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ADELLESANSLAO ABOUT

The original Adelle Sans, José Scaglione and Veronika
Burian’s award-winning sans serif, provides a clean
and spirited take on the traditional grotesque sans.
The Lao design was created by Suppakit Chalermlarp
in the same spirit of the full Adelle Sans family.

Adelle Sans Lao was expected to handle the most
demanding editorial design problems. This led to
the modern and simplified design that combines the
lively character and unobtrusive appearance inher-
ent to grotesque sans serifs to make it an utterly
versatile tool for every imaginable situation. Whether
for branding, signage, editorial, or advertising, the
keyword behind Adelle Sans Lao’s use is flexibility.

Adelle Sans Lao is available in seven weights that
capitalise on legibility and provide the designer a wide
range of text emphasis within their layout. By creat-
ing weights from Thin to Heavy, the Lao is a perfect
counterpart to the Latin with distinct individual and
family advantages: space-saving design, higherleg-
ibility in small sizes, modern appeal, additional room
for clear diacritics, and a similar texture to the rest of
the enormous Adelle Sans family.

Rooted in the belief that broad language support is
crucial to modern type design, Adelle Sans Lao is yet

STYLES

101 Thin

u1) Light
Unn:d Regular
W&jumn Semibold
un Bold
uNUEa Extrabold
vun Heavy

another push in TypeTogether’s ongoing multilingual
efforts. Adding language support is not a simple act of
matching geometry stroke for stroke; each script must
harmonise with the others while still maintaining its
own identity. Lao script’s complexity ranges from its
dense shapes and combined marks to the fact that it
can utilise loanwords, making it more complex than its
Latin counterpart. The Adelle family’s naturally clean
and spirited shapes lend themselves to an appropriate
Lao translation of the Latin’s colour and feel, match-
ing the overall functionality, purpose, and cultural
awareness.

Across the entire multilingual family — Arabic,
Armenian, Chinese, Cyrillic, Devanagari, Greek,
Georgian, Hebrew, Latin, Latin Extended, Thai, and
now Lao, with more on the way — each has been engi-
neered to optically match the proportions of its coun-
terparts. (Note: In addition to Lao, this font includes
our full Latin character set which supports hundreds
oflanguages. Please refer to the digital specimen for
more information.) Adelle Sans Lao’s exhaustive char-
acter set and OpenType support delivers consistent,
flexible, and personable results in digital and printed
multilingual documents and multicultural branding.
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ADELLESANS FULL FAMILY OVERVIEW”

ULTRATHIN

THIN

LIGHT

REGULAR

SEMIBOLD

BOLD

EXTRABOLD

HEAVY

ARABIC ool ml ml _pul .x:u| .\:ul .\aul vl
ARVENIAN UwFp  UwfFp UwFfp Uwfp Uwfp UwFp Uwfp
UwFp UwFPp UwPp UwFPp UwFPp UwFp UwFp
CHINESE EFi| e e (Eris N i ] 1t ]
- Aabt  Aabb Aab6 Aab6 Aab6 Aab6 Aab6 Aab6
Aabb  Aab6b Aab6 Aab6 Aab6 Aab6 Aab6 Aab6
DEVANAGARI 3hd 3chd 3hd 31hd 3Ahd 3Hbhd IHhd
CtoRGIAN Jo® Jo®@ AT Jo© Jo© Joe JoL°
J&Q BYe1% Yo% BY1% RY.1% RY.14 BY.14
Creec AaB3 AoBB AoBB AaBB AaBf AaBf AaBp
AaBf AaBB AaBB AaBB AaBB AaBB AaBf
HEBREW N21] N1] N21] N2 NaJ Nl Nl
LAO naa naa naa naa naa n2a nz2a
. AaBb  AaBb AaBb AaBb AaBb AaBb AaBb AaBb
AaBb  AaBb AaBb AaBb AaBb AaBb AaBb AaBb
AaBb AaBb AaBb AaBb AaBb AaBb AaBb
LATIN CONDENSED
AaBb AaBb AaBb AaBb AaBb AaBb AaBb
LATIN EXTENDED A:ava A:a?Xy A;a’)(y éa,)!y i\a,x“ l’;\a,Xy {\a,Xy
AaXy AaXy  AaXy AaXy AaXy AdaXy AaXy
THAI AUA AURA AYA AUA AUR avnN aun

*Families sold separately. All include corresponding Latin.
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Rhythm & Reaction

Rhythm & Reaction
Hﬁhythm & Reaction

BBBBBBBBB

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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M?Twythm & Reaction
Hﬁythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American jazz.
Jazz first came to Britain as

a visual and cultural style —
rather than as a musical form,
writes John L. Walters.




