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NOAM TEXT ABOUT

Adi Stern’s Noam Text shows that typographic
progress is often in the small things - in the perfecting
of familiar traditions and in staying loyal to the spirit
of what came before. It can't really be called progress
unless it honours its history. In this way, Typelogether
is happy to introduce Noam Text: A Hebrew and
companion Latin type family that builds on its
heritage with the twin tools of honour and progress.

Since 1908, the Frank-Rihl fonts have dominated
the Hebrew book and newspaper market. Noam
Text's design goal was to create a coherent family
with both Latin and Hebrew serif text typefaces, each
authentic to its own script, and which would serve as
an alternative to last century’s predecessor.

In short order, users will recognise Noam Text as
a source of progress in its bilingual abilities. Hebrew
and Latin have opposite reading directions, creating
many issues: opposing directionality of the open
counters; vertical stress in Latin, but horizontal in
Hebrew; fewer extenders in Hebrew; and no Hebrew
capital letters. All these have been taken into account
in Noam Text's modern design. Of unique importance
- all punctuation marks have a Hebrew version, which
makes each script complete and uncompromising.
Among other technologically advanced details, Noam
Text was programmed for all expected scenarios of

STYLES
Regular mn
Italic -
Bold

mixing Hebrew, Latin, figures, and punctuation.

Noam Text is intended mostly for setting long
texts, so it strives to achieve maximum legibility in
minimum space with its large x-height, short and
fairly condensed Latin capitals, large and open
counters, and low contrast. Originally derived from
the Hebrew, the shallow horizontal curves and strong
baseline serifs provide dynamism and enhance the
reading flow. Noam Text Latin’s italic is rounded and
reading friendly, is condensed to generate a lighter
texture than the roman, and has a flowing stance.
These virtues help it endure harsh printing conditions
and subpar inks and paper.

Noam Text's three total weights provide a proper
solution for integrating texts in both scripts, as well
as a contemporary alternative for use in books,
newspapers, and magazine design. Aligned with
TypeTogether’s commitment to produce high-quality
type for the global market, the complete Noam Text
family displays an impressive amount of discretion,
applying to wide use-cases by not edging too close
to religious motifs or imbibing in secular indulgence.
This means Noam Text can be the go-to family across
the board and capitalise on the desire for clear
typographic progress in this modern age.
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NOAM TEXT SPECIMEN
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NOAM TEXT SPECIMEN

Museum
honour
Harmony
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NOAM TEXT HEADLINESIZE

REGULAR 30/30PT

NN N)INN DY "N°K7T YW 12 "N?»"nwWD
MTIN,”DN"NKN 071970” 1NW TWNX 19021

ITALIC 30/30PT

NTNI NINN DY "N°KI YW 12 N7NWI
MTIN,”D”N"MNX 011970” 1NW TWN 1902

BOLD 30/30PT

NATN) NJINN DY1 NN VW 1A "NAY)
NITIN ,”DN"MN D’11D?70” 1MW 1WN 1902
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NOAM TEXT HEADLINESIZE

REGULAR & ITALIC 25/30PT

And now I was on my journey, in a pair of
thick boots and with a hazel stick in my

BOLD 25/30PT

And now I was on my journey, in a pair of
thick boots and with a hazel stick in my
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NOAM TEXT SUBHEAD SIZE

REGULAR 18/22PT

0711970” 1NW TWX 1902 NITNI N1NN DY "N WY 12 "NNW)

NINW YA NN12 WNI N2 NN .N7WRAA N1V 07NN MTIN,”D7NMN
NN 0?Y912 NN "WNI” :INRI 1902 .A1NNN YW PRvn Nan .0n va XN
,TITY DN91972 PPN NINT ANNY L19Y 0TIp 1MIX 01v55 793 ,05W XINWI 0DV
nx 55yY 775 DN DPXINI WX , 0N NN DWTIN DWW WNa DAY’ DM

ITALIC 18/22PT

0771970” W WX 1902 N7THI NNNA DYD "N7KT WY 1 7N Nw)

NINW NY2 NNX12 WNI N2 X1 .APWRIA 11V 07NN MITIN,” 070NN
NN 07Y912 N1 7WNA” :NKI 1901 .N3INNN YW pAvR NN .07h v XN
,T1IT9 DNY1972 1K ANT INKD 195 DTIP 1MIX 01Y5HY 792, 05w XInwo 09V
NN 99YY 75 0NY DININI WK ,0MMN DIWTIN DWW qWN2a 07W? D

BOLD 18/22PT

07719°0” 1YW TWN 1902 NITAI 121NN DYD NN YW 12 2NNV

NINW NP2 AN12 WNI 12 AN .N7WNT2 11TV 07NN MTIN P01 NNN
D7YH12 AN1A YWNI”Y $ANND 1DV .NINNA YW pnya nan .ah yha N
onb1572 1PN ANT ANNY 195 BTIp amIN 01ybh *ha ,0bw NInws DDV NN
bayb 715 pab D7¥INI AWK ,0NNN DYWTIN AWVIW qWNA DAY DM ,TITY
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NOAM TEXT SUBHEAD SIZE

REGULAR & ITALIC 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,
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NOAM TEXT BODY COPYSIZE

REGULAR 10/13PT

MW WK 1902 N7TNI 11NN DY KT YW 12 TN7Nw)
WN1 N2 X1 .NPWRI MY 07Nn MTIN 07N NR 07 119°0”
1901 .NNMNNN YW pAvNn 1IN .07 Y1 XN XINW Nya XA
015y *Ha , 05w X1NWI 09TV NX D7YYIA NN *WNI” :INRI
qwna 07w’ oM, onY1972 1K ART RS L10Y 0P IR
”.570n NN Y9VY 775 0nY D7 WX, 07PN DWTIN WIW
1901 XD ,5A3A1 MRXPNDIN NITIX D127 717NN 0NN 0°R7a
WX 71°XN X 17785 'nnHXD L D7NYAN NIN19YA NNT0)
*5W NDINN NTPXY AR PNPXIN .70 IR KN TR 0N 1Y - 5w
12V DA .DMKX NT7NON NINNN DX DX "NYXWT , 0720205

Hw 71X AT 07 XY YaR 721mIN 7NN ¥a1n Yw nnnnw T’

ITALIC 10/13PT

1MW TWNX 1902 N7TNI NNNN DY "NPKT WW 12 "N W)
WN1 N2 NN .NPWRIA MIY?a 07NN MTIN, 07N AR 07119707
1902 .01NNN YW PRV 1IN LA Y912 XN RINW Nya X1
015 *91, 09w XINWI 0DV NX D7VYY12 NI "WN” 1 INK)
qwna 07w’ oM, 1Y 0NY1273 1°K ART INXY .195 0TIp 1MIX

” 5700 1K 99y5 773 DNY D7¥INI WX, 07NN DYWTIN NWIW
1507 K ,5A37A2 MRXPNDIN NITIX MA7 2NTNTN DNn 07Ra
NWNRIN 717N DX 7177°X5 'nNHXN L, D7YAN MNNDYA MNP0
"YW N9INN NTPX? AN 7N7RIN .79 1K KIN TN 'on X - 5w
112V DN .DNIX NT7NON NNNNN DX DMK "NYRWT, 070205

5w 717X AT 170 XY AN ?21101K T'N9N Y213 YW nnnnw v’

BOLD 10/13PT

MW TN 1902 1T NN DYD 2NN WY 12 *NnNwS
112 N2 .NPWNT2 MIY?a 027NN MTIN DN NN D 1970”
.A11nnn YW pnyn nan .a'n yHa X0 NIw Aya AN wn

Y2 ,0bWw NINWI 0DV NN D*YH12 ANIL YWNI” ;NN DDA
7w 0 ,TrY Bnb1522 17N ANT ANND L195 DTIP 1IN D1YHY
nN Yoy 715 pnb 07NN AN ,B7NAN DPWTIN WY qWNa
,b231A2 NMINPNDIN NITIN 127 *NINTA DRD DA 2.9700

NN 7775 'nnbyn L0721 MADYA 1131702 190N IR
NN PNNIN .79 INT3 RIDLTAN 0N 117N = "W 1IWNIN 28N
117°NdN N2NNA DR DMN NHRWL ,0231anY "YW nonn Ny

NY Hax 210N T°ndN Y215 Hw Annnw Y1Tn” 13y on .DNIN

REGULAR 12/15PT

7902 NTTNI NN DY "N7NT YW 12 "N7Nw)
N1y A 07NN MTIN ,”077NNK 07 11970” 1NW TWN
Y912 XIN NINW 1Y NR12 WNI N AN YUK
WN3” 19NN 1901 .0NNNN YW pnva Nan .an

1IN D1YYY *H2 ,05W XKINWI 09IV NN 07V NN
07w’ DM ,TIT2 DNY1972 1K ART ANRY 129 0P

775 DNY 07¥IN1 WX , 070NN DWTIN AW W qwna
MITIN MA1 7NN DRN 0% 7.9700 DX 5av5H
N12179Y2 NMN?01 190N KT ,YAITA1 MINPNDIN
217X - P9W NTWRAN 178N NN 17785 'nnbxn ,07nyax

ITALIC 12/15PT

9902 N7TNI NNNN DY *N7RT WY 12 2070w
N1y 07NN NITIN,” D7 NR D7 71970” 1NW WX
¥YH11 NIN NINW 1Y NN WNA N2 AN L NPWRAA
AIN12 *WNI” :INNI 1902 .NNNNN YW pnva nan .an
DTIP 1NN 0155 792, 05w XINWI DDV NN DY
qwna 023w’ oM, TIr2 DNY1972 1PN NNT ANXY .19Y

nx 53yH 15 0NY 07N WX ,0NAN DYWTIN W
MNPNDIN MTIX 1127 7NN70 DN DA% 79700
,0721Y2X MNTODYA MIA1701 190N INKIT,5A7A3
CTAN 'ON 7Y - 75w IWRAN 717X DX 17°X85 'nnHXn

BOLD 12/15PT

1502 N7TNI 12NN DYD NN WV 2 'N1AW)
n17Y?2 027NN NITIN,”DP NN 011970 1NW TWN
yH1a NI NIW 1Y NI WNA 1A ANTI LAPONIA
"WN” :ANNI 1902 .N1NNN SW payn nan .an
1MIN 01YHY *Ha , 05w NINWI DDV NN DY N1
D7W? oM ,1rY DNY197a P8 ANT ANNY L195 oTIp
»75 DnY 078N TWN ,DNNN DWTIN AWV JUNa
NITIN N2 7N070 DAD DNA ».q700 NN YY)
N12179Y2 1131703 150N INRD ,HA’aa NINpNDAN
"YW 1WNIN 11780 AN 78S *nnbyn ,pnyay
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NOAM TEXT BODY COPYSIZE

REGULAR & ITALIC 10/13PT

As might have been foreseen, Franconia proved to be
an excellent place in which to study the difficult fam-
ily of flycatchers. All our common eastern Massachu-
setts species were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher — and with
them the crested flycatcher (not common), the olive-sid-
ed, the traill, and the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be confined to
deep and rather swampy woods in the valley, and to
the mountain-side forests; being most numerous on

BOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the diffi-
cult family of flycatchers. All our common eastern
Massachusetts species were present — the king-
bird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to the

REGULAR & ITALIC 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill was to
be heard constantly from the hotel piazza.

BOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatchers.
All our common eastern Massachusetts
species were present — the kingbird, the
phoebe, the wood pewee, and the least
flycatcher — and with them the crested
flycatcher (not common), the olive-sided,
the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be
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NOAM TEXT HEBREW & ENGLISH BODY COPY SIZE

REGULAR 10/13PT

REGULAR 10/13PT

MW MWK 1902 N7TNI 11NN DY PR WW 11 TN7nw)
WN1 N2 NN .NPWRI MY 070 MTIN "D NX 07 11970”
1902 .111NNN YW pAvn 1IN 07N YA KN XInw nva nxa
015 *Ha , 05w XINWI 09TV NX D7YYIA NNIA "WNI” 1NN
qwna 07w’ oM ,1MTY 0NY1972 1K ART NRY L10Y 0P 1nIR
”.570N NN Y9VY 775 0N 07NN WX, 07NN DPWTIN NWIW
1900 XD ,5A3A1 MNPNDIN NITIX D127 717NN 0NN 0°R7a
TIWNIN 17°XN X 177¥Y 'nnHXN L D7NYAN NIV NT0)
*5W NDINN NTPXT AN TNPNIN .70 XTI XN TR 0N 17X - 5w
112V DA .DMKX NT7NON NNNNN DX DMIX "NIXW , 0792205

HW 77X AT 07 XY DAR 721mN TN ¥ya1n Yw nnnnw v’

ITALIC 10/13PT

Once when I was six years old I saw a magnificent
picture in a book, called True Stories from Nature,
about the primeval forest. It was a picture of a boa
constrictor in the act of swallowing an animal.
Here is a copy of the drawing. In the book it said:
‘Boa constrictors swallow their prey whole, without
chewing it. After that they are not able to move,
and they sleep through the six months that they
need for digestion.” I pondered deeply, then, over
the adventures of the jungle. And after some work
with a colored pencil I succeeded in making my

ITALIC 10/13PT

1MW TWNX 1902 N7TNI NNND DYD "R WW 2 "N nwd
WN3 N2 IR .PWRIA MY 0700 MTIXK 070K 07 119°0”
1902 .01NNN YW PRV 1IN LA Y912 XN RINW Nya X1
015 *91, 09w XINWI 0DV NX D7VYY12 NI "WN” 1 INK)
qwna 07w’ oM, 1Y 0NY1273 1°K ART INXY .195 0TIp 1MIX

” 5700 1K 99y5 773 DNY D7¥INI WX, 07NN DYWTIN NWIW
990N TNXT 5211 MRPNDTN MTIK M2 700 DR 07
NWNRIN 717N DX 7177°X5 'nNHXN L, D7YAN MNNDYA MNP0
"YW N9INN NTPX? AN 7N7RIN .79 1K KIN TN 'on X - 5w
112V DN .DNIX NTNON NNNNN DX DMN *NHRWT, D00

5w 717X AT 170 XY AN ?21101K T'N9N Y213 YW nnnnw v’

BOLD 10/13PT

Once when I was six years old I saw a magnificent picture in
a book, called True Stories from Nature, about the primeval
forest. It was a picture of a boa constrictor in the act of
swallowing an animal. Here is a copy of the drawing. In the
book it said: ‘Boa constrictors swallow their prey whole,
without chewing it. After that they are not able to move,

and they sleep through the six months that they need for
digestion.” I pondered deeply, then, over the adventures

of the jungle. And after some work with a colored pencil I
succeeded in making my first drawing. My Drawing Number
One. It looked something like this. I showed my masterpiece

BOLD 10/13PT

MW TWN 1502 NTTNI 121NN DYD 1NN VW 12 NAW)
112 N2 .NPWNT2 MIY?a 027NN MTIN DN NN D 1970”
.A11nnn YW pnyn nan .a'n yHa X0 NIw Aya AN wn

Y2 ,0bWw NINWI 0DV NN D*YH12 ANIL YWNI” ;NN DDA
7w 0 ,TrY Bnb1522 17N ANT ANND L195 DTIP 1IN D1YHY
nN Yoy 715 pnb 07NN AN ,B7NAN DPWTIN WY qWNa
,b231A2 NMINPNDIN NITIN 127 *NINTA DRD DA 2.9700

NN 7775 'nnbyn L0721 MADYA 1131702 190N IR
NN PNNIN .79 INT3 RIDLTAN 0N 117N = "W 1IWNIN 28N
117°NdN N2NNA DR DMN NHRWL ,0231anY "YW nonn Ny

NY Hax 210N T°ndN Y215 Hw Annnw Y1Tn” 13y on .DNIN

Once when I was six years old I saw a magnificent
picture in a book, called True Stories from Nature,
about the primeval forest. It was a picture of a boa
constrictor in the act of swallowing an animal.
Here is a copy of the drawing. In the book it said:
‘Boa constrictors swallow their prey whole,
without chewing it. After that they are not able

to move, and they sleep through the six months
that they need for digestion.” I pondered deeply,
then, over the adventures of the jungle. And after
some work with a colored pencil I succeeded in
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NOAM TEXT LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Einzel-
sprache wie Deutsch, Japanisch oder
Swahili etc. Die gesprochenen Spra-
chen der Menschheit werden geméaf
ihrer genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede ein-
zelne Sprache wird dabei anhand der
sogenannten Language Codes nach
den ISO-639-Teilnormen international
eindeutig klassifiziert. Von den heute
rund 6500 gezdhlten Einzelsprachen -
laut National Geographic Society seien

PORTUGUESE 9/11PT

Les gestes sont la méthode de commu-
nication la plus connue, utilisée par
diverses espéces dont I'ensemble des
primates. C’est également le cas des
abeilles et leurs danses: lorsqu’'une
abeille exploratrice revient vers sa
ruche apreés avoir trouvé une source
de nectar, elle peut effectuer une
danse en rond indiquant que cette
source se situe 3 moins de 50 métres,
ou une danse en huit indiquant que
cette source est plus lointaine. De plus,
la vitesse et la durée de ces danses

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkouma-
nim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka byly
pokladany jiz ve starovékém Recku,
byly zde otazky typu zda mohou slova
reprezentovat zkuSenost nebo moti-
vovanost obsahu slov, konkrétnimi
pamaéatkami jsou naptiklad Platénovy
dialogy Gorgias a Faidros. Jesté Cas-
néjsim dokladem uvaZovani o jazyku
jsou gramatiky sanskrtu, nejrané;jsi
zaznamy o kodifikaci liturgického
jazyka a uspotradani znakt do abecedy

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente humana
para aquisicao e utilizacdo de sistemas
complexos de comunicacdo, quanto

a uma instancia especifica de um
sistema de comunicacdo complexo.

0 estudo cientifico da linguagem,

em qualquer um de seus sentidos,

é chamado linguistica.Atualmente,
entre 3000 e 6000 linguas sdo usadas
pela espécie humana, e um nimero
muito maior era usado no passado. As
linguas naturais sdo os exemplos mais

TURKISH 9/11PT

Et sprak er et dynamisk sett av synli-
ge, hgrbare eller fglbare symboler for
kommunikasjon og elementer som
brukes for & manipulere dem. Sprak
kan ogsa henvise til bruken av slike
systemer som et generelt fenomen.
Eksempler pa sprak er naturlig

sprak (menneskelige enkeltsprak,

for eksempel norsk), kunstige sprak
(for eksempel esperanto) og program-
meringssprak (for eksempel Java).
Menneskesprak omtales vanligvis som
naturlige sprék, og vitenskapen om

SWEDISH 9/11PT

11 linguaggio, in linguistica, é il com-
plesso definito di suoni, gesti e movi-
menti attraverso il quale si attiva un
processo di comunicazione. La facolta
di rappresentare mentalmente un
significato & presente in molte specie
di animali, tra le quali 'essere umano.
La capacita di elaborare e produrre
un linguaggio verbale, nell'uomo, si

é sviluppata a seguito di mutamenti
strutturali della cavita orale. In par-
ticolare I'arretramento dell'ugola ha
reso l'essere umano capace di esprime-

POLISH 9/11PT

Insanlar arasindaki anlagsmayi sagla-
yan bir arag olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan,
yani viicut dili gibi s6zlii olmayan ile-
tisim bi¢imlerinin yani sira insanlarin
en etkili iletisim sekli olan sézlii ileti-
simi tamimlar. Dil, ses dalgalar: aracili-
giyla akustik olarak ve kelimeler araci-
ligiyla veya isaret dilinde oldugu gibi
isaretler araciligiyla gorsel olarak ak-
tarilir (“Isaret dili” ile kargilagtiriniz).
Ayrica dokunma vasitasiyla dokunsal
isaretlerle veya Lorm’lar araciligiyla

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system for kommunikation,
som anvands av ménniskor och som
vi borjar tilldgna stora bitar av redan
under vara forsta levnadsar. Barn
lar sig anvanda sprak lika naturligt,
som de lar sig att g&. Spraket kommu-
niceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift,
som ar barare av sprak i en rad olika
kommunikationssystem. Begreppet
sprak har tva nara sammanbundna
men dnda separata betydelser; dels

SPANISH 9/11PT

Jezyk stuzy do przedstawiania rze-
czywisto$ci dotyczacej przedmiotéw,
czynnosci czy abstrakcyjnych pojeé¢
za pomoca znakéw. Zbiér znakéw

w jezyku jest otwarty. Wynika to z
faktu, ze znakiem jezykowym jest
kazdy tekst, kazda sformutowana
wypowiedzZ, posiadajaca znaczenie.
Jednostka postugujaca sie jezykiem
moze wiec za pomoca jego systemu
tworzy¢ nieskoriczong liczbe nowych
znakéw, takze takich, z ktérymi nigdy
sie wczeéniej nie zetkneta. Znaki te

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hlj6da og
orda sem notud eru saman til pess

ad lysa hugtékum, hugmyndum,
merkingum og hugsunum. Malfraedin-
gar eru peir sem ad rannsaka mal,

en i ndtimanum var malfraedi fyrst
kynnt sem visindagrein af Ferdinand
de Saussure. Peir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir med
sem hluti af malsamfélagi pbess mals.
Tungumal er hugtak sérstaklega notad
um pau mal sem ad hafa hljédkerfi.
Fj6lmorg tungumal eru til i heiminum

Un lenguaje (del provenzal lenguatge1
y del latin lingua) es un sistema de
comunicacién estructurado para el
que existe un contexto de uso y ciertos
principios combinatorios formales.
Existen contextos tanto naturales
como artificiales. Desde un punto de
vista mas amplio, el lenguaje indi-

ca una caracteristica comtn a los
humanos y a otros animales (anima-
les no simbolicos) para expresar sus
experiencias y comunicarlas a otros
mediante el uso de simbolos, sefiales

Kieli on jarjestelmd, jossa ihminen
ilmaisee ajatuksensa kielellisilla mer-
keillg, abstraktioilla. Naita merkkeja
nimitetdan kielellisiksi ilmauksiksi.
Puhutuissa kielissd kuuluvia (auditiivi-
sia) merkkeja tuotetaan puhe-elimilla.
Kirjoitetussa kielessd kielelliset il-
maukset on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa kielel-
liset ilmaukset ovat visuaalisia, eivat
auditiivisia. Eri kielid tutkii kielitiede.
Kognitiotiede tutkii kieltd hieman eri-
laisesta ndkokulmasta: biolingvistiik-
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NOAM TEXT OPENTYPE FEATURES

DISCRETIONARY LIGATURES

” "M ” "

STYLISTIC SET O1 (HEBREW ONLY)

1234567890 1234567890

T I A

WEYCES % WE¥CES %

HEBREW

? y 1 K ? v 1 X
2 y 1 ¥ P y ! X
P Y ¥ n y X
Y X P y X
P y X P y X
[ v X 0] ) N
[ y s % v N
P2 y X ) ) X
P2 y X n v X
7 Y X i y N
? ¥ X P y X

=
|
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NOAM TEXT OPENTYPE FEATURES

ALL CAPS

/para texto?
1708 a-b [ende] H@1

LIGATURES

Affiliate, bonfire, frijol, waffle

DISCRETIONAL LIGATURES

Bottle

PROPORTIONAL OLDSTYLE FIGURES

0123456789£$¢€¥

PROPORTIONAL LINING FIGURES

0123456789£$¢€¥

TABULAR OLDSTYLE FIGURES

0123456789£3¢€¥

TABULAR LINING FIGURES

0123456789£3¢€¥

NUMERATOR/DENOMINATOR

345/678 89/120

ARBITRARY FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3

ORDINALS

la 20

HISTORICAL FORMS

That is the question

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, MULTUMESC

CATALAN

Il-lusi6, CAL-LIGRAFIA

(PARA TEXTO?
1708 A-B [ENDE] H@I

Affiliate, bonfire, frijol, waffle

Bottle

0123456789£3¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

0123456789£$¢€¥

345 /675 89 /120

Ya %4 Yae Y7 %8

H,0 xby y*

13 20

That i[ the queltion

Kirtasiye, KIRTASIYE

Timis, MULTUMESC

IHusi6, CALLIGRAFIA
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NOAM TEXT CHARACTERSET

BASIC SET

N212Tn1ThV 279N DA10YH9X¥XYPIWNIDINY

FINAL FORMS

1Ay

YIDDISH SUPPORT

777

DAGESG

AWIAPXDREINY DT VTIANTAAIRD U

NIKUD (VOWEL MARKS)

NUMBERS & CURRENCY

0987654321
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NOAM TEXT CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZED

,,,,,,,,,

LOWERCASE

abcdefghijklmnopqgrstuvwxyzedijgoep

.............

h 111111115k AifAinAn06666000666FTT

N s At~ = O s A saeA s e~

§§sSsttttuntuaauatuwyyyzzz

LIGATURES

£ £ £f1 fi 1 §j

DISCRETIONARY LIGATURES

t

HISTORICAL FORMS

[

PUNCTUATION

¢« ;¢;7’u”"_’.:;é?!i[](){}\/_«»<)._._-___vn

SYMBOLS

1 SIO°™O#&@*tfr°~ oMo O%

CASE SENSITIVE

-@

PROPORTIONAL OLDSTYLE FIGURES

01234567893 €CEL¥f % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567893 €CL¥f N % %o

TABULAR OLDSTYLE FIGURES

01234567898$€¢L£¥f

TABULAR LINING FIGURES

01234567898%€CcE£¥f

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /5123456789

FRACTIONS

W% Y%k

ORDINALS

Hao

MATHEMATICAL OPERATORS

/-/xtsz<=>-+2+:+x0A]][XV

DIACRITICAL MARKS

«fQum
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NOAM TEXT CHARACTER SET, ITALICS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZEDIINE

,,,,,,,,,,,,,,,,,,

LOWERCASE

abcdefghijklmnopqrstuvwxyzedijnepfad

LIGATURES

fMfifly

DISCRETIONARY LIGATURES

tt

HISTORICAL FORMS

I

PUNCTUATION

X3 “”,“”,,',--’;é?!i[](){}\/_«»(>'---'__"”

SYMBOLS

[[§TI©0°™O#&@%ffr°~ tCcHl & 0%

CASE SENSITIVE

-@

PROPORTIONAL OLDSTYLE FIGURES

01234567898€¢L¥F % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

012345678938€¢L¥f TN % %

TABULAR OLDSTYLE FIGURES

0123456789$€¢c£¥f

TABULAR LINING FIGURES

01234567898 €¢E£¥f

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /5123456789

FRACTIONS

B YBYUN BB T

ORDINALS

H(IO

MATHEMATICAL OPERATORS

/-Smtsz<c=>m+2:xdA[ Y Ve [Qum

DIACRITICAL MARKS

N ALY Lt~ O e N,

AT T TN,

55 ¢ cyy
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NOAM TEXT LANGUAGE SUPPORT

SUPPORTED HEBREW LANGUAGES

Hebrew, Yiddish and Ladino.

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,

Ossetian (Latin), Palauan, Papiamento, Piedmontese,

Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian , Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),

Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok

Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volaptk, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All caps, basicligatures, case-sensitive forms, class
kerning, discretionary ligatures, denominators &
numerators, fractions, alternative fractions, historical
forms, 4 sets of figures (oldstyle numerals, lining
figures, proportional figures, tabular figures),
localised forms, ordinals, ornaments, superiors &
inferiors, ...
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NOAM TEXT LANGUAGE SUPPORT

SETTING HEBREW TEXTS WITH NOAM TEXT

1. Make sure you activated right-to-left typesetting
where appropriate.

& Character Hide Opti
Adsbe Arsbic -
- OpenType
== Al Caps
aOHee « g 0am~ Seall Co
opx Ay |2 vers ~ w20 ¥ 5 !
op | IT we + T2 w0 Siherite
o | (mile (TEC |
_ Language:  Arabic - Stri
Gl -Bfe -V tigne
Digis:  Defauk - Digits
[ Rustification Akemate v | Kashidas
Paragraph and character direction Pe——
Diacritic Positioning...
Underline Options....
Strikethrough Options...
No Break

Shift+Ctrl+K
Shift+Ctrl+H
Shift+Ctrl+=
Alt+Shift+Ctrl+=

Shift+Ctrl+U
Shift+Ctrl+i

-

v Default
Left-to-Right
Right-to-Left

2 - In InDesign activate the Adobe World-Ready
Paragraph Composer, in lllustrator, activate the
Middle Eastern Single-line Composer.

¥
g

Hide Options

Adobe World-Ready Single-line Composer

I
3
"

M

(]

il

m

al Ptﬂ Nane v |7 Adobe World-Ready Paragraph Composer
JE |$"n - | =N }%"n - | - Adobe Paragraph Composer
= H" mm | =, }%"n f— | Adobe Single-line Composer
*= (2o mm | E &omm | Only Align First Line to Grid
A |$||n | has }%"n | Balance Ragged Lines
[7] Hyphenate == Ignore Optical Margin

lustification...
Adobe World-Ready Composers

A+ Shift+Ctrl+ |
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NOAM TEXT LANGUAGE SUPPORT

3 - Noam Text has a language specific OpenType
Feature that will attempt to use alternate characters
for numbers and punctuation when setting Hebrew.
This will only happen for desktop publishing
applications that support LOCL feature.

Greek
%/ Character Gujarati (India)

lov
Hindi (India)
Hungarian
Clizpt ltalian
Metrics Kannada (India)
Latvian

Lithuanian

Regular

100%

0 pt Malayalam (India)

Language: Hebrew

[ ] Justification Alternate

Panel Character, Select Languages : Hebrew

4 - Even if the desktop publishing software does not
support LOCL features or if your main language is not
Hebrew the numbers and punctuation can be changed
for their alternate shapes through the Stylistic set
(Hebrew numbers & punctuation.

Hide Options

Discretionary Ligatures OpenType
Fractions All Caps 88K

Ordinal Small Caps {+3H

[Swash] Superscript £+ 88=

[Titling Alternates] Subscript X {r38=
v [Contextual Alternates]

[All Small Caps] Underline 48U

[Slashed Zero] S‘trikethrough ~0r 38/
v/ Hebrew punctuation numbers Stylistic Sets f Ligatures
[Set 2] Positional Forms > Digits >
[Set 3] .
[Set 4] Superscript/Superior v Kashidas X i
[Set 5] Subscript/Inferior Keyboard Dlrectlf)n 1
€ N t Character Direction >
[Set 6] - Diacritic Positionin
[Set 7] Denominator g--
[Set 8] Tabular Lining Unfierlme Optlons:...
[Set 9] Proportional Oldstyle Strikethrough Options...
[Set 10] Proportional Lining No Break
[Set 11] Tabular Oldstyle
[Set12] v Default Figure Style
[Set 13]
IQCat 111 IDverlan Swachl

Stylistic Set O1 activated

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



NOAM TEXT CREDITS

THE DESIGNERS CREDITS

Professor Adi Stern (b. 1966) is the current president Lead design and concept

of Bezalel Academy of Arts and Design, Jerusalem, |s- Adi Stern
rael’s first and leading art and design academy. He is a
graphic designer, type designer, and design educator Assistant designer
who graduated from Bezalel and received his Master's Liron Lavi Turkenich
in Typeface Design from University of Reading, UK.
Since 1994, Adi's own leading visual communica- Engineering
tion studio has specialised in design for cultural insti- Joancarles Casasin
tutions, as well as in book design and typography. Sonja Stange
Adi writes, consults, and lectures on the history
and design of the Hebrew alphabet. Quality assurance
Adi's works have been exhibited internationally, Azza Alameddine

reaping several awards, including the Tokyo Type
Directors Club (TDC) Prize and New York Art Directors Graphic design

Club Silver and Bronze awards. Additional recognition Elena Veguillas
garnered from: TDC New York; Design and Art Direc- Shani Avni

tion (D&AD); International Society of Typographic

Designers (ISTD); Society of Environmental Graphic Copywriting
Designers (SEGD); and the Israeli Ministry of Educa- Joshua Farmer

tion and Culture Design award.
Professor Stern has published Noam Text with
TypeTogether.
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NOAM TEXT LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

NOAM TEXT

Design: Adi Stern
www.type-together.com/noam-text-hebrew-font
©Typelogether 2017

Noam Text is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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NOAM TEXT ABOUT
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NN O7N17 1IN 120171 77V ,5172 Yy X, a9 nINn oy
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