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ANETO ABOUT

As one of the most widely applicable creations from
José Scaglione and Veronika Burian, the Aneto and
Aneto Text font families are long-awaited editorial
polymaths, able to quell the territory of thought
and page design with a peaceful force. This memo-
rable serif creates flawless screen rendering, warm
print production, and smooth readability.

Because of its myriad intended uses, the three
pillars of the Aneto family took over three years to
complete. Aneto and Aneto text were created to
set an entire digital magazine, book, or newspaper.
Aneto escorts the reader through the page’s struc-
ture of midrange headings, callouts, and subheads.
Aneto Text carries the weight of the page, from the
thesis of each paragraph to the smallest of captions
and honorific colophon.

Displaying lessons learned from several hundred
years of pedigree, the Aneto family has a taller x-
height and enlarged counters for better readability,
but shortened ascenders and descenders to pack in
more letters perline. Aneto Text and Aneto are two
families built upon the same skeleton and distin-
guished by their letter contrast to guide their ap-
propriate use. The variable font versions reinforce
correct usage with their two axes: character weight
and optical size.

Exquisite page design used to be accomplished
with as little as four styles, and, though rare, a
single style in expert hands has sufficed. But both
Aneto and Aneto Text are decked out with five up-
right and five italic styles (Regular to Black) for
atotal of 20.

STYLES

Regular & Italic
Semibold & Italic
Bold & Italic
Extrabold & Italic
Black & Italic

Text Regular & Italic
Text Semibold & Italic
Text Bold & Italic

Text Extrabold & Italic
Text Black & Italic

The lower contrast, hardy shapes, and archetypi-
cal familiarity of Aneto Text sets a solid foundation
for any design. Comparatively, Aneto doesn't fade
away, it makes a sharp statement — an intentional
interjection to guide the reader to the next starting
point or next important phrase. It accomplishes this
by measured shape differences such as the wedged
oblique connection on the ‘R’ or internal curve of
the lowercase ‘f’. And the italic shapes of both fami-
lies maintain balance between optical sturdiness
and brush calligraphy-inspired serifs.

The two main typographic design problems beg-
ging to be solved are reducing file size and adding
style options. So Aneto and Aneto Text optionally
group all 20 static styles into just four variable fonts,
using only a fraction of the space. The future is vari-
able and TypeTogether has been producing variable
fonts since 2018.

The entire Aneto family is the third within a tril-
ogy, with Catalpa being the first and Belarius the
second. Each of the three have a distinct purpose
and their own look, but they serve a common goal
as a combinatory suite covering an editorial’s wide
array of needs. Seen as a piece of textual architec-
ture such as a mansion, Catalpa is the oversized,
impressive, and illuminated profile; Belarius is the
primary material undergirding the structure; and
Aneto, with its three subfamilies, governs every-
thing from the flow and use of space to the details
seen within this mansion. It's a rare thing to have
one font family that can do it all, and Aneto is a type
family of depth, utility, and consequence.

VARIABLE STYLES

Regular to Black
Regular Italic to Black Italic

Text Regular to Text Black
Text Regular Italic to Text Black Italic

Text to Headline
Text Italic to Headline Italic
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ANETO VARIABLE

Variable fonts are a new part of OpenType technology
that allows typeface creators to design fonts, and
users to organise and use them, in a more advanced
way than was done in the past.

Rather than having one individual font style per
font file (i.e., extralight, regular, bold, or extrabold),
variable fonts are one file with almost infinite choices
within a single “design space”, the total boundaries for
atypeface’s appearance.

So what's a design space? A design space is the
total area containing all axes which the font user
can customise: weight, width, seriflength, optical
size, and more. A series of sources (or masters or ex-
emplars) determine the appearance of all lettershapes
at certain positions on each axis.

