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ADELLE SANS CYRILLIC ABOUT

Adelle Sans Cyrillic, the counterpart to the multi-
award winning font family, provides a clean and spir-
ited take on traditional, low contrast typefaces. As is
typical with TypeTogether designs, the most demand-
ing editorial problems were taken into consideration
when creating the Cyrillic script extension. The combi-
nation of lively character and unobtrusive appearance
inherent to grotesque sans serifs make Adelle Sans
Cyrillic an utterly versatile tool for every imaginable
situation. Whether for branding, signage, or advertis-
ing, the keyword behind the entire Adelle Sans family
is flexibility.

Adelle Sans Cyrillic is available in 16 total styles (up-
right and italic) and includes the matching Latin styles
in the same file. Each of these styles is a perfect coun-
terpart in terms of weight and vertical proportions to
each other, allowing the user to set all forms of texts,
from headlines that are strong or refined to subdued
paragraphs that allow the message to shine through.
This ensures an harmonious fit between both type
families in the same block of text and a pitch perfect
voice able to speak to multiple people groups.

Adelle Sans Cyrillic is a focused extension of the
overall family that ensures coherence among all

STYLES

[TpenensHo Ceetnoe
[lpedensHo Ceemnoe HaknoHHoe
CBepxcBeTnoe
Ceepxceemuioe HaknoHHoe
CseTnoe

Ceemunoe HaknoHHoe
HopmanbHoe

HopmansHoe HaknoHHoe
MonyxknpHoe

MonyxupHoe HaknoHHoe
XupHoe

)upHoe HaknoHHoe
CeepxkupHoe
CeepxokupHoe HaknoHHoe

Témuoe

TémHoe HaknoHHoe

scripts. Rooted in the belief that broad language sup-
port is crucial to modern type design, the updated
Cyrillicis yet another push in TypeTogether’s ongoing
multilingual efforts. The naturally clean and spirited
shapes of Adelle Sans lend themselves to a graceful
translation of the rather architectural structure of the
Cyrillic script. Careful research and close collaboration
yielded typographic consistency, legibility, and cultural
awareness within both the Latin and Cyrillic scripts,
as well as filling the need for quality Cyrillic editorial
typefaces.

Across the entire Adelle Sans multiscript family
— Arabic, Armenian, Chinese, Cyrillic, Devanagari,
Georgian, Greek, Hebrew, Lao, Latin, Latin Extended,
Thai, and more on the way — each has been engi-
neered to optically match the tone, proportions, and
readability of its counterparts. Adelle Sans Cyrillic’s ex-
haustive character set and OpenType support, large
choice of modern icons, and support for over 400
languages in total delivers consistent, flexible, and
personable results in digital and printed multilingual
documents and multicultural branding to bring your
world closer together.

Ultrathin
Ultrathin Italic
Thin

Thin Italic

Light

Light Italic
Regular

Italic

Semibold
Semibold Italic
Bold

Bold Italic
Extrabold
Extrabold Italic
Heavy

Heavy Italic
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ADELLESANS FULL FAMILY OVERVIEW”

ULTRATHIN

THIN

LIGHT

REGULAR

SEMIBOLD

BOLD

EXTRABOLD

HEAVY

O O U N O B B o
ARVENIAN UwFp  UwFp UwFfp UwFfp UwFp UwFfFp UwFp
UwFp UwFPp UwPp UwFPp UwFPp UwFp UwFp
AP RF KT KE O RE RE R
- Aabb  Aabb Aab6 Aab6 Aab6 Aab6 Aab6 Aab6
Aab6  Aab6b Aab6 Aab6 Aab6 Aab6 Aab6 Aab6
DEVANAGARI 3ahd 3chd 3hd 3ihd 3Ahd 3Hbhd IHhd
CtoRGIAN JO® Jo®@ AT Jo© Jo® Joe JoL°
JAQ BYe]% BYe1% BY:1% RY.1% J0¢Q BY.14
Creec AaBf3 AoBB AoBB AaBB AaBf AaBf AaBp
AaBf3 AaBB AaBB AaBB AaBB AaBB AaBf
HEBREW 1IN AN 1N JAN 12N AN 2aN
LAO naa naa naa naa naa naa nz2a
. AaBb  AaBb AaBb AaBb AaBb AaBb AaBb AaBb
AaBb  AaBb AaBb AaBb AaBb AaBb AaBb AaBb
AaBb AaBb AaBb AaBb AaBb AaBb AaBb
LATIN CONDENSED
AaBb AaBb AaBb AaBb AaBb AaBb AaBb
LATIN EXTENDED A:%Xy A:a}(y A;a}(y éa,)!y ﬁ\a,x“ l;\a,Xy ffx"
AaXy AaXy  AaXy AaXy AaXy AdaXy AaXy
THAI AUA AUA AuA AUA aAUR avnN aun

*Families sold separately. All include corresponding Latin.
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ADELLE SANS CYRILLIC SPECIMEN

osux<eHue!
Tbl MOW repow

CmoKeM N1 Mbl NyTeLWweCcTBOBATb... MO KPOTOBbIM HOpam?

l jaxau =

BiABigalTe Halw geb-calim Ta 019 ompuMaHHA 000amkKoeoi iHpopmauii

LOPODBRA

[3amMeyaTtesibHbIV]

Bracmu [peuyuu Hadaau npouegypy Beinanamel 2ocgorea

OHJ1aViH D86

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2021 ALL RIGHTS RESERVED



ADELLE SANS CYRILLI C DISPLAYSIZE

HEAVY 55PT

HEAVY 50PT

HEAVY 45PT

lWaraowmn

llaraowmin aBToMmoonnb:

8 Jlac-Beaace nokasanu
8HeOdopoXHUK 6ydyuie20.

Ha BbicTaBke B Jlac-Berace
Hyundai npedcmasun
npomomun wia2apouie20
asmomobuns Elevate. Koneca
MAaLIVIHbI NIPVKpenieHbl

K po60TN3MPOBAHHBIM HOraMm.
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ADELLE SANS CYRILLIC DISPLAY SIZE

