et generelt fenomen. Eksempler pa sprék er naturlig sprak (menneskelige
enkeltsprak, for eksempel norsk), kunstige sprik (for eksempel esperanto) og programme-
ringssprak (for eksempel Java). Menneskesprak omtales vanligvis som naturlige sprak, og

Linguagem pode se referir tanto a capacidade especificamente humana para aquisi¢do e
utilizagdo de sistemas complexos de comunicagao, quanto a uma instancia especifica de um
sistema de comunicagdo complexo. 0 estudo cientifico da linguagem, em qualquer um de
seus sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000 linguas sao usadas
pela espécie humana, e um nimero muito maior era usado no passado. As linguas naturais
sdo os exemplos mais marcantes que temos de linguagem. Outros tipos de linguagem se

Jezyk stuzy do przedstawiania rzeczywistosci dotyczgcej przedmiotéw, czynnosci czy
abstrakcyjnych poje¢ za pomocg znakéw. Zbior znakéw w jezyku jest otwarty. Wynika to z
faktu, Ze znakiem jezykowym jest kazdy tekst, kazda sformutowana wypowiedz, posiadajgca
znaczenie. Jednostka postugujgca sie jezykiem moze wiec za pomocg jego systemu tworzyé
nieskoniczong liczbe noawych znakéw, takze takich, z ktérymi nigdy sie wezesniej nie

Sprak eller tungomal dr en del av olika system fér kommunikation, som anvénds av
ménniskor och som vi bérjar tilligna stora bitar av redan under vara férsta levnadsar. Barn
1ar sig anvdnda sprak lika naturligt, som de lar sig att ga. Spraket kommuniceras exempel-
vis via talat sprak, teckensprak, kognitioner och skrift, som ar bdrare av sprak i en rad olika
kommunikationssystem. Begreppet sprak har tvd ndra sammanbundna men dnd4 separata
betydelser; dels syftar det pa det méinskliga spraket som fenomen, dels syftar det pa enskil-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacion
estructurado para el que existe un contexto de uso y ciertos principios combinatorios
formales. Existen contextos tanto naturales como artificiales. Desde un punto de vista
mas amplio, el lenguaje indica una caracteristica comuin a los humanos y a otros animales
(animales no simbélicos) para expresar sus experiencias y comunicarlas a otros mediante

Insanlar arasindaki anlasmayi saglayan bir arag olarak tanimlanabilir. Bu baglamda dil, ke-
limelerden olugan, yani viicut dili gibi sézli olmayan iletisim bigimlerinin yani sira insanlarin
en etkili iletisim sekli olan sézlii iletisimi tanimlar. Dil, ses dalgalar araciligiyla akustik olarak
ve kelimeler araciligiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel olarak
aktarilir (“Isaret dili” ile karsilagtiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle
veya Lorm'lar araciligiyla aktarilir. Birbirlerini gérmeyen ve duymayan insanlar arasinda

Ngén ngit la mét hé thdng giao tiép cé cAu tric duge st dung béi con ngudi. Cau tric cla
ngén ngit dudc goi Ia ngf phap, con céc thanh phan ty do ctia né dudc goi I tir viing. Ngon
ngit la phuoing tién giao tiép chinh clia con ngudi, tdn tai & dang 167 ndi, ky hiéu hodc chi viét.
Phan I6n céc ngén ngd trén thé gidi sé hiu cac hé chit viét ¢ chiic ndng ky 4m va bao ton I6i
néi. Trong s6 céc hé thong giao tiép & ddng vat, ngén ngir cta con ngudi dc déo & nhiéu
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" Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she fell

“Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she fell

ot Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

= Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
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s Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“ Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortin an apron, who managed
to catch the child moments hefore she
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e JUSE @s he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

»we Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

e Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
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" Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

o Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

118/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED SOURCE THE FRAUD BY ZADIE SMITH



TABLET GOTHIC NARROW VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

12/15 COPY SIZE UPRIGHTS

119/201

THIN

LIGHT
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[ woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. Fora moment or two I was blank, not knowing where [ was —
perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now [ remembered. [ was in a race.

[ woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two [ was blank, not knowing where I was —
perhaps not quite remembering who [ was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. T turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. [ was in a race.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

[ was — perhaps not quite remembering who I was — and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered. I was

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

[ was — perhaps not quite remembering who I was — and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when [ stopped for these brief snoozes. Now I remembered. [ was
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80> T woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where
I was — perhaps not quite remembering who I was — and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered.

extrasoLd [ ywoke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
fromindigo to grey. For amoment or two I was blank, not knowing
where I was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

Ay wwoke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
fromindigo to grey. For amoment or two I was blank, not knowing
where I was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended
up here, in the corner of this field. I turned my head to the left and
saw the outline of my bike, lying in the shelter of the hedge. And
there beside it were my orange helmet and my cycling shoes, neat-
ly lined up as I always left them when I stopped for these brief
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[ woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For a moment or two [ was blank, not knowing where [ was
— perhaps not quite remembering who [ was— and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now [ remembered. [ was in a race.

I'woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For amoment or two I was blank, not knowing where I was —
perhaps not quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

I was — perhaps not quite remembering who I was - and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

I was — perhaps not quite remembering who I was — and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered.
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oo T woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-
ing from indigo to grey. For a moment or two I was blank, not know-
ing where I was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

extrasoLd I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where I was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

Ay I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
fromindigo to grey. For a moment or two I was blank, not knowing
where I was — perhaps not quite remembering who I was — and
Iacked the energy to wonder how it was that I might have ended
up here, in the corner of this field. I turned my head to the left and
saw the outline of my bike, lying in the shelter of the hedge. And
there beside it were my orange helmet and my cycling shoes, neat-
ly lined up as I always left them when I stopped for these brief
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FINNISH
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GERMAN

ICELANDIC
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta
erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin
bat sistema horren edozein adibide da. Hizkuntza aztertzeaz arduratzen den zientzia
hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste
animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak adierazi
eta besteei komunikatzeko, ikur, seinale eta soinuak erabiliz. Gizakiek hizkuntza

Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments
a un receptor o interlocutor mitjangant un sistema o codi determinat de signes
interpretable per a l'entitat emissora i la receptora. Per aixo, el llenguatge té un
aspecte individual i un aspecte social. Es dona llenguatge sempre que dos individus,
havent atribuit convencionalment un cert sentit a un acte determinat, I'executen

Jazyk je abstraktni struktura (rad mezi vhodnymi primitivy) schopna nést infor-
maci, a tak ji uchovavat a prenaset - sdélovat. Pri aplikaci musi byt materializovana
vhodné strukturovanou hmotou ¢i energii (zdGvodnéni viz Informace). Tak je jazyk
i systém slouzici jako zakladni prostredek lidského dorozumivani, komunikace.
Kromé funkce dorozumivaci miZe plnit dalsi funkce, napr.apelovou (miZe slouzit

k predavani prikaz(), referencni (odkazuje se na ¢asové nebo prostorové vztahy),

Kieli on jarjestelm4, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilla,
abstraktioilla. Naitd merkkeja nimitetaan kielellisiksi ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimilla. Kirjoitetussa kielessé kielel-
liset ilmaukset on tehty silmin néhtéaviksi eli luettaviksi. Viitotuissa kielissa kielelliset
ilmaukset ovat visuaalisia, eivat auditiivisia. Eri kielid tutkii kielitiede. Kognitiotiede

Les gestes sont la méthode de communication la plus connue, utilisée par diverses
especes dont I'ensemble des primates. C'est également le cas des abeilles et leurs
danses: lorsqu’une abeille exploratrice revient vers sa ruche apres avoir trouvé une
source de nectar, elle peut effectuer une danse en rond indiquant que cette source
se situe a moins de 50 metres, ou une danse en huit indiquant que cette source est
plus lointaine. De plus, la vitesse et la durée de ces danses témoignent de I'abon-

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swabhili etc. Die gesprochenen Sprachen der Menschheit
werden gemaf ihrer genetischen Verwandtschaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei anhand der sogenannten Language Codes nach
den ISO-639-Teilnormen international eindeutig klassifiziert. Von den heute rund