Imagine a design space like a chess board grid with
sources lining the edges. Opposite sources usually
have opposing characteristics, like extralight versus
extrabold. A move in any direction affects the look of
the font since the movement brings it closer to one
source or another. The closer to one source, the more
it will look like that one and the less it will look like
the opposite source. So moving in the design space
always causes a change in the look of the font. The

WEIGHT AXIS (FROM REGULAR TO BLACK)

final characteristics of the font are defined by the total
proximity to all exemplars — where it is located within
the total design space.

To get a more accurate picture, now imagine that
this grid is not two-dimensional, but is a three-dimen-
sional cube; it has depth, meaning the font creator
has defined more than two axes. The user is able to
move through that cubed design space, and as they
do the font changes in accordance with how close it is
to the sources that have defined its look.

Thanks to variable font technology, this means
graphic designers and web developers can use math-
ematically generated styles that, while never actually
drawn by the font creator, still exist within that total
design space. And the file size is just a fraction of what
normal font files are. This is great news for develop-
ers, for data use on mobile, for rendering, and for
prioritising speed and responsiveness — not to men-
tion creativity!

In a few cases, when some glyphs cannot smoothly
transition across the spectrum of instances, a modi-
fication called a “jump”is included. Currently not all
software responds to variable fonts in the same way.
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Editorial

Paraules
World record
ZodZius
Buganvilla

Skrifao
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‘l JUST WANT TO BE ON MY BIKE’
Don’t expect it to get any easier

Domestique
1984 Olympics

LIDERAR DESDE ATRAS

All the way up

430 km in 55 hours and 13 minutes

Freewheel

Take your space on the road
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ANETO SUBFAMILY

Aneto
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Murciclagos en vuelo

Murcié¢lagos en vuelo
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DISPLAY SIZE

Rhythm & Reac-
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Rhythm & Reaction
iﬁlythm & Reaction
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to Britain
as a visual and cultural style
— rather than as amusical
form, writes John L. Walters.
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‘Rhythm & Reaction’ gets
under the skin of a British

love affair with American

jazz. Jazz first came to Britain

as a visual and cultural style

— rather than as a musical form,
writes John L. Walters.




ANETO HEADLINESIZE

REGULAR 25/30PT

And now I was on my journey, in a pair
of thick boots and with a hazel stick in my

SEMIBOLD 25/30PT

And now I was on my journey, in a pair
of thick boots and with a hazel stick in my

BOLD 25/30PT

And now I was on my journey, in a pair of
thick boots and with a hazel stick in my

And now I was on my journey, in a pair
of thick boots and with a hazel stick

And now I was on my journey, in a pair
of thick boots and with a hazel stick
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ANETO SUBHEADSSIZE

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact, when
Mrs Wilt told them both to go and take themselves out of
the house so that she could do her yoga exercises, he always

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises, he

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both (o go and take themselves
out of the house so that she could do her yoga exercises,

BLACK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2022 ALL RIGHTS RESERVED



ANETO LANGUAGE TEXT SETTINGS

CZECH 18/22PT

Védecky obor zabyvajici se zkoumanim jazyka
se nazyva lingvistika. Otazky tykajici se filosofie
jazyka byly pokladany jiz ve starovékém Recku,

FINNISH 18/22PT

Kieli on jirjestelmi, jossa ihminen ilmaisee aja-
tuksensa kielellisilla merkeilla, abstraktioilla.
Niita merkkeji nimitetiin kielellisiksi ilmauk-

FRENCH  18/226T
Les destes sont la méthode de communi-
cation la plus connue, utilisée par diver-

ses especes dont I'ensemble des primates.

GERMAN  18/22PT

Im speziellen Sinn bezeichnet das Wort Spra-
che eine bestimmte Einzelsprache wie Deut-
sch, Japanisch oder Swahili etc. Die gespro-

Mal er kerfi merkja, takna, hljooa og oroa
sem notuo eru saman til pess ad lysa hugto-
kum, hugmyndum, merkingum og hugsu-

TALIAN  18/220T
Il linguaggio, in linguistica, ¢ il complesso de-
finito di suoni, gesti e movimenti attraverso il
quale si attiva un processo di comunicazione.