ADELLESANSLAO HEADLINE SIZE, LAO

THIN  25/35PT

Q109])a11 (9]ﬂ0 Mars) i aolw wiuooa:=u-
A:UURQY: meJmUa)moaJeammnguauma

Mo9)1a (9)1a: Mars) i anolw wiuaotan:
wa:uugdg:=tigum)mmao)oiiatdusuduiis.

091, (9)11a: Mars) ui aolu) wuaiow,:
wa:ugdeg:=tigum)onadistiatdusuduii

m199)a1u (9310: Mars) ti oW wiumom:
ua:dugdgiiduinyonaojsiatdusuaui

M99)a1u (9)1a: Mars) ti oW wiuaoa:
lua:tugdgiiduinyonaojsiatdusuaui
0199)m (9)1a: Mars) ui o (W wiuao-
i:{uaiuads:nigduin)oinasjsniatdu-

a199)mu ($)iia: Mars) i a1o(w wivalo-
in:luaziuadszuiiduin)oinasysiadu-
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ADELLE SANSLAO SUBHEAD SIZE

THIN 18/28PT

AU Wiuomuabauirtidusmuidnao)aualo 13)18auon-
2UFQ 12U: 2U30, adg, vy, Wa, N, N..uenamuud)igouunou-
meqdiriauudiitionmudaougogny, msudsmy uas 91mu-

LIGHT 18/28PT

AU Wiuomuz:uaui)itidusmuiliguao)aualo 13j1§auon-
2U80 13U: 3U30, a1y, vy, Wa, I, V1..uendamug)iigouu:
noumaqdynauvua)iviommudaoiugosny, msud=imy ua:

REGULAR 18/28PT

AU Wiy rwmu2:iavijiitdus1imuidua9)auald 13j1I8aunoin-
2U80 13U: 2u39, a0y, vy, Wa, In, ..uenduug)isouu:
neume9qdhyfauucyiviommuiaoiuadsny, msudzmu ua:

SEMIBOLD 18/28PT

AU WiuswmuzNavijndusimuidguasijauand 12)1sa-
U1INZUAQ 13U: 309, adg, vy, Wa, N, h..uenmiud)i
gouuznsumeqdhynauua)iinmuinougog iy, tNSu-

BOLD 18/28PT

A1V wiusamuz:iavijntidusimuibgn29jauald 12)1sa-
12INZUAQ 13V: U39, any, vy, Wa, (n, U...uendmiug)ii
Jouumnsumauqgdhjnauud)lvisnmuiianuaos iy, nnsu-

EXTRABOLD 18/28PT

21U W MU avll U MuNdu29)aua19 12)150-
12MSUIT0 13u: 3039, A0y, vy, Wa, I, N...uandNBNG)-
iigoud:nsumaugdhjnauvud)ytvisrmuiiaousou )iy, vin
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ADELLE SANSLAO SUBHEAD SIZE

HEAVY 18/28PT

aw uuusmmq-unuujmltlusmmuuuasjaumo lqysn-
12NN 131: 3839, a1y, vy, Wa, 0, Ur...usnomiy-
uJuaouu.nsum__wqtthnnuunﬂmsmmunomaou_]w,
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ADELLESANSLAO BODY COPYSIZE, LAO

THIN 10/18PT

sanOurinjaen:andld ($3fia: Unidentified Flying
Object) (i Inssnar dowle @ glu) (UFO) waowmng
n51jth"ao§ §1Ga0nn:Gusansataq Wuieydh (& U7 & d
)Gy udginasuidasy, aj99a @ a9a§uguju79]
) LajUanmoa:qld’fumumawuaoq ® Uinanulaq @
SYMMUFINQAM Ua:/| nutaide)isos Bu: tsas
818 aUnn:a0unssnar “mwd” & "o du” Q:nonuhegy

U 8.8 o060 wa: Gugul a.8 owko.

LIGHT 10/18PT

SagGuriniaten:andld $)fia: Unidentified Flying
Object) i Inssna gowle G i (uro) luaowune
noumaoa §)@ann:Gusanzalaq luio)dh (§ UF ¢
1Ryud uddnacifuidasy, 43990 § asuZugiis)
i B)0mumaaszyldumuiondusag § inamulaq @
SOMMUAINAAYM U/ mufa‘tﬁgjﬁéos 13U: 1s$
§)3a0nn:&lnssnor “ow@” @ oulu” a:ndniesu

U 8.3 000 Ua: duzud 8.8 owko.

