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Greek calligraphic structure
enhanced by a century of lessons
from geometric type design.
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POSTEA GREEK ABOUT

As an addition to Veronika Burian and José Scaglione’s

Postea Latin, the Postea Greek font family is a take
on geometric typefaces, reshaped with the right
attributes for setting paragraphs and headings, and
perfect for branding and text use. The designers

for this multiscript extension are Veronika Burian,
Tom Grace, and Yorlmar Campos, with consultancy
by Irene Vlachou. The classic curves and purposeful
details keep its individuality intact while allowing it
to fit an incredible range of design needs. Because of
these qualities, Postea Greek makes normal reading in
paragraphs a cinch and your branding memorable.

Compared to midcentury attributes of restraint
and a sparse appearance, Postea Greek’s deliberate
play between character widths injects liveliness and
distinction into its personality. Another nice surprise
awaits: spacing for the Hairline weight is tighter for
optimal use in large headings and titles, while the
regular weights have the expected, slightly looser
spacing for text.

Postea Greek is opinionated and has modern
stylistic sets with softer, specially-designed alternate
characters. Wallpaper-worthy geometric symbols,
arrows, and ornaments are packed into SSO1 and

STYLES

Hairline |
Thin Italic

Light /talic
Regular Italic
Semibold Italic
Bold Italic
Extrabold Italic

AETTTO [TAG VI
Koavovikd MAayLo
‘Evtova MAdyia
Huipauvpa MAdayia

Mavpa MAayia

VARIABLE STYLES

Hairline 1o

Hairline italic

1 to Extrabold Maupa

VIO TO

Extrabold ltaﬁc Men'npu’ i'llé(vtu

SS09. For the ultimate in customisation and glamour,
the second and third stylistic sets are where geometric
and typographic alternates are found.

Postea Greek's 14 styles (seven upright and italic)
and two variable fonts are accompanied by an all-
new family of icons in three weights, for which we
developed a new, easy activation. Simply bookend the
desired icon name with colons (:arrowUp: :firstAid:
:aid: :chargingStation:), making sure to capitalise each
word after the first word, then select it and activate
SS10. Icons include wayfinding, social interface, and
sanitary precautions like face masks, thermometers,
hand washing, and much more.

Postea Greek is resilient in the number of ways the
family can be used, and its recognisable characters
make it a prime selection for branding, signage,
corporate typefaces, and magazines. The entire
five-script Postea family (Arabic, Cyrillic, Greek,
Hebrew, and Latin, now including Vietnamese) brings
simplicity and impact together nicely, invoking a
balance between a constructed and human feel while
brushing away the dust from a century of derivatives.
Beginning with midcentury virtues, Postea Greek
is the rational response for text — a lyrical take on
geometric sans serifs.
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POSTEA GREEK VARIABLE

WEIGHT AXIS (FROM LIGHT TO EXTRABOLD)

A A A Aa Aa
4 |

Ax

Ax

Ao A A Ao Ao

Aa

Aa
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POSTEA CYRILLIC FULL FAMILY OVERVIEW*

ULTRATHIN THIN LIGHT REGULAR SEMIBOLD BOLD EXTRABOLD

) ol sl sl sl amed s
CRILLIC ab Aabb Aabb Aab6 Aab6 Aab6 Aab6
Aobb  Aabb Aabb Aab6 Aab6 Aab6
CReEK AcBB  AcBR AaBB AaBf AaBBf AaBf
AaBB  AoBB AaBB AaBB AaBfB AaBf8

HEBREW Nap N1 N2) N2 N2 N2 Naa
AT AaBb AaBb AaBb AaBb AaBb AaBb
AaBb  AaBb AaBb AaBb AaBb AaBb

*Families sold separately

All multiscript families include corresponding Latin.
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KELUEVO
Ppoppa
TTEDLOOLKO
InpHaven
‘ETritAo

[ TAONV L
ELKOVEC




EEEEEEEEEEEEEEEEEEE

Brutalist
Rapida
Arcnitektura
Tipografia
Senaletice
GALLERY
geometrik
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CIKOVECQ

BAPY KAl EAADPY
APYLTEKTOVIKN

OPOIA

Q ﬁ |9 EI% E@Z @\
multiscript

OXESLOOUOC YPOUUKTOOELPWYV

SwaxocunTIKa
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Kavapivi pov FrAuko

EXTRABOLD 30 /36PT

To vroxipavTEp Tou PoL
Xep «Kavapivi pov Nukor,
ELXUHE TNV EVKALPLU VX

To TrapaxkoAovOnocovpe
Tov MapTLo Touv 2011

CTNV TTPEHLEPU TOV

GTO TTAxioLo Tov 130V
deotiBaA NTtokipavtTeEp
OsccualAovikns.

GETHER WWW.TYPE-TOGETHER.COM © 2024 ALL RIGHTS RESERVED



EEEEEEEEEEEEEEEEEEEEEE

IIIIIIIIIIII

IIIIIIIIIIII

IIIIIIIIIIII

IIIIIIIIIIII

KonvoolvL oL TAUKOG

1O VTOKIUOVTED TOU POl

> £0 «Kovoolvt LIoL TAUKO»,
clXYOIE TNV EUKOLOLO VO

TO TIGOCKOAOUBDNCOULUE

TOV MaoTio Tou 20171

OTNV TIDEULEOS TOU OTO
TIACULOLO TOU 1300 DO TIROA
NTOKLUOVTED @ECOAOVIKNC,




TTTTTTTTTTTTTTTT

‘Rhythm & Reaction’
getsunder the skin

of a British love affair
with American jazz.
Jazz first came to
Britain as a visval and
cultural style — rather
than as a musical form,
writes John L. Walters.
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Rhwythm & Reaction gets
Under the skin of a Britisn
ove affair with American
\azz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters




POSTEA GREEK HEADLINE SIZE

HAIRLINE 25/30PT

O Teveol OulAloce, © Ouivotov
[0WOTOA © POOXVOLC 2ZKOT

THIN 25/30PT

O Teveol OulAlaiuc, o OuivoTov
[owETOIA, 0 DOHVOLC 2KOT

LIGHT 25/30PT

O Teveol OuiAaug, o Quivotov
TowpPToIA, 0 PPAVOLG ZKOT

REGULAR 25/30PT

O Teveol OuiAlapug, o Oulvotov
TowpTtolA, o PpavoLg ZKOT

SEMIBOLD 25/30PT

O Teveoti OviAwapg, o Ovivotov
TowpTolA, o DpAVOoLG TKOT

BOLD 25/30PT

O Teveoi OuiAwaug, o OvivoTov
TowpTolA, 0 DpavoLg ZKOT

EXTRABOLD 25/30PT

O Teveoi OviAwaug, o OvivoTov
TowpTolA, o Dpavoirg IKoT
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POSTEA GREEK HEADLINE SIZE

HAIRLINE 25/30PT

ANA NOwW | was on my journey, In a pair
Of thick boots and with a hazel stick

THIN 25/30PT

And now | 'was on my journey, in a pair
of thick boots and with a hazel stick

LIGHT 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

REGULAR 25/30PT

And now | was on my journey, In a pair
of thick boots and with a hazel stick

SEMIBOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

BOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

EXTRABOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK SUBHEAD SIZE

HAIRLINE  18/22PT

Ol TIONELC vObLosTal O KoRivo
( - ~N ,\ x\’: N NT }— YA // V(DS OYSTT Y] () ‘ YA SN/
N { )/ LA - (N L AV ’\—»/‘ C T/\ ,/‘\‘\ N\ \( AYAN N ‘ V)
/ C

,f"’T’T/ W T / ) T L ﬁ L (Y (O)TTOOYIS MY/
O LUV T / A\E e Uilicy OV

/ /
I 1TTr /\/\s N/ NY SNTOTTIHOYT O ‘w /YO () N XYY T ) —
I { \ /o Ko~ \ )l ( )N AN ( ) ~ | o )/ Vo /
AL /’\ JOUV VA eV LU IO LOUY Oc AU UL A AL L

/

y y/ UV O /” O EVOXXVOr ‘T XOOTN, OTO
THIN 18/22PT

OL TTOAELC OTIC OTToleC avadepeTal O KaARBivo
OTOV TITAO TOU EVOL TIOAELC, OL OTTOlEC SEV
LUTTOPOUV VO EVTOTIIOTOUV O KXTTOLO XXOTN—
VTTOXOLV UOVO OE EVG VONTO XOOTN, OTO

LIGHT 18/22PT

OL TTOAELC OTLC oTToleC avadepeTal 0 KaARivo
OTOV TLTAO TOU £lval TTIOAELS, Ot OTTOlEC SEV
UTTOPOUV VO EVTOTIIOTOUV OE KXTTOLO XXOTN—
VTTXPXOLV UOVO OE EVO VONTO X&PTN, OTO

REGULAR 18/22PT

OL TTOAELG OTLG oTToleg avadepeTal o KaAPivo
OTOV TITAO TOU £lval TTOAELG, Ol OoTTOleC SV
UTTOPOUV VO EVTOTTIOTOUV OE KATTOLO XAPTN—
UTTAPXOUV HOVO OE EVO VONTO X&PTN, OTO

SEMIBOLD 18/22PT

OL TTOAeLG oTLg oTroleg avadEpetal o KaAPBivo
OTOV TLTAO TOU £lVAL TTOAELG, Ol OTTOLEC SEV
HITOPOUV VA EVTOTTIOTOUV OE KATTOLO XAPTN—
UTTAPXOUV HOVO OE EVAX VONTO XAPTH, OTO

50LD 1812207
OL oA ELg TG oTroleg avadEpeTal o KaABivo
OTOV TLTAO TOU ELVUL TTOAELG, Ol OTTOLEG SeV
HTTOPOUV VO EVTOTTICTOUV CE KATTOLO XAPTN—
UTTPXOUV HOVO CGE £V VONTO XKPTN, CTO
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POSTEA GREEK SUBHEAD SIZE

Ouw oA eLg otig otroieg avadEpetal o KaABivo
GTOV TLTAO TOU ELVUL TTOAELG, Ol OTTOI£G SeV
HITOPOUV VU EVTOTIICTOUV CE KATTOLO XAPTH—
UTTHPXOUV HOVO CE £VU VO TO XHPTH), CTO

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK SUBHEAD SIZE

HAIRLINE  18/22PT

F#wv— He w \ N H“ \<Th—s dog for a ws jH« o be
Mmore accurate L Og took him, or, to exact,
wvhen Mrs W H j hern both to go ar :d take t 4
e@ out of the house so th@t \;;) e could do her Velel

THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK SUBHEAD SIZE

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk,
or, to be more accurate, when the dog took him,
or, to be exact, when Mrs Wilt told them both
to go and take themselves out of the house so

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK BODY COPY SIZE

THIN 10/13PT

O PUTTPOUTOALCUOG (OTor ay YA Brutalism, yvew-
OTOC KoL w¢ New Brutalism-veoutrooutaAloLoc)
NTOV KOXITEKTOVLIKO KivNo TTOL SNULOLEYN-
Bnke kKol avaTTuxBnKe TN dekaetion Tov 1950
E£WC TO UECHK TOL 7O LIE KEVTOO TNV AyVALO KO
KUPLOUG EKDPGOTEG TOL TOUC MNTER KAL ANOOV
> UBoov. 2TOX0C TOL NTAV N ETIIOTEOGN OTIG
GOXEC TOL DOVEIOVOALCHOU KL N TTOTivaEn
ToL (LYOU TWV KOPUDGWY XPXITEKTOVWY TNG
ETTOXNG. H Hopdn Twv KTIplwv Xopaktneldetal
OTTO EVIOVN YOSKUULKOTNTS, EEKABXOO OXNUG-

LIGHT 10/13PT

O UTTPOUTAALCUOC (OTar ayyAikd Brutalism,
YVWOTOC Kt we New Brutalism-veoutpou-
TOALOUOC) NTAV KEXLITEKTOVIKO Kivnuao TTou
SnuoupynBnKe Kol avamtuxXOnKe TN Sekae-
Tlot ToL 1950 £wC To HECT TOL 70 UE KEVTPO
TNV AYVAL KOl KOPLOUG EKPPOCTEC TOU TOUG
MATep Kot AAloov ZuiBoov. ZTdxog Tou NTaV
N ETILIOTPODN OTIG GPXES TOU GOVELOVAALOHOU
Kol N ammotivaEn tou CuyoL TwV KOPLDT-

WV XPXLITEKTOVWY TNG ETTOXNG. H Lopdn Twv
KTLPIWY XKOOKTNPEICETAL ATTO EVTOVN YPOUL-

REGULAR 10/13PT

O UTTPOUTAALOUOG (oTor ayyALlka Brutalism,
YVwoTOG kot ws New Brutalism-veoutpou-
TOALOUOG) NTAV BPXLTEKTOVIKO KIVNUX TTOU
SnuioupynOnke kol avaTTtuxOnke tn Sekoe-
Tlo Tou 1950 €wg Tol H€Ta Tou '70 e KEVTPO
TNV AyyAla Koit KUPLOUG EKOPACTEG TOU TOUG
MNAtep Kot AAloov Zpiboov. Ztdxog Tou HTav
N ETILOTPOGN OTLS OPXEG TOU HoVELOVAALOUOU
KoL N amotivagn tou (uyou Twv Kopudaiwyv
QPXLTEKTOVWY TNG ETTOXNG. H HopdN Twv
KTIplwv xapaktnelletal aTmd Eévtovn YPouuL-

SEMIBOLD 10/13PT

O uTrpouTAALoHOG (oTa ayyAwkd Brutalism,
YVwoTtog kot ws New Brutalism-veoumpouta-
ALOUOG) HTAV XPXLTEKTOVLKO Kivnuo TTou &n-
HloupynOnke kaL avamrtuxOnke tn SekaeTion
ToUL 1950 £wG TA HEoA TOL '70 PE KEVTPO TNV
AyyAia koL KUpLOUG eKPpaoTEG TOL Toug MNN-
TEP KAL AALcOV ZHiBcoV. ZTOXOG TOU NTAV N
eTLOTPODN OTIG APXEG TOU POoVELOVAALGHOU
Kot n amrotivagn touv (uyol Twv Kopudaiwv
OPXLTEKTOVWV TNG £TTOXNG. H popdn twv
KTLPlwV XopaKTNeIl{eTAL ATTO £VTOVN YPO -

THIN 12/15PT

O UTTPOUTAALCUOC (OTO Ay YAL-

K& Brutalism, yvwotog Kot we New
Brutalism-veouToouTaAIoLIOC) NTAV
CKOXITEKTOVIKO KIivNUX TTOL SNULoUEYN-
Onke Kal avatttuxBnke TN SekaeTior Tou
1950 €we T eca tou 70 e KEVTPO
TNV AYVALX KOl KUPLOLG EKDOAOTEC TOU
Toug MNNTep Kot ANloov > utBoov. 2To-
XOC TOL NTQAV N ETILOTEODN OTIC XOXEQ
TOU GOVEIOVOALOUOU KO N &XTTOTIVaEN

LIGHT 12/15PT

O UTTPOUTHALOUOG (0T Oy yAL-

K& Brutalism, yvwotoc kot we New
Brutalism-veoumoouTaAlouog) NTaV
KEXLTEKTOVLIKO KivNuax TTou Snuloup-
yNONKe Kot avamtuxOnke ™ SekaeTix
TOUL 1950 £wg Ta HEoa TOL 70 e Ke-
VTPO TNV AyVAIX KOl KUPLOUG EKDO K-
OTEG TOU TOUC MNNTEP KaL ANLCOV X (O-
OO0V. 2TOXOC TOL NTQAV N ETILOTPODN
OTIC GPXEC TOL POVEIOVAALOHOU KL N

REGULAR 12/15PT

O UTTPOUTOALOUOG (OTO O YYAL-

K& Brutalism, yvwotog kat ws New
Brutalism-veouTooUTOALOUOG) NTAV
QPXLTEKTOVIKO Kivnuo TTou SnuLoup-
yNOnKke Kol avaTrtuxOnke Tn SekaeTia
Tou 1950 €w¢g Tal peoa Tou '70 pe KeE-
VTPO TNV AyyAla Kol KUPLOUG EKPPOL-
OTEG TOU ToUuG NMNTeP KaL AALoOV Zuib-
OOV. ZTOXO0G TOU NTAV N ETLOTPODN
OTLG OPXESG TOU POVELOVOALOUOU KaL N

SEMIBOLD 12/15PT

O PTTPOUTAALCHOG (T AYYALKA
Brutalism, yvwotog kot wG New
Brutalism-veoutrpouTaAlouog) ntav
OPXLTEKTOVLKO KLVNHX TTOU SNiL-
oupynNOnke KAL avaRTTTUXONKE TN
SekaeTia Tou 1950 £WG TA HECK TOU
'70 pe KEVTPO TNV AyYAla KoL KUPL-
ouG eKPPAOTEG TOU TOUG NMNTEP KoL
AAloov ZpiBoov. ZToX0G TOU NTAV N
eTIoTPOPN OTLG APXEG TOU povilo-

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK BODY COPY SIZE

BOLD 10/13PT

O PTTPOUTAALOHOG (cTa ayyAikd Brutalism,
YVwoTog Kot wg New Brutalism-veoumpou-
TOALOHOG) NTAV APXLTEKTOVLKO KivnHo
TTou SnHLoUPYNONKE KAL AVATTTUXONnKE Tn
Sekaetia tou 1950 éwg Ta péoa Ttou '70

HE kEvTpo TNV AyyAia Ko KUPLOUG ek pa-
oTég Tou Toug Mtep kat AAwcov Zpibcov.
ZTOXOG TOU NTAV 1] ETTLOTPOPI OTLG KPXEG
Tou povElovaAlopou kot n arrotivagn tou
CuyoU TwV KopuP UiV APXLTEKTOVWYV TNG
£1roXNG. H Hop PN TwV KTIplwV XapakTnpi-

EXTRABOLD 10/13PT

O prrpouTaAIlopoG (oTa ayyAl-

xé Brutalism, yvwotog xat wg New
Brutalism-veoumpouTtaAilouog) Rtav ap-
XLTEKTOVIKO Kivnpx TTou Snpuovpyndnke
KoL v T TuXOnke Tn Sexastia tov 1950
£WG TU HECU TOU "70 pE KEVTPO TNV AyyAia
KoL KUPLOUG EKPPUCTEG TOoU Toug Mijtep
kot ANwcov XpiOcov. I ToX0G TOU Tav N
emoTpoPn oTiLg UpXEG Tou poviova-
Awcpou ko n amotivagn Tou (uyou Twv
KOPUPUIWY HPXLTEKTOVIIV TG ETTOXNS-

BOLD 12/15PT

O HTTPOUTAALGHOG (OTO aYYALKA
Brutalism, yvwotog kot wg New
Brutalism-veouTrpouTaALGHOG) NTAV
OPXLTEKTOVLKO KLVNHA TTOL Snpt-
oupynOnke koL avaTrtoxOnke Tn
Sekaetia Tou 1950 £éwGg Ta HECH TOU
'70 pe kEvTpo TNV AyyAila Ko KUPL-
ouG ekPpacTEG Tou Toug NMntep kot
AAwcov ZpiOcov. TTOXO0G TOU NTAV N
emoctTpodn oTLG XPXEG TOU poviLo-

EXTRABOLD 12/15PT

O prrpouTaAilopog (ot ayyAixa
Brutalism, yveotog kot wg New
Brutalism-veoumpoutaAicuog)
NTUV APXLTEKTOVIKO KiVHX TTOU
Snpovpyntnke ke avamttuoxOnke
<n Sexuacetia Tov 1950 £wG Ta HEoK
<Tov '"70 pe kEvTpo TV AyyAia ket
KUPLOUG EKPPUCTEG TOU TOUG MNin-
<ep kat AAwcov XpiOcov. IToxog
TOU ) TUV 1) ETTLOTPOPI) CTLG UPXES

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK BODY COPY SIZE, ENGLISH & GREEK

THIN 10/13PT

THIN 10/13PT

Critics of the style find the style unappeal-

ing due to its "cold" appearance, projecting

an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in certain cli-
mates and the surfaces being prone to vandal-
ism by graffiti. Despite this, the style is appreciat-
ed by others, and preservation efforts are taking
place in the United Kingdom. One argument

is that this criticism exists in part because con-
crete facades do not age well in damp, cloudy

LIGHT 10/13PT

ot TOUC MTTPOUVTOALOTEG, N NOKN NTAV N ELAL-
KOLVELX TTDOC T& ALK KoL TN SO TOL KTLOLoU,
EV) OL QPXITEKTOVEC TOU UOVTEQVOU KTLPIOU
emelepydlovTay TIC SOUNOIUES UAEC TOUC £TOL
WOTE VO PoL&COLV |UE BLOUNXOVLIKA TEAELOTTOL-
NUEVO TIROLOV, OL MTTOOUTAALOTEG GdNVaY TX
TOUPRAS &RaDX KAL AVETTIXOLOTA KL TO OKUPO-
SEUA ELDAVES, GKOUO KL OTO ONUELt CUVOP-
LOYNC SLOMOPETIKWY UDALKWY, H TpoxOTNTO TTOU
TIPOODEPE OTA UETAYEVEOTEQK EQOYX TOU AE
Koputrudle autn N XeNonN TOL OKLUPOSEUXTOC,

LIGHT 10/13PT

Critics of the style find the style unappeal-

ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-

tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style is
appreciated by others, and preservation efforts
are taking place in the United Kingdom. One
argument is that this criticism exists in part
because concrete fagades do not age well in

REGULAR 10/13PT

Mo TOUG MTTPOUTOALOTEG, N NOIKA ATaV N
EINKPIVELX TIPOC TO UALKG KL TN SO TOU
KTIPloU. EVU) Ol XPXLTEKTOVEG TOU UOVTEQVOU
kTiplou emreéepyalovtay TG SOUNCLUES UAEG
TOUG £TOL WOTE V& JOLALOLY HE PLOPNXAVIKE
TEAELOTIONUEVO TTIPOLOV, Ol MTTPDOUTAALOTEG
Gdnvav T TOURAC KRGO KL AVETTIXPLOTS
KO TO OKUPOSEUC EUPAVES, AKOUN KOL OTX
oNUela CUVOPEUOYNG SLAPOPETIKWY LALKWV. H
TPOXVTNTO TTOL TTPOCGHEPE 0T UETAYEVEOTE-
pPa €pya TOL Ag KopuTtullE auTh N XeNoN TOu

REGULAR 10/13PT

Critics of the style find the style unappealing
due to its “cold” appearance, projecting an
atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-
tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style

is appreciated by others, and preservation
efforts are taking place in the United King-
dom. One argument is that this criticism exists
in part because concrete fagcades do not age

SEMIBOLD 10/13PT

Mo Toug MTTPOUTAALCTEG, N NBLKA ATAV N
eAKpivela TTPOG TO UALKG Kokt Tn Soun tou
KTLplou. EVw oL PXLTEKTOVEG TOU LIOVTEPVOU
kTLplou emre€epydlovtay TIG SOUNTLUEG UAEG
TOUG £TOL WOTE Vo HoLl&louV Pe Bropnxavikd
TEAELOTIOLNUEVO TIPOLOV, OL MTTPOUTOALOTEG
adnvay To ToURAC GRada KoL aveTixploTo
KOl TO OKUPOSEUD EUPOAVEG, KON KOIL OTO
onuela cuvappoyng SLodOPETIKWY UALKWY. H
TPOXUTNTO TTOU TIPOCHEPE OTA PYETAYEVEDTE-
pa Epya Tou Ae KoputrulLE autTh n XpHon Tou

SEMIBOLD 10/13PT

Critics of the style find the style unappeal-
ing due toits “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poor-

ly in certain climates and the surfaces being
prone to vandalism by graffiti. Despite this,
the style is appreciated by others, and pres-
ervation efforts are taking place in the Unit-
ed Kingdom. One argument is that this criti-
cism exists in part because concrete facades

Mo Toug MTTPOUTOALGTEG, N NOWKNA NTav n
ELALKPLVELX TTPOG TO UALKA KOL TN Soun Tou
KTLPloU. EVW Ol XPXLTEKTOVEG TOU HOVTEPVOU
KTipiou ereepyalovTay TIG SOUNOLUEG UAEG
TOUG £TOL WOTE V& HoLl&fouV HE BLOPNXAVLIKS
TEAELOTTOLNUEVO TTPOLOV, OL MTTPOUTOALCTEG
aopnvayv to ToURAa dBad o KoL AVETTIXPLOTO
KOIL TO CKUPOSENO EPPAVEG, KKOMO KL OTX
ONUELX CUVAPHOYNG SLAPOPETIKWV UALKWV.
H TpaxutnTo TTou TPOCHEPE OTA PETAYEVE-
otepa £pya Tou Ag KoputrudLé auti n Xpnon
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POSTEA GREEK BODY COPY SIZE, ENGLISH & GREEK

BOLD 10/13PT

BOLD 10/13PT

Critics of the style find the style unappeal-
ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poorly
in certain climates and the surfaces being
prone to vandalism by graffiti. Despite

this, the style is appreciated by others, and
preservation efforts are taking place in the
United Kingdom. One argument is that this
criticism exists in part because concrete

EXTRABOLD 10/13PT

MNa Toug MTTpouTaAloTéG, N 0K RTav n
ELALKPLVELX TTPOG TO UALKG KoL TN Sopun Ttou
KTLPiou. EVW OL PXLTEKTOVEG TOU HOVTEP-
vou kTipiov emreepya&lovtav Tig Sounot-
HEG UAEG TOUG £TOL WWGTE VX HoLd{ouv pE
BLopNXaVIK& TEAELOTTOLNHEVO TTPOLOV, OL
MTrpoutaAilctég dpnvav Ta TouBAa & o-
P KOL XVETTLYPLOTHK KAL TO CKUPOSEH
EPPAVEG, KKOUA KL OTH CNHELX CUVOPHO-
vyNnG StadopeTikwy UALKWY. H TpaxutnTa
1TOU TTPOCPEPE CTH HETAVEVECTEPA EPY

EXTRABOLD 10/13PT

Critics of the style find the style unap-
pealing due toits "“cold” appearance, pro-
jecting an atmosphere of totalitarianism,

as well as the association of the build-
ings with urban decay due to materials
weathering poorly in certain climates
and the surfaces being prone to vandal-
ism by graffiti. Despite this, the styleis
appreciated by others, and preserva-
tion efforts are taking place in the Unit-
ed Kingdom. One argument is that this

N« toug MTrpouTaAloTEg, Nk RTtav

n EAWKPLVELH TTPOG Ta VALK KoL T Sopn
TOoU KTLPLov. EVid OL HPYXLTEKTOVEG TOU HO-
vTépvou kTipiov ereiepyaovrTav Tig So-
HNCLHEG UAEG TOUG £TOL WCTE VU HOoLAGouv
HE BlopnXaviké TEAELOTTOLPEVO TTPOLOV,
oLt MmrpouTtalAioTig &Ppnvav ta touBAa
dBad o KaL AVETTIXPLOTU KULTO CKUPOSE-
P EpPavEG, HKOHU KUL OTH CHUELX CUVHP-
povng SwtadopeTikwv vALKwV. H Tpaxo-
THTU TTOU IPOCPEPE CTU HETUYEVECTEPU
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POSTEA GREEK LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet
das Wort Sprache eine bestimm-
te Einzelsprache wie Deutsch,
Japanisch oder Swabhili etc. Die
gesprochenen Sprachen der
Menschheit werden gemaf3 ihrer
genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei an-
hand der sogenannten Language
Codes nach den ISO-639-Teilnor-
men international eindeutig
klassifiziert. Von den heute rund

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses especes
dont I'ensemble des primates.
Clest également le cas des
abeilles et leurs danses: lors-
qu'une abeille exploratrice
revient vers sa ruche aprées avoir
trouvé une source de nectar, elle
peut effectuer une danse en rond
indiquant que cette source se
situe a moins de 50 meétres, ou
une danse en huit indiquant que

NORWEGIAN  9/11PT

Védecky obor zabyvaijici se zkou-
manim jazyka se nazyva lingvis-
tika. Otazky tykajici se filosofie
jazyka byly pokladany jiz ve sta-
rovékém Recku, byly zde otazky
typu zda mohou slova reprezen-
tovat zkuSenost nebo motivova-
nost obsahu slov, konkrétnimi pa-
matkami jsou napfiklad Platénovy
dialogy Gorgias a Faidros. Jesté
¢asnéj$im dokladem uvazovani

o jazyku jsou gramatiky sanskrtu,
nejranéjsi zaznamy o kodifikaci

ITALIAN  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisi¢do e utili-
zacdo de sistemas complexos
de comunicagéo, quanto auma
instancia especifica de um siste-
ma de comunicagdo complexo.
O estudo cientifico da lingua-
gem, em qualquer um de seus
sentidos, € chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um niUmero muito

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, herbare eller felbare
symboler for kommunikasjon og
elementer som brukes for & mani-
pulere dem. Sprak kan ogsa hen-
vise til bruken av slike systemer
som et generelt fenomen. Eksem-
pler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak
(for eksempel esperanto) og pro-
grammeringssprak (for eksempel
Java). Menneskesprak omtales

SWEDISH 9/11PT

Il linguaggio, in linguistica, &

il complesso definito di suoni,
gesti e movimenti attraverso il
quale si attiva un processo di
comunicazione. La facolta di
rappresentare mentalmente un
significato e presente in molte
specie di animali, tra le quali
I'essere umano. La capacita di ela-
borare e produrre un linguaggio
verbale, nell'uvomo, si & sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare

POLISH 9/11PT

insanlar arasindaki anlasmayi sag-
layan bir arag olarak tanimlanabi-
lir. Bu baglamda dil, kelimelerden
olusan, yani vicut dili gibi sozI0
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim
sekli olan s6zlU iletigimi tanimlar.
Dil, ses dalgalari aracili@iyla akus-
tik olarak ve kelimeler aracilidiyla
veya isaret dilinde oldugu gibi
isaretler araciligiyla gorsel olarak
aktarilir (“isaret dili" ile kargilagti-
riniz). Ayrica dokunma vasitasiyla

ICELANDIC 9/11PT

Sprak eller tungomal ar en del

av olika system fér kommunika-
tion, som anvands av manniskor
och som vi borjar tillagna stora
bitar av redan under vara forsta
levnadsar. Barn lar sig anvanda
sprak lika naturligt, som de lar
sig att ga. Spraket kommuniceras
exempelvis via talat sprak, teck-
ensprak, kognitioner och skrift,
som ar bérare av sprakienrad
olika kommunikationssystem. Be-
greppet sprak har tva néra sam-

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistosci dotyczacej przed-
miotéw, czynnosci czy abstrakceyj-
nych pojeé za pomocg znakow.
Zbidér znakdw w jezyku jest otwar-
ty. Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posia-
dajaca znaczenie. Jednostka po-
stugujaca sie jezykiem moze wiec
za pomocy jego systemu tworzyé
nieskoriczong liczbe nowych
znakdw, takze takich, z ktérymi

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hlj6&a
og orda sem notud eru saman
til pess ad lysa hugtokum,
hugmyndum, merkingum

og hugsunum. Mélfreedingar
eru peir sem ad rannsaka mal,
en i n0timanum var malfraedi
fyrst kynnt sem visindagrein

af Ferdinand de Saussure. beir
sem a4 tala mal, eda nota pad &
annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega

Un lenguaje (del provenzal len-
guatge y del latin lingua) es un
sistema de comunicacién estruc-
turado para el que existe un con-
texto de uso y ciertos principios
combinatorios formales. Existen
contextos tanto naturales como
artificiales. Desde un punto de
vista mas amplio, el lenguaje
indica una caracteristica comun
alos humanosy a otros animales
(animales no simbdlicos) para ex-
presar sus experiencias y comu-

Kieli on jarjestelm3, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeill3, abstraktioilla. N&ita
merkkeja nimitetaan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoite-
tussa kielessa kielelliset ilmauk-
set on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa
kielelliset ilmaukset ovat visuaa-
lisia, eivat auditiivisia. Eri kielia
tutkii kielitiede. Kognitiotiede
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POSTEA GREEK OPENTYPE FEATURES

SMALL CAPS

JPara texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

JPara texto?
1708 A-b [Ende] HEI

ALL CAPS

¢Para texto?
1708 A-b [Ende] H@!

LIGATURES

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€CE¥ Fot % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€CE¥ foE % %o

TABULAR OLDSTYLE & SLASHED ZERO

©0123456789$€CE¥ fFE1 % %o

TABULAR LINING & SLASHED ZERO

©0123456789$€CE¥ fFE1% %o

NUMERATOR/DENOMINATOR

345(x+Y)/678 89/120

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No.

HISTORICAL FORMS

That is the question

CONTEXTUAL ALTERNATES

[T i 1j £f7 17, ...

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARATEXTO?
1708 A-B [ENDE] H@I

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

0123456789%$€CE¥ F££%%o

O123456789$€CE¥ foE % %o

00123456789%$€CE¥ FEE%%

00123456789%$€CE¥ fFob%%

345(x +Y) /678 89 120

Y2 ¥4 Vue %7 %08

H,0 Xbs Y**° 2Index

st 2nd 3rd Mlle Qe 85th Ma N2

That if the quefltion

It Yo i Tj £Fi £Fi, ..
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POSTEA GREEK OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRY)

ABCDEFGH P>V R AN ¢

[ JKLMNOPRSTU HOAD>PDVAL@OODO
WXYZabcd -4 > IR Ny
efghijkl <AD>v oL

STYLISTIC SET O2 (ALTERNATES)

Mar, May, flor, bottle,... Mar, Mmav, flor, bottle,..
HoUPO, AyeEAXSA, ... HOUPO, OYEAGDQ,, ..

STYLISTIC SET O3 (ALTERNATES)

bufalo, varbot, Odens, .. bufalo, varbat, tdens, ..

STYLISTIC SET O4 (ALTERNATE A)

avalancha, abols, ¢ast, ... avalancha, abols, ¢dst, ...

STYLISTIC SET 09 (ORNAMENTS)

ABCDEFGHIJ =X EN
KLMNOPRST AW RY RS D

STYLISTIC SET 10 (ICONS)

Social interface
Mailing / Delivery
Arrows

Manicules

Sanitary

Museum art sections

Museum

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC Timis, BUCURESTI, MULTUMESC

CATALAN

[I-lusid, VIL-LA, POL-LEN IMusid, vitLa, POLLEN
DUTCH

Bijna, ViJF, BIJNA Bijna, vijf, BUNA,
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POSTEA GREEK QUIICK ACCESS ICONS (LIGHT, REGULAR & BOLD)

TYPE WHOLE GLYPH NAME + SS10

:accessibility:
:add:

:addNew:

:agree:

-aid:

:alarm:

:ancient:
:antiques:
:archeology:
:arrowDown:
:arrowkEast:
:arrowleft:
:arrowNorth:
:arrowNortheast:
:arrowNorthwest:
:arrowRight:
:arrowSouth:
:arrowSoutheast:
:arrowSouthwest:
:arrowUp:
:arrowWest:
:artAntiques:
:artCeramics:
:artCeramicsAntiques:
:artFineArt:
:artPainting:
:artSculpture:
:audioTour:
:avatar:

:battery:
:batteryCharging:
:batteryChargingStation:
:bookmark:

:box:

:cafe:

:camera:
:cameraPhotography:
:cctv:
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L A v

R K <&

I [ I L‘l -
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B B 9

4

o (o (o @

+

=N
=

iSe3

[£p I

S N R =S S N L T Sk SRR, B VIR S SRS S

@

1Re

1% 1@

& 1 k] i e e e A > K K < | A N D> A | €«

:ceramics:
:charging:
:chargingStation:
:chat:
:chatMessage:
:coatCheck:
:coffee:
.coffeeCafe:
:delivery:
:deliveryMotorcycle:
:deliveryPlane:
:deliverySea:
:deliveryShipping:
:deliveryTruck:
:dining:

:dinner:
:disabledToilet:
:dry:

:elevator:
:elevatorDown:
:elevatorUp:
:elevatorUpDown:
:emergency:
:envelope:
:escalatorDown:
:escalatorUp:
rexit:
:extinguisher:
.favorite:

.female:

find:

fineArt:
.fireExtinguisher:
firstAid:

fossil:
:fossilPrehistoric:
fragile:
:giftShop:
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Jo)
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POSTEA GREEK QUIICK ACCESS ICONS (LIGHT, REGULAR & BOLD)

TYPE WHOLE GLYPH NAME + SS10

:giftStore:

‘halt:

:hand:
:handicap:
:handicapToilet:
:handPointing:
:handPointingRight:
:handSanitize:
:handwash:
:heart:

:heavy:

:history:
:historyAncient:

:historyAncientArcheology:

:historyArcheology:
:home:

sinfo:
:information:
jewelry:
:jewelryValuables:
:keepDry:
letter:
:letterEnvelope:
like:

:location:
:location:
:lookup:
:mailbox:
:male:

‘man:
:manicule:
:manicule2:
‘map:
:mapLlocation:
:mask:

:mask2:

‘meet:
:meeting:

i

I =N~ G S e
PR BT S :
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I 1 1’ |5
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i3

=

(=

2

fa 19 <@ <@
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I e e e O ¢

A A D9 s e oD
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:meetinglLocation:
:meetingPoint:
:men:

‘message:
:middleFinger:
:motorcycle:
‘new:

:noCrowd:
:noCrowding:
:noEntry:
:noEntryHalt:
:noGroups:
:noPhone:
:noPhoto:
:noPhoto?2:
:noPhotography:
:noPhotography2:
:noPhotos:
:noPhotos2:

out:

:painting:
:peace:
:peaceVictory:
‘person:
:personAvatar:
:photography:
:plane:

:pointer:
:postcard:
:prehistoric:
:profile:
:qrCode:
:restaurant:
:restaurantDining:
:sanitize:
:sanitizeHands:
'scan:

:sculpture:
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POSTEA GREEK QUIICK ACCESS ICONS (LIGHT, REGULAR & BOLD)

TYPE WHOLE GLYPH NAME + SS10

'sea: ke ek
:search: o a &
:security: .
:send: R A |
:shipping: =h =h =
:shop: UG I - |
:shopGiftStore: I T |
:stairs: #F o
:stamp: S RS )
:store: IR I - |
'support: CHE I
temp: TN AN
temp?2: Y w4
:temperature: IR &
;temperature2: P 4
:temperatureAnalog: s S
:temperatureDigital: IR &
:temperatureOral: P
:temperatureTouchless: A &
:thumbUp: i
‘ticket: S
:tour: IR
‘tourAudio: Boe @
‘truck: =h b b
:unisex: [ B |

up: i
:upward:
:valuables: G )

:victory: g 4 4

:wash: I
:washHands: e s W
:wheelchair: S e @&
:wifi: S
:wireless: S
:woman: A |

:women: A |
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POSTEA GREEK CHARACTER SET, UPRIGHTS

UPPERCASE

ABTAEZHOIKAMNZONPITYDOXWQ
AEHITYYQ

LOWERCASE

aBybelnOikAuviompoTudXxPwg
GENLITOVLO U W

SMALLCAPS

ABTAEZHOIKAMNIONPITYOXWQS
AEHITTOYYYQ

CONIJUCTION

KK

ALTERNATES (SS02)

MMyY3nAvmTuy

DIACRITICAL MARKS

ramn

PUNCTUATION

SYMBOLS

!
1

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA GREEK CHARACTER SET, ITALICS

UPPERCASE

ABFTAEZHOIKAMNZIOMNPTYOXWVYQX
AEH1IOYQIY

LOWERCASE

aBySelnSikAuvéompotuoxyYywg

AENISVWIOTU

SMALLCAPS

ABFTAEZHOIKAMNEZOMNPTYOXWYQX
AEHIOYQIYITY

CONIUCTION
Kx

ALTERNATES

MMydnAvmTuy

DIACRITICAL MARKS

v

PUNCTUATION

SYMBOLS

I
1
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POSTEA GREEK CHARACTER SET

UPPERCASE
ABCDEFGHIJKLMNOPORSTUVWXYZ

......

AAAAAAAAAAAAAA

AAAAACCC}CCDDEEEEEEEEEEEEEEEE
EGGGGHHIIIIIIIIjIIIJJKLLLLtNNNN

chBuKééééééééqa

a
gccddeeeeeeeet—;éé

—_
—c
=
—_
—1

o—-
—2
—
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A
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=< S
3¢
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9

m

m >>
't Zt my 2
>3

D>

>

>
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) (@]
«O)

R —c O
(@]

O

v}

ms

mc

m

m

m

CxQr Z< ™7 b
CrQu-Z
[

UUUUUUWﬁMNW??V?Y99i
LIGATURES & ALTERNATE LIGATURES

ff fi £ £ fi tt 7 f £ 76 1 i

HISTORICAL FORMS

I

PUNCTUATION

2HIIO{IN/ _«»on i =m—-""

SYMBOLS
1|§9©®™O#&@* Tt~

PUNCTUATION & SYMBOLS (SMALL CAPS)

“u “",“"(',?!i[](){}\/—_'©&@*

ALTERNATES
MMaddéadédaadaaddaaadaqadabfttt
tudbudaudayadadduuaudyuaayyyyyyyy

ALTERNATES FOR
CONTEXTUAL ALTERNATES

(RN

GEOMETRIC SHAPES

A>T L
HOAD>PDV4A<O®O@OOO N

W N UYUNEDPLYELTR AN > D

KAUK €« >4y

2

PROPORTIONAL OLDSTYLE FIGURES

0123456789%$€CEXFdEL2LBN2% %
PROPORTIONAL LINING FIGURES (DEFAULT)
001234567 89%€¢CE¥fdbRPBN%%

TABULAR OLDSTYLE FIGURES

0123456789%$€CE¥Fadv2LBN%%

TABULAR LINING FIGURES

©0123456789$€¢CE¥XFdbalLBN%S

FIGURES (SMALL CAPS)

O123456789$€CEXFfIdL@LBNI% %

SUPERSCRIPTS

Ho123456789+-=()-.-

Habcdefghiiklmnopqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=()-.-

Habcdefghiiklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

HO123456789+-=()"1.-/0123456789

abcdefghijklmnopqrstuvwxyz/

FRACTIONS
VoVs2s YVa3uVe e /s

ORDINALS
Hae

ORDINALS (SMALL CAPS)

Hao
MATHEMATICAL OPERATORS
/-7 -

DIACRITICAL MARKS

ICONS
LA RON oLV EARIET ALl R = Gl RS
N A = iiﬁ";__r_+(‘7‘” oy
By 38l e jingeo O h 7 @05 ans
TR lmdiay P57
ORNAMENTS

HEXRMUAFFNAMI RO S ED
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POSTEA GREEK CHARACTER SET, ITALICS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES
ABCDEFGHIJKLMNOPORSTUVWXYZ 80123456789%€CE¥dE@Ne %%

VVVVVVVVVVVVV

PROPORTIONAL LINING FIGURES (DEFAULT)
AARAAACCGCCDDEEEEEEEEEEEEEE o
EEEGGGGRAIITTIITITGIKIrLLeNN — ©OT1234567899€cE¥db N %%
NNOOOOOOOO@OOOOOOOOOO TABULAR OLDSTYLE FIGURES
OOGGRRRESSSSFITTUOOUUUUOUU 601234567808 €cevasenmmns
GO000U0UUTUTTOWWWWYYYYYYY

TABULAR LINING FIGURES

777
LOWERCASE 00123456789%€ECE¥dbeNss
abcdefghijklmnopqgrstuvwxyzced FIGURES (SMALL CAPS)
//noebB:;Kaaaaaoeaaqaaéééééaa 0123456789$€CE¥dLEN2% %

dd8daddéccééddééééceeéeééééée SUPERSCRIPTS
eegggqhh/,/ll/\/l’lgll////kllllfnnnnoo 10123456789+ -20)-,.
0000008#000000Q00JJCTUIIISSS jjabecdefghijkimnopqrstuvwxyz
stttftuvvuvuvulUluyuvLuUUUOYUUUUUUD

WWwWwyyyyyyyziziz SUBSCRIPTS

HO123456789+-=()':-

ABCDEFGHIJKLMNOPQRSTUVWXYZ Habcdefghijkimnopqgrstuvwxyz
ADUNCGPBIKAAAAAAAAAARAARAKRAAA
A A RARE 2 sy Ay suwva .- "2aA2a  NUMERATOR/DENOMINATOR
AAAAAAACCGCCCDDEEEEEEEEEEEEE
X 2~y oA . AU AN TN o~ 2sr Ay , HO123456789+—=()-,.abcdefghiiklmnopqr
EEEEGGGGHHITITITIT)TITUIJKLLELLEN
v ~ s v v A N g = ~ A A A R % > Ve stuvwxyz
NNNOOOOOOOO®POOOQOOOOQOUOB4g Y2/01235456789
9?9RBRSS§S§¥TIAUU‘U,UAU..U\U UL{U%U FRACTIONS
UOOUUOUCUUUOWWWWYYYYYYYZZZ

Vo V525 Vu¥u Ve e e Us
LIGATURES & ALTERNATE LIGATURES

. . ) . . - ORDINALS

ff fi f £fi f1 i ¢t fF fi £1ffi £ 1 1t a0
HISTORICAL FORMS
r ORDINALS (SMALL CAPS)

Hao
PUNCTUATION
21 11O/ ,,  MATHEMATICAL OPERATORS

I A _K»(> - — -
Lo /-/ mz<s2<=>+2+x3A[[FVefQuT

SYMBOLS
'1§90CMO#& @ 1F °~n DIACRITICAL MARKS
PUNCTUATION & SYMBOLS (SMALL CAPS) ATV T T Te T e e 2 TN R
e wn R[]I/ -—-©0&@* I .
ALTERNATES ICONS
MMbftttttudGuaaudayGadadiduau LEAERECE RO NARCIE AR R R & RS
Guuadyyyyyvyyy N 2h Do dbillPe e S Bie
ALTERNATES FOR Elg=tneiilge o i 7ddMbae
CONTEXTUAL ALTERNATES - )
1Sl ETen 40507 O
Tiinmi
GEOMETRIC SHAPES ORNAMENTS
A>T dL HEMQMUAZENAMERY WO S HE
BHOADPDVA<OO®OOODO N
RAYMKEEDPLY RAN K> P

KAUK €« >4y

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2024 ALL RIGHTS RESERVED



POSTEA GREEK LANGUAGE SUPPORT

SUPPORTED GREEK LANGUAGES

Greek monotonic

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara,
Bashkir (Latin), Basque, Belarusian (Latin), Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan, Cornish,
Corsican, Creek, Crimean Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian,
Gagauz (Latin), Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole,

Han, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin),
Hungarian, Icelandic, |do, llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami
(Inari Sami), Sami (Lule Sami), Sami (Northern Sami),
Sami (Southern Sami), Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Serbian (Latin), Seri,
Seychellois Creole, Shawnee, Shona, Sicilian,

Silesian, Slovak, Slovenian, Slovio (Latin), Somali,
Sorbian (Lower Sorbian), Sorbian (Upper Sorbian),
Sotho (Northern), Sotho (Southern), Spanish,
Sranan, Sundanese (Latin), Swabhili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek
(Latin), Venetian, Vepsian, Volaptk, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All caps, basicligatures, case-sensitive forms,

class kerning, contextual alternates, discretionary
ligatures, denominators & numerators, fractions,
alternative fractions, historical forms, 5 sets of figures
(oldstyle numerals, lining figures, proportional
figures, tabular figures and small caps), localised
forms, ordinals, ornaments, small capitals, small
capitals from capitals, stylistic sets (S501, SS02, SSO3,
etc), superiors & inferiors, slashed zero, ...
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POSTEA GREEK CREDITS

THE DESIGNERS

Born in Czech Republic, Veronika Burian is a
product designer and award-winning type designer.
She co-founded the independent and international
font foundry TypeTogether with José Scaglione in
2006, which has grown to employ 13 specialists from
around the world. She graduated from FH Miinchen,
Germany with a degree in Industrial Design and
earned an MA with distinction in Typeface Design
from the University of Reading, UK. Veronika is one
of the organisers of the Alphabettes mentorship
program, co-chairwoman of the GRANSHAN project,
co-curator and organiser of TypeTech MeetUp,

and recurring guest lecturer at conferences and at
universities around the world.

Tom Grace is a leading independent typeface and
lettering designer based in Switzerland. Over the last
20 years he has mixed traditional techniques with
modern technologies to create and optimise hundreds
of separate font styles, many of them for Cyrillic and
other non-Latin writing systems. He also teaches,
lectures, and consults internationally on typeface
design and development. Tom's work has earned
awards and distinctions for excellence, reinforcing his
reputation as a go-to specialist for design agencies
and type foundries around the world. Apart from
design, Tom is an avid musician.

José Scaglione is a typeface designer, lecturer, and
author specialising in typography. He co-founded

the TypeTogether font foundry with Veronika Burian

in 2006, leading to the publication of numerous
award-winning type families. He has co-authored
books on type design, legibility, typesetting, and is
frequently invited to lecture on typography and to lead
workshops at international conferences and academic
institutions around the world. José held the position
of Association Typographique Internationale (ATypl)
president from 2013-2017.

CREDITS

Lead design and concept
Veronika Burian & José Scaglione

Type design

Azza Alameddine (Arabic)
Veronika Burian (Greek)
Yorlmar Campos (Greek)
Vera Evstafieva (Cyrillic)

Tom Grace (Hebrew & Greek)

Consultation
Meir Sadan (Hebrew)
Irene Vlachou (Greek)

Icon design
Lucia Sottini

Engineering
Joancarles Casasin

Kerning
Radek Sidun (Latin)

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas
Rabab Charafeddine
Felicia Priscillya

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Social media manager
Douglas Arellanes

AWARDS

-Clap awards special mention:
best headline font 2021 (Latin)
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POSTEA GREEK LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for 13 unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

POSTEA GREEK

Design: Tom Grace, Veronika Burian,

& José Scaglione
www.type-together.com/postea-greek-font
©Typelogether 2024

Postea Greek is a registered trademark of
TypeTogether. All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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