ULTRATHIN 55PT

lararowmnm

ULTRATHIN  50PT

ararou

ULTRATHIN  45PT

|\

dl dfOL W

ULTRATHIN 35PT

lararou

ULTRATHIN 30/36PT

laratoumm aBToMobmb:

8 Jlac-Beeace nokasasiu
BHEOOPOXKHUK byoyLLeeo.

Ha sblcmaske 8 Jlac-Berace
Hyundal npedcmasui
npOMoMmun WaaarLjeao
asmomobunsa Elevate. Koneca
MallVHbl MPVIKPENIEHb

K DODOTU3MPOBAHHbBIM HOAM.
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Rhythm & Reaction

Hﬁwlpiythm & Reaction

Rhythm & Reaction
Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style - rather
than as a musical form,
writes John L. Walters.
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Uéﬂéﬁythm & Reaction

Rhythm & Reaction
Rhythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction gets
Under the skin of a British
love artair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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ADELLE SANS CYRILLIC HEADLINE SIZE

ULTRATHIN 25/30PT

Maco mnm osown? [locuumaume camu,
KaK Balle MeHH BAMAeT Ha KnmmaT

THIN 25/30PT

Maco nnm osowmn? [locyumaume camu,
KaK Balle MeHt BNNAET Ha Kiumart

LIGHT 25/30PT

Maco nnam osown? lNNocyumadme camu,
KaK Balle MeH BanaeT Ha KammaTt

REGULAR 25/30PT

Maco nnu osown? lNocyumaume camu,
KaK Balle MeHlo BAmdaeT Ha Knmmart

SEMIBOLD 25/30PT

Msaco vnnam osown? lNocyumatime camu,
KaK Balle MeHI0 BJISeT Ha Knnumart

BOLD 25/30PT

Msco nan osowmn? NMNocyumaiime camu,
KaK Balle MEeHI0 BJINAeT Ha Kanmar

EXTRABOLD 25/30PT

Msaco nam osoumn? NMocyumaiime camu,
KaK Balle MeHI0 BIMAeT Ha KAnMmar

HEAVY 25/30PT

Msaco nam osoumn? NMocyumaiime camu,
KaK Balle MEeHI0 BAMSET HA KIMMAT
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ADELLE SANS CYRILLIC SUBHEAD SIZE

THIN 18/22PT

Copep»katb COOCTBEHHbIM aBTOMODOUIIb BCE OOPOXKE,

a crnocoboB 00OpaThCa [0 HYXXHOTo MecTa — Bce Bosiblie.
Kak 6ydem passusamsca mpaHcnopm 6yoyuiezo?

/I Kakne NpenAaTcTBMA eCTb Y HEero Ha nyTtn B Poccun?

LIGHT 18/22PT

Copep»kaTb COBCTBEHHbI aBTOMOOW/Ib BCE JJOPOXKE,

a cnocobos gobpartbcs A0 HYXXHOro MecTa — BCe bosblue.
Kak 6ydem passusamesca mpaHcnopm 6yoyue2o?

/I Kakne NnpenaTcTBUA eCTb Yy HEro Ha Nyt B Poccmnmn?

REGULAR 18/22PT

Cogaepxatb cO6CTBEHHbIN aBTOMObOWb BCE [OPOXKE,

a crnocobos fobpaTbCa A0 HYXXHOro MecTa — Bce 6onblLue.
Kak 6yoem passusamsca mpaHcnopm byoyuie2o?

I Kakne npenATCTBMA €CTb y Hero Ha nyTn B Poccmnmn?

SEMIBOLD 18/22PT

Cogaep»katb cOO6CTBEHHbI aBTOMOOWU/Ib BCE AOPOXKE,

a cnocobos nobpatbcsa 00 HYXKHOro mecTta — Bce 6onbLue.
Kak 6ydem passusameca mpaHcnopm 6ydyuie20?

N kakne npenAaTtcTBuA ecTb y Hero Ha nytu B Poccun?

BOLD 18/22PT

Copep)aTtb cO6CTBEHHbI aBTOMOOW1b BCE AOPOXKe,

a cnoco6oB fo6paTbcaA A0 HYXKHOro mecTta — Bce 6oblue.
Kak 6yoem passusamesca mpaHcnopm 6yoyuie20?

W kakne npenAaTcTBMA eCTb y Hero Ha nyTn B Poccnn?

EXTRABOLD 18/22PT

Copaep)¢arb cO6CTBEHHbI aBTOMOOGUIb BCE AOPOXKeE,
acnoco6oB A06paTbCca A0 HYXHOro MecTa — Bce 6osbLue.
Kak 6yoem passusambsca mpaHcnopm 6ydyuie20?

U kakune npenaTcTBuA ecTb y Hero Ha nytu B Poccun?
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ADELLE SANS CYRILLIC BODY COPY SIZE

THIN 10/13PT

HeondsHaHHbIM NETALWMA OOLEKT, HNO (aHr .
Unidentified flying object, UFO), B odnumanbHbIx
MCTOYHMKaX[KaKnX?] TaKkxKe NCMNoNb3yeTcs TEPMUH
aHOMAanbHoe aTMoCchEépHoe ABNEHME, AAS (aHT/.
Unidentified aerial phenomenon, UAP) — HeudeH-
muguyuposarHsili Habatodaems!l nemarowjul
obvekm unu peHomeH. Hanbonee nonHoe onpe-
fieneHne HNO gan nccnenosarens HeMo3HaHHOMo
Ihxozed AnneH XalHek: «Bocnpuatne obbekta nnm
cBeTa, BUAMMOro B Hebe nnu kocmoce nnmbo Hap
3eMHOM NOBEPXHOCTbIO; GEHOMEH, NpU3pak, Tpa-

LIGHT 10/13PT

Heono3HaHHbIM neTalowmi o6bEeKT, HAO (aHr.
Unidentified flying object, UF0), B odunumanbHbIx
MCTOYHMKAX[KaKNX?] TaKXKe MCMOb3yeTCst TEPMUH
aHomManbHoe aTMocdépHoe ABNEHNE, AAS (aHT.
Unidentified aerial phenomenon, UAP) — HeudeH-
muguyuposaHHsIl Habarodaemsil nemarowjuli
ob6vekm unu ¢peHomeH. Hanbonee nonHoe onpe-
AeneHve HMO Aan uccnefoBaTenb HEMO3HAHHOIO
[xosed AnneH XaliHek: «<Bocnpuatne obbekta nnum
CBeTa, BUAMMoro B Hebe nnm kocmoce nnbo Hapg
3eMHOW MNOBEPXHOCTLIO; GEHOMEH, NPU3pPaK, Tpa-