Mal er kerfi merkja, tdkna, hljéda og orda sem notud eru saman til pess ad lysa
hugtokum, hugmyndum, merkingum og hugsunum. Mélfraedingar eru peir sem

ad rannsaka mal, en i natimanum var malfraedi fyrst kynnt sem visindagrein af
Ferdinand de Saussure. bPeir sem ad tala mal, eda nota pad 4 annan hatt, eru taldir
med sem hluti af malsamfélagi pess mals. Tungumal er hugtak sérstaklega notad
um pau mal sem ad hafa hljédkerfi. Fjolmorg tungumal eru til i heiminum i dag, ymist

Il linguaggio, in linguistica, € il complesso definito di suoni, gesti e movimenti attra-
verso il quale si attiva un processo di comunicazione. La facolta di rappresentare
mentalmente un significato & presente in molte specie di animali, tra le quali l'essere
umano. La capacita di elaborare e produrre un linguaggio verbale, nell'uomo, si

¢ sviluppata a seguito di mutamenti strutturali della cavita orale. In particolare
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LATVIAN

NORWEGIAN

PORTUGUESE

POLISH

SWEDISH

SPANISH

TURKISH

VIETNAMESE

Valoda ir artikulétu zimju kopums, cilvéku sazina$anas lidzeklis.Valodas galvena
funkcija ir informacijas un domu apmaina. Izmantojot valodu, més domajam un
iegistam informaciju (lasot gramatas, skatoties kinofilmas, klausoties radio). Ta ir
valodas doméasanas un informacijas iegliSanas funkcija. Izmantojot valodu, tiek no-
saukti priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosaucosa funkcija.
Valodai ir ari emocionala funkcija, un ar to var paust emocijas: prieku, sardigtinaju-

Et sprék er et dynamisk sett av synlige, h@rbare eller fglbare symboler for kommu-
nikasjon og elementer som brukes for & manipulere dem. Spréak kan ogsa henvise til
bruken av slike systemer som et generelt fenomen. Eksempler pa sprék er naturlig
sprak (menneskelige enkeltsprak, for eksempel norsk), kunstige sprak (for eksem-
pel esperanto) og programmeringssprak (for eksempel Java). Menneskesprak

Linguagem pode se referir tanto a capacidade especificamente humana para aqui-
sico e utilizagao de sistemas complexos de comunicagio, quanto a uma instancia
especifica de um sistema de comunicagao complexo. O estudo cientifico da lingua-
gem, em qualquer um de seus sentidos, é chamado linguistica.Atualmente, entre
3000 e 6000 linguas sao usadas pela espécie humana, e um nimero muito maior
era usado no passado. As linguas naturais sdo os exemplos mais marcantes que

Jezyk stuzy do przedstawiania rzeczywistos$ci dotyczacej przedmiotéw, czynnos$ci
czy abstrakcyjnych poje¢ za pomoca znakéw. Zbiér znakdw w jezyku jest otwarty.
Wynika to z faktu, ze znakiem jezykowym jest kazdy tekst, kazda sformutowana wy-
powiedz, posiadajgca znaczenie. Jednostka postugujaca sie jezykiem moze wiec za
pomocg jego systemu tworzyé nieskonczong liczbe noawych znakoéw, takze takich, z

Sprak eller tungomal ar en del av olika system for kommunikation, som anvands

av manniskor och som vi borjar tilldgna stora bitar av redan under vara férsta
levnadsar. Barn lar sig anvanda sprak lika naturligt, som de lar sig att g&. Spraket
kommuniceras exempelvis via talat sprak, teckensprék, kognitioner och skrift, som
ar barare av sprak i en rad olika kommunikationssystem. Begreppet sprak har tva
niara sammanbundna men &nda separata betydelser; dels syftar det pa det manskli-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comu-
nicacion estructurado para el que existe un contexto de usoy ciertos principios
combinatorios formales. Existen contextos tanto naturales como artificiales. Desde
un punto de vista mas amplio, el lenguaje indica una caracteristica comu(n a los hu-
manos y a otros animales (animales no simbdlicos) para expresar sus experiencias

insanlar arasindaki anlasmay saglayan bir arag olarak tanimlanabilir. Bu baglamda
dil, kelimelerden olusan, yani viicut dili gibi s6zli olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim sekli olan sozlli iletisimi tanimlar. Dil, ses dalgalari
araciligiyla akustik olarak ve kelimeler araciliiyla veya isaret dilinde oldugu gibi
isaretler araciligiyla gorsel olarak aktarilir (“Isaret dili” ile karsilastiriniz). Ayrica do-
kunma vasitasiyla dokunsal isaretlerle veya Lorm'lar araciligiyla aktarilir. Birbirlerini

Ngdn ngif 1a mdt hé thdng giao tiép c6 cAu triic dudc st dung bai con ngudi. Cau truc
clia ngdn ngi dudc goi la ngil phap, con cac thanh phan ty do clia né dudc goi la tir
vuing. Ngén ngif 1a phudng tién giao tiép chinh clia con ngusi, ton tai & dang I5i noi, ky
hiéu hodc chif viét. Phan [6n cac ngdn ngif trén thé gidi sé hifu cac hé chirviét co
chtic nang ky 4m va bao ton I6i néi. Trong s6 cac hé thdng giao tiép & dong vat, ngdn
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta
erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza

jakin bat sistema horren edozein adibide da. Hizkuntza aztertzeaz arduratzen den
zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki
eta beste animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak
adierazi eta besteei komunikatzeko, ikur, seinale eta soinuak erabiliz. Gizakiek

El llenguatge és la facultat de poder comunicar els propis pensaments o sentiments
a un receptor o interlocutor mitjangant un sistema o codi determinat de signes
interpretable per a I'entitat emissora i la receptora. Per aixo, el llenguatge té un
aspecte individual i un aspecte social. Es dona llenguatge sempre que dos individus,
havent atribuit convencionalment un cert sentit a un acte determinat, l'executen

Jazyk je abstraktni struktura (rad mezi vhodnymi primitivy) schopna nést infor-
maci, a tak ji uchovavat a prenaset - sdélovat. Pri aplikaci musi byt materializovana
vhodné strukturovanou hmotou ¢i energii (zddvodnéni viz Informace). Tak je jazyk
i systém slouzici jako zakladni prostredek lidského dorozumivani, komunikace.
Kromé funkce dorozumivaci muZe pinit dalsi funkce, napr.apelovou (muZe slouzit

k predavani prikazu), referenéni (odkazuje se na éasové nebo prostorové vztahy),

Kieli on jarjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilla,
abstraktioilla. Nditd merkkeja nimitetaan kielellisiksi ilmauksiksi. Puhutuissa kielissé
kuuluvia (auditiivisia) merkkejé tuotetaan puhe-elimill. Kirjoitetussa kielessa kielel-
liset ilmaukset on tehty silmin nahtaviksi eli luettaviksi. Viitotuissa kielissé kielelliset
ilmaukset ovat visuaalisia, eivét auditiivisia. Eri kielid tutkii kielitiede. Kognitiotiede

Les gestes sont la méthode de communication la plus connue, utilisée par diverses
espéces dont I'ensemble des primates. C'est également le cas des abeilles et leurs
danses: lorsqu'une abeille exploratrice revient vers sa ruche apres avoir trouvé une
source de nectar, elle peut effectuer une danse en rond indiquant que cette source
se situe a moins de 50 métres, ou une danse en huit indiquant que cette source est
plus lointaine. De plus, la vitesse et la durée de ces danses témoignent de I'abon-

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swabhili etc. Die gesprochenen Sprachen der Menschheit
werden gemalS ihrer genetischen Verwandtschaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei anhand der sogenannten Language Codes nach
den ISO-639-Teilnormen international eindeutig klassifiziert. Von den heute rund

Mal er kerfi merkja, takna, hljoda og orda sem notud eru saman til pess ad lysa
hugtékum, hugmyndum, merkingum og hugsunum. Malfraedingar eru peir sem

ad rannsaka mal, en i natimanum var mélfreedi fyrst kynnt sem visindagrein af
Ferdinand de Saussure. Peir sem ad tala mal, eda nota pad & annan hatt, eru taldir
med sem hluti af malsamfélagi bess mals. Tungumal er hugtak sérstaklega notad
um pau mal sem ad hafa hljédkerfi. Fjolmérg tungumal eru til i heiminum i dag, ymist

