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Calligraphy and sculpture blend in
the latest serif family from master
type designer Rubén Fontana.

STYLES SCRIPT
13 total styles Latin
6 weights

6 matching italics
1 poster size
2 variable fonts
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Styles Light Light Italic
Regular Italic
Medium Medium Italic
Semibold Semibold Italic
Bold Bold Italic
Extrahold Extrabold Italic
Rotunda

Variable Light to Extrabold

Light Italic to Extrabold Italic

Aa Aa Aa Aa Aa

WEIGHT AXIS
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About Archibrazo Calligraphy combines with sculpture in master type designer Rubén Fontana's
Archibrazo, a serif type family designed with effortless readability in mind. With
seven weights and a wealth of typographic refinements, Archibrazo delivers
a balance of rich texture and typographic colour in paragraphs and striking
impact in titles.

In its lighter weights, Archibrazo is an excellent editorial typeface that enables
comfortable continuous reading through a deftly efficient use of space and an
exuberant yet pleasant texture. In its heavier weights, letter shapes gain weight
without taking on a lot of width. The letters sit together closely but never feel
crowded. Fontana masterfully takes the design to its limits with Archibrazo
Rotunda, a titling poster style where the sculptural feel of the font comes
together with countershapes that feel carved into the letters. Due to their
compact nature, Archibrazo Extrabold and Rotunda are excellent for branding
and signage.

Archibrazo is Rubén Fontana's latest typeface, and in it he pays homage to
the influential painter, printer, and surrealist Juan Andralis’ renowned Buenos
Aires publishing house, El Archibrazo, which played a crucial role in promoting
surrealism in Latin America. The Archibrazo type family emerged from
Fontana's research into readability optimisation, something it shares with his
Chaco type family, released by TypeTogether in 2024.

Every glyph in Archibrazo invites you into a brilliant play of shape and
countershape — a dance of presence and absence where wedge serifs emerge
only to recede in moments of elegant restraint. Discretionary ligatures are
woven in as a thoughtful embrace of language, and details like the slanted apex
of the A are crafted to be both memorable and harmonious. In setting, the
family delivers a striking yet serene tactile presence, connecting the reader to
a lineage of form while offering features that keep it oriented toward the future.

Archibrazo comes in 13 styles and packs an impressive toolbox of typographic
niceties including small caps, five sets of figures, discretionary ligatures, a
wide range of fleurons, and much more. It can be purchased under a perpetual
license directly from TypeTogether, including for web fonts and use in
applications such as games and mobile apps.

3/39 COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

N Bienvenida\.

ROTUNDA

23 LUTEGO 9, 61—741 POZNAN

Xeroxes

@ Macaroni and cheese ‘9




ARCHIBRAZO RUBEN FONTANA

58/66 UPRIGHTS & ITALICS

WWW.TYPE-TOGETHER.COM

“magazine
planillo
~editorial
~ sumario
~grid 100%

- e-hook?
“margin

- flat-page
~ design

5/39 COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED

EXTRABOLD ITALIC




ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

666666666666666666666

LLLLL

Where are
the women
in the room?

LLLLL

“Where are
the women
in the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

666666666666666666666

RRRRRRR

Where are
the women
in the room?

“Where are
the women
in the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

666666666666666666666

MEDIUM

Where are
the women
in the room?

MMMMMM

“Where are
the women
in the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

666666666666666666666

SSSSSSSS

Where are
the women
in the room?

SSSSSSSS

“Where are
the women
in the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

666666666666666666666

"Where are
the women
in the room?

“Where are
the women
in the room?

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER.COM

64/66 UPRIGHTS & ITALICS

Where are
he women
n the room?

EXTRABOLD

EXTRABOLD

“IWhere are
the women
in the room?

11/39 COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER.COM

64/66 UPRIGHT

Where are
the women
in the room?

ROTUNDA

12/39 COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



ARCHIBRAZO RUBEN FONTANA  WWW.TYPE-TOGETHER.COM

IIIIIIIIIIIIIIII

LLLLL
RRRRRRR
MMMMMM

SSSSSSSS

" Kitty bang, bang!

EEEEEEEEE

Kitty bang, bang!

RRRRRRR

Kitty bang, bang!