REGULAR 10/18PT

SagOuriiaten:andld $)fia: Unidentified Flying

Object) i inssnd growle § ¢l (urFo) Tuaowume

2

noufﬁaoa §)Galnn:Gusanzatas udieodh (Ui G ¢

o

WGydiuGu udd)nasnfuigasy, 3990 & agaguajlﬁgj
) lé]ﬁmuma:qkﬂulﬁUﬁl’d]lUUSﬂq @ Jmamulaq
lﬁs‘mnmuzﬁjmodosm uax/ @ muldio)ison 13u: 1s
1§ §)Gadnn:Ginssnd "G & "owbu” a:nd)-

uhozul 0.3 0G0 Ua: Guzud 8.8 owEo.

SEMIBOLD 10/18PT

SagGurindaen:anlld ($3fa: Unidentified Flying

Object) G inssna dioulle G glul (uFo) uacwung

2

ndyiigad F)Gadnn:au:onzalaq sy (i 1 G

2 2
' : 2 I<3 ]

guiyiivdu uadynanfuidasy, aygea i assdug
nio)uln 12']ﬁawma*uld’fuﬁuﬁdutlud‘oq @ Jmamu
Taq Gigommuamadosm uaz/d muldifie)izos
130: 1sm$ §)GaUnn:Ghiinssna “mwG” & owdu”

2:n31)UMezul .8 NGO UA: Auaul a.8 owko.

THIN 12/20PT

dagduridaten:zanuld 9)iia: Unidentified

Flying Object) @ s5no'1 dioule @ dlul

g0 §)daUnn:=Guzon-

2

(UFO) TuaownendMn

o

galaq tuiieydh () 11 @ Juriydivdu udaﬁmo

o10uRasy, 31990 § aseduguioydh) taju
swaa:uldluiuiionduday § umamulae
ﬁ§01nn1uajtnoooam1 uas/fi mutaifieifasog

LIGHT 12/20PT

sagGurinjaten:andld ¢)Ra: Unidentified
Flying Object) @ inssna1 dieulle § ¢l
(UFO)Tuaomumano‘mﬁaoﬁ%Jd’joﬂnn:&u:ﬁn—

2
o _ @

galaq wieydh (F 1 @ uiyliuGu udsimna
10uRa9w, 33990 1 assduguioydh) 1330
faa:ylduniuiiondudoy @ hinamula

Rgommua)nadosm uax/d muldifierjsoe

REGULAR 12/20PT

SagGuridaten:andld $)fia: Unidentified
Flying Object) @i inssno1 gioulle @ glul

(UFo) luacwunendhigad d)@Gadnn:a

2
5o A o

Uzanzalas luieydh (@ 11 @ guiiydivdu wc

dinacitulaasy, Ajpea 0 EOQEJSUleﬁQJlDD
13)0mmoazylduiiuisutudag § vinamu
Taq ﬁg‘mnmuﬁjlnodoam waz/§ muldidio)

SEMIBOLD 12/20PT

Sagduriniaten:antld $)ia: Unidentified
Flying Object) ii 1inssno1 diswlle G il

a

(UFo) Tuaowumend)igad )daldnn:d

2 & 1

Usdngalaq lunieydh (@ 1 & Juidjiiudu ud
F)NaNiuRd9, 3990 §i agsduguio)ih
) 13)02waazylatuniuiiondudag & uina

muTaq RSOmmua)nadosm ua/g muia
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ADELLESANSLAO BODY COPYSIZE, LAO

BOLD 10/18PT

:')'ngﬁumﬁmsn:ﬁnﬁlﬁ (9)1a: Unidentified Flying
Object) G nssna1 doulle G Jiwl (UFO) tuaow-
tmwn51]lh"qn§i &G alnn:Gussn3ataq uvieyih

(& T3 & Jufydiudu uddinadibuigsen, 83090 &
asu3uguie)ih) 13)bmuwaazyldtuiuisudusay
u Yinamutag ﬁémnmuéi;mndoam uaz/g mut3
191208 13u: 1smi$ §)FaUnn:Gilinssndr “owE”

4 “2win” a:nd1)uezul 8.3 ouGo ua: augul a.a

EXTRABOLD 10/18PT

5ngﬁuﬁ1ﬁn|9n=5n|"376 (9)5a: Unidentified Flying
Object) Ui inssna1 Jiswls 4 gul (UFO) tuaow-
uuwn:?nﬁiqnﬁ §)Galnn:Gu:dn3ataq uisih
(0 1 @ Jud Jiudy udd)masibmasey, 53090 &
asuugiisyih) 13)bmunaazylétuiiviisudusay
u Juiamuiag ﬁ§a1nn1uéjlnnﬁaan1 ua/d@mu
13189)ii200 15u: 1smi$ §)Galnn:Giliinssndr "o