Il linguaggio, in linguistica, e il complesso definito di suoni, gesti e movimenti attra-
verso il quale si attiva un processo di comunicazione. La facolta di rappresentare
mentalmente un significato e presente in molte specie di animali, tra le quali l'essere
umano. La capacita di elaborare e produrre un linguaggio verbale, nelluomo, si

e sviluppata a seguito di mutamenti strutturali della cavita orale. In particolare
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Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas galvena
funkcija ir informacijas un domu apmaina. Izmantojot valodu, més domajam un
iegistam informaciju (lasot gramatas, skatoties kinofilmas, klausoties radio). Ta
ir valodas domasanas un informacijas iegisanas funkcija. Izmantojot valodu, tiek
nosaukti priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosauco$a
funkcija. Valodai ir ar emocionala funkcija, un ar to var paust emocijas: prieku,

Et sprak er et dynamisk sett av synlige, harbare eller fglbare symboler for kommu-
nikasjon og elementer som brukes for 8 manipulere dem. Sprék kan ogsa henvise til
bruken av slike systemer som et generelt fenomen. Eksempler pa sprak er naturlig
sprak (menneskelige enkeltspréak, for eksempel norsk), kunstige sprak (for eksem-
pel esperanto) og programmeringssprak (for eksempel Java). Menneskesprak

Linguagem pode se referir tanto a capacidade especificamente humana para aqui-
sigdo e utilizagao de sistemas complexos de comunicacao, quanto a uma instancia
especifica de um sistema de comunicagao complexo. O estudo cientifico da lingua-
gem, em qualquer um de seus sentidos, é chamado linguistica.Atualmente, entre
3000 e 6000 linguas sao usadas pela espécie humana, e um nimero muito maior
era usado no passado. As linguas naturais sao os exemplos mais marcantes que

Jezyk stuzy do przedstawiania rzeczywisto$ci dotyczacej przedmiotéw, czynnosci
czy abstrakcyjnych poje¢ za pomocg znakéw. Zbiér znakéw w jezyku jest otwarty.
Wynika to z faktu, ze znakiem jezykowym jest kazdy tekst, kazda sformutowana wy-
powiedz, posiadajgca znaczenie. Jednostka postugujgca sie jezykiem moze wiec za
pomoca jego systemu tworzyé nieskoriczong liczbe noawych znakéw, takze takich, z

Sprék eller tungomal dr en del av olika system fér kommunikation, som anvinds

av manniskor och som vi bérjar tilligna stora bitar av redan under véra férsta
levnadsér. Barn ldr sig anvdnda sprék lika naturligt, som de lar sig att ga. Spraket
kommuniceras exempelvis via talat sprak, teckensprak, kognitioner och skrift, som
ar barare av sprak i en rad olika kommunikationssystem. Begreppet sprék har tva
ndra sammanbundna men 4ndé separata betydelser; dels syftar det pa det manskli-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comu-
nicacién estructurado para el que existe un contexto de uso y ciertos principios
combinatorios formales. Existen contextos tanto naturales como artificiales. Desde
un punto de vista mas amplio, el lenguaje indica una caracteristica comtn a los hu-
manos y a otros animales (animales no simbdlicos) para expresar sus experiencias

Insanlar arasindaki anlasmayi saglayan bir arag olarak tanimlanabilir. Bu baglamda
dil, kelimelerden olusan, yani viicut dili gibi s6zI(i olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim sekli olan sézli iletisimi tanimlar. Dil, ses dalgalari
araciligiyla akustik olarak ve kelimeler araciligiyla veya isaret dilinde oldugu gibi
isaretler araciligiyla gérsel olarak aktarilir (“Isaret dili” ile kargilastiriniz). Ayrica
dokunma vasitasiyla dokunsal isaretlerle veya Lorm’lar araciligiyla aktarilir. Bir-

Ngdn ngit1a mot hé thdng giao tiép c6 ciu tric dude st dung bdi con ngudi, Cau triic
ctia ngén ngtr dudc goi la ngif phap, con cac thanh phan tu do cta né dudc goi 1a tir
vung. Ngdn ngir la phudng tién giao tiép chinh clia con ngudi, ton tai & dang I6i néi, ky
hiéu hodc chit viét. Phan Ién cac ngdn ngir trén thé gidi sé hitu cac hé chirviét cé
chiic ndng ky am va béo ton Idi néi. Trong s6 cac hé thdng giao tiép 6 dong vat, ngén

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC NARROW

VERONIKA BURIAN & JOSE SCAGLIONE

WWW.TYPE-TOGETHER.COM

DEACTIVATED ACTIVATED
OpenType
fer;turgsp ALONPS  ;Para texto? ¢PARA TEXTO?
1708 A-b [Ende] H@! 1708 A-B [ENDE] H@I
wieatures  Affiliate, bonfire, affluent, ... Affiliate, bonfire, affluent, ...

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

NUMERATOR/

DENOMINATOR

FRACTIONS

SUPERIOR/
INFERIOR

ORDINALS

HISTORICAL
FORMS

127/201

=,

0123456789$€¢£¥f£B%%0

0123456789$€¢£¥f£B%%0

=,

0123456789%$€¢£¥B%%0

00123456789$€¢L¥fHB8%

345/678 89/120

1/23/41/46 5/72/98

H20 xb8y3+5a

Ma No.

=,

345/678 89/120

Yo 34 Vae %1 Yos

Hzo ng y3+5

M?# Ne

That is the question

That il the queltion

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC NARROW

VERONIKA BURIAN & JOSE SCAGLIONE

WWW.TYPE-TOGETHER.COM

DEACTIVATED ACTIVATED
featuron o sron ABCDEFGHIJ crsunavies
GEOMETR?(?Z%VXIEEZ( KLMNOPQRST HOAPVAADV
UVWXYZ ¢ocoenm
abcdefgh «tmInFae
stvizsticseToz (0123456789 (OJOIOICICIOICIOICIO)
CIRCLED NUMBERS
stvirsTic seTos (0123456789 000600000V OO
BLACK CIRCLED NUMBERS
stvusticseToa (0123456789 [0] [1] [2] [3] [4] [&] [6] [7] [8] [2]
SQUARED NUMBERS
stvusticseTos (0123456789 [of 1 N2 3205 HcR7H8]o]
BLACK SQUARED NUMBERS
TURKISH/AZERT/  KIRTASIVE KIRTASIYE
CRIMEAN TATAR
ROMANIAN/  Timis, CASUT Timis, CASUT
MOLDAVIAN
cataan  [|-|usi6, HEL-LENIC IHusi6, HELLENIC

DUTCH

128/201

Bijna, BIJNA

Bijna, BIJNA

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



=,

TABLET GOTHIC NARROW VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

11/14 UPRIGHTS

Character set
UPPERCASE

LOWERCASE

LIGATURES

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

129/201

........
AAAAAAAAAAAAAAAAAAAAAAAAAA

AAAAAA
\\\\\

vvvvvv

YYYYYYZZZZ

abcdefgh|JkImnopqrstuvwxyzaeéur]oebBquZaaaaaeaaaaa

AAAAAA

77777

fi fl i ffl fi fi tt
0123456789%€¢L¥fdbB% %

00123456789%$€¢LYfdbBE&

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC NARROW

VERONIKA BURIAN & JOSE SCAGLIONE

WWW.TYPE-TOGETHER.COM

11/14 UPRIGHTS LATIN
=,
Character set
superscrIpTs | 01234567839
SUBSCRIPTS H 3123456789
NUMERATOR/ | 0123456789 /0123456789
DENOMINATOR
FRACTIONS V5 Va 24 Vs 34 Vo 5 s
ORDINALS | @° N2
MATHEVATICAL  /_ / + z 2 <> <=>-+2+x9A[]Y Ve [Qun
OPERATORS
PUNCTUATION bl “”,“",,',.:;d?!i[](){}\/_«»()'...'__'”I
AO
symeots || §4O©°™MO#&@*t*  ~on
pracrrrrcal "~ T Y TT et T e Ty E T veeans
MARKS
ARROWS AND

GEOMETRIC SHAPES

CIRCLED AND
SQUARED NUMBERS

130/201

EMDIVRANVOLTHOAPVAADTV (000Nt IR & ap

0ODPeOOEEOEOVOROD060000
OMERBEEEIDEI A8 HBE

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC NARROW VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

11/14 OBLIQUE LATIN

]

=,

Character set
UPPERCASE

LOWERCASE

LIGATURES

PROPORTIONAL LINING
FIGURES (DEFAULT)