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER.COM

30/34  UPRIGHT S & ITALIC S

14/39

LIGHT

REGULAR

MEDIUM

EEEEEEE

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER .COM

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEE

A new exhibition in
London examines the
irresistible power of
kRawaii or cuteness

RRRRRRR

A new exhibition in
London examines the
irresistible power of
kawaii or cuteness

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER.COM

18/22 UPRIGHTS

et Just as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before
she fell through the house. ‘Clara Rose! I told

s Just as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before
she fell through the house. ‘Clara Rose! I told

v Just as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before
she fell through the house. ‘Clara Rose! I told

swiow Jyst as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued
by a nice-looking, bosomy sort in an apron,
who managed to catch the child moments
before she fell through the house. ‘Clara Rose!
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“ Just as he was straightening up, a young child
ran in, slid on what was left of the parquet
and overturned an Indian fern. She was
pursued by a nice-looking, bosomy sort in
an apron, who managed to catch the child
moments before she fell through the house.

=mec Jyst as he was straightening up, a young child
ran in, slid on what was left of the parquet
and overturned an Indian fern. She was
pursued by a nice-looking, hosomy sort in
an apron, who managed to catch the child
moments hefore she fell through the house.
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st Just as he was straightening up, a young child ran in,
slid on what was left of the parquet and overturned an
Indian fern. She was pursued by a nice-lookinyg,
bosomy sort in an apron, who managed to catch the
child moments before she fell through the house. ‘Clara
Rose! I told you — you ain’t allowed. Sorry about that,

e Just as he was straightening up, a young child ran in,
slid on what was left of the parquet and overturned
an Indian fern. She was pursued by a nice-looking,
bosomy sort in an apron, who managed to catch the
child moments before she fell through the house.
‘Clara Rose! I told you — you ain’t allowed. Sorry

v Jyust as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before she fell
through the house. ‘Clara Rose! I told you — you

s Jyst as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before she
fell through the house. ‘Clara Rose! I told you
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Just as he was straightening up, a young child
ran in, slid on what was left of the parquet and
overturned an Indian fern. She was pursued by
a nice-looking, bosomy sort in an apron, who
managed to catch the child moments before she
fell through the house. ‘Clara Rose! I told you

Just as he was straightening up, a young child
ranin, slid on what was left of the parquet
and overturned an Indian fern. She was
pursued by a nice-looking, bosomy sortin

an apron, who managed to catch the child
moments before she fell through the house.
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I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For a moment or two I was blank, not knowing where I was—
perhaps not quite remembering who I was—and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For a moment or two I was blank, not knowing where I was—
perhaps not quite remembering who I was—and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. I was in a race.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where I
was—perhaps not quite remembering who I was—and lacked the ener-
gy to wonder how it was that I might have ended up here, in the corner
of this field. I turned my head to the left and saw the outline of my bike,
lying in the shelter of the hedge. And there beside it were my orange
helmet and my cycling shoes, neatly lined up as I always left them when
I stopped for these brief snoozes. Now I remembered. I was in a race.

I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from
indigo to grey. For a moment or two I was blank, not knowing where

I was—perhaps not quite remembering who I was—and lacked the
energy to wonder how it was that I might have ended up here, in the
corner of this field. I turned my head to the left and saw the outline of
my bike, lying in the shelter of the hedge. And there beside it were my
orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered. I was
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I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-

ing from indigo to grey. For a moment or two I was blank, not know-
ing where I was—perhaps not quite remembering who I was—and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes. Now I

I woke up on my back. All around me the long grass quietly tossed
and turned in the wind, and ahove me the moonless sky was fad-
ing from indigo to grey. For a moment or two I was blank, not know-
ing where I was—perhaps not quite remembering who I was—and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bhike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes. Now
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I woke up on my back. All around me the long grass quietly tossed and turned in the
wind, and above me the moonless sky was fading from indigo to grey. For a moment
or two I was blank, not knowing where [ was—perhaps not quite remembering who
I was—and lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw the outline of my
bike, lying in the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.

I woke up on my back. All around me the long grass quietly tossed and turned

in the wind, and above me the moonless sky was fading from indigo to grey. For
a moment or two [ was blank, not knowing where I was—perhaps not quite
remembering who I was—and lacked the energy to wonder how it was that [
might have ended up here, in the corner of this field. I turned my head to the left
and saw the outline of my bike, lying in the shelter of the hedge. And there beside
it were my orange helmet and my cycling shoes, neatly lined up as I always left
them when I stopped for these brief snoozes. Now I remembered. [ was in a race.

I woke up on my back. All around me the long grass quietly tossed and turned
in the wind, and above me the moonless sky was fading from indigo to grey.
For a moment or two I was blank, not knowing where I was—perhaps not
quite remembering who I was—and lacked the energy to wonder how it was
that I might have ended up here, in the corner of this field. I turned my head

to the left and saw the outline of my bike, lying in the shelter of the hedge. And
there beside it were my orange helmet and my cycling shoes, neatly lined up as
I always left them when I stopped for these brief snoozes. Now I remembered. I
was in a race.

Iwoke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indigo
to grey. For a moment or two I was blank, not knowing where I was—per-
haps not quite remembering who I was—and lacked the energy to won-
der how it was that I might have ended up here, in the corner of this field. I
turned my head to the left and saw the outline of my bike, lying in the shel-
ter of the hedge. And there beside it were my orange helmet and my cycling
shoes, neatly lined up as I always left them when I stopped for these brief
snoozes. Now I remembered. I was in a race.
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I woke up on my back. All around me the long grass quietly tossed and
turned in the wind, and above me the moonless sky was fading from indi-
go to grey. For a moment or two I was blank, not knowing where I was—
perhaps not quite remembering who I was—and lacked the energy to
wonder how it was that I might have ended up here, in the corner of this
field. I turned my head to the left and saw the outline of my bike, lying in
the shelter of the hedge. And there beside it were my orange helmet and
my cycling shoes, neatly lined up as I always left them when I stopped for
these brief snoozes. Now I remembered. l was in a race.

Iwoke up on my back. All around me the long grass quietly tossed
and turned in the wind, and above me the moonless sky was fad-
ing from indigo to grey. For a moment or two I was blank, not know-
ing where I was—perhaps not quite remembering who 1 was—and
lacked the energy to wonder how it was that I might have ended up
here, in the corner of this field. I turned my head to the left and saw
the outline of my bike, lying in the shelter of the hedge. And there
beside it were my orange helmet and my cycling shoes, neatly lined
up as I always left them when I stopped for these brief snoozes. Now I
remembered. | was in a race.
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BAsoue  Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta
erabiltzeko gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin
bat sistema horren edozein adibide da. Hizkuntza aztertzeaz arduratzen den zientzia
hizkuntzalaritza da. Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste
animalia batzuen arteko ezaugarria erakusten du, beraien esperientziak adierazi
eta besteei komunikatzeko, ikur, seinale eta soinuak erabiliz. Gizakiek hizkuntza

cataian  Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments
a un receptor o interlocutor mitjan¢ant un sistema o codi determinat de signes
interpretable per a l‘entitat emissora i la receptora. Per aix0, el llenguatge té un
aspecte individual i un aspecte social. Es dona llenguatge sempre que dos individus,
havent atribuit convencionalment un cert sentit a un acte determinat, I‘executen amb
finalitat de comunicar-se entre ells.!

czecH  Jazyk je abstraktni struktura (Pad mezi vhodnymi primitivy) schopna nést informa-
ci, a tak ji uchovavat a prenaset — sdélovat. Pfi aplikaci musi byt materializovana
vhodné strukturovanou hmotou ¢i energii (zd@ivodnéni viz Informace). Tak je jazyk
i systém slouzici jako zakladni prostredek lidského dorozumivani, komunikace.
Kromé funkce dorozumivaci miize plnit dalsi funkce, napf.apelovou (mtiZe slouzit
k predavani prikazi), referenéni (odkazuje se na ¢asové nebo prostorové vztahy),

rinnisH - Kieli on jérjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilld merkeilld, abst-
raktioilla. Nditd merkkejé nimitetdén kielellisiksi ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja tuotetaan puhe-elimillé. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty silmin néhtéviksi eli luettaviksi. Viitotuissa kieliss&
kielelliset ilmaukset ovat visuaalisia, eivat auditiivisia. Eri kielia tutkii kielitiede.
Kognitiotiede tutkii kieltd hieman erilaisesta ndkokulmasta: biolingvistiikka tutkii

FRENCH Les gestes sont la méthode de communication la plus connue, utilisée par diverses
espéces dont 'ensemble des primates. C’est également le cas des abeilles et leurs
danses: lorsqu'une abeille exploratrice revient vers sa ruche aprés avoir trouvé une
source de nectar, elle peut effectuer une danse en rond indiquant que cette source se
situe & moins de 50 métres, ou une danse en huit indiquant que cette source est plus
lointaine. De plus, la vitesse et la durée de ces danses témoignent de 'abondance du

GeRMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swahili etc. Die gesprochenen Sprachen der Menschheit
werden geméf} ihrer genetischen Verwandtschaft in Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei anhand der sogenannten Language Codes nach den
1S0O-639-Teilnormen international eindeutig klassifiziert. Von den heute rund 6500

1cetanpic  Mal er kerfi merkja, takna, hlj6da og orda sem notud eru saman til pess ad lysa
hugtékum, hugmyndum, merkingum og hugsunum. Malfreedingar eru peir sem
ad rannsaka mal, en i nGtimanum var malfreedi fyrst kynnt sem visindagrein af
Ferdinand de Saussure. Peir sem ad tala mal, eda nota pad 4 annan hatt, eru taldir
med sem hluti af malsamfélagi pess mals. Tungumal er hugtak sérstaklega notad um
bau mal sem ad hafa hljédkerfi. Fjolmérg tungumal eru til i heiminum i dag, ymist

ITALIAN  Illinguaggio, in linguistica, & il complesso definito di suoni, gesti e movimenti attra-
verso il quale si attiva un processo di comunicazione. La facolta di rappresentare
mentalmente un significato é presente in molte specie di animali, tra le quali l’essere
umano. La capacita di elaborare e produrre un linguaggio verbale, nell'uomo, si &
sviluppata a seguito di mutamenti strutturali della cavita orale. In particolare l'arre-

24/39 COPYRIGHT ©2006-2026 TYPETOGETHER, ALL RIGHTS RESERVED



ARCHIBRAZO RUBEN FONTANA WWW.TYPE-TOGETHER.COM

9/11 REGULAR ITALICS

BASQUE  Hizkuntza gizakiok dugun komunikazio sistema konplexuak bereganatu eta erabiltzeko
gaitasuna da, berariazkoa eta unibertsala. Era berean, hizkuntza jakin bat sistema horren
edozein adibide da. Hizkuntza aztertzeaz arduratzen den zientzia hizkuntzalaritza da.
Ikuspuntu zabalago batetik ikusita, hizkuntzak gizaki eta beste animalia batzuen arteko
ezaugarria erakusten du, beraien esperientziak adierazi eta besteei komunikatzeko, ikur,
seinale eta soinuak erabiliz. Gizakiek hizkuntza konplexu bat garatu dute sekuentzia sonoro

cataian  Elllenguatge és la facultat de poder comunicar els propis pensaments o sentiments a un
receptor o interlocutor mitjangant un sistema o codi determinat de signes interpretable per a
l'entitat emissora i la receptora. Per aix0, el llenguatge té un aspecte individual i un aspecte so-
cial. Es dona llenguatge sempre que dos individus, havent atribuit convencionalment un cert
sentit a un acte determinat, l'executen amb finalitat de comunicar-se entre ells.” Per tant, el
llenguatge és la capacitat de comunicar-se utilitzant un sistema de signes. Aquesta capacitat

CZECH  Jazyk je abstrakini struktura (fdd mezi vhodnymi primitivy) schopnd nést informaci, a tak
ji uchovdvat a prendset — sdélovat. Pri aplikaci musi byt materializovdna vhodné struktu-
rovanou hmotou Ci energii (zdiiwvodnéni viz Informace). Tak je jazyk i systém slouzict jako
zdkladni prostiedek lidského dorozumivdni, komunikace. Kromé funkce dorozumivaci miiZe
plnit dalsi funkce, napr.apelovou (miiZe slouzit k preddvani prikazii), referencni (odkazuje
se na Casové nebo prostorové vztahy), kontaktovou, emotivni, expresivni, estetickou (poetic-

FINnisH - Kieli on jdrjestelmd, jossa ihminen ilmaisee ajatuksensa kielellisilld merkeilld, abstraktioilla.
Naitd merkkejd nimitetddn kielellisiksi ilmauksiksi. Puhutuissa kielissd kuuluvia (auditii-
visia) merkkejd tuotetaan puhe-elimilld. Kirjoitetussa kielessd kielelliset ilmaukset on tehty
silmin ndhtdviksi eli luettaviksi. Viitotuissa kielissd kielelliset ilmaukset ovat visuaalisia,
eivdt auditiivisia. Eri Rielid tutkii kielitiede. Kognitiotiede tutkii kieltd hieman erilaisesta
ndkokulmasta: biolingvistiikka tutkii niitd ihmisaivojen rakenteita jotka tuottavat kaikki

FRENCH  Les gestes sont la méthode de communication la plus connue, utilisée par diverses espéces dont
lensemble des primates. Cest également le cas des abeilles et leurs danses: lorsqu-une abeille
exploratrice revient vers sa ruche apres avoir trouvé une source de nectar, elle peut effectuer
une danse en rond indiquant que cette source se situe d moins de 50 metres, ou une danse en
huit indiquant que cette source est plus lointaine. De plus, la vitesse et la durée de ces danses
témoignent de l'abondance du nectar. Figure-Danse en huit de 'abeille (Apis mellifera). Les

GERMAN  Im speziellen Sinn bezeichnet das Wort Sprache eine bestimmte Einzelsprache wie Deutsch,
Japanisch oder Swahili etc. Die gesprochenen Sprachen der Menschheit werden gemdap ihrer
genetischen Verwandtschaft in Sprachfamilien gegliedert. Jede einzelne Sprache wird dabei
anhand der sogenannten Language Codes nach den ISO-639-Teilnormen international
eindeutig klassifiziert. Von den heute rund 6500 gezihlten Einzelsprachen — laut National

1cELANDIC  Mal er kerfi merkja, takna, hljoda og orda sem notud eru saman til pess ad lysa hugtokum,
hugmyndum, merkingum og hugsunum. Malfredingar eru peir sem ad rannsaka mdl, en
i niitimanum var malfreedi fyrst kynnt sem visindagrein af Ferdinand de Saussure. Peir
sem ad tala mal, eda nota pad d annan hdtt, eru taldir med sem hluti af malsamfélagi pess
mals. Tungumdl er hugtak sérstaklega notad um pau mal sem ad hafa hljédkerfi. Fjolmaorg
tungumdl eru til i heiminum i dag, ymist med eda dn ritkerfa.

ITALIAN  Illinguaggio, in linguistica, é il complesso definito di suoni, gesti e movimenti attraverso il
quale si attiva un processo di comunicazione. La facoltd di rappresentare mentalmente un
significato & presente in molte specie di animali, tra le quali lessere umano. La capacita di
elaborare e produrre un linguaggio verbale, nell'uomo, si ¢ sviluppata a sequito di mutamenti
strutturali della cavita orale. In particolare larretramento dell'ugola ha reso l'essere umano
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LATVIAN  Valoda ir artikulétu zimju kopums, cilvéku sazinasanas lidzeklis.Valodas galvena
funkcija ir informacijas un domu apmaina. Izmantojot valodu, més domajam un
ieglistam informaciju (lasot gramatas, skatoties kinofilmas, klausoties radio). Ta ir
valodas domasanas un informacijas iegtiSanas funkcija. Izmantojot valodu, tiek no-
saukti priekSmeti, darbibas, paradibas un pazimes. Ta ir valodas nosaucosa funkcija.
Valodai ir arT emocionala funkcija, un ar to var paust emocijas: prieku, sarigtinaju-

norwegIan Etsprék er et dynamisk sett av synlige, hgrbare eller fglbare symboler for kommu-
nikasjon og elementer som brukes for & manipulere dem. Sprék kan ogsa henvise til
bruken av slike systemer som et generelt fenomen. Eksempler pa sprak er naturlig
sprak (menneskelige enkeltsprak, for eksempel norsk), kunstige sprék (for eksempel
esperanto) og programmeringssprik (for eksempel Java). Menneskesprik omtales
vanligvis som naturlige sprék, og vitenskapen om menneskesprék kalles lingvistikk.

PORTUGUESE  Linguagem pode se referir tanto a capacidade especificamente humana para aqui-
si¢do e utiliza¢do de sistemas complexos de comunicagdo, quanto a uma instancia
especifica de um sistema de comunica¢ao complexo. O estudo cientifico da lingua-
gem, em qualquer um de seus sentidos, é chamado linguistica.Atualmente, entre
3000 e 6000 linguas sdo usadas pela espécie humana, e um nimero muito maior era
usado no passado. As linguas naturais sao os exemplos mais marcantes que temos

poLisH Jezyk stuzy do przedstawiania rzeczywistosci dotyczacej przedmiotéw, czynnosci
czy abstrakcyjnych poje¢ za pomoca znakéw. Zbiér znakéw w jezyku jest otwarty.
Wynika to z faktu, ze znakiem jezykowym jest kazdy tekst, kazda sformulowana wy-
powiedz, posiadajaca znaczenie. Jednostka postugujgca sie jezykiem moze wiec za
pomoca jego systemu tworzy¢ nieskonczong liczbe noawych znakéw, takze takich, z
ktérymi nigdy sie wezeSniej nie zetknela. Znaki te niekoniecznie wzbogacajg jednak

swepIsH  Sprak eller tungomal ér en del av olika system for kommunikation, som anvénds
av ménniskor och som vi borjar tilldgna stora bitar av redan under vara férsta
levnadsar. Barn lar sig anvidnda sprak lika naturligt, som de ldr sig att ga. Spraket
kommuniceras exempelvis via talat sprak, teckensprak, kognitioner och skrift, som
dr bérare av sprék i en rad olika kommunikationssystem. Begreppet sprak har tva
ndra sammanbundna men dndé separata betydelser; dels syftar det pa det ménskliga

spanisH  Unlenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comu-
nicaci6n estructurado para el que existe un contexto de uso y ciertos principios
combinatorios formales. Existen contextos tanto naturales como artificiales. Desde
un punto de vista mas amplio, el lenguaje indica una caracteristica comiin a los hu-
manos y a otros animales (animales no simbélicos) para expresar sus experiencias y

TURKISH Insanlar arasindaki anlagmayi saglayan bir arag olarak tanimlanabilir. Bu baglamda
dil, kelimelerden olusan, yani viicut dili gibi s6zlii olmayan iletisim bi¢imlerinin yam
sira insanlarin en etkili iletisim sekli olan sézlii iletisimi tanimlar. Dil, ses dalgalar:
araciligiyla akustik olarak ve kelimeler araciligiyla veya isaret dilinde oldugu gibi
isaretler aracihgiyla gérsel olarak aktarilir (“Isaret dili~ ile karsilastiriniz). Ayrica do-
kunma vasitasiyla dokunsal isaretlerle veya Lormlar araciigiyla aktarilir. Birbirle-

VIETNAMESE  Ngdn ngif 1a mot hé théng giao tiép 6 cau triic dude sii dung bai con ngudi. Cau trie
clia ngdn ngit dude goi 1a ngii phép, con cac thanh phén tu do cta né dugce goi la it
viing. Ngén ngit 1a phuiong tién giao tiép chinh ctia con ngudi, tn tai & dang 18i noi,
ky hiéu hodc chii viét. Phin 16n cac ngdn ngif trén thé gidi s6 hitu cac hé chii viét c6
chiic néing ky 4m va bao ton 15i néi. Trong sb cac hé thong giao tiép 6 déng vat, ngdn
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LATVIAN  Valoda ir artikuletu zimju kopums, cilveku sazinasands lidzeklis.Valodas galvena funkcija ir
informacijas un domu apmaina. Izmantojot valodu, més domajam un iegiistam informaciju
(lasot gramatas, skatoties kinofilmas, klausoties radio). Ta ir valodas domasanas un infor-
macijas iegusanas funkcija. Izmantojot valodu, tiek nosaukti priekSmeti, darbibas, paradibas
un pazimes. Ta ir valodas nosaucosa funkcija. Valodai ir ari emocionala funkcija, un ar to var
paust emocijas: prieku, sarigtinajumu un pardzivojumu.

NORWEGIAN Et sprdk er et dynamisk sett av synlige, horbare eller folbare symboler for kommunikasjon og
elementer som brukes for 4 manipulere dem. Sprak kan ogsd henvise til bruken av slike syste-
mer som et generelt fenomen. Eksempler pd sprak er naturlig sprak (menneskelige enkeltsprak,

for eksempel norsk), kunstige sprdk (for eksempel esperanto) og programmeringssprak (for
eksempel Java). Menneskesprak omtales vanligvis som naturlige sprak, og vitenskapen om
menneskesprak kalles lingvistikk. Den vanligste progresjonen for menneskesprdk er at de forst

PORTUGUESE  Linguagem pode se referir tanto d capacidade especificamente humana para aquisicao e
utilizagdo de sistemas complexos de comunicagdo, quanto a uma instdncia especifica de um
sistema de comunicagao complexo. O estudo cientifico da linguagem, em qualquer um de
seus sentidos, é chamado linguistica.Atualmente, entre 3000 e 6000 linguas sdo usadas pela
espécie humana, e um niimero muito maior era usado no passado. As linguas naturais sdo
os exemplos mais marcantes que temos de linguagem. Outros tipos de linguagem se baseiam

poLisH Jezyk stuzy do przedstawiania rzeczywistosci dotyczgcej przedmiotéw, czynnosci czy
abstrakeyjnych pojec za pomocq znakow. Zbior znakow w jezyku jest otwarty. Wynika to z
faktu, Ze znakiem jezykowym jest kazdy tekst, kazda sformulowana wypowiedz, posiadajgca
znaczenie. Jednostka postugujgca sig jezykiem moze wigc za pomocg jego systemu tworzyé
nieskonczong, liczbg noawych znakéw, takze takich, z ktorymi nigdy si¢ wezesniej nie zetkne-
ta. Znaki te niekoniecznie wzbogacajg jednak sam system jezykowy, gdyz uzytkownicy nie

SWEDISH  Sprdk eller tungomdl dr en del av olika system for kommunikation, som anvinds av
mdnniskor och som vi borjar tilligna stora bitar av redan under vdra forsta levnadsar. Barn
ldr sig anvinda sprak lika naturligt, som de ldr sig att gd. Spraket kommuniceras exempelvis
via talat sprak, teckensprdk, kognitioner och skrift, som dr bdrare av sprdk i en rad olika
kommunikationssystem. Begreppet sprak har tvd ndara sammanbundna men dndd separata
betydelser; dels syftar det pa det méanskliga spraket som fenomen, dels syftar det pd enskilda

sPANISH  Unlenguaje (del provenzal lenguatge y del latin lingua) es un sistema de comunicacién
estructurado para el que existe un contexto de uso y ciertos principios combinatorios formales.
Existen contextos tanto naturales como artificiales. Desde un punto de vista mds amplio, el
lenguaje indica una caracteristica comiin a los humanos y a otros animales (animales no sim-
bélicos) para expresar sus experiencias y comunicarlas a otros mediante el uso de simbolos,

TURKISH  Insanlar arasindaki anlasmay: saglayan bir arag olarak tanimlanabilir. Bu baglamda
dil, kelimelerden olusan, yani viicut dili gibi sozlii olmayan iletigim bigimlerinin yan sira
insanlarin en etkili iletisim sekli olan sozlii iletigimi tanimlar. Dil, ses dalgalar: aracilifiyla
akustik olarak ve kelimeler araciligiyla veya isaret dilinde oldugu gibi isaretler araciligiyla
gorsel olarak aktariir (“Isaret dili» ile karsilastiriniz). Ayrica dokunma vasitasiyla dokunsal
isaretlerle veya Lormvlar araciligiyla aktarilwr. Birbirlerini gormeyen ve duymayan insanlar

VIETNAMESE  Ngon ngit la mt hé thong giao tiép ¢ céu triic duge sit dung béi con ngui. Cau triic ctia ngon
ngit duige goi 1a ngit phép, con cdc thanh phan 1 do ciia né duge goi la 1 viing. Ngon ngit la
phuiong tién giao tiép chinh ctia con ngudi, ton tai & dang 16 n6i, k§ higu hodc chit viét. Phdn
16n cdc ngdn ngit trén thé gidi s¢' hitu cdc hé chit viét o6 chiic néng kj dm va bdo ton 163 néi.
Trong s6 cdc hé théng giao tiép & déng vét, ngon ngit ciia con ngudi doc ddo 6 nhiéu diém nhu:
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Supported Latin
languages

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin),
Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian,
Cofan, Cornish, Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish,
Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin),
Galician, Ganda, Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole, Han, Hawaiian, Hiligaynon,

Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, llocano, Indonesian, Interglossa,
Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kala
Lagaw Ya, Kapampangan (Latin), Kagchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Maori, Marquesan,
Megleno-Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa,
Niuean, Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, Potawatomi,
Qeqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami (Inari Sami),
Sami (Lule Sami), Sami (Northern Sami), Sami (Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian
(Lower Sorbian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern),
Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian,
Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Vietnamese,
Volaptik, Véro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zuly,
Zuni, ...

o

Extended typographic
features

o

All caps, basic ligatures, case-sensitive forms, class kerning, contextual alternates,
discretionary ligatures, denominators & numerators, fractions, arbitrary fractions,
historical forms, 4 sets of figures (oldstyle numerals, lining figures, proportional
figures, tabular figures), localised forms, ordinals, ornaments, small capitals, small
capitals from capitals, stylistic sets (SS01, SS02, SS03, etc.), superiors & inferiors, ...

DESKTOP WEB

Formats
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OpenType (OTF) Web OpenFont 2 (WOFF2)
Variable (TTF) Variable (WOFF2)
TrueType (TTF)
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The designers
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Rubén Fontana is an Argentine graphic designer, typographer, and educator, and
has been working professionally at FontanaDisefio for over 40 years. He directed
the Master’s Degree in Typography at the University of Buenos Aires (UBA),

and was part of the founding faculty of the Graphic Design programme at UBA,
incorporating the teaching of typography and editorial design.

He designed, among others, the font families Andralis, Chaco, Distéfano, Fontana,
Palestine, and Estela, and founded and directed the long-running and respected
magazine "tipoGrafica”.

Rubén has received multiple awards: the Konex Platinum Award in Design and
Visual Communication; the National Design Award of Cuba; the Spanish Designers
Association Award in the Corporate Identity and Typography category; and the
medal from the Type Directors Club of New York for his contributions to the field

of typography. Two universities have conferred on Rubén the academic status of
Doctor Honoris Causa.

Yorlmar Campos is an architect who graduated from Universidad Central de
Venezuela. He currently teaches typographic design in the Maestria en Tipografia
(typography and type design MA) at the University of Buenos Aires, Argentina,
where he previously studied type design. Yorimar worked with Rubén Fontana and
Zalma Jalluf at Fontana Disefio studio, where he acquired great knowledge about
design and typography in brands and identity projects.

He has also been involved in various typographic projects focusing on technical
development for Google Fonts. Some of Yorlmar's typefaces have been selected in
the Tipos Latinos biennial (7th and 8th editions), and his work has been published
in various books on design and typography.

Yorlmar published Atlante with TypeTogether in 2022, which immeditaley garnered

three top awards: Clap Platinum, Gold at ED-Awards, and the TDC Certificate of
Excellence.
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Licensing Family upgrades
at TypeTogether Bundles are always less expensive than purchasing a few styles at a time.

If you buy a single style (or more) now, you will never be charged more than
the bundle price when upgrading at a later date. This is a great way to explore
a new typeface without full commitment. To take advantage of the upgrade,
please email info@type-together.com.

Custom work

We offer custom font solutions tailored to your needs. This includes developing
new typefaces from scratch, modifying existing typefaces, extending language
support, and creating logotypes.

Please contact us for details at info@type-together.com.

Licensing

Our complete font catalogue, along with the presented type family here, are
available for print, self-hosted web applications, and app embedding from
TypeTogether's online store.

For other types of licences and more information, please contact us at
info@type-together.com.

Testing our fonts

TypeTogether actively seeks ongoing dialogue with all type users and therefore
offers free temporary licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set and OpenType features.

To request test fonts, please contact us at info@type-together.com.

Premier

TypeTogether Premier is our free service that makes it easy for creatives to
access and test our entire font library with a one-click trial licence. You'll find
over 100 high-quality, award-winning font families, 900+ styles, and support
for 13 unique writing systems, with more on the way. And only TypeTogether
Premier partners are the first to test beta fonts and use them in commercial
work before anyone else.

To apply now for TypeTogether Premier, go to www.type-together.com/premier
and select Sign Up.

Educational & charity discount

TypeTogether offers an educational discount on all typeface purchases for
students and those in education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please contact us for details
at info@type-together.com. For further information, samples, and ordering,
visit www.type-together.com.

About this specimen

This specimen has been set using Adelle Sans Light, Adelle Sans Bold, and
Adelle Mono Flex Regular using texts from Where there’s a will, by Emily
Chappell, The fraud, by Zadie Smith, Eye Magazine blog, and Wikipedia.org.
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