@ gy

" 6 “2miu” a:n31)uhezul 0.3 9NGO UA: AU

~

HEAVY 10/18PT

dagiusinia 19n:anila (5)Ria: Unidentified Flying
Object) 4 Ins5n31 disulls i YTul (UFO) tuaow-
uu1un5131ﬁqn§i §)Galnn:iv:an3ataq tuvisyih
(g 'gu'ﬁjtﬂ‘uﬁu udg)mnanvuiaasw, 33990
u asuguélﬁs_‘]ﬁh) lé]ﬁa1u1na:q'(¢’ﬂu|ﬁ'uli|‘:iui]u
day ui ymamutaq ﬁ§a1nn1u§]|nnﬁoun1 uaz/a
mut3ide)iidon 13u: 1sms §)GaUnn:Giiinssna

“2G” @ “21in” a:ns1)uuzud 2.3 9GO UA:

BOLD 12/20PT

SagiGurinia lon:anula (9)1a: Unidentified
Flying Object) i inssno diswle ui Jlul
(UFO) Tunomuuwn:?uﬁl{agnﬁ é’i]c'&n'Unn:ﬁ

?

U:9n3alaq tuvioydh (G 1 i E:!llﬁ]u;).lau

p

udsymnaniuidasy, 33990 1 A983ug

-

vi9)ih) 13jiamaazylatunuisndudag
i Umamutaq Gigommua)madosm uaz/

EXTRABOLD 12/20PT

5ngﬁuﬁ1ﬁn|9n=5nﬁ'(ﬁ (S)na:
Unidentified Flying Object) 4i inssna g
wulle 4 Jiul (UFO) Tunomumun:iulﬁqn
& 3)GaUnn:du:nataq tudis)ih (G T
) 'glﬁjﬁuﬁu udlI)nan1iudasy, 3)o9a
) asuguajlﬁsjﬁh) laljﬁmumazq'h’ﬂuﬁuﬁ
anduday v hinamutag lill“g‘mnmuﬁjmn

HEAVY 12/20PT

SagBurindaren:anula (5)7a:
Unidentified Flying Object) 4l iinssna §
wulls i Jlul (UFO) Tunomumun:h]lil"qn
f 3)GaUnn:Gussn3ataq tuvisyih (G Th
u ﬂulﬁjtﬂ‘uﬁu wdaF)NaNvUIRAoY, A)990

Ui asu2uguiau) 3 Ji.’lmuma:q'lﬁ?ulﬁu

?

Gsndudag @ vuiamulag Gigommua)-
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ADELLE SANS LAO, LATIN & LAO BODY COPYSIZE

THIN 10/18PT

THIN 10/18PT

Mathematics (from Greek: ud6nua, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and change
(analysis). Mathematicians seek and use pat-
terns to formulate new conjectures; they resolve
the truth or falsity of such by mathematical proof.
When mathematical structures are good models

of real phenomena, mathematical reasoning can

LIGHT 10/18PT

asagna i afasgaso) wiudnzersansonu-
Fwou, laydy, mymo wa: mudsuud). muiitdaos
dumurisoruasfasa wu @unds:lwsduys, wia
Wiaws, Sutagys, Suysiu ua: ndnysiu. lUuao
a:Jagna wiu Suengiadivqu & eiffsudutufiou-
N 2:1wwy32. &) Aldrhouudo, tuafag:Gluasio-
gauh8a Fiaduu amaowusiduzg) mudalatunud,

Wedm1thanwsdwua:znonlaan, Wodauwnndu Las

LIGHT 10/18PT

Mathematics (from Greek: pa8nua, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and change
(analysis). Mathematicians seek and use pat-
terns to formulate new conjectures; they resolve
the truth or falsity of such by mathematical proof.
When mathematical structures are good models

of real phenomena, mathematical reasoning can

REGULAR 10/18PT

a:aaa @i: afomaasion wiudn:emmansoiu-
Swow, laya), mymo ua: mudsuud). muhidaows
Gumurisoruasfagna wiu Lfo"uudazfuué“éugsm, W
lalUiowe, Sutagysiy, Suysiy ua: ndnysi. 151U
udo afosna wiv Snsesnadivgu & e)fisndutu-
Hounng 2:1uw)321. aildrhouudo, tumaz:Glu-
a:jagauhda Ra3uw amanwsiduze) mualaly-