LATVIAN 1872267
Valoda ir artikulétu zimju kopums, cilvéku sa-
zinasanas lidzeklis. Valodas galvena funkeija ir
informacijas un domu apmaina. Izmantojot va-
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ANETO LANGUAGE TEXT SETTINGS

NORWEGIAN 18/22PT

Et sprak er et dynamisk sett av synlige, horba-
re eller folbare symboler for kommunikasjon
og elementer som brukes for 4 manipulere

POLISH 18/22PT

Jezyk stuzy do przedstawiania rzeczywistos-
ci dotyczacej przedmiotow, czynnosci czy
abstrakeyjnych pojec¢ za pomoca znakow.

PORTUGUESE 18/2297
Linguagem pode se referir tanto a capacida-
de especificamente humana para aquisicio e
utilizacao de sistemas complexos de comu-

SLOVAK 18/22PT

Jazyk je historicky konstruovany systém zvuko-
vych, lexikalnych a gramatickych prostriedkov,
objektivizujuci pracu myslenia, komunikacie a

SWEDISH 18/22T
Sprak eller tungomal éir en del av olika system
for kommunikation, som anvinds av mian-
niskor och som vi borjar tilliigna stora bitar

VIETNAMESE  18/22PT

Ngdn ngir 1a mdt hé thdng giao ticép cO cau
trac duge st dung bdi con nguoi. Cau trice caa
ngon ngd dugc goi la ngtt phap, con cac thanh

TURKISH 18/22PT

Insanlar arasindaki anlasmay1 saglayan bir arac
olarak tanimlanabilir. Bu baglamda dil, kelime-
lerden olusan, yani viicut dili gibi s6zlii olmayan
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ANETO OPENTYPE FEATURES

SMALL CAPS

¢JPara texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

¢Paratexto?
1708 A-b [Ende| H@I

ALL CAPS

¢JPara texto?
1708 A-b [Ende| H@I

LIGATURES

Affiliate, fisico, fjord, bottle

PROPORTIONAL OLDSTYLE FIGURES

0123456789F €LY FEB %%o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789F €CEYFEB %%o

TABULAR OLDSTYLE & SLASHED ZERO

001234567898 €LY FBB% %o

TABULAR LINING & SLASHED ZERO

001234567898 €LY fBB% %o

NUMERATOR/DENOMINATOR

345678 89120

FRACTIONS

1/23/41/465/72/98

SUPERIOR/INFERIOR

20 xb8 y3+5 alndex

ORDINALS

st 2nd 3rd Mlle 2e 85th Ma No.

HISTORICAL FORMS

That is the question

(PARA TEXTO?
1708 A-B [ENDE| H@l

SPARA TEXTO?
1708 A-B [ENDE| H@I

{PARA TEXTO?
1708 A-B [ENDE] H@1

Affiliate, fisico, fjord, bottle

0123456789$ €CE¥FBB%%o0

01234567898 €LY BB% %0

00123456789$€CEYFEB%%

001234567898€CEYfbB%%

345678 89120

V2 34 V46 57 %08

HoO xps v3*3 Index

{st 2nd 3rd plle De 85th Nfa No

That il the queltion
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ANETO OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & SYMBOLS)

abcedefgh
ijklmnopqgrstuv
WXYXABCD

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

[1-lusio, COL-LABORA,
CAL-LIGRAFIA

DUTCH

Bijna, vijr, BIJNA

<« 1T =1l RK AN v
EOdADP V(P> e0OcOnm
a«atn th & ae

Kirtasiye, KIRTASIYE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

[Husid, COELABORA,
CALLIGRAFIA

Bijna, Vijr, BIJNA
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ANETO CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ/
DONGEPBAAAAR BAAARAARAXAXAA
AAACCCCCDDERERERRERRRRERERR