TABULAR
LINING FIGURES

131/201

ABCDEFGHIJKLMNOPORSTUVWXYZ/EDIJN(EIDISAAAA/EAA

AAAAAAAAAAAAAAAAAAAA 2 a X
AAAAAA
2oz ¢ Lo oA o o

vvvvvv

YYYYYYZZZZ

abcdefghljklmnopqrstuvwxyzaedunoeb@uKfZaaaaaeaaaaa

AAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAA

aaaaa

fi fl ffi ffl fi fi tt
01234567898$€¢£¥fdtB % %

00123456789%8€¢£¥fdtBs%

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC NARROW VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

11/14 OBLIQUE LATIN

=,

Character set
SUPERSCRIPTS

SUBSCRIPTS

NUMERATOR/
DENOMINATOR

FRACTIONS

ORDINALS

MATHEMATICAL
OPERATORS

PUNCTUATION

SYMBOLS

DIACRITICAL
MARKS

ARROWS AND
GEOMETRIC SHAPES

CIRCLED AND
SQUARED NUMBERS

132/201

H0123456789

HO123456789

HO0123456789/0123456789

Vo3 %5 Ya % Ve 98 T8

jaopea

/-7 mzrs2<=>-+++xJA[] ) Ve [Qun
e e PO/ v e ===

[1§90°™0#&@" "+ ~o0n

EMNDIVRANVOTHOAPVAADTV]®O00OONECL B IR & a0

00hPEOEEOVEPV0NO0606000600
biazIEIAEEEE B O maa 0 dB

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



h WWW.TYPE-TOGETHER.COM
”p oge er INFO@TYPE-TOGETHER.COM

@TYPE_TOGETHER

Tablet
Gothic

TABLET GOTHIC
DESIGN BY VERONIKA BURIAN
& JOSE SCAGLIONE

COPYRIGHT 2024

TYPE SPECIMEN. VERSION 2.0
TYPE-TOGETHER.COM/TABLET-GOTHIC-FONT

133/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

58/66

134/201

“magazine
e-book?
margin
“sumario
“planillo
~editorial
~design

EXTRABOLD

BOLD

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

58/66

135/201

““magazine
" e-hook?
““margin
“rsumario
- planillo

~editorial
“design

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE ~~ WWW.TYPE-TOGETHER.COM

6666666666666666

“Where
are the
women In
the room?

“Where
are the
women in
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE ~~ WWW.TYPE-TOGETHER.COM

6666666666666666

are the
women In
the room?

“Where
are the
women in
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE ~~ WWW.TYPE-TOGETHER.COM

6666666666666666

are the
women In
the room?

°°°°°°° Where
are the
women In
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

- Where
are the
women In
the room?

“Where
are the
women In
the room?

139/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE ~~ WWW.TYPE-TOGETHER.COM

6666666666666666

"Where
are the
women in
the room?

~ Where
are the
women in
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

141/201

- Where
are the
women in
the room?

“ Where
are the

womenin

the room?

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

64/66 DISPLAY SIZE

 Where
are the
women in

the room?

~“ Where
are the

women in

the room?

142/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED




TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE

48 HEADLINE UPRIGHTS

WWW.TYPE-TOGETHER.COM

143/201

~Kitty bang!
- Kitty bang!
~ Kitty bang!
~ Kitty bang!

~ Kitty bang!

EXTRABOLD

Kitty bang!
K;

HEAVY

tty bang!

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE

48 HEADLINE OBLIQUE

WWW.TYPE-TOGETHER.COM

144/201

THIN
OBLIQUE

LIGHT

OBLIQUE

OBLIQUE

SEMIBOLD
OBLIQUE

BOLD
OBLIQUE

EXTRABOLD
OBLIQUE

HEAVY
OBLIQUE

DN

tty bang!

N

tty bang!

N

tty bang!

N

tty bang!

tty bang!

R R

Itty bang!

itty bang!

A

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TTTTTTTTTTTTTTTTTTTT

" An new exnibition In

LLLLL

RRRRRRR

SSSSSSSS

L ondon examines the
irresistible power of
kawall or cuteness

An new exhibition in
London examines the
Irresistible power of
kawall or cuteness

An new exhibition In
London examines the
irresistible power of
kawaii or cuteness

An new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



“ An new exhibition in

EEEEEEEEE

VVVVV

London examines the
irresistible power of
kawaii or cuteness

An new exhibitionin
London examines the
irresistible power of
kawaii or cuteness

An new exhibitionin
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

18/22 SUBHEAD UPRIGHTS

" Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“#t Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

vt Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortin an apron, who managed
to catch the child moments before she

= Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
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to catch the child moments before she
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child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

“ Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortin an apron, who managed
to catch the child moments before she
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parquet and overturned an Indian fern.
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to catch the child moments before she

e JUSt as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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«on JUSt as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
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" Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

o Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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[ woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two [ was blank, not knowing where

[ was — perhaps not quite remembering who I was — and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes.

[ woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where [ was — perhaps not quite remembering who [ was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where [ was — perhaps not quite remembering who I was —and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where [ was — perhaps not quite remembering who I was —and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.
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I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field.
I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For amoment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field.
I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For amoment or two
I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder
how it was that I might have ended up here, in the corner of
this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up
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I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

[ was — perhaps not quite remembering who [ was — and lacked the
energy to wonder how it was that [ might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now [ remembered.

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where [ was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes. Now

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fading
from indigo to grey. For a moment or two I was blank, not knowing
where I was — perhaps not quite remembering who I was — and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes.

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-
ing from indigo to grey. For a moment or two I was blank, not
knowing where I was — perhaps not quite remembering who

I was — and lacked the energy to wonder how it was that I might
have ended up here, in the corner of this field. I turned my head to
the left and saw the outline of my bike, lying in the shelter of the
hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED SOURCE WHERE THERE'S A WILL, E. CHAPPELL



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

12/15 COPY SIZE OBLIQUE

s> T woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field. I
turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange hel-
met and my cycling shoes, neatly lined up as I always left them

extrasoLd I ywwoke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field.
I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left

Heay I woke up on my back. All around me the long grass quietly
tossed and turned in the wind, and above me the moonless sky
was fading from indigo to grey. For a moment or two
I was blank, not knowing where I was — perhaps not quite
remembering who I was — and Iacked the energy to wonder
how it was that I might have ended up here, in the corner of
this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up
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BASQUE  Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta
erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza
jakin bat sistema horren edozein adibide da. Hizkuntza aztertzeaz arduratzen
den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak
gizaki eta beste animalia batzuen arteko ezaugarria erakusten du, beraien
esperientziak adierazi eta besteei komunikatzeko, ikur, seinale eta soinuak

cataLAN  Elllenguatge és la facultat de poder comunicar els propis pensaments o sen-
timents a un receptor o interlocutor mitjangant un sistema o codi determinat
de signes interpretable per a I'entitat emissora i la receptora. Per aixo, el llen-
guatge té un aspecte individual i un aspecte social. Es dona llenguatge sempre
que dos individus, havent atribuit convencionalment un cert sentit a un acte

czecH  VVédecky obor zabyvajici se zkoumanim jazyka se nazyva lingvistika. Otazky ty-
kajici se filosofie jazyka byly pokladany jiz ve starovékém Recku, byly zde otazky
typu zda mohou slova reprezentovat zkusenost nebo motivovanost obsahu
slov, konkrétnimi pamatkami jsou napriklad Platénovy dialogy Gorgias a Fai-
dros. Jesté ¢asnéjsim dokladem uvaZzovani o jazyku jsou gramatiky sanskrtu,
nejranéjsi zaznamy o kodifikaci liturgického jazyka a usporadani znaka do abe-

FINNISH - Kieli on jarjestelma, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeill3,
abstraktioilla. Naitd merkkeja nimitetaan kielellisiksi ilmauksiksi. Puhutuissa
kielissa kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimilla. Kirjoitetussa
kielessé kielelliset ilmaukset on tehty silmin nahtaviksi eli luettaviksi. Viitotuis-
sa kielissa kielelliset ilmaukset ovat visuaalisia, eivat auditiivisia. Eri kielia tutkii