nmua, Wedhnilvaowshwuaznonlatan, wisdaumn-

REGULAR 10/18PT

Mathematics (from Greek: pa®nua, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and change
(analysis). Mathematicians seek and use pat-
terns to formulate new conjectures; they resolve
the truth or falsity of such by mathematical proof.
When mathematical structures are good models

of real phenomena, mathematical reasoning can

SEMIBOLD 10/18PT

a:oana (didn: aiamaasion wivdn:ssmansoriu-
dwow, laya), mymo ua: mudsuud). muhizaous
Gumunisonuasiasna wiv lé"mlcia:fuugz’]ugsm, W
TalUiaws, Sutagysiy, Suys ua: ndnysi. 1Y
a0 asfiagna wiu Suzenanadiuqu § e iGsiu-
Tuiisuunng a:uow)321. a)6ldrhomudo, sumfiag:a
asliosauh8a fia3um smaowsiiduze) muda-

@lumua, wedhniaiteanwsdwuaznonlaan, wes

SEMIBOLD 10/18PT

Mathematics (from Greek: pa®npo, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and change
(analysis). Mathematicians seek and use patterns
to formulate new conjectures; they resolve the
truth or falsity of such by mathematical proof.
When mathematical structures are good models

of real phenomena, mathematical reasoning can

a:jaana Eud: alomaasion wivdn:enanansosiu-
wow, 1aja), mymo ua: mudsuud). munigaonu-
Sduqurisonuazioma wiv @uuds:Towsduysw, w
TalUiaws, Sutasysy, Suysi ua: ndnysi. 1Y
udo a:fasa wiv Suenanadivqu & die)iisndu-
Tuisunng 2:uvw)3231. a)ildromuado, GumGaz:d
wasiosmavh8a fa3uwm smaswsiduze) muda-

@lumua, wisdniartsaswshwiuaznajlaan, wis
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ADELLE SANS LAO SCRIPT & SCRIPT BODY COPY SIZE

BOLD 10/13PT

BOLD 10/13PT

Mathematics (from Greek: pa®npa, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and change
(analysis). Mathematicians seek and use patterns
to formulate new conjectures; they resolve the
truth or falsity of such by mathematical proof.
When mathematical structures are good models

of real phenomena, mathematical reasoning can

EXTRABOLD 10/13PT

a:iaana (fna: aasmaasion windn:maansonu-
910w, 1aja), mImo ua: muldsuud). munt3
aowgdiununsoivasioma wiv iSuuda:luwsdu-
usw, wialvawe, Sutagusiy, 3uYsi ua: nSn-
ysw. 51TUuao axoma wiv Su:ssmabivg §
li’\l‘sju“lh"‘ﬁuﬂu'{mﬁeuqnq 2:00)321. djilérom-
udo, tumGaa:dluaiamavhida tiaum smaow-

suluz9) mudal@lumui, wisdmiritoaowauiv-

EXTRABOLD 10/13PT

Mathematics (from Greek: pa@npa, mathéma)
includes the study of such topics as quantity,
structure (algebra), space (geometry), and
change (analysis). Mathematicians seek and use
patterns to formulate new conjectures; they re-
solve the truth or falsity of such by mathematical
proof. When mathematical structures are good

models of real phenomena, mathematical reason-

aziiaana @ui: aiamaasion windn:nana-
nsonudwow, 1a3d1), Mmymo ua: muldsuud). mu-
ﬁﬂq‘aawg‘tﬁuqmn'saﬁua:ﬁnam wiv Suuds:Ton
Sduusy, wialviawe, Sulagysiy, SuYsiv ua:
nSnysw. 1110udo axliaana wiv Sn:maaduvg
u lﬁ;s)ﬁtilia"utlu?ulﬁsuqnq 2:u0u)321. dydlano-
mudo, lumAas:aluaziomavhda tfadum on-

aswsnduzs) muaalatumum, wisdmi2itonoiu-
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ADELLE SANSLAO LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden
gemal ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den ISO-639-Teilnormen
international eindeutig klassifiziert.
Von den heute rund 6500 gezahl-
ten Einzelsprachen - laut National

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces dont
'ensemble des primates. C'est éga-
lement le cas des abeilles et leurs
danses: lorsqu'une abeille explo-
ratrice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source se
situe a moins de 50 meétres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus,