GGGHHAIITITITITHIJKLLLEENNNNOO

o

Moy

Ad
~
L

)\

A X 4

OO0OOO00OOOOAOOOFGFOIGTRRR

)
2

$§sSsrTTTUUUCCUUOYCOUOUTUTU
UVUUUTUWWWWYYYYYYYZZZ

LOWERCASE

mPMIKAlLA\mAAAAAKAAAAAﬁAAAAAéé
COCDDEEEREEREERAREREREGGGGHITTTTT
HTTTHIKLELELNNNR OO OOH05000000
5OQOCGGGFSFIFRRRESSSSTTTTUUUCTUUT
Yoot oty UV TTWWWWYSYYYY Y272
LIGATURES

T fl fk fb fh ft fj £ M 01 Tk b h 7t it

HISTORICAL FORMS

[

PUNCTUATION

¥ 4453’54””7’ CV)!X[](){}\/7« »(>-"..777vu

PUNCTUATION (SMALL CAPS)

¢ “g”“”a?!I[](){}\/*f’

SYMBOLS

©OB™MOR@*TEN 0w

SYMBOLS (SMALL CAPS)

0&@*

PROPORTIONAL OLDSTYLE FIGURES

01234567898 €¢E¥F BB % %o0N0

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567898 €C¢E£Y £ BB % %o N°

TABULAR OLDSTYLE FIGURES

001234567808 €CEYFEB%%N

TABULAR LINING FIGURES

00123456789 €CEYFEB%%N

FIGURES (SMALL CAPS)

01234567898 €CEYSE B % %o0N

SUPERSCRIPTS

[10123456789 « = ()
Jjabedefghijklmnopgrstuvwxyz

SUBSCRIPTS

[Hot23456789+--() -,

l|abcdcfghiiklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+ -=()-,./0123456789

FRACTIONS

Uy U323 1434 1838 58 7%

ORDINALS

[Jaoabedefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

NoAoO

MATHEMATICAL OPERATORS

m7r<z<=>++ 3 xdA[[L Ve fQun

/=

DIACRITICAL MARKS

~ - - ~ O Lt Nty

ARROWS & GEOMETRIC SHAPES (SS01)

P2l R AN YEDdAP VYD OOO I Natn IR &aw
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ANETO CHARACTER SET, ITALICS

UPPERCASE

f)l/\crpﬂAquMgMAA
AACCCCCDDEEEEEEEEEE] M JEh

svva LRV ~ ~

GHHIIIIHH}HH[[I\LLLLLA\”X /N

D
X A X 2 ~ 2~

Oo()@ooOOooooo’(’)’o’(‘)’("O’RRRssgﬁs
royruryy

FTTTUOO0000OUCOUUOU [

UUWWWWYYYY YYYZZZ

~
/
J

LOWERCASE

abcdefghijklmno

sssft;;dddﬂﬁa'ﬁdqﬁduuuuuuu‘u’u’u’u’uu’wﬁ
Wwyyyyyyyzzz

SMALL CAPS

ABC ])LI‘(;HI[I\LAI\'()PQI\STI VWXYZEDINO!

Py
v oA - A A A

HIKLLLEENN (
OOCGOORRRSSSSSTTTTUUUOTUCTUCTTTTU

S s

L ’ A

TUOUCUrTTwWWwWWYTYYYY Y227
LIGATURES

SIS fb SRS T b TR i te
HISTORICAL FORMS

I

PUNCTUATION

C6 ke «»
’ ”

HITOUN _ar o7

PUNCTUATION (SMALL CAPS)

x4 “‘r’ “”(-,?!‘-[]()zf} \/,7_

"')6

SYMBOLS

§gO®™Mope@*T+ °~on

SYMBOLS (SMALL CAPS)

oe@*

PROPORTIONAL OLDSTYLE FIGURES

0129456789$€¢L¥fBB % %o No

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567893 € ¢LYLIB % %o N°

TABULAR OLDSTYLE FIGURES

001234567898 €¢LC¥ L BB%%N

TABULAR LINING FIGURES

001234567898€¢LYfLB%WN

FIGURES (SMALL CAPS)

01234567898 CCLY S B % %o No

SUPERSCRIPTS

[]0123456789 +-=()-
Jjabedefghijklmnopgrstuvwxyz

SUBSCRIPTS

Io123456789+--() -
”ubcde_/'g‘hijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+ -=()-,./0123456789