FRENCH Les gestes sont la méthode de communication la plus connue, utilisée par
diverses espéces dont 'ensemble des primates. C'est également le cas des
abeilles et leurs danses: lorsqu’une abeille exploratrice revient vers sa ruche
apres avoir trouvé une source de nectar, elle peut effectuer une danse en
rond indiquant que cette source se situe a moins de 50 metres, ou une danse
en huit indiquant que cette source est plus lointaine. De plus, la vitesse et la

GeERMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelspra-
che wie Deutsch, Japanisch oder Swabhili etc. Die gesprochenen Sprachen der
Menschheit werden gemarfs ihrer genetischen Verwandtschaft in Sprachfa-
milien gegliedert. Jede einzelne Sprache wird dabei anhand der sogenannten
Language Codes nach den IS0-639-Teilnormen international eindeutig klassi-

rcecannic  Mal er kerfi merkja, takna, hljoda og oréa sem notud eru saman til pess ad
lysa hugtokum, hugmyndum, merkingum og hugsunum. Malfraedingar eru
peir sem ad rannsaka mal, en i natimanum var malfreedi fyrst kynnt sem
visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda nota pad
4 annan hatt, eru taldir med sem hluti af malsamfélagi pess mals. Tungumal
er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi. Fjolmorg

1TaLIAN - Il linguaggio, in linguistica, € il complesso definito di suoni, gesti e movimenti
attraverso il quale si attiva un processo di comunicazione. La facolta di rappre-
sentare mentalmente un significato e presente in molte specie di animali, tra
le quali 'essere umano. La capacita di elaborare e produrre un linguaggio ver-
bale, nell'uomo, si € sviluppata a seguito di mutamenti strutturali della cavita

155/201 COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

9/12 REGULAR UPRIGHTS

156/201
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POLISH
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SPANISH

TURKISH

VIETNAMESE

Valoda ir artikulétu zimju kopums, cilvéku sazinaSanas lidzeklis.Valodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valodu, més
domajam un iegtstam informaciju (lasot gramatas, skatoties kinofilmas,
klausoties radio). Ta ir valodas domasanas un informacijas iegtsanas funkcija.
Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas un pazimes.
Tair valodas nosaucosa funkcija. Valodai ir ari emocionala funkcija, un ar to

Et sprak er et dynamisk sett av synlige, hgrbare eller fglbare symboler for
kommunikasjon og elementer som brukes for & manipulere dem. Sprak kan
ogsa henvise til bruken av slike systemer som et generelt fenomen. Eksempler
pa sprak er naturlig sprak (menneskelige enkeltsprak, for eksempel norsk),
kunstige sprak (for eksempel esperanto) og programmeringssprak (for

Linguagem pode se referir tanto a capacidade especificamente humana

para aquisigao e utilizagao de sistemas complexos de comunicacéo, quan-

to a uma instancia especifica de um sistema de comunicagio complexo. O
estudo cientifico da linguagem, em qualquer um de seus sentidos, é chamado
linguistica.Atualmente, entre 3000 e 6000 linguas sao usadas pela espécie
humana, e um niimero muito maior era usado no passado. As linguas naturais

Jezyk stuzy do przedstawiania rzeczywisto$ci dotyczgcej przedmiotéw, czyn-
nosci czy abstrakcyjnych pojeé za pomoca znakéw. Zbiér znakéw w jezyku
jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posiadajgca znaczenie. Jednostka postugujgca sie
jezykiem moze wiec za pomocg jego systemu tworzy¢ nieskonczong liczbe no-

Sprak eller tungomal ar en del av olika system for kommunikation, som an-
vands av méanniskor och som vi borjar tillagna stora bitar av redan under vara
forsta levnadsar. Barn lar sig anvanda sprak lika naturligt, som de lar sig att
ga. Spraket kommuniceras exempelvis via talat sprak, teckensprak, kognitio-
ner och skrift, som ar barare av sprak i en rad olika kommunikationssystem.
Begreppet sprak har tvd nara sammanbundna men 4nda separata betydel-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comu-
nicacion estructurado para el que existe un contexto de uso y ciertos princi-
pios combinatorios formales. Existen contextos tanto naturales como artificia-
les. Desde un punto de vista mas amplio, el lenguaje indica una caracteristica
comun a los humanos y a otros animales (animales no simbdlicos) para

Insanlar arasindaki anlasmayi saglayan bir arag olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan, yani vicut dili gibi s6zli olmayan iletisim bi-
cimlerinin yani sira insanlarin en etkili iletisim sekli olan sozli iletisimi tanimlar.
Dil, ses dalgalari aracihigiyla akustik olarak ve kelimeler araciligiyla veya isaret
dilinde oldugu gibi isaretler araciligiyla gérsel olarak aktarilir (“Isaret dili” ile
kargilagtiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle veya Lorm'lar

Ngén ngi 14 mét hé thdng giao tiép c6 cau tric duge st dung bdi con ngusi.
C4u tric clia ngdn ngll dudc goi 1a ngif phap, con cac thanh phan tu do clia né
dugc goi la tif vung. Ngon ngif 1a phuong tién giao tiép chinh ctia con ngudi, ton
tai 8 dang I5i noi, ky hiéu hodc chii viét. Phan 16n cac ngdn ngif trén thé gidi s6
hitu cac hé chif viét cé chiic nang ky 4m va bao ton Idi néi. Trong sb cac hé
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BASQUE Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta
erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza
jakin bat sistema horren edozein adibide da. Hizkuntza aztertzeaz arduratzen
den zientzia hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak
gizaki eta beste animalia batzuen arteko ezaugarria erakusten du, beraien
esperientziak adierazi eta besteei komunikatzeko, ikur, seinale eta soinuak

cATALAN  Elllenguatge és la facultat de poder comunicar els propis pensaments o sen-
timents a un receptor o interlocutor mitjangant un sistema o codi determinat
de signes interpretable per a I'entitat emissora i la receptora. Per aixo, el llen-
guatge té un aspecte individual i un aspecte social. Es dona llenguatge sempre
que dos individus, havent atribuit convencionalment un cert sentit a un acte

czecH  Jazyk je abstraktni struktura (fad mezi vhodnymi primitivy) schopna nést
informaci, a tak ji uchovavat a prenaset - sdélovat. Pri aplikaci musi byt
materializovana vhodné strukturovanou hmotou éi energii (zddvodnéni viz
Informace). Tak je jazyk i systém slouZici jako zakladni prostredek lidského do-
rozumivani, komunikace. Kromé funkce dorozumivaci muiZze pinit dalsi funkce,
napr.apelovou (muzZe slouZit k predavani prikaza), referenéni (odkazuje se na

FINNISH  Kieli on jarjestelma, jossa ihminen ilmaisee ajatuksensa kielellisilla merkeilla,
abstraktioilla. Naita merkkeja nimitetaan kielellisiksi ilmauksiksi. Puhutuissa
kielissé kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimill. Kirjoitetussa
kielessa kielelliset ilmaukset on tehty silmin nahtéaviksi eli luettaviksi. Viitotuis-
sa kielissa kielelliset iimaukset ovat visuaalisia, eivat auditiivisia. Eri kielia tutkii

FRENCH Les gestes sont la méthode de communication la plus connue, utilisée par
diverses espéces dont l'ensemble des primates. C'est également le cas des
abeilles et leurs danses: lorsqu'une abeille exploratrice revient vers sa ruche
apreés avoir trouvé une source de nectar, elle peut effectuer une danse en
rond indiquant que cette source se situe a moins de 50 métres, ou une danse
en huit indiquant que cette source est plus lointaine. De plus, la vitesse et la

GERMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelspra-
che wie Deutsch, Japanisch oder Swabhili etc. Die gesprochenen Sprachen der
Menschheit werden gemafS ihrer genetischen Verwandtschaft in Sprachfa-
milien gegliedert. Jede einzelne Sprache wird dabei anhand der sogenannten
Language Codes nach den ISO-639-Teilnormen international eindeutig klassi-

1cetannic  Mal er kerfi merkja, takna, hljoda og orda sem notud eru saman til pess ad
lysa hugtékum, hugmyndum, merkingum og hugsunum. Malfraedingar eru
peir sem ad rannsaka mal, en i natimanum var malfreedi fyrst kynnt sem
visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda nota pad
a annan hatt, eru taldir med sem hluti af malsamfélagi bess mals. Tungumal
er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi. Fj6lmérg