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda
mohou slova reprezentovat zkuse-
nost nebo motivovanost obsahu
slov, konkrétnimi paméatkami jsou
napfiklad Platénovy dialogy Gorgias
a Faidros. Jesté ¢asnéjsim dokladem
uvazovani o jazyku jsou gramatiky
sanskrtu, nejranéjsi zaznamy o kodi-
fikaci liturgického jazyka a uspora-

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisicao e utilizagao de sis-
temas complexos de comunicagao,
qguanto a uma instancia especifica
de um sistema de comunicagéo
complexo. O estudo cientifico da
linguagem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie hu-
mana, e um ndmero muito maior era
usado no passado. As linguas natu-

TURKISH 9/11PT

Et sprak er et dynamisk sett av synli-
ge, horbare eller folbare symboler for
kommunikasjon og elementer som
brukes for @ manipulere dem. Sprak
kan ogsa henvise til bruken av slike
systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak (for
eksempel esperanto) og program-
meringssprak (for eksempel Java).
Menneskesprak omtales vanligvis
som naturlige sprak, og vitenskapen

SWEDISH 9/11PT

Il linguaggio, in linguistica, ¢ il
complesso definito di suoni, gestie
movimenti attraverso il quale si atti-
va un processo di comunicazione. La
facolta di rappresentare mentalmen-
te un significato & presente in molte
specie di animali, tra le quali l'essere
umano. La capacita di elaborare

e produrre un linguaggio verbale,
nelluomo, si & sviluppata a seguito
di mutamenti strutturali della cavita
orale. In particolare I'arretramento
dell'ugola ha reso l'essere umano

POLISH 9/11PT

insanlar arasindaki anlasmay!
saglayan bir arag olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi s6zIi
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim sekli
olan sézll iletisimi tanimlar. Dil, ses
dalgalari aracihgiyla akustik olarak
ve kelimeler araciligyla veya isaret
dilinde oldugu gibi isaretler aracili-
giyla gérsel olarak aktarilir (“isaret
dili” ile karsilastiriniz). Ayrica dokun-
ma vasitasiyla dokunsal isaretlerle

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system for kommunikation,
som anvands av manniskor och som
vi borjar tillagna stora bitar av redan
under vara forsta levnadsar. Barn lar
sig anvanda sprak lika naturligt, som
de lar sig att gd. Spraket kommu-
niceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift,
som &r barare av sprak i en rad olika
kommunikationssystem. Begreppet
sprak har tva ndra sammanbundna
men dnda separata betydelser; dels

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistos$ci dotyczacej przedmio-
téw, czynnosci czy abstrakcyjnych
pojec¢ za pomocg znakdw. Zbiér zna-
kéw w jezyku jest otwarty. Wynika to
z faktu, ze znakiem jezykowym jest
kazdy tekst, kazda sformutowana
wypowiedz, posiadajgca znaczenie.
Jednostka postugujaca sie jezykiem
moze wigc za pomoca jego systemu
tworzy¢ nieskoriczona liczbe no-
wych znakdw, takze takich, z ktérymi
nigdy sie wczesniej nie zetkneta.

FINNISH 9/11PT

Mal er kerfi merkja, takna, hljéda
og orda sem notud eru saman

til pess ad lysa hugtokum,
hugmyndum, merkingum og
hugsunum. Malfraedingar eru

peir sem ad rannsaka mal, en i
ndtimanum var malfraedi fyrst kynnt
sem visindagrein af Ferdinand de
Saussure. Peir sem ad tala mal, eda
nota pad & annan hatt, eru taldir
med sem hluti af malsamfélagi
pess mals. Tungumal er hugtak
sérstaklega notad um pau mal

Un lenguaje (del provenzal lenguat-
ge y del latin lingua) es un sistema
de comunicacién estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comun a los humanos y a otros ani-
males (animales no simbdlicos) para
expresar sus experiencias y comu-
nicarlas a otros mediante el uso de

Kieli on jarjestelm3, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Nditd merk-
keja nimitetaan kielellisiksi ilmauk-
siksi. Puhutuissa kielissa kuuluvia
(auditiivisia) merkkeja tuotetaan
puhe-elimilla. Kirjoitetussa kielessa
kielelliset iimaukset on tehty silmin
nahtaviksi eli luettaviksi. Viitotuissa
kielissd kielelliset ilmaukset ovat
visuaalisia, eivat auditiivisia. Eri
kielid tutkii kielitiede. Kognitiotiede
tutkii kieltd hieman erilaisesta
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ADELLESANSLAO OPENTYPE FEATURES, LATIN