FRACTIONS

1215251434 1838 98 78

ORDINALS

Jl@0abcedefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

NoAO

MATHEMATICAL OPERATORS
S/ sz e s ar s dA[[Y Vo fQur

DIACRITICAL MARKS

N s,

ARROWS & GEOMETRIC SHAPES (SS01)

P ol R ANV EOAAPVY] 4000 Rt ERAaw
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ANETO TEXT SUBHEAD SIZE

REGULAR 16/2297
Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,

SemiEoLD 162207
Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

BLACK 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to
be exact, when Mrs Wilt told them both to go and
take themselves out of the house so that she could

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2022 ALL RIGHTS RESERVED



ANETO BODY COPYSIZE

REGULAR 10/13PT

As might have been foreseen, Franconia proved

to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present — the
kingbird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present — the
kingbird, the phoebe, the wood pewee, and the
least flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be confined
to deep and rather swampy woods in the valley,

BOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present —
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crested
flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like
cry of the traill was to be heard constantly from
the hotel piazza. The yellow-bellied seemed to
be confined to deep and rather swampy woods

EXTRABOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the yel-
low-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be con-

REGULAR 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the kingbird,
the phoebe, the wood pewee, and the least
flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard con-

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the kingbird,
the phoebe, the wood pewee, and the least
flycatcher — and with them the crested
flycatcher (not common), the olive-sided,
the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be

BOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the king-
bird, the phoebe, the wood pewee, and
the least flycatcher — and with them the
crested flycatcher (not common), the
olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill

EXTRABOLD 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present
— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-
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ANETO TEXT BODY COPY SIZE

BLACK 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

BLACK 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
Sflycatchers. All our common eastern
Massachusetts species were present

— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-
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ANETO TEXT LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swahili ete. Die gesprochenen
Sprachen der Menschheit werden
gemifd ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den ISO-639-Teilnor-
men international eindeutig klas-
sifiziert. Von den heute rund 6500
gezihlten Einzelsprachen - laut

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces dont
I'ensemble des primates. C’est
également le cas des abeilles et leurs
danses: lorsqu’une abeille explo-
ratrice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source se
situe 2 moins de 50 métres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus, la

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otézky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda
mohou slova reprezentovat zku-
Senost nebo motivovanost obsahu
slov, konkrétnimi pamatkami jsou
napfiklad Platénovy dialogy Gor-
gias a Faidros. Jesté casnéjsim dokla-
dem uvazovani o jazyku jsou grama-
tiky sanskrtu, nejranéjsi zaznamy

o kodifikaci liturgického jazyka a

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisi¢io e utilizacgo de sis-
temas complexos de comunicacao,
quanto a uma instincia especifica
de um sistema de comunicagio
complexo. O estudo cientifico da
linguagem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um niimero muito maior
era usado no passado. As linguas na-

TURKISH 9/11PT

Et sprik er et dynamisk sett av syn-
lige, herbare eller fglbare symboler
for kommunikasjon og elementer
som brukes for  manipulere dem.
Sprék kan ogsi henvise til bruken
av slike systemer som et generelt
fenomen. Eksempler pé sprak er na-
turlig sprak (menneskelige enkelt-
sprak, for eksempel norsk), kunsti-
ge sprak (for eksempel esperanto) og
programmeringssprak (for eksem-
pel Java). Menneskesprak omtales
vanligvis som naturlige sprik, og

SWEDISH 9/11PT

11 linguaggio, in linguistica, € il
complesso definito di suoni, gesti e
movimenti attraverso il quale si at-
tiva un processo di comunicazione.
La facolta di rappresentare men-
talmente un significato é presente
in molte specie di animali, trale
quali I'essere umano. La capacita di
elaborare e produrre un linguaggio
verbale, nell'uomo, si € sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare
l'arretramento dell'ugola ha reso