ITALIAN ]I linguaggio, in linguistica, € il complesso definito di suoni, gesti e movimenti
attraverso il quale si attiva un processo di comunicazione. La facolta di rap-
presentare mentalmente un significato é presente in molte specie di animali,
tra le quali I'essere umano. La capacita di elaborare e produrre un linguaggio
verbale, nell'uomo, si é sviluppata a seguito di mutamenti strutturali della
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Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valodu, més
domajam un iegastam informaciju (lasot gramatas, skatoties kinofilmas,
klausoties radio). Ta ir valodas domasanas un informacijas iegiiSanas funkcija.
Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas un pazimes.
Ta ir valodas nosaucos$a funkcija. Valodai ir ari emocionala funkcija, un ar to

Et sprak er et dynamisk sett av synlige, hgrbare eller falbare symboler for
kommunikasjon og elementer som brukes for 8 manipulere dem. Sprék kan
ogsa henvise til bruken av slike systemer som et generelt fenomen. Eksempler
péa sprak er naturlig sprak (menneskelige enkeltsprak, for eksempel norsk),
kunstige sprak (for eksempel esperanto) og programmeringssprak (for

Linguagem pode se referir tanto a capacidade especificamente humana para
aquisigao e utilizagao de sistemas complexos de comunicagao, quanto a uma
instancia especifica de um sistema de comunicagao complexo. O estudo cien-
tifico da linguagem, em qualquer um de seus sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000 linguas séo usadas pela espécie humana, e
um nimero muito maior era usado no passado. As linguas naturais sao os

Jezyk stuzy do przedstawiania rzeczywisto$ci dotyczgcej przedmiotéw,
czynnosci czy abstrakcyjnych poje¢ za pomocg znakéw. Zbiér znakéw w jezyku
jest otwarty. Wynika to z faktu, Ze znakiem jezykowym jest kazdy tekst, kazda
sformufowana wypowiedz, posiadajgca znaczenie. Jednostka postugujgca sie
jezykiem moze wiec za pomocg jego systemu tworzy¢ nieskoriczong liczbe no-

Sprak eller tungomal ar en del av olika system fér kommunikation, som an-
vdnds av méanniskor och som vi bérjar tillagna stora bitar av redan under vara
férsta levnadsar. Barn lar sig anvdnda sprak lika naturligt, som de lar sig att
ga. Spraket kommuniceras exempelvis via talat sprék, teckensprék, kognitio-
ner och skrift, som ar barare av sprak i en rad olika kommunikationssystem.
Begreppet sprak har tvd nara sammanbundna men dnda separata betydel-

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de
comunicacion estructurado para el que existe un contexto de uso y cier-

tos principios combinatorios formales. Existen contextos tanto naturales
como artificiales. Desde un punto de vista mas amplio, el lenguaje indica una
caracteristica comun a los humanos y a otros animales (animales no simbé-

Insanlar arasindaki anlasmayi saglayan bir arac olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan, yani viicut dili gibi sézlii olmayan iletisim
bicimlerinin yani sira insanlarin en etkili iletisim sekli olan s6zli iletisimi tanim-
lar. Dil, ses dalgalari araciligiyla akustik olarak ve kelimeler araciligiyla veya
isaret dilinde oldugu gibi isaretler araciligiyla gérsel olarak aktarilir (“Isaret
dili" ile karsilagtiriniz). Ayrica dokunma vasitasiyla dokunsal isaretlerle veya

Ngén ngitla mét hé théng giao tiép cé cau triic dudc st dung béi con ngudi.
CAu trdc ctia ngdn ngl dugc goi la ngit phap, con cac thanh phan tu'do ctia né
dudc goi la tirvung. Ngon ngt 1a phudng tién giao tiép chinh clia con ngudi, ton
tai & dang I5i n6i, ky hiéu hodc chit viét. Phan I6n cac ngén ngi trén thé gidi sé
hitu cac hé chit viét co chiic ndng ky 4m va bao ton I5i néi. Trong sb cac hé
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" Just as he was straightening up, a young
child ran in, slid on what was left of the
parguet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortin an apron, who managed
to catch the child moments before she

“ Just as he was straightening up, a young
child ran in, slid on what was left of the
parqguet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

e Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

= Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
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Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ranin, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sortin an apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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wme JUST &S he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

o Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

»w Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

e Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

Just as he was straightening up, a
young child ran in, slid on what was
left of the parquet and overturned
an Indian fern. She was pursued by
a nice-looking, bosomy sortinan
apron, who managed to catch the
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[ woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-
ing from indigo to grey. For a moment or two [ was blank, not
knowing where [ was — perhaps not quite remembering who

[ was — and lacked the energy to wonder how it was that [ might
have ended up here, in the corner of this field. I turned my head

to the left and saw the outline of my bike, lying in the shelter of the
hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when [ stopped for

I woke up on my back. All around me the long grass quietly
tossed and turned in the wind, and above me the moonless sky
was fading from indigo to grey. For a moment or two I was blank,
not knowing where [ was — perhaps not quite remembering
who I was — and lacked the energy to wonder how it was that

[ might have ended up here, in the corner of this field. [ turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as I always left them when

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field.
I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two [ was
blank, not knowing where I was — perhaps not quite remem-
bering who I was — and lacked the energy to wonder how it
was that I might have ended up here, in the corner of this field.
I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left
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g0 T woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where I was — perhaps not quite
remembering who I was — and lacked the energy to wonder
how it was that I might have ended up here, in the corner of
this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up

extrasoLd T ywoke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For amoment or
two I was blank, not knowing where I was — perhaps not
quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge.
And there beside it were my orange helmet and my cycling

HAy | wwolke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or
two I was blank, not knowing where I was — perhaps not
quite remembering who I was — and lacked the energy to
wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge.
And there beside it were my orange helmet and my
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I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-
ing from indigo to grey. For a moment or two [ was blank, not
knowing where [ was — perhaps not quite remembering who

I was — and lacked the energy to wonder how it was that I might
have ended up here, in the corner of this field. I turned my head

to the left and saw the outline of my bike, lying in the shelter of the
hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remember-
ing who I was — and lacked the energy to wonder how it was that
I might have ended up here, in the corner of this field. I turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as I always left them when

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two I was
blank, not knowing where I was — perhaps not quite remem-
bering who I was - and lacked the energy to wonder how it was
that I might have ended up here, in the corner of this field.

I turned my head to the left and saw the outline of my bike, lying
in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left

I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where I was — perhaps not quite
remembering who I was - and lacked the energy to wonder
how it was that I might have ended up here, in the corner of
this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up
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s> T woke up on my back. All around me the long grass quietly
tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where I was — perhaps not quite
remembering who I was - and lacked the energy to wonder
how it was that I might have ended up here, in the corner of
this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly

extrasoLd - I woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or
two I was blank, not knowing where I was — perhaps not
quite remembering who I was - and lacked the energy to
wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge.
And there beside it were my orange helmet and my cycling

Heay I woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or
two I was blank, not knowing where I was — perhaps not
quite remembering who I was - and lacked the energy to
wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge.
And there beside it were my orange helmet and my
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu
eta erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean,
hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza
aztertzeaz arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu
zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen
arteko ezaugarria erakusten du, beraien esperientziak adierazi eta

Elllenguatge és la facultat de poder comunicar els propis pensaments

0 sentiments a un receptor o interlocutor mitjangant un sistema o codi
determinat de signes interpretable per a I'entitat emissora i la receptora.
Per aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona
llenguatge sempre que dos individus, havent atribuit convencionalment

Jazyk je abstraktni struktura (fad mezi vhodnymi primitivy) schopna nést
informaci, a tak ji uchovavat a prenaset — sdélovat. Pri aplikaci musi byt
materializovana vhodné strukturovanou hmotou ¢&i energii (zdGvodnéni viz
Informace). Tak je jazyk i systém slouzici jako zakladni prostredek lidské-
ho dorozumivani, komunikace. Kromé funkce dorozumivaci mdze plnit
dalsi funkce, napr.apelovou (mzZe slouzit k predavani prikaza), referencni

Kieli on jarjestelm4, jossa ihminen ilmaisee ajatuksensa kielellisilla mer-
keilla, abstraktioilla. Naita merkkeja nimitetaan kielellisiksi ilmauksiksi.
Puhutuissa kielissa kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimil-
Ia. Kirjoitetussa kielessa kielelliset iimaukset on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat

Les gestes sont la méthode de communication la plus connue, utilisée par
diverses especes dont I'ensemble des primates. C'est également le cas
des abeilles et leurs danses: lorsqu'une abeille exploratrice revient vers
sa ruche apres avoir trouvé une source de nectar, elle peut effectuer une
danse en rond indiquant que cette source se situe a moins de 50 meétres,
ou une danse en huit indiquant que cette source est plus lointaine. De

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzel-
sprache wie Deutsch, Japanisch oder Swalhili etc. Die gesprochenen
Sprachen der Menschheit werden gemals ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei
anhand der sogenannten Language Codes nach den ISO-639-Teilnormen

Mal er kerfi merkja, takna, hljoda og orda sem notud eru saman til pess
ad lysa hugtokum, hugmyndum, merkingum og hugsunum. Mélfreedingar
eru peir sem ad rannsaka mal, en i natimanum var malfreedi fyrst kynnt
sem visindagrein af Ferdinand de Saussure. Peir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa

Illinguaggio, in linguistica, € il complesso definito di suoni, gesti e mo-
vimenti attraverso il quale si attiva un processo di comunicazione. La
facolta di rappresentare mentalmente un significato & presente in molte
specie di animali, tra le quali I'essere umano. La capacita di elaborare e
produrre un linguaggio verbale, nell'uomo, si € sviluppata a seguito di
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PORTUGUESE

POLISH

SWEDISH

SPANISH

TURKISH

VIETNAMESE

Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valo-

du, més domajam un iegistam informaciju (lasot gramatas, skatoties
kinofilmas, klausoties radio). Ta ir valodas domasanas un informacijas
ieglsanas funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas,
paradibas un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir ari

Et sprak er et dynamisk sett av synlige, hgrbare eller falbare symboler for
kommunikasjon og elementer som brukes for & manipulere dem. Sprak
kan ogsa henvise til bruken av slike systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak (menneskelige enkeltsprak, for ek-
sempel norsk), kunstige sprak (for eksempel esperanto) og programme-

Linguagem pode se referir tanto a capacidade especificamente huma-

na para aquisigao e utilizagéo de sistemas complexos de comunicagao,
guanto a uma instancia especifica de um sistema de comunicagao
complexo. O estudo cientifico da linguagem, em qualquer um de seus
sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000 linguas
sao usadas pela espécie humana, e um nimero muito maior era usado no

Jezyk stuzy do przedstawiania rzeczywistos$ci dotyczacej przedmiotéw,
czynnosci czy abstrakcyjnych poje¢ za pomoca znakéw. Zbiér znakdéw w
jezyku jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy
tekst, kazda sformutowana wypowiedz, posiadajgca znaczenie. Jednostka
postugujaca sie jezykiem moze wiec za pomocg jego systemu tworzy¢

Sprak eller tungomal ar en del av olika system for kommunikation, som
anvands av manniskor och som vi borjar tillagna stora bitar av redan
under vara forsta levnadsar. Barn lar sig anvanda sprak lika naturligt,
som de lar sig att ga. Spraket kommuniceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift, som ar barare av sprak i en rad olika
kommunikationssystem. Begreppet sprak har tva ndra sammanbundna

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de
comunicacion estructurado para el que existe un contexto de uso y cier-
tos principios combinatorios formales. Existen contextos tanto naturales
como artificiales. Desde un punto de vista mas amplio, el lenguaje indica
una caracteristica comun a los humanos y a otros animales (animales no

Insanlar arasindaki anlasmayi saglayan bir arac olarak tanimlanabilir.

Bu baglamda dil, kelimelerden olusan, yani vicut dili gibi s6zli olmayan
iletisim bicimlerinin yani sira insanlarin en etkili iletisim sekli olan s6zIu
iletisimi tanimlar. Dil, ses dalgalari araciligiyla akustik olarak ve kelimeler
araciliiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel ola-
rak aktarilir (“Isaret dili” ile karsilastiriniz). Ayrica dokunma vasitasiyla do-

Ngén ngi 1a mét hé thdng giao tiép co6 cu tric dude sif dung bdi con
ngudi. CAu trdc ctia ngdn ngli dudc goi la ngi phap, con cac thanh phan tu
do ctia né dudc goi la tif vung. Ngén ngir 1a phudng tién giao tiép chinh clia
con ngudi, tdn tai & dang I3i néi, ky hiéu hoéc chir viét. Phan 16n cac ngén
ngif trén thé gidi sé hitu cac hé chit viét c6 chiic nang ky am va bao ton |5
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Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu
eta erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean,
hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza
aztertzeaz arduratzen den zientzia hizkuntzalaritza da. Ikuspuntu
zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen
arteko ezaugarria erakusten du, beraien esperientziak adierazi eta

Elllenguatge és la facultat de poder comunicar els propis pensaments

o sentiments a un receptor o interlocutor mitjangant un sistema o codi
determinat de signes interpretable per a I'entitat emissora i la receptora.
Per aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona
llenguatge sempre que dos individus, havent atribuit convencionalment

Jazyk je abstraktni struktura (rfad mezi vhodnymi primitivy) schopna nést
informaci, a tak ji uchovavat a prenaset — sdélovat. Prii aplikaci musi byt
materializovana vhodné strukturovanou hmotou ¢i energii (zdtvodnéni viz
Informace). Tak je jazyk i systém slouzZici jako zakladni prostredek lidské-
ho dorozumivani, komunikace. Kromé funkce dorozumivaci mutze plnit
dalsi funkce, napr.apelovou (miZe slouZit k predavani prikazt), referencni

Kieli on jarjestelm4, jossa ihminen ilmaisee ajatuksensa kielellisilla mer-
keilla, abstraktioilla. Naita merkkeja nimitetaan kielellisiksi ilmauksiksi.
Puhutuissa kielissa kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimil-
Ia. Kirjoitetussa kielessa kielelliset iimaukset on tehty silmin nahtéviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat

Les gestes sont la méthode de communication la plus connue, utilisée par
diverses espéeces dont I'ensemble des primates. C'est également le cas
des abeilles et leurs danses: lorsqu’une abeille exploratrice revient vers
sa ruche apreés avoir trouvé une source de nectar, elle peut effectuer une
danse en rond indiquant que cette source se situe a moins de 50 metres,
ou une danse en huit indiquant que cette source est plus lointaine. De

Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzel-
sprache wie Deutsch, Japanisch oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden gemalfs ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei
anhand der sogenannten Language Codes nach den ISO-639-Teilnormen

Mal er kerfi merkja, takna, hlj6da og orda sem notud eru saman til pess
ad lysa hugtékum, hugmyndum, merkingum og hugsunum. Malfraedingar
eru peir sem ad rannsaka mal, en i natimanum var malfreedi fyrst kynnt
sem visindagrein af Ferdinand de Saussure. Peir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa

Il linguaggio, in linguistica, é il complesso definito di suoni, gesti e mo-
vimenti attraverso il quale si attiva un processo di comunicazione. La
facolta di rappresentare mentalmente un significato e presente in molte
specie di animali, tra le quali I'essere umano. La capacita di elaborare e
produrre un linguaggio verbale, nelluomo, si e sviluppata a seguito di
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Valoda ir artikulétu zimju kopumes, cilvéku sazinasanas lidzeklis.\VValodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valo-

du, més domajam un iegistam informaciju (lasot gramatas, skatoties
kinofilmas, klausoties radio). Ta ir valodas domasanas un informacijas
iegsanas funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas,
paradibas un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir art

Et sprak er et dynamisk sett av synlige, hgrbare eller folbare symboler for
kommunikasjon og elementer som brukes for 8 manipulere dem. Sprak
kan ogsa henvise til bruken av slike systemer som et generelt fenomen.
Eksempler pé sprak er naturlig sprak (menneskelige enkeltsprék, for ek-
sempel norsk), kunstige sprak (for eksempel esperanto) og programme-

Linguagem pode se referir tanto a capacidade especificamente huma-

na para aquisig¢ao e utilizacdo de sistemas complexos de comunicacéo,
quanto a uma instancia especifica de um sistema de comunicagao
complexo. O estudo cientifico da linguagem, em qualquer um de seus
sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000 linguas
sao usadas pela espécie humana, e um nimero muito maior era usado no