REGULAR 10/13PT

Heono3HaHHbIN feTalowmin 06bEKT, HAO (aHm.
Unidentified flying object, uF0), B odpumumanbHbix
NCTOYHMKaxX[KaKnx?] TakyKke NCcnonbayeTcs TEPMUH
aHOMAanbHoe aTMochépHoe ABNEHUNE, AAS (aHT.
Unidentified aerial phenomenon, UAP) — HeudeH-
muguyuposaHHs.Ili Habaooaemsll nemarowuli
06vekm unu ¢peHomeH. Hanbonee nonHoe onpe-
JeneHuve H0 aan nccnefoBatesib HENO3HAHHOIO
xoszed AnneH XaliHek: «<BocnpuaTre obbekTa
WAn cBeTa, BUAMMOro B Hebe nnm kocmoce nnbo
Haj, 3eMHOL MOBEPXHOCTbLIO; GEHOMEH, NPU3pakK,

SEMIBOLD 10/13PT

Heond3HaHHbIN neTawowWwmin 06bEKT, HIO (aHr.
Unidentified flying object, UF0), B odpurumnanbHbix
ncTouHukKax[kakux?] Takxke ncnosib3yercs TepMuH
aHomanbHoe aTMmocdépHoe ABNEHNE, AAA (aHMN.
Unidentified aerial phenomenon, UAP) — HeudeH-
muguyupoeaHHsIli Habawoaemslli nemarowjuli
o6vekm unu ¢peHomeH. Hanbonee nonHoe onpe-
JefieHune HNO pan nccnepoBartesib HEMNO3HAHHOMO
Irko3ed AnneH XaliHek: «<BocnpusTtue obbekTa
Wun cBeTa, BUAMMOro B Hebe nnm kocmoce nm6o
Haj, 3eMHOIA NOBEPXHOCTbI0; PeHOMEH, NpU3pak,

THIN 12/15PT

HeondaHaHHbIN NeTarowmin 06bEKT, HIO
(aHrn. Unidentified flying object, Uro),

B 0dULMANbHbBIX MCTOYHMKAxX[KaKMX?] Tak-
K€ MCMNO/b3YeTCs TEPMNH aHOMAabHOE
aTMochépHoe aBnéHune, AAA (aHM.
Unidentified aerial phenomenon, UAP) —
HeudeHMuUUUUpPoBaHHLIU HabwoaemsIl
nemarouuli obbekm unu peHomeH. Hanbo-
nee NofiHoe onpefeneHune H1o0 aan nccne-
AoBaTeNlb HenosHaHHoro [kozed AnneH

LIGHT 12/15PT

Heono3HaHHbIN neTalowmin 06bEKT, HNO
(aHrn. Unidentified flying object, uro),

B 0buMLMaNbHbIX NCTOYHMKAX[KAKWMX?]
TaK)Ke MCMonb3yeTca TEpMUH aHOMaTIbHOe
atMocdEépHoe ABNEHME, AAS (aHT.
Unidentified aerial phenomenon, UAP)

— HeudeHMuuUUUposaHHs.IU Habaooae-
mbil nematrowjuli 06bekm uiu peHoMeH.
Hanbonee nonHoe onpeaeneHne HIO aan
nccnenoBatesb HenosHaHHoro xko3zed

REGULAR 12/15PT

Heono3HaHHbIN neTaowmnii 06bEKT, HNO
(anrn. Unidentified flying object, uro), B
odunUManbHbIX UCTOYHMKaxX[KaKknx?] Tak-
)Ke NCnonb3yeTcs TepMUH aHOMAsbHOE
atMocdépHoe ABNéHME, AAA (aHT.
Unidentified aerial phenomenon, UAP)

— HeudeHmMu@uuyuposaHHsbIlU Habarwoae-
Mbil nemarowuli 06vekm unu peHomeH.
Hanbonee nonHoe onpeaeneHne HNO pan
nccnepoBatesib HenosHaHHoro xosed

SEMIBOLD 12/15PT

Heono3HaHHbIN NneTawmin 06bEKT, HNO
(anrn. Unidentified flying object, uro), B
oduuMnanbHbIX NCTOUHMKaX[KaKknx?] Tak-
YK€ UCnonb3yeTca TepMUH aHOMAanbHoe
aTtmocdépHoe fiBnéHue, AAA (aHrn.
Unidentified aerial phenomenon, UAP)

— HeudeHMuguyuposaHH»sIl Habawdae-
mbIll nemarowuli 06vekm uau peHomMmeH.
Hawnbonee nonHoe onpeaeneHne HNO pan
nccneposareib HenosHaHHoro [kosed
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ADELLE SANS CYRILLIC BODY COPY SIZE

BOLD 10/13PT

Heono3HaHHbI neTalowmin 06bLEKT, HAO (aHrA.
Unidentified flying object, uro), B opnunanp-

HbIX MCTOYHMKaX[KaKnx?] TaK)Ke ncnonb3yeTtcs
TepMUH aHOManbHoe aTmocdépHoe ABNEHNE, AAA
(aHrn. Unidentified aerial phenomenon, uap) —
HeudeHmud¢uyuposaHH.Ili HaAbaroaemslli rema-
rowuli o6vekm unu ¢peHomeH. Hanbonee nonHoe
onpepesieHne H/10 aan uccnepoBatesib HEMO3HaH-
Horo [hxo3zed AnneH XaiiHek: «BocnpuaTtue o6b-
eKTa uWan cBeTa, BUANMOro B Hebe nnm Kkocmoce
6o Haf, 3eMHOI NOBEepPXHOCTbI; peHOMEH, Npu-