POLISH 9/11PT

Insanlar arasindaki anlasmay1
saglayan bir arag olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi s6zli
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim
sekli olan s6zlii iletigimi tanimlar.
Dil, ses dalgalar1 araciligryla akustik
olarak ve kelimeler aracilidiyla veya
isaret dilinde oldugu gibi isaretler
araciligryla gorsel olarak aktarilir
(“Isaret dili” ile karsilastiriniz). Ay-
rica dokunma vasitasryla dokunsal

ICELANDIC 9/11PT

Sprék eller tungomal ar en del av
olika system fér kommunikation,
som anvinds av ménniskor och
som vi borjar tilligna stora bitar av
redan under véra férsta levnadsar.
Barn lir sig anvéinda sprak lika na-
turligt, som de lir sig att ga. Spraket
kommuniceras exempelvis via talat
sprék, teckensprak, kognitioner
och skrift, som dr birare av sprak i
en rad olika kommunikationssys-
tem. Begreppet sprik har tva néara
sammanbundna men dnd4 separata

VIETNAMESE  9/11PT

Jezyk stuzy do przedstawiania
rzeczywistosci dotyczacej przed-
miotdéw, czynnoéci czy abstrak-
cyjnych poje¢ za pomocg znakdw.
Zbidr znakoéw w jezyku jest otwar-
ty. Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, po-
siadajaca znaczenie. Jednostka
postugujaca sie jezykiem moze wiec
za pomocy jego systemu tworzy¢
nieskonczong liczbe nowych
znakéw, takze takich, z ktérymi

FINNISH 9/11PT

Mal er kerfi merkja, tikna, hlj6da og
orda sem notud eru saman til pess
a0 lysa hugtékum, hugmyndum,
merkingum og hugsunum.
Malfreedingar eru peir sem ad
rannsaka mal, en i nGtimanum
var malfredi fyrst kynnt sem
visindagrein af Ferdinand de
Saussure. Peir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir
med sem hluti af malsamfélagi
bess mals. Tungumal er hugtak
sérstaklega notad um pau mal

Ngon ngir 1a mot he théng giao tiép
c6 cau truc duge stt dung béi con
ngudi. Cau tric ctia ngdn nglr duge
goi la nglt phap, con cac thanh phan
tu do ctia nd dudgc goi la tif vieng.
Ngon ngit 1a phuong tién giao tiép
chinh ctia con ngudi, ¢ thé ton tai
& dang 18i ndi, ky hiéu hoic chit
viet. Nhiéu ngoén nglr s§ hitu hé
chit viét c6 chitc nang ky am hoic
ky hiéu 15 n6i dé sau niy c6 thé
kich hoat lai. Trong s6 cac hé théng
giao tiép ¢ dong vit, ngdn nglt clia

Kieli on jirjestelmd, jossa ihminen
ilmaisee ajatuksensa kielellisilld
merkeill3, abstraktioilla. Naita
merkkejd nimitetidn kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilli. Kirjoite-
tussa kielessi kielelliset ilmauk-
set on tehty silmin nihtéviksi eli
luettaviksi. Viitotuissa kielissi
kielelliset ilmaukset ovat visuaa-
lisia, eivit auditiivisia. Eri kielid
tutkii kielitiede. Kognitiotiede
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ANETO TEXT OPENTYPE FEATURES

SMALL CAPS

JPara texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

¢Para texto?
1708 A-b [Ende] H@I

ALL CAPS

JPara texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, fisico, fjord, bottle

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€¢£¥ 1% %0

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢E£¥ % %0

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€L£¥E % %o

TABULAR LINING & SLASHED ZERO

00123456789$€¢E¥FE% %0

NUMERATOR/DENOMINATOR

345/678 897120

FRACTIONS

1/23/41/46 5/72/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No.