SMALL CAPS

¢Para Texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@I [ENDE] Hel

ALL SMALL CAPS

¢Para Texto? 1708 A-b éPARA TEXTO? 1708 A—B
[Ende] H@I [ENDE] H@I

ALL CAPS

¢Para Texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@! [ENDE] H@I

LIGATURES

Affiliate, fisico, fjord, offkey Affiliate, fisico, fjord, offkey

DISCRETIONARY LIGATURES

The, Hackeln, contact, estano The, Hackeln, contact, estafno

PROPORTIONAL OLDSTYLE FIGURES

0123456789%$€¢E¥f£% %o 0123456789$E€¢E¥f£ % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢E¥fHK % %o 0123456789$E€¢L¥fEK % %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€¢L ¥t 00123456789$E€CE¥fL

TABULAR LINING & SLASHED ZERO

00123456789%$€¢L¥fE 00123456789%€¢L¥fE

NUMERATOR/DENOMINATOR

345/678, 89/120 345/678, 89 /120
FRACTIONS
1/23/41/46 5/7 2/98 Y2 %4 Vae %7 Yos

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex H,0 xpg y3*® 2Index

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No 1st 2nd 3rd \jlle 2 85th \ja Neo

HISTORICAL FORMS

That is the question That il the queltion
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ADELLESANSLAO OPENTYPE FEATURES, LATIN

STYLISTIC SET O1 (ARROWS & GEOMETRIC)

ABCDEFGHIJKLM
NOPQRSTUVW
abcdefghijkimn
opgrstuv

STYLISTIC SET O2 (ICONS & SYMBOLS)

abcdefgijklmn
oprstuvwxyz
ABCDEFGI

STYLISTIC SET O3 (SOCIAL MEDIA ICONS)

-Type the icon’s name
-Select SSO3

STYLISTIC SET O4 (L ALTERNATES)

legible, akychkolvek, bawot ...

STYLISTIC SET O5 (LEGACY FLORIN)

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

Illusio, coL-LABORA, CAL-LIGRAFIA

DUTCH

Bijna, visr, BIUNA

CONTEXTUAL ALTERNATES

gliid

T lRANVeeeoOO0ON

“atD I NINR

Bx*x) cvxBalUQH
O ALOENCE
QY TPrMAN

fEOPEONODECDNEDEAO0
OODODDNOBOCONCEDN
oeo

Llegible, akychkolvek, bawot ...

Kirtasiye, KIRTASIVE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

[Husio, co:LABORA, CALLIGRAFIA

Bijna, viJr, BIUNA

gijidj
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ADELLESANSLAO OPENTYPE FEATURES,QUICK ACCESS ICONS

APPLY SSO3 + START TYPING THE NAME OF GLYPH FOR QUICK ACCESS

baidu a
bilibili
blogger &)
bridgefy
dribble
facebook [F]
messenger
flickr ]
instagram o]
line (o]
linkedin fin]
mastodon B
medium ]
pinterest
snapchat 4]
telegram
tiktok
tumblr [t]
twitter [v]
vimeo a
vkontakte [
wechat o
weibo
whatsapp
youtube a
wordpress (o]
zoom o
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ADELLE SANSLAO CHARACTER SET, LAO

CONSONANTS

naaj?dggaaquuuld
Jwuwudsaonosnsyg

VOWELS

1l ~TTT T

MARKS & DIACRITICS

2 o+ e

PUNCTUATION, SYMBOLS AND LIGATURES

9K vy Y

FIGURES

09G6AGEANQU
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ADELLESANSLAO CHARACTERSET, LATIN

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZA 0123456789$€¢E¥4f% %o
DIUNCEPBAAAAAAAAAACCCCCDDEE

EEEEEE EGGG GHHAII I'I'”T[TJK’LIL LLENN PROPORTIONAL LINING FIGURES (DEFAULT)

NNOGOOOOOOORRRSSSSSTFTTTUUU  1534567898€¢5¥4F%%
UUOOYUOWWWWYYYYZZZ

TABULAR OLDSTYLE FIGURES

LOWERCASE

00123456789%€¢LE¥L
abcdefghijklmnopgrstuvwxyzedijnoe f
pRaaadeaaqgddctcCcddéeeeeeeees  TABULARLINING FIGURES

,,,,,,,,,,

-----

00123456789$€¢EYLT

FIGURES (SMALL CAPS)

SMALL CAPS 0123456789$€¢£¥f£ % %o

ABCDEFGHIJKLMNOPQRSTUVWXYZADNCEP
BKAARAAAAAARACCGCCCDPEEEEEEEEEGGG
GRANTTIITTIIIKLLLLENNNNOOO6O60pOR  HOT23456789+-=0)-..

RRSSSSSFTTTOUOUUOOYOOWWWWYYYYZZZ

SUPERSCRIPTS

Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS
LIGATURES Ho123456789+-=0)-,.
ff fi fl fk fb fh ft fj ffj ffi ffl ffk ffb ffh fft fi tt Habcdefghijkimnoparstuvwxyz
DISCRETIONARY LIGATURES NUMERATOR/DENOMINATOR
Th st sp ct ch ck 0123456789+-=()-.-/0123456789
ALTERNATES (5504 & SS05) FRACTIONS
LLtLLEf V2323 Va % Y8 Y8 % 78
HISTORICAL FORMS ORDINALS
[ NeabcdefghijklImnopgrstuvwxyz

PUNCTUATION

@ O o oe e —-

ORDINALS (SMALL CAPS)

Ne a o

PUNCTUATION (SMALL CAPS)

MATHEMATICAL OPERATORS

/_/.=¢52<=>~+¢+XBAHZ\/“IQH”

'""l',”"é.?!i[](){}\/__'

SYMBOLS

180 °™Mo#&@*Tfr ~om

ARROWS & GEOMETRIC SHAPES (SS01)

ECETALR2AVCSO OO0 0D Hatm IR IR

MK ELMDIR AN > <
SYMBOLS (SMALL CAPS) ETRIR2Y et iR crPvRANER

©&e@*
ICONS & SYMBOLS (5502 & SS03)
ALTERNATES FOR B*x*) rvy XA Bl IQAd @
CONTEXTUAL ALTERNATES ,
NALOEJNCOERI TP IAK
JJ AE0PENODEONEDAEA0BO

gooeodaooooERDOeo
DIACRITICAL MARKS

v A UV e T e T e e 0% s
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ADELLE SANSLAO LANGUAGE SUPPORT

SUPPORTED LAO LANGUAGES

Lao

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,

Ossetian (Latin), Palauan, Papiamento, Piedmontese,

Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian, Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),

Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok

Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volapik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All small caps, small capitals, case sensitive forms,
standard ligatures, discretionary ligatures,

5 sets of figures (oldstyle numerals, lining figures,
proportional figures, tabular figures, and small caps),
slashed zero, superscript, inferiors, numerators,
denominators, fractions, alternative fractions,
ordinals, localised forms, contextual alternates,
historical forms, stylistic sets (5501, SS02, SS03), ...
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ADELLE SANSLAO CREDITS

THE DESIGNERS

Suppakit Chalermlarp, born and raised in Chonburi
alittle less than 2 hours from the east of Bangkok.
Suppakit is a partner of Katatrad a subsidiary of
Cadson Demak. A a small fun loving type foundry that
offers unusual work by young Thai type designers.

He is also working as the head of technical team at
Cadson Demak over seeing all the post production at
Cadson Demak. He is known for designing the widely
use Thai font “Sarabun”. The iconic font that certified
and appointed by the Thailand’s government to be
used in all the communication and documentation.
Suppakit is also recognized as an expert on extending
a support for Southeast Asian minority scripts.

Veronika Burian is a type designer and the co-founder
of the independent type foundry Typelogether

with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces

for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research

on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccion al Estudio de la Tipografia.

CREDITS

Lead design and concept
Suppakit Chalermlarp (Lao)
Veronika Burian & José Scaglione (Latin)

Type Design
Suppakit Chalermlarp (Lao)

Engineering
Suppakit Chalermlarp (Lao)
Joancarles Casasin (Latin)

Quality assurance
Azza Alameddine (Latin)
Ben Mitchell (Lao & Thai)

Graphic design
Elena Veguillas

Rabab Charafeddine

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Consultancy
Ben Mitchell (Lao & Thai)

Proofreading
Sengkeo Vangxiengvue (Lao)

AWARDS

- Typographica's Best Typefaces of 2012 (Latin)

- Yearbook of Type |, 2013 (Latin)

- Premio Clap 2013 (Latin)

- ISTD 2014 (Latin)

- Rutenia 2014 (Latin)

- Granshan 2019, multiscript 3rd price (Arabic,
Devanagari and Thai)
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ADELLESANSLAO LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ADELLE SANS LAO

Design: Suppakit Chalermlarp, Veronika Burian,
José Scaglione
www.type-together.com/adelle-sans-lao-font
©Typelogether 2021

Adelle is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
lo.Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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