EXTRABOLD 10/13PT

Heono3HaHHbIN NeTalownii 06bEKT, HNO (aHrn.
Unidentified flying object, uro), B opnumans-
HbIX ncTouHMKaX[Kaknx?] TaKkKe ncnonb3yerca
TepMUH aHoMa ibHOe aTmocdépHoe ABNéHMeE,
AAA (anrn. Unidentified aerial phenomenon, uap)
— HeudeHmuduyupoeaHHslii Ha60daemoili
nemarowuii o6vekm unu peHomeH. Hanbonee
nonHoe onpepesieHNe HO0 Aan uccnepoBaresb
Heno3HaHHoro [xo3ed AnneH XariHek: «Boc-
npuaTne 06beKTa NI cBeTa, BUAIMOro B He6e
nam Kocmoce 160 Ha 3eMHOW NOBEPXHOCTDIO;

BOLD 12/15PT

Heono3HaHHbIN NeTaloWmMii 06BEKT, HNO0
(aHrn. Unidentified flying object, uro),

B odnumanbHbiX NCTOYHNKaX[Kakux?]
TaK)Xe NCnonb3yeTcA TePMUH
aHomanbHoe atTMocdépHoe ABNEHNE, AAA
(anrn. Unidentified aerial phenomenon,
UAP) — HeudeHmMu@uuuposaHH.Ill Ha-
6/100aemblili nemarowjuli 06vekm uau
¢eHomeH. Hanbonee nonHoe onpepene-
Hue HJI0 aan uccaepoBaresib HEeNO3HaH-

EXTRABOLD 12/15PT

Heono3HaHHbIV NeTaloWMNn 06BEKT, HO
(aurn. Unidentified flying object, uro),

B opmumManbHbIX MCTOYHMKaAX[Kaknx?]
TaK)Xe NCNoJib3yeTcA TEPMUH
aHomanbHoe aTmocPépHoe ABNéHMe,
AA1 (aurn. Unidentified aerial
phenomenon, UAP) — HeudeHmud¢uyupo-
eaHHbIl Ha6modaemblili nTemarowuii
o6vexm unu ¢peHomeH. Hanbonee non-
HOe onpepeneHvie HJ10 aan uccnepoBa-
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ADELLE SANS CYRILLICENGLISH & RUSSIAN  BODY COPY SIZE

THIN 10/13PT

THIN 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHapa (tindra) from the
Kildin Sami word meaning ‘uplands ‘treeless moun-
tain tract’ Tundra vegetation is composed of dwarf
shrubs, sedges and grasses, mosses, and lichens.
Scattered trees grow in some tundra regions. The
ecotone (or ecological boundary region) between
the tundra and the forest is known as the tree line

LIGHT 10/13PT

TyHapa (pycckoe ananexktHoe CeHpyxa) — BUA Npu-
POAHbIX 30H, NIEXALLMX 38 CEBEPHbIMN Npefenamu
NECHOW pacTUTENbHOCTUY, MPOCTPAHCTBA C BEYHO-
MEP3/10M NOYBOM, HE 3aNIMBAEMO MOPCKUMU U
peYHbIMM BOAaMN. TyHApa HaXOAUTCS CeBEepHee
30HbI Tarru. o xapaktepy NOBEPXHOCTM TyHAPbI
6biBatoT 60NOTUCTLIE, TOPDAHUCTBIE, KAMEHWNCTbIE.
FOXKHYI0 rpan Ly TyHAPbI MPUHUMAIOT 3a Hava-

no ApkTukn. C ceBepa TyHApa orpaHuyeHa 30H0oM
APKTVYECKMX NYCTbIHb. VIHOrAa TepMUH «TyHApa»
NPUMEHSIOT 1 K aHANOTMMYHbIM MPUPOAHBLIM 30HAM

LIGHT 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHapa (tindra) from the
Kildin Sami word meaning ‘uplands’, ‘treeless moun-
tain tract’ Tundra vegetation is composed of dwarf
shrubs, sedges and grasses, mosses, and lichens.
Scattered trees grow in some tundra regions. The
ecotone (or ecological boundary region) between
the tundra and the forest is known as the tree line

REGULAR 10/13PT

TyHapa (pycckoe ananektHoe Cenfyxa) — BuUA Npw-
POAHbIX 30H, NEXallX 3a CEBEPHbIMUM Npeaenamm
NEecHON pacTUTeNbHOCTW, MPOCTPAHCTBA C BEYHO-
MEP3N0W NOYBOW, HE 3a11MBAEMON MOPCKUMU NN
peYHbIMU BOAaMU. TyHApa HaXxo4MTCA CEBEpPHEE
30Hbl Talru. 1o xapakTepy MOBEPXHOCTU TYHAPbI
6biBatoT 60NOTUCTbIE, TOPHAHUCTBLIE, KAMEHUCTLIE.
FO>kHyt0 rpaHuLy TYHAPbI MPUHUMAKOT 38 Hava-

no Apktmkn. C ceBepa TyHApa OrpaHnyeHa 30HOoM
apPKTUYECKMX NYCTbiHb. VIHOrga TepMUH «TyHApa»
NPUMEHSAIT U K aHaN0MMYHbIM NMPUPOLHBIM 30HaM

REGULAR 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHapa (tindra) from

the Kildin Sami word meaning ‘uplands’, ‘treeless
mountain tract’. Tundra vegetation is composed

of dwarf shrubs, sedges and grasses, mosses, and
lichens. Scattered trees grow in some tundra re-
gions. The ecotone (or ecological boundary region)
between the tundra and the forest is known as the

SEMIBOLD 10/13PT

Tynapa (pycckoe ananektHoe CeHayxa) — Bug npu-
POAHbIX 30H, NIeXallMX 3a CEBEPHbIMU Npejenamm
NeCHO pacTUTENIbHOCTM, NPOCTPaHCTBA C BEYHO-
MEP3N10/ MOYBOM, HE 3a1MBaEMOI MOPCKMMN UK
peyHbIMM BoAamu. TyHApa HAX0AUTCS ceBepHee
30HbI Tarru. lNo xapakTepy NOBEPXHOCTU TYHAPbI
6b1BalOT 6010TMCTbIE, TOPPAHMCTbIE, KAMEHUCTHIE.
FO>KHy10 rpaHuLy TYHAPbI MPUHMMAKOT 3a Hava-

no Apkrtukn. C ceBepa TyHApa orpaHMyeHa 30HOM
apKTMYECKMX NYCTbIHb. VIHOraa TEPMUH «TyHApa»
NPUMEHSIOT N K aHaJIOMMYHbIM NPUPOAHbIM 30HaM

SEMIBOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian Tyngpa (tindra) from

the Kildin Sami word meaning ‘uplands’, ‘treeless
mountain tract’ Tundra vegetation is composed

of dwarf shrubs, sedges and grasses, mosses, and
lichens. Scattered trees grow in some tundra re-
gions. The ecotone (or ecological boundary region)
between the tundra and the forest is known as the

Tynppa (pycckoe ananektHoe CeHayxa) — B
NPUPOAHbIX 30H, IeXKaLNX 3a CeBEPHbIMU Npe-
JAenaMn necHol pacTuUTesIbHOCTU, MPOCTPaHCTBa
C BEYHOMEP3/10/1 MOYBOW, HE 3aJINBAEMOIN MOp-
CKMMW NN pedHbiMu Bogamu. TyHapa HaxoaumTes
ceBepHee 30HbI Tarru. [lo xapakrtepy noBepxHo-
CTW TYHApPbI 6bIBalOT 6010TNCTbIE, TOPPAHUCTDIE,
KameHucTble. KOXxHyIo rpaHuLy TyHApbI NPUHN-
Matot 3a Hayano ApkTtukun. C ceBepa TyHApa orpa-
HMYEHa 30HOW apKTUYECKUX NyCTbiHb. VIHOrpa
TEPMUH «TYHApPa» MPUMEHSIOT U K aHaNIOrNYHbIM
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ADELLE SANS CYRILLICENGLISH & RUSSIAN  BODY COPY SIZE

BOLD 10/13PT

BOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tem-
peratures and short growing seasons. The term
tundra comes through Russian TyHgpa (tlindra)
from the Kildin Sami word meaning ‘uplands),
‘treeless mountain tract’. Tundra vegetation is
composed of dwarf shrubs, sedges and grasses,
mosses, and lichens. Scattered trees grow in
some tundra regions. The ecotone (or ecological
boundary region) between the tundra and the for-

EXTRABOLD 10/13PT

Tynapa (pycckoe ananektHoe CeHpyxa) — Bmna
NPUPOAHBIX 30H, IeXXaLMX 3a ceBepPHbIMU npe-
AenaMu 1ecHoW pacTUTeNIbHOCTU, MPOCTPaHCTBA
C BEeYHOMEP3/1011 NOYBOW, HE 3a/IMBAeMO Mop-
CKUMW NN peYHbiMu Bogamu. TyHapa HaxoanTca
ceBepHee 30Hbl Tairu. o xapakrepy noBepxHo-
CTW TYHAPbI 6bIBAOT 60/10TUCTbIE, TOPPAHUCTDIE,
KameHucTble. O)XHyI0 rpaHuLy TYHAPbI NPUHKX-
MaloT 3a Hayano Apktukn. C ceBepa TyHapa orpa-
HUYeHa 30HOW apKTUYECKNX NycTbiHb. VIHoraa
TEPMUH «TyHAPa» NPUMEHSAIOT U K aHaJIOTUYHbIM

EXTRABOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tem-
peratures and short growing seasons. The term
tundra comes through Russian TyHapa (tandra)
from the Kildin Sami word meaning ‘uplands’,
‘treeless mountain tract’. Tundra vegetation is
composed of dwarf shrubs, sedges and grasses,
mosses, and lichens. Scattered trees grow in
some tundra regions. The ecotone (or ecological
boundary region) between the tundra and the for-

Tynapa (pycckoe ananektHoe Cenpyxa) — eup
NPVIPOAHDBIX 30H, JIeXKalX 3a CeBePHbIMU Npefe-
laMu NIeCHOW pacTUTeNbHOCTH, MPOCTPAHCTBA

C BeYHOMEpP3/10/1 NOYBOWA, He 3a/INBaeMoil Mop-
CKMMM 1NN peuHbiMy Bogamu. TyHApa Haxo-
AVITCA ceBepHee 30HbI Tanru. Mo xapakrepy
NOBEpPXHOCTV TYHAPbLI 6bIBalOT 60/10TUCTDIE, TOP-
danncTbie, KameHncTbie. OXKHyI0 rpaHuLy TYH-
Apbl NPUHUMAIOT 3a Hauano ApkTuku. C cese-

pa TyHApa orpaHnyeHa 30HOW apKTUYeCKUNX
nycTbiHb. IHOrga TepMMH «TyHApa» NPUMEHSAIOT
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ADELLE SANS CYRILLIC LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden
gemadl ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den ISO-639-Teilnormen
international eindeutig klassifiziert.
Von den heute rund 6500 gezahl-
ten Einzelsprachen - laut National

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces dont
I'ensemble des primates. C'est égale-
ment le cas des abeilles et leurs
danses: lorsqu'une abeille explo-
ratrice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source se
situe @ moins de 50 métres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus,

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda
mohou slova reprezentovat zkuse-
nost nebo motivovanost obsahu
slov, konkrétnimi paméatkami jsou
napfiklad Platonovy dialogy Gorgias
a Faidros. Jesté ¢asnéjsim dokladem
uvazovani o jazyku jsou gramatiky
sanskrtu, nejranéjsi zdznamy o kodi-
fikaci liturgického jazyka a uspora-

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisigao e utilizagao de sis-
temas complexos de comunicagao,
qguanto a uma instancia especifica
de um sistema de comunicagdo
complexo. O estudo cientifico da
linguagem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie hu-
mana, e um ndmero muito maior era
usado no passado. As linguas natu-

TURKISH 9/11PT

Et sprak er et dynamisk sett av synli-
ge, herbare eller fglbare symboler for
kommunikasjon og elementer som
brukes for & manipulere dem. Sprak
kan ogsa henvise til bruken av slike
systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak (for
eksempel esperanto) og program-
meringssprak (for eksempel Java).
Menneskesprak omtales vanligvis
som naturlige sprak, og vitenskapen