HISTORICAL FORMS

That is the question

(PARA TEXTOR
1708 A-B [ENDE]| H@I

APARA TEXTO?
1708 A-B [ENDE]| H@I

(PARA TEXTO?
1708 A-B [ENDE] H@I

Afhliate, fisico, fjord, bottle

0123456789$€¢E£¥£E%%0

0123456789$€LE£¥FE % %o

001273456780%$€¢E£¥FE%%

00123456789$€¢£¥ FE%%

345/678 89/120

14 34 Yae 5/7 2/08

H20 xps y3*> 2Index

1st 2nd 3rd \flle De 85th |\ fa No

That il the queltion
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ANETO TEXT OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & SYMBOLS)

abcdefgh
ijklmnopqrstuw
xyzABCD

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE,
KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI,
MULTUMESC

CATALAN

I1-lusid, COL-LABORA,
CAL-LIGRAFIA

DUTCH

Bijna, viJF, BIINA

T2 1l R 2Ny v
BO4AP V(D ®O0O0 0D
«atD IN & A

Kirtasiye, KIRTASIYE,
KIRTASIYE

Timis, BUCURESTI,
MULTUMESC

I11usié, COLLABORA,
CALLIGRAFIA

Bijna, vifF, BIfNA,
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ANETO TEXT CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
EAPIJNEPBAAAAAAZAAAAAAAAAAAA
AAAAACCCCCDDPEEEEEEEEEEREEEE
EEGGGGHAIIITIIIIITIIJJKLLLLENNN
NOOOOOHOEO0BOO0OOO0QOGBETBG
GRRRSSSSSTTTTUUUUGUUUGUUUUUU
UUUUUUUUUCWWWWYYYYYYVYZZZ
LOWERCASE

hon
)
-
A
_
(SN
¢
<
an
j:=H
&8
(Y
1

D
o
o
[N
¢
Bl
O
oa
OO
>

m;
=
o1
i
>
“Z b e
o [c>)
[N
1
el
mh =
g O QP> N
e O O b iy
s O Py Y
el Oy @ Py

Civ

c

C\.‘
SR
c-

s

ch

s

=

=

LIGATURES

fififlfkfbthft Mk fib fh it fitt

HISTORICAL FORMS

[

PUNCTUATION

(13 “‘9’“””_,.:;6‘?!1[](){}\/_(())(>.".'___lll

PUNCTUATION (SMALL CAPS)

¢« ““,“”é?!i[](){}\/——'

SYMBOLS

NeO®™MO#&@*T+Ar°~0x

SYMBOLS (SMALL CAPS)

0&%@*

PROPORTIONAL OLDSTYLE FIGURES

012345678903%$€¢E¥FEB % %o No

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%€¢E£¥FEB % %o N°

TABULAR OLDSTYLE FIGURES

00123456780 $€¢CE¥FEB%%N

TABULAR LINING FIGURES

00123456789$€¢ELE¥FfEBU%%N

FIGURES (SMALL CAPS)

0123456789$€CE¥ FE B % %o No

SUPERSCRIPTS

10123456789 +-=(0)-,.
Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=()-,.
Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-,./0123456789

FRACTIONS

115253434 Y8 38587

ORDINALS

H20%abcdefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

No A 0

MATHEMATICAL OPERATORS

/=/ =#z<2<=>++2xdA[[T Ve fQum

DIACRITICAL MARKS

ARROWS & GEOMETRIC SHAPES (SS01)

T2 IR ANYEOdADPV{DOOO I Rt 3K Faw
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ANETO TEXT CHARACTER SET, ITALICS

UPPERCASE

ABCDEFGHUKLMNOPQRSTUVWXYZ

vvvvvv

AAAAA

G é G GHFIﬁI'fIHUHI’fffKL L'L L tNN

o N tp = o~ A A A R X

06000606636600660006000
GRRRSSSSSTTTTUUUOUUGOYUTTU
uu TW WV

UUUUUOWWWWYYYYYYYZZZ

b, N
]
Qo
=

Qo &
Qa S
Qo 8

X

oo,
Sty
S Sy 2

S O

Q¢

>

N
=c
P ¢ Qn

Qo
[=]]
A
(=]}
O
6 Oy
N
~
-~
-~
-
e,
)
~

S«
<
L O
i~2
<%
N &
&
<

SMALL CAPS

h<

g’ Q\ O§ D :b)“ %
1

ABCDEFGHIJKLMNOPQRSTUVWX

Z
S|
o
&
~
by
b
b
b
b
b
By
<o
hN]
S
1)
b(\
W
Do
Do
Do
I SW
SN
m: :b)) QJ
=]

[=>N
1>,
b1y,
h‘])l
o}
&N
[>T
Qc
O: o
o- Q0 by, N
< S I

[V2N
D¢
U
Y
-
<
ﬂ
"N
Clc

<}
Q‘:
<
)
SN
S
S

N

LIGATURES
JFfififee fb fh fe fj 15 J73 7L fFe f7D S fF fi t

HISTORICAL FORMS

J

PUNCTUATION

Cé 6 6 ..
H L

cPLlTON/ _«rcrenni-—=""

PUNCTUATION (SMALL CAPS)

i @nsoti[](OfIN/-—-

SYMBOLS

1§90@™org@*t

FA°%.om

SYMBOLS (SMALL CAPS)

©o&s@*

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€¢£¥FER % %o No

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567893 €¢L¥fEB % %o N°

TABULAR OLDSTYLE FIGURES

001234567898 €¢L£¥FEB% %N

TABULAR LINING FIGURES

001234567898 €CL¥FEB%MN

FIGURES (SMALL CAPS)

01234567898 €CLE¥FH B % %o No

SUPERSCRIPTS

[J0123456789 + -=()-,.
Habcdefghijklmnopgqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=() -
Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-,./0123456789

FRACTIONS

15152514 34 Y8 36 58 78

ORDINALS

H@®%abcdefghijklmnopqgrstuvwxyz

ORDINALS (SMALL CAPS)

NoAo

MATHEMATICAL OPERATORS
/=) mt<s2<=>+2+xIJA[[FV o[ Qun

DIACRITICAL MARKS

ARROWS & GEOMETRIC SHAPES (SS01)

T2 R 2ANVYEOdADPIYSDO®OOO IR @t IR AR
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ANETO LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,

Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian, Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),
Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok
Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Vietnamese,
Volapik, Voro, Wallisian, Walloon, Waray-Waray,
Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri,
Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec,
Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All caps, basicligatures, case-sensitive forms, class
kerning, contextual alternates, denominators &
numerators, fractions, alternative fractions, historical
forms, 5 sets of figures (oldstyle numerals, lining
figures, proportional figures, tabular figures and
small caps), localised forms, ordinals, ornaments,
small capitals, small capitals from capitals, stylistic
sets (5501, SSO2, SSO3, etc), superiors & inferiors,
slashed zero, ...
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ANETO CREDITS

THE DESIGNERS

Veronika Burian born in Prague, originally studied
Industrial Design in Munich, Germany. She holds a MA
in Typeface Design from the University of Reading, UK
and is co-founder of the indie label TypeTogether with
José Scaglione, today with twelve employees working
around the world.

As a founding member of the typography platform
alphabettes.org by and for women, she is particularly
involved in the mentoring program and for the
GRANSHAN project for non-Latin fonts and
typography, which is unique in the world, she is co-
chairwoman of the type design competition, engages
in communication and is co-curator/organiser of

the TypeTech MeetUp. Veronika teaches as a guest
lecturer at the Faculty of Architecture and Design
NTNU (Gjavik, Norway) and gives lectures and leads
workshops at conferences and at universities around
the world.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipogrdfias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccién al Estudio de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference, and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

CREDITS

Lead design and concept

Veronika Burian
José Scaglione

Type design

Azza Alameddine
Veronika Burian
Roxane Gataud
José Scaglione

Engineering
Joancarles Casasin

Quality assurance
Azza Alameddine

Graphic design
Rabab Charafeddine
Elena Veguillas
Felicia Priscillya

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Special thanks to Douglas Arellanes
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ANETO LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ANETO

Design: Veronika Burian, José Scaglione
www.type-together.com/aneto-font
©TypeTogether 2022

Aneto is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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