Jezyk stuzy do przedstawiania rzeczywistos$ci dotyczgcej przedmiotéw,
czynnoéci czy abstrakcyjnych pojeé¢ za pomoca znakéw. Zbiér znakéw w
jezyku jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy
tekst, kazda sformutowana wypowiedz, posiadajgca znaczenie. Jednostka
postugujgca sie jezykiem moze wiec za pomoca jego systemu tworzyé

Sprak eller tungomal &r en del av olika system fér kommunikation, som
anvénds av manniskor och som vi bérjar tillagna stora bitar av redan
under vara férsta levnadsar. Barn lar sig anvanda sprék lika naturligt,
som de lar sig att ga. Spraket kommuniceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift, som &r barare av sprak i en rad olika
kommunikationssystem. Begreppet sprak har tva ndra sammanbundna

Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de
comunicacién estructurado para el que existe un contexto de uso y cier-
tos principios combinatorios formales. Existen contextos tanto naturales
como artificiales. Desde un punto de vista mas amplio, el lenguaje indica
una caracteristica comun a los humanos y a otros animales (animales no

Insanlar arasindaki anlasmayi saglayan bir ara¢ olarak tanimlanabilir.
Bu baglamda dil, kelimelerden olusan, yani vicut dili gibi s6zlii olmayan
iletisim bigimlerinin yani sira insanlarin en etkili iletisim sekli olan sézIi
iletisimi tanimlar. Dil, ses dalgalari araciligiyla akustik olarak ve kelimeler
araciligiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel
olarak aktarilir (“Isaret dili” ile karsilastiriniz). Ayrica dokunma vasitasiyla

Ngén ngtrla mét hé thdng giao tiép cé clu tric duge s dung bdi con
ngudi. Cau triic ctia ngén ng dudc goi la ngit phap, con cac thanh phan
tu'do ctia né dudc goi la tirvung. Ngén ng(r la phuong tién giao tiép chinh
clia con ngudi, ton tai & dang I5i néi, ky hiéu hodc chit viét. Phan I6n cac
ngén ng('trén thé gidi sé hitu cac hé chir viét cé chiic ndng ky &m va bao
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Supported Latin
languages

o

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin),
Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian,
Coféan, Cornish, Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish,
Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin),
Galician, Ganda, Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole, Han, Hawaiian, Hiligaynon,

Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, llocano, Indonesian, Interglossa,
Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kala
Lagaw Ya, Kapampangan (Latin), Kagchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Maori, Marquesan,
Megleno-Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa,
Niuean, Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, Potawatomi,
Qeqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami (Inari Sami),
Sami (Lule Sami), Sami (Northern Sami), Sami (Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian
(Lower Sorbian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern),
Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian,
Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Vietnamese, Venetian, Vepsian,
Volaptik, Véro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu,
Zuni, ...

Extended typographic
features

197/200

All caps, basic ligatures, case-sensitive forms, class kerning, denominators

& numerators, fractions, arbitrary fractions, historical forms, 2 sets of figures
(proportional figures and tabular figures), localised forms, ordinals, arrows, circled
numbers, stylistic sets (ss01, ss02, ss03, etc.), superiors & inferiors, ...

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

Tablet Gothic

=,

Veronika Burian & José Scaglione
www.type-together.com/tablet-gothic-font

© TypeTogether 2024

Tablet Gothic is a registered trademark of TypeTogether.
All rights reserved.

Full credits

LEAD DESIGN AND CONCEPT
Veronika Burian
José Scaglione

TYPE DESIGN
Yorlmar Campos
Tom Grace

ENGINEERING
Joancarles Casasin

QUALITY ASSURANCE
Azza Alameddine

GRAPHIC DESIGN
Elena Veguillas
Rabab Charafeddine
Felicia Priscillya

MOTION DESIGN
Cecilia Brarda

COPYWRITING
Joshua Farmer

SOCIAL MEDIA MANAGER
Doug Arellanes

Awards

198/200

Typographica's Best Typefaces of 2012
Silver, 2013 European Design Awards
Yearbook of Type |, 2013

2013 Tokyo Type Directors Club Exhibition
Premio Clap 2013

Tipos Latinos 2014

O O oo oo

COPYRIGHT ©2006-2024 TYPETOGETHER, ALL RIGHTS RESERVED



TABLET GOTHIC VERONIKA BURIAN & JOSE SCAGLIONE WWW.TYPE-TOGETHER.COM

The designer
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Born in Czech Republic, Veronika Burian is a product designer and award-
winning type designer. She co-founded the independent and international font
foundry TypeTogether with José Scaglione in 2006, which has grown to employ

13 specialists from around the world. She graduated from FH Munchen, Germany
with a degree in Industrial Design and earned an MA with distinction in Typeface
Design from the University of Reading, UK. Veronika is one of the organisers of
the Alphabettes mentorship program, co-chairwoman of the GRANSHAN project,
co-curator and organiser of TypeTech MeetUp, and recurring guest lecturer at
conferences and at universities around the world.

José Scaglione is a typeface designer, lecturer, and author specialising in
typography. He co-founded the TypeTogether font foundry with Veronika Burian in
2006, leading to the publication of numerous award-winning type families. He has
co-authored books on type design, legibility, typesetting, and is frequently invited
to lecture on typography and to lead workshops at international conferences and
academic institutions around the world. José held the position of Association
Typographique Internationale (ATypl) president from 2013-2017.

Yorlmar Campos is an architect who graduated from Universidad Central de
Venezuela. He currently teaches typographic design in the Maestria en Tipografia
(typography and type design MA) at the University of Buenos Aires, Argentina,
where he previously studied type design. Yorlmar worked with Rubén Fontana and
Zalma Jalluf at Fontana Disefio studio, where he acquired great knowledge about
design and typography in brands and identity projects.

He has also been involved in various typographic projects focusing on technical
development for Google Fonts. Some of Yorlmar's typefaces have been selected in
the Tipos Latinos biennial (7th and 8th editions), and his work has been published
in various books on design and typography.

Yorlmar published Atlante with TypeTogether in 2022, which immeditaley garnered
three top awards: Clap Platinum, Gold at ED-Awards, and the TDC Certificate of
Excellence.

Tom Grace is a leading independent typeface and lettering designer based in
Switzerland. Over the last 20 years he has mixed traditional techniques with
modern technologies to create and optimise hundreds of separate font styles,
many of them for Cyrillic and other non-Latin writing systems. He also teaches,
lectures, and consults internationally on typeface design and development.

Tom's work has earned awards and distinctions for excellence, reinforcing his
reputation as a go-to specialist for design agencies and type foundries around the
world. Apart from design, Tom is an avid musician.

Tom has published Alizé, Givry, and Iskra with TypeTogether, and joined the team in
2023 as a senior type designer.
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Family upgrades

Bundles are always less expensive than purchasing a few styles at a time.

If you buy a single style (or more) now, you will never be charged more than
the bundle price when upgrading at a later date. This is a great way to explore
a new typeface without full commitment. To take advantage of the upgrade,
please email info@type-together.com.

Custom work

We offer custom font solutions tailored to your needs. This includes developing
new typefaces from scratch, modifying existing typefaces, extending language
support, and creating logotypes.

Please contact us for details at info@type-together.com.

Licensing

Our complete font catalogue, along with the presented type family here, are
available for print, self-hosted web applications, and app embedding from
TypeTogether's online store. For other types of licences and more information,
please contact us at info@type-together.com.

Testing our fonts

TypeTogether actively seeks ongoing dialogue with all type users and therefore
offers free temporary licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set and OpenType features.

To request test fonts, please contact us at info@type-together.com.

Premier

TypeTogether Premier is our free service that makes it easy for creatives to
access and test our entire font library with a one-click trial licence. You'll find
over 100 high-quality, award-winning font families, 900+ styles, and support
for 13 unique writing systems, with more on the way. And only TypeTogether
Premier partners are the first to test beta fonts and use them in commercial
work before anyone else.

To apply now for TypeTogether Premier, go to www.type-together.com/premier
and select Sign Up.

Educational & charity discount

TypeTogether offers an educational discount on all typeface purchases for
students and those in education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please contact us for details
at info@type-together.com. For further information, samples, and ordering,
visit www.type-together.com.

About this specimen

This specimen has been set using Adelle Sans Light, Adelle Sans Bold, and
Adelle Mono Flex Regular using texts from An equal music, by Vikram Seth,
Where there's a will, by Emily Chappell, The fraud, by Zadie Smith, Eye Magazine
blog, and Wikipedia.org.
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