SWEDISH 9/11PT

Il linguaggio, in linguistica, € il
complesso definito di suoni, gesti e
movimenti attraverso il quale si atti-
va un processo di comunicazione. La
facolta di rappresentare mentalmen-
te un significato & presente in molte
specie di animali, tra le quali I'essere
umano. La capacita di elaborare

e produrre un linguaggio verbale,
nell'uomo, si & sviluppata a seguito
di mutamenti strutturali della cavita
orale. In particolare I'arretramento
dell'ugola hareso l'essere umano

POLISH 9/11PT

insanlar arasindaki anlagsmayi
saglayan bir arag olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi s6zlii
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim sekli
olan s6zlii iletisimi tanimlar. Dil, ses
dalgalari araciliglyla akustik olarak
ve kelimeler araciligiyla veya isaret
dilinde oldugu gibi isaretler aracili-
giyla gorsel olarak aktarilir (“Isaret
dili” ile karsilagtiriniz). Ayrica dokun-
ma vasitasiyla dokunsal isaretlerle

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system for kommunikation,
som anvénds av manniskor och som
vi borjar tillagna stora bitar av redan
under vara forsta levnadséar. Barn lar
sig anvanda sprak lika naturligt, som
de lar sig att ga. Spraket kommu-
niceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift,
som dr barare av sprak i en rad olika
kommunikationssystem. Begreppet
sprak har tva ndra sammanbundna
men dnda separata betydelser; dels

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistosci dotyczacej przedmio-
toéw, czynnosci czy abstrakcyjnych
poje¢ za pomocg znakdw. Zbiér zna-
kéw w jezyku jest otwarty. Wynika to
z faktu, ze znakiem jezykowym jest
kazdy tekst, kazda sformutowana
wypowiedz, posiadajgca znaczenie.
Jednostka postugujaca sie jezykiem
moze wiec za pomoca jego systemu
tworzy¢ nieskonczona liczbe no-
wych znakéw, takze takich, z ktorymi
nigdy sie wczesniej nie zetkneta.

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hljéda
og orda sem notud eru saman

til pess ad lysa hugtokum,
hugmyndum, merkingum og
hugsunum. Mélfreedingar eru

peir sem ad rannsaka mal, en i
ndtimanum var mélfraedi fyrst kynnt
sem visindagrein af Ferdinand de
Saussure. beir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir
med sem hluti af malsamfélagi
pess mals. Tungumal er hugtak
sérstaklega notad um pau mal

Un lenguaje (del provenzal lenguat-
ge1y del latin lingua) es un sistema
de comunicacidn estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comun alos humanosy a otros ani-
males (animales no simbdlicos) para
expresar sus experiencias y comu-
nicarlas a otros mediante el uso de

Kieli on jarjestelmd, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Nditd merk-
keja nimitetdan kielellisiksi ilmauk-
siksi. Puhutuissa kielissa kuuluvia
(auditiivisia) merkkeja tuotetaan
puhe-elimilla. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty silmin
nahtaviksi eli luettaviksi. Viitotuissa
kielissa kielelliset ilmaukset ovat
visuaalisia, eivat auditiivisia. Eri
kielid tutkii kielitiede. Kognitiotiede
tutkii kieltd hieman erilaisesta
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ADELLE SANS CYRILLIC OPENTYPE FEATURES

SMALL CAPS

¢Para Texto? 1708 Ab-br
[Ende] H@! Pycckuit

ALL SMALL CAPS

¢Para Texto? 1708 Ab-bb
[Ende] H@I Pycckuin

ALL CAPS

¢Para Texto? 1708 Ab-bm
[Ende] H@! Pycckunin

LIGATURES

Affiliate, fisico, fjord, offkey

DISCRETIONARY LIGATURES

The, Hackeln, contact, estafio

PROPORTIONAL OLDSTYLE FIGURES

0123456789$E€CE¥fHP % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€CE¥fHP % %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€¢L¥fEP

TABULAR LINING & SLASHED ZERO

00123456789$E€¢E¥fEP

NUMERATOR/DENOMINATOR

345/678, 89/120

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No

HISTORICAL FORMS

That is the question

¢PARA TEXTO? 1708 AB—BJ/b
[ENDE] H@l Pycckuin

¢PARA TEXTO? 1708 AB—BJb
[ENDE] H@I PYCCKUI

¢PARA TEXTO? 1708 AB-BJb
[ENDE] H@I PYCCKWI

Affiliate, fisico, fjord, offkey

The, Hackeln, contact, estario

0123456789$€CE¥fEP % %o

0123456789$E€CE¥fHP % %o

00123456789$E€CE¥fLP

00123456789%$€¢L¥fEP

345 /678, 89/120

Y2 34 Vae %/7 Yos

H,0 xpg y3*5 2Index

1st 2nd 3rd Mlle 2e 85th Ma Ne

That il the queltion
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ADELLE SANS CYRILLIC OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRIC)

ABCDEFGHIJKLM
NOPQRSTUVW
abcdefghijkimn
opgrstuv

STYLISTIC SET O2 (ICONS & SYMBOLS)

abcdefgijklmn
oprstuvwxyz
ABCDEFGI

STYLISTIC SET O3 (SOCIAL MEDIA ICONS)

-Type the icon’s name
-Select SSO3

STYLISTIC SET O4 (L ALTERNATES)

legible, akychkolvek, bawdt, ...

STYLISTIC SET O5 (LEGACY FLORIN)

STYLISTIC SET O7 (UKRANIAN ALTERNATES)

Nyiw, Nyiw, NYILL

STYLISTIC SET 08 (BULGARIAN ALTERNATES)

[bAbr, TbHBK, WNPOK, ...

STYLISTIC SET 14 (SERBIAN ALTERNATES)

baba

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

[llusié, coL-LABORA, CAL-LIGRAFIA

DUTCH

Bijna, viJr, BIUNA

CONTEXTUAL ALTERNATES

gijjal

K2Vt RANK
ADPVRAN L«
ETalRA2Avyeeeo0oO0OR

“«atD I RNINR

mx*x) rvyxBaltIGa
EONALOBIGE
QI TPIIAK

ifofeJolsRijolJoloRNolvlol:Nelql
(sHefof:NaR NNt vEvEuRalolojoloe]

Llegible, akychkolvek, bawot, ...

Nyiw, Nyiw, NYiW

AbAbe, mbHbk, wupok, ...

bada

Kirtasiye, KIRTASIVE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

[Husio, co:LABORA, CALLIGRAFIA

Bijna, vijF, BIINA

giiidj
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ADELLE SANS CYRILLIC OPENTYPE FEATURES,QUICK ACCESS ICONS

APPLY SSO3 + START TYPING THE NAME OF GLYPH FOR QUICK ACCESS

baidu a
bilibili
blogger &)
bridgefy
dribble
facebook (7]
messenger
flickr ]
instagram o]
line (o]
linkedin fin]
mastodon a
medium ]
pinterest
snapchat 4]
telegram
tiktok
tumblr a
twitter ]
vimeo a
vkontakte [
wechat o
weibo
whatsapp
youtube a
wordpress (o]
zoom o
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ADELLE SANS CYRILLIC CHARACTER SET, UPRIGHTS

UPPERCASE

ABBITAEX3UKAMHONPCTY®XY
LWWLUbbbl/bbSESIJRIOARO
BOVFKKHYYXYhIOTEENMNKYVI
LOWERCASE

abBrraoeXsmMKAMHONpPCTYd XYL WUWLbbbl/b
seaijhioahebeviKKHYyx4yhiareénnmnkyyi

SMALL CAPS

DEX3UKIMHOMNPCTY®XUYLWLWLbbbIJbHSE
SIJRIOABOBOVEXKHYYXYhIBFEENNMAKY VT

CURRENCY

PppePp

ALTERNATES (UKR, BGR, SRB)

[TTAAMMAANDO6Bagk3utioknmwuwbblod
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ADELLE SANS CYRILLIC CHARACTERSET, ITALICS

UPPERCASE

ABBITAEX3UWKIMHOMNPCTY ®X
YUWWUbbbl/bHSEIIJRIOARO
BOVFXKHYYXYhIOTEENNNRYVI
LOWERCASE

absaroeX3uKamMHonpcmydxyuyw uwubbsblsb
wseaijhroashebevexkHyyxyhiaéeéluakyyir

SMALL CAPS

ABBITOAEX3UWK/IMHOMNPCTY® XYL LWL LIbbbIJbH

SE3IJRIOABOBOVFKKHY¥XYhIB EENNUKYYI

CURRENCY

PPpPp

ALTERNATES (UKR, BGR, SRB)

[TiAAAAANDD6Bagk3zulitknmwuwbblo
6igihww
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ADELLE SANS CYRILLIC CHARACTER SET, UPRIGHTS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZA 0123456789$€¢E¥Ef% %
DIUNCEPBAAAAAAAAAACCCCCDDEE
EEEEEEEGGGGHHAIIIIITTIKLLLLENN PROPORTIONAL LINING FIGURES (DEFAULT)

NNOGOOOOOOORRRSSSSSTFTTTUUU  1234567898€¢5¥4F%%

OUUUOYUOWWWWYYYYZZ2Z
TABULAR OLDSTYLE FIGURES

LOWERCASE

00123456789%€¢E¥L
abcdefghijklmnopgrstuvwxyzeaedijnee f
pRaaadeaaqgddctcCcddéeeeeeeees  TABULARLINING FIGURES

,,,,,,,,,,

-----

00123456789$€¢EYLT

FIGURES (SMALL CAPS)

SMALL CAPS 0123456789$€¢£¥fH % %o

ABCDEFGHIJKLMNOPQRSTUVWXYZADNCEP
BKAARAAAAAARACCGCCCDPEEEEEEEEEGGG
GRANTTIITTIIIKLLLLENNNNOOO6O60pOR  HOT23456789+-=0)-..

RRSSSSSFTTTOUOUUOOYOOWWWWYYYYZZZ

SUPERSCRIPTS

Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS
LIGATURES Ho123456789+-=0)-,.
ff fi fl fk fb fh ft fj ffj ffi ffl ffk ffb ffh fft fi tt Habcdefghijkimnoparstuvwxyz
DISCRETIONARY LIGATURES NUMERATOR/DENOMINATOR
Th st sp ct ch ck 0123456789+-=()-.-/0123456789
ALTERNATES (5504 & SS05) FRACTIONS
LOCLLEF V2323 Va % Y8 Y8 % 78
HISTORICAL FORMS ORDINALS
[ NeabcdefghijklImnopgrstuvwxyz

PUNCTUATION

@ O o oe e —-

ORDINALS (SMALL CAPS)

Ne a o

PUNCTUATION (SMALL CAPS)

MATHEMATICAL OPERATORS

/_/.=¢52<=>~+¢+XBAHZ\/“IQH”

'""l',”"é.?!i[](){}\/__'

SYMBOLS

180 °™Mo#&@*Tfr ~om

ARROWS & GEOMETRIC SHAPES (SS01)

ECETALR2AVCSO OO0 0D Hatm IR IR

MK ELMDIR AN > <
SYMBOLS (SMALL CAPS) ETRIR2Y et iR crPvRANER

©&e@*
ICONS & SYMBOLS (5502 & SS03)
ALTERNATES FOR B*x*) rvy XA Bl IQAd @
CONTEXTUAL ALTERNATES ,
NALOEJNCOERI TP IAK
JJ AE0PENODEONEDAEA0BO

gooeodaooooERDOeo
DIACRITICAL MARKS

v A UV e T e T e e 0% s
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ADELLE SANS CYRILLIC CHARACTERSET, ITALICS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZA 0123456789$€¢E¥Ef% %o
PIUNCEPAAAAAAAAAACCCCCDPEEEE

EEEEI;'G G G GHH [,“,“‘,'[]/'! /”jK[_L LLt NN N N PROPORTIONAL LINING FIGURES (DEFAULT)
OOOO0OO0O0@ORRRSSSSSFITTUUUUUU (1234567898 €¢£¥6f% %
OUOOWWWWYYYYZZZ

TABULAR OLDSTYLE FIGURES

LOWERCASE

©0123456789%€¢E£¥L
abcdefghijklmnopqgrstuvwxyzedijnece f

.........

bBiykddddkaaqgddaccetcddééeéééeeee  TaBULARLINING FIGURES

GGggnhiriiitjifkilIIHARNA666606606FF

rédsésttttudaiatayaawwwwyyyyzsz 001234567898€¢£¥Lf
FIGURES (SMALL CAPS)

SMALL CAPS 0123456789$€CE¥fEt % %o

ABCDEFGHIJKLMNOPQRSTUVWXYZADNCP
SSKARAAAAAARACCCECDDEEEEEEEEEGGG
GHATTTIITTIJJKLELLENNNNOGOSOBO0OR
RRSSSSSFITTUUOUUOUOYOOWWWWYYYYZZ2Z

SUPERSCRIPTS

E
5 /0123456789 +-=()-,.

Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS
LIGATURES Ho123456789+-=()-,.
ﬁ-’f,ﬂfkfbfhﬁﬁmfﬁfﬂffkﬁbffhfﬁﬁtt Habcdefghijklmnopqrstuvwxyz
DISCRETIONARY LIGATURES NUMERATOR/DENOMINATOR
Thstsp ctchck 0123456789+-=()-../0123456789
ALTERNATES (SS04) FRACTIONS
Lirret Vo Va2 Va S Vs e s 7s
HISTORICAL FORMS ORDINALS
[ Neabcdefghijklmnopqrstuvwxyz

PUNCTUATION

e PV O v e m—-

ORDINALS (SMALL CAPS)

Neao

PUNCTUATION (SMALL CAPS)

MATHEMATICAL OPERATORS

/=/mEsz2<=>4+2+xdA[]Y Ve [Qunm

1/1/111[ ”"f.?’l[]()[}\/—_'

SYMBOLS

[/§90°™Mox&@* 1IN ~on

ARROWS & GEOMETRIC SHAPES (SS01)

CETHOILRAI2INCS® 000 RaEa@at IRIANR

N EPDPIRAY L «
SYMBOLS (SMALL CAPS) ETOLRANCet IR ANLer2d A

©&e@*

ICONS & SYMBOLS (5502 & SS03)
ALTERNATES FOR B*x*x7 rv XA BAMIGAdS N @
CONTEXTUAL ALTERNATES )

NALOBEACOERS TP
JJ RAEOARLEODEOCNEINAEARE

(sHejof:NeR NNt ivEvEuRalolojolof.]
DIACRITICAL MARKS

vY oA vY —T A et e 0% s w
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ADELLE SANS CYRILLIC LANGUAGE SUPPORT

SUPPORTED CYRILLIC LANGUAGES

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar,
Karachay-Balkar, Belarusian, Bulgarian, Chechen,
Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz,
Godoberi, Ingush, Kabardian, Juhuri, Kumyk,
Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca
Nova, Macedonian, Moksha, Mongolian, Nanai,
Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian,
Shor, Slovio, ...

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Asturian, Atayal, Aymara, Basque, Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole,
Catalan, Cebuano, Chamorro, Chavacano, Chichewa,
Chickasaw, Cimbrian, Cofan, Cornish, Corsican,
Creek, Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic, Guadeloupean
Creole, Gwich'in, Haitian Creole, Han, Hawaiian,
Hiligaynon, Hopi, Hotcak , Hungarian, Icelandic,
Ido, llocano, Indonesian, Interglossa, Interlingua,
Irish, Istro-Romanian, Italian, Jamaican, Jérriais,
Kala Lagaw Ya,, Kagchikel, Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Klingon, Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean,
Noongar, Norwegian, Novial, Occidental, Occitan,
Oshiwambo, Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Samoan, Sango, Saramaccan, Sardinian, Scottish
Gaelic, Serbian, Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Somali,
Sorbian, Sotho, Spanish, Sranan, Swahili, Swazi,
Swedish, Tagalog, Tahitian, Tetum, Tok Pisin,
Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen, Tuvaluan, Tzotzil,
Uzbek, Venetian, Vepsian, Volapik, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All small caps, small capitals, case sensitive forms,
standard ligatures, discretionary ligatures, 5 sets of
figures (oldstyle numerals, lining figures, proportional
figures, tabular figures, and small caps), slashed zero,
superscript, inferiors, numerators, denominators,
fractions, alternative fractions, ordinals, localised
forms, contextual alternates, historical forms, stylistic
sets (5501, SS02), ...
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ADELLE SANS CYRILLIC CREDITS

THE DESIGNERS

Veronika Burian is a type designer and the co-founder
of the independent type foundry Typelogether

with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces

for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research

on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

Vera Evstafieva is a type designer from Moscow,
specialising in Cyrillic and Latin type design and
lettering. She graduated from Moscow State Univer-
sity of Printing Arts, for which she received the TDC
Scholarship Award. She is also a graduate of the Type
& Media course at KABK in the Netherlands During
her work at ArtLebedev Studio, Vera designed the
ALS Direct typeface for wayfinding, which is used in
Moscow’s underground metro, Pulkovo airport, and
other public spaces. Since late 2007, Vera has worked
as an independent designer, calligrapher, and part-
time teacher. She began her Infonta type foundry in
2010, and her Amalta typeface won the TDC2 prize
in 2011.

Octavio Pardo is a type designer from Pamplona
(Spain). After several years working for various design
studios and advertising agencies, he moved to the
UKin 2010 and graduated in the MA in Type Design
from the University of Reading. Since then he has
worked with some of the best designers and studios in
the world, like Tobias Frere-Jones, The Typofonderie,
TypeTogether, Leftloft or Sharp Type. He has also
worked as a consultant for Google. Currently he is
doing a PhD at the Centre for Visibility Design in the
Royal Danish Academy of Copenhague and running
his own design firm, Ashler Design.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Coémo Crear Tipogrdfias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccion al Estudio de la Tipografia.

CREDITS

Lead design and concept
Veronika Burian (Latin & Cyr)
José Scaglione (Latin)

Type design
Veronika Burian (Cyr)
Vera Estafieva (Cyr)
Octavio Pardo (Cyr)

Engineering
Joancarles Casasin

Graphic design
Elena Veguillas
Rabab Charafeddine

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Consultancy on Cyrillic
Vera Evstafieva

Alexandra Korolkova

Proