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In the wrong hands, geometric fonts can be overly procedural, but Wolfgang
Homola's sans serif type family excels at combining the spark of inspiration
with mathematical precision. Soleil is an ostensibly geometric type family that
cleverly avoids being dogmatic about its geometry.

Soleil's letterforms are the result of a thoughtful design process that brings
together simplicity with lively, fluid rhythm, as opposed to rote mathematics.
Created for a wayfinding and signage system during a renovation of a 1950s
modernist building — the labour office in Vienna — Homola's design is subtle and
refined, and based on a process that involved countless hand sketches before
digitisation. Its design includes generous mirrored counters, tall ascenders,
slow curves that stress a purposeful mechanic construction and a large
x-height for legibility at a distance or in small sizes. Its personality is seen, for
example, in the friendly lowercase ', the perfect curve of the open ¢’ a narrow
's"and ‘W, and its three-stroke 'k’ Upper cases feature rather contemporary
horizontal proportions and obliques meticulously crafted to match the
upright's advance width to near perfection..

Soleil fits a wide range of potential applications: signage and wayfinding
systems being the most obvious based on its provenance; book and magazine
design; branding and corporate identity programmes.

Soleil consists of seven weights with respective italics and a twisting, two-
sided MC Escher-like display style called Magic Caps — perfect for branding
and merchandising when something eye-catching is required.

Soleil underwent an update in the spring of 2026 that added support for
Vietnamese and Pinyin notation, as well as variable fonts using the weight axis,
in addition to numerous minor improvements. OpenType features allow for

the implementation of typographic niceties such as small caps, both tabular
and proportional lining and oldstyle figures, ligatures, alternate characters,
case-sensitive variants, and fractions. All together, Soleil's contemporary

and pleasing characteristics make it a great choice to replace overused or
unpalatable geometric typefaces.

COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

FALCON

KEEP DOING MAGIC

solaire

S e B © B¢ B e @ 3¢ B ¥ © 3
Cool kids never sleep

VAMOS!

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




OOOOOOOOOOOOOOOOOOOO

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

IIIIIIIIIIIIIIIIIIIII

EEEEEEEEE magazine

LLLLLLLLLL planillo

RRRRRRR ERITQRIAL
LLLLL sumario

°°°°°°°°°° grid 100%

e@-book?

IIIIIIIIIII margin
- [FL /\X T=PAGE




OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

are the
women In
the room?

“Where
are the
women In
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

are the
women In
the room?

“Where
are the
women Iin
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

“"Where
are the
women In
the room?

“Where
are the
women In
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

are the
women In
the room?

“Where

are the
women In
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

"Where
are the
women Iin
the room?

“Where

are the
women In
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

666666666666666666666

are the
women in
the room?

“Where
are the
women in
the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




SOLEIL WOLFGANG HOMOLA WWW.TYPE-TOGETHER.COM

64/66 UPRIGHTS & ITALICS

13/39

"Where
are the

women in
the room?

“"Where
are the
women in
the room?

COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED




OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

UUUUUUUU

LLLLL

RRRRRRR

"~ Kitty bang, bang!

SSSSSSSS Kitty bang, bang!
" Kitty bang, bang!

Kitty bang, bang!
~ Kitty bang, bang!

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

11111

LLLLL

RRRRRRR

Kitty bang, bang!
Kitty bang, bang!

" Kitty bang, bang!

SSSSSSSS

Kitty bang, bang!

" Kitty bang, bang!

EEEEEEEEE

Kitty bang, bang!

" Kitty bang, bang!

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



3e/34  UPRIGHTS & ITALICS

LLLLL

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

RRRRRRR

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

" A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

SSSSSSSS A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

* A new exhibition in

EEEEEEEEE

London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

“ A new exhibition in

London examines the
irresistible power of
kawalii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



SOLEIL WOLFGANG HOMOLA WWW.TYPE-TOGETHER.COM

18/22 UPRIGHTS

T Just as he was straightening up, a young
child ran in, slid on what was left of the
parquet and overturned an Indian fern.
She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she
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She was pursued by a nice-looking,
bosomy sort in an apron, who managed
to catch the child moments before she

e Just as he was straightening up, a
young child ran in, slid on what was
left of the parquet and overturned
an Indian fern. She was pursued by
a nice-looking, bosomy sort in an
apron, who managed to catch the child

< Just as he was straightening up, a
young child ran in, slid on what was
left of the parquet and overturned
an Indian fern. She was pursued
by a nice-looking, bosomy sort in
an apron, who managed to catch
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| woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two | was
blank, not knowing where | was—perhaps not quite remember-
ing who | was—and lacked the energy to wonder how it was that

| might have ended up here, in the corner of this field. | turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as | always left them when
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| was blank, not knowing where | was—perhaps not quite
remembering who | was —and lacked the energy to wonder
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| woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where | was—perhaps not quite
remembering who | was—and lacked the energy to wonder
how it was that | might have ended up here, in the corner of
this field. | turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly

| woke up on my back. All around me the long grass quietly
tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two

| was blank, not knowing where | was—perhaps not quite
remembering who | was—and lacked the energy to wonder
how it was that | might have ended up here, in the corner of
this field. | turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly

| woke up on my back. All around me the long grass
quietly tossed and turned in the wind, and above me
the moonless sky was fading from indigo to grey. For a
moment or two | was blank, not knowing where | was—
perhaps not quite remembering who | was—and lacked
the energy to wonder how it was that | might have
ended up here, in the corner of this field. | turned my
head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my
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I woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two | was
blank, not knowing where | was—perhaps not quite remember-
ing who | was—and lacked the energy to wonder how it was that
I might have ended up here, in the corner of this field. | turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as | always left them when
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ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two | was
blank, not knowing where | was—perhaps not quite remember-
ing who | was —and lacked the energy to wonder how it was that
I might have ended up here, in the corner of this field. | turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as | always left them when
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ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two | was
blank, not knowing where | was—perhaps not quite remember-
ing who | was—and lacked the energy to wonder how it was that
I might have ended up here, in the corner of this field. | turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange helmet
and my cycling shoes, neatly lined up as | always left them when

| woke up on my back. All around me the long grass quiet-

ly tossed and turned in the wind, and above me the moonless
sky was fading from indigo to grey. For a moment or two | was
blank, not knowing where | was—perhaps not quite remember-
ing who | was—and lacked the energy to wonder how it was that
I might have ended up here, in the corner of this field. | turned
my head to the left and saw the outline of my bike, lying in the
shelter of the hedge. And there beside it were my orange hel-
met and my cycling shoes, neatly lined up as | always left them
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oo | woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where | was—perhaps not quite
remembering who | was—and lacked the energy to wonder
how it was that | might have ended up here, in the corner of
this field. | turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up

exrasole | woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where | was—perhaps not quite
remembering who | was—and lacked the energy to wonder
how it was that | might have ended up here, in the corner of
this field. | turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it
were my orange helmet and my cycling shoes, neatly lined up

siack | woke up on my back. All around me the long grass quiet-
ly tossed and turned in the wind, and above me the moon-
less sky was fading from indigo to grey. For a moment or two
I was blank, not knowing where | was—perhaps not quite
remembering who | was—and lacked the energy to wonder
how it was that | might have ended up here, in the corner of
this field. | turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly lined
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BAsQUE  Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu
eta erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean,
hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza
aztertzeaz arduratzen den zientzia hizkuntzalaritza da. lkuspuntu
zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen
arteko ezaugarria erakusten du, beraien esperientziak adierazi eta besteei

catatan  El llenguatge és la facultat de poder comunicar els propis pensaments o
sentiments a un receptor o interlocutor mitjangant un sistema o codi de-
terminat de signes interpretable per a I'entitat emissora i la receptora. Per
aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona
llenguatge sempre que dos individus, havent atribuit convencionalment
un cert sentit a un acte determinat, I'executen amb finalitat de comuni-

czecH  Jazyk je abstraktni struktura (fad mezi vhodnymi primitivy) schopna nést
informaci, a tak ji uchovavat a prenaset — sdélovat. P¥i aplikaci musi byt
materializovédna vhodné strukturovanou hmotou ¢i energii (zdGvodnéni
viz Informace). Tak je jazyk i systém slouZici jako zakladni prostiedek lid-
ského dorozumivani, komunikace. Kromé funkce dorozumivaci mize plnit
dalsi funkce, napt.apelovou (muZe slouZit k pfedavani pfikazl), referenéni

FnvisH - Kieli on jarjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilla mer-
keilld, abstraktioilla. Naitd merkkeja nimitetadn kielellisiksi ilmauksiksi.
Puhutuissa kielissa kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimil-
1. Kirjoitetussa kielessa kielelliset ilmaukset on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat
auditiivisia. Eri kielia tutkii kielitiede. Kognitiotiede tutkii kieltd hieman

FRENCH Les gestes sont la méthode de communication la plus connue, utilisée par
diverses especes dont I'ensemble des primates. C'est également le cas
des abeilles et leurs danses : lorsqu’une abeille exploratrice revient vers
sa ruche apres avoir trouvé une source de nectar, elle peut effectuer une
danse en rond indiquant que cette source se situe a moins de 50 meétres,
ou une danse en huit indiquant que cette source est plus lointaine. De

GERMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch oder Swahili etc. Die gesprochenen
Sprachen der Menschheit werden gemaB ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei
anhand der sogenannten Language Codes nach den ISO-639-Teilnormen

1ceLanpic  Mal er kerfi merkja, takna, hljéda og orda sem notud eru saman til pess ad
lysa hugtékum, hugmyndum, merkingum og hugsunum. Malfraedingar
eru peir sem ad rannsaka mal, en i nGtimanum var malfraedi fyrst kynnt
sem visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa

ITALIAN || linguaggio, in linguistica, € il complesso definito di suoni, gesti e
movimenti attraverso il quale si attiva un processo di comunicazione. La
facolta di rappresentare mentalmente un significato & presente in molte
specie di animali, tra le quali I'essere umano. La capacita di elaborare
e produrre un linguaggio verbale, nell'uomo, si & sviluppata a seguito
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BASQUE Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu
eta erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean,
hizkuntza jakin bat sistema horren edozein adibide da. Hizkuntza
aztertzeaz arduratzen den zientzia hizkuntzalaritza da. lkuspuntu zabalago
batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen arteko
ezaugarria erakusten du, beraien esperientziak adierazi eta besteei

catatan  El llenguatge és la facultat de poder comunicar els propis pensaments o
sentiments a un receptor o interlocutor mitjancant un sistema o codi de-
terminat de signes interpretable per a I'entitat emissora i la receptora. Per
aixo, el llenguatge té un aspecte individual i un aspecte social. Es dona
llenguatge sempre que dos individus, havent atribuit convencionalment
un cert sentit a un acte determinat, I'executen amb finalitat de comuni-

CZECH Jazyk je abstraktni struktura (fad mezi vhodnymi primitivy) schopnd nést
informaci, a tak ji uchovavat a prenaset — sdélovat. Pri aplikaci musi byt
materializovéna vhodné strukturovanou hmotou ¢i energii (zdtvodnéni viz
Informace). Tak je jazyk i systém slouZici jako zdkladni prostiedek lidské-
ho dorozumivani, komunikace. Kromé funkce dorozumivaci maze plinit
dalsi funkce, napr.apelovou (mize slouZit k predavani pfikaza), referencni

FINvIsH  Kieli on jérjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisillda mer-
keilld, abstraktioilla. Nditd merkkejé nimitetdan kielellisiksi ilmauksiksi.
Puhutuissa kielissé kuuluvia (auditiivisia) merkkejé tuotetaan puhe-elimil-
la. Kirjoitetussa kielessa kielelliset ilmaukset on tehty silmin ndhtaviksi eli
luettaviksi. Viitotuissa kielissa kielelliset ilmaukset ovat visuaalisia, eivat
auditiivisia. Eri kielig tutkii kielitiede. Kognitiotiede tutkii kieltd hieman

FRENCH Les gestes sont la méthode de communication la plus connue, utilisée par
diverses espéces dont I'ensemble des primates. C'est également le cas
des abeilles et leurs danses : lorsqu‘une abeille exploratrice revient vers
sa ruche apres avoir trouvé une source de nectar, elle peut effectuer une
danse en rond indiquant que cette source se situe a moins de 50 metres,
ou une danse en huit indiquant que cette source est plus lointaine. De

GERMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch oder Swahili etc. Die gesprochenen
Sprachen der Menschheit werden geménB ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei
anhand der sogenannten Language Codes nach den ISO-639-Teilnormen

1ceLaNDIc M3l er kerfi merkja, tdkna, hlj6da og orda sem notud eru saman til pess ad
lysa hugtékum, hugmyndum, merkingum og hugsunum. Malfraedingar
eru peir sem ad rannsaka mal, en i ndtimanum var malfraedi fyrst kynnt
sem visindagrein af Ferdinand de Saussure. beir sem ad tala mal, eda
nota pad & annan hatt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumal er hugtak sérstaklega notad um pau mal sem ad hafa

ITALIAN || linguaggio, in linguistica, e il complesso definito di suoni, gesti e movi-
menti attraverso il quale si attiva un processo di comunicazione. La facolta
di rappresentare mentalmente un significato & presente in molte specie
di animali, tra le quali I'essere umano. La capacita di elaborare e produrre
un linguaggio verbale, nell'uomo, si e sviluppata a seguito di mutamenti
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LaTvian  Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valodu,
més domajam un ieglstam informaciju (lasot gramatas, skatoties kinofil-
mas, klausoties radio). Ta ir valodas domasanas un informacijas iegtsanas
funkcija. lzmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas
un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir art emocionala

norweaIAn  Et sprak er et dynamisk sett av synlige, herbare eller folbare symboler for
kommunikasjon og elementer som brukes for @ manipulere dem. Sprak
kan ogsa henvise til bruken av slike systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak (menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak (for eksempel esperanto) og program-
meringssprak (for eksempel Java). Menneskesprak omtales vanligvis som

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente huma-
na para aquisi¢do e utiliza¢do de sistemas complexos de comunicagéo,
quanto a uma instancia especifica de um sistema de comunicacdo
complexo. O estudo cientifico da linguagem, em qualquer um de seus
sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000 linguas
sdo usadas pela espécie humana, e um nimero muito maior era usado

poLisH  Jezyk stuzy do przedstawiania rzeczywistosci dotyczacej przedmiotéw,
czynnosci czy abstrakcyjnych pojeé za pomoca znakéw. Zbiér znakéw w
jezyku jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy
tekst, kazda sformutowana wypowiedz, posiadajaca znaczenie. Jednost-
ka postugujaca sie jezykiem moze wiec za pomoca jego systemu tworzyé
nieskonczona liczbe noawych znakdw, takze takich, z ktérymi nigdy sie

SWEDISH Sprak eller tungomal &r en del av olika system for kommunikation, som
anvdnds av manniskor och som vi bérjar tilldgna stora bitar av redan
under vara forsta levnadsar. Barn lar sig anvanda sprak lika naturligt,
som de lar sig att ga. Spraket kommuniceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift, som ar barare av sprak i en rad olika
kommunikationssystem. Begreppet sprak har tva ndra sammanbundna

spanIsH - Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de
comunicacion estructurado para el que existe un contexto de uso y cier-
tos principios combinatorios formales. Existen contextos tanto naturales
como artificiales. Desde un punto de vista mas amplio, el lenguaje indica
una caracteristica comun a los humanos y a otros animales (animales no

TurkisH  insanlar arasindaki anlagmayi saglayan bir arag olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan, yani viicut dili gibi s6zli olmayan
iletisim bicimlerinin yani sira insanlarin en etkili iletisim sekli olan s6zIU
iletisimi tanimlar. Dil, ses dalgalar aracihdiyla akustik olarak ve kelime-
ler aracilidiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel
olarak aktarilir ("isaret dili” ile karsilagtiriniz). Ayrica dokunma vasitasiyla

VIETNAMESE  Ngdn ngif 1a mdt hé thdng giao tiép c6 ciu tric dudc s dung bdi con
ngudi. CAu tric clia ngdn ngilr dugc goi la ngilf phap, con céc thanh phan
tu do clia né dudc goi |a tir ving. Ngdn ngif 1a phudng tién giao tiép
chinh cGia con ngudi, tdn tai & dang I3i néi, ky hiéu hodc chif viét. Phan
I8n cac ngdn ngi trén thé gidi s3 hitu cac hé chir viét ¢ chiic ning ky am
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LATVIAN  Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas
galvena funkcija ir informacijas un domu apmaina. Izmantojot valodu,
més domajam un ieglstam informaciju (lasot gramatas, skatoties kinofil-
mas, klausoties radio). Ta ir valodas domasanas un informacijas iegisanas
funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas
un pazimes. T4 ir valodas nosaucosa funkcija. Valodai ir ari emocionala

norweaIAN  Et sprak er et dynamisk sett av synlige, herbare eller falbare symboler for
kommunikasjon og elementer som brukes for 8 manipulere dem. Sprak
kan ogsa henvise til bruken av slike systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak (menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak (for eksempel esperanto) og program-
meringssprak (for eksempel Java). Menneskesprak omtales vanligvis som

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente humana
para aquisi¢do e utilizacdo de sistemas complexos de comunicagdo, quan-
to a uma instancia especifica de um sistema de comunicagdo complexo.
O estudo cientifico da linguagem, em qualquer um de seus sentidos, é
chamado linguistica.Atualmente, entre 3000 e 6000 linguas sdo usadas
pela espécie humana, e um nimero muito maior era usado no passa-

poLisH Jezyk stuzy do przedstawiania rzeczywistosci dotyczacej przedmiotéw,
czynnosci czy abstrakcyjnych pojec¢ za pomoca znakéw. Zbiér znakéw w
jezyku jest otwarty. Wynika to z faktu, ze znakiem jezykowym jest kazdy
tekst, kazda sformufowana wypowiedz, posiadajaca znaczenie. Jednostka
postugujaca sie jezykiem moze wiec za pomoca jego systemu tworzy¢ nie-
skonczona liczbe noawych znakdw, takze takich, z ktérymi nigdy sie wcze-

SWEDISH  Sprak eller tungomal &r en del av olika system fér kommunikation, som
anvénds av ménniskor och som vi bérjar tilldgna stora bitar av redan un-
der vara férsta levnadsar. Barn lar sig anvdnda sprak lika naturligt, som de
l&r sig att ga. Spraket kommuniceras exempelvis via talat sprak, tecken-
sprak, kognitioner och skrift, som &r barare av sprak i en rad olika kom-
munikationssystem. Begreppet sprak har tvad ndra sammanbundna men

spaNIsH  Un lenguaje (del provenzal lenguatge y del latin lingua) es un sistema de
comunicacién estructurado para el que existe un contexto de uso y ciertos
principios combinatorios formales. Existen contextos tanto naturales
como artificiales. Desde un punto de vista mas amplio, el lenguaje indica
una caracteristica comtn a los humanos y a otros animales (animales no

TurkisH Insanlar arasindaki anlasmayi saglayan bir arag olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan, yani viicut dili gibi sézIli olmayan
iletisim bicimlerinin yani sira insanlarin en etkili iletisim sekli olan sézl(i
iletisimi tanimlar. Dil, ses dalgalari araciligiyla akustik olarak ve kelime-
ler araciligiyla veya isaret dilinde oldugu gibi isaretler araciligiyla gérsel
olarak aktarilir ("isaret dili" ile karsilastiriniz). Ayrica dokunma vasitasiyla

VIETNAMESE  Ngén ngi¥ Ia mét hé thdng giao tiép cé cAu tric dudc si dung bdi con
ngudi. C4u tric ctia ngén nglt dudc goi la ngif phép, con céc thanh phén
tu do clia né dudc goi I3 tir viing. Ngén ngit 1a phudng tién giao tiép
chinh cGa con ngudi, ton tai & dang I3i néi, ky hiéu hodc chit viét. Phan
I8n céc ngén ngit trén thé gidi sd hitu cac hé chit viét ¢ chic ndng ky 4m
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Supported Latin
languages

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin),
Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian,
Cofan, Cornish, Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish,
Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin),
Galician, Ganda, Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole, Han, Hawaiian, Hiligaynon,

Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, llocano, Indonesian, Interglossa,
Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kala
Lagaw Ya, Kapampangan (Latin), Kagchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Maori, Marquesan,
Megleno-Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa,
Niuean, Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, Potawatomi,
Qeqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami (Inari Sami),
Sami (Lule Sami), Sami (Northern Sami), Sami (Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian
(Lower Sorbian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern),
Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian,
Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Vietnamese,
Volaptik, V&ro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh,
Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec,
Zulu, Zuni, ...

o

Extended typographic
features

=,

a

All caps, basic ligatures, case-sensitive forms, class kerning, contextual alternates,
discretionary ligatures, denominators & numerators, fractions, arbitrary fractions,
historical forms, 5 sets of figures (oldstyle numerals, lining figures, proportional
figures, tabular figures and small caps), localised forms, ordinals, ornaments,

small capitals, small capitals from capitals, stylistic sets (SS01, SS02, SS03, etc.),
superiors & inferiors, slashed zero, ...

DESKTOP WEB

Formats
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OpenType (OTF) Web OpenFont 2 (WOFF2)
Variable (OTF)
TrueType (TTF)
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The designers Wolfgang Homola is an independent type and graphic designer based in Vienna.
After his studies at ‘die Graphische’in Vienna, he worked several years for Bohatsch
Visual Communication in Vienna and for Harper Collins Publishers in London. In
2004, he received his MA in Typeface Design at the University of Reading, UK.

During his career Wolfgang has designed postage stamps, award-winning books,
dictionaries, bibles, annual reports, signage and wayfinding systems, logos, and
visual identities. He teaches graphic design at BA level, writes articles, and gives
lectures about typography and visual communication, even as he continues to
design typefaces.
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Licensing Family upgrades
at TypeTogether Bundles are always less expensive than purchasing a few styles at a time.

If you buy a single style (or more) now, you will never be charged more than
the bundle price when upgrading at a later date. This is a great way to explore
a new typeface without full commitment. To take advantage of the upgrade,
please email info@type-together.com.

Custom work

We offer custom font solutions tailored to your needs. This includes developing
new typefaces from scratch, modifying existing typefaces, extending language
support, and creating logotypes.

Please contact us for details at info@type-together.com.

Licensing

Our complete font catalogue, along with the presented type family here, are
available for print, self-hosted web applications, and app embedding from
TypeTogether's online store.

For other types of licences and more information, please contact us at
info@type-together.com.

Testing our fonts

TypeTogether actively seeks ongoing dialogue with all type users and therefore
offers free temporary licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set and OpenType features.

To request test fonts, please contact us at info@type-together.com.

Premier

TypeTogether Premier is our free service that makes it easy for creatives to
access and test our entire font library with a one-click trial licence. You'll find
over 100 high-quality, award-winning font families, 900+ styles, and support
for 13 unique writing systems, with more on the way. And only TypeTogether
Premier partners are the first to test beta fonts and use them in commercial
work before anyone else.

To apply now for TypeTogether Premier, go to www.type-together.com/premier
and select Sign Up.

Educational & charity discount

TypeTogether offers an educational discount on all typeface purchases for
students and those in education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please contact us for details
at info@type-together.com. For further information, samples, and ordering,
visit www.type-together.com.

About this specimen

This specimen has been set using Adelle Sans Light, Adelle Sans Bold, and
Adelle Mono Flex Regular using texts from An equal music, by Vikram Seth,
Where there's a will, by Emily Chappell, The fraud, by Zadie Smith, Eye Magazine
blog, and Wikipedia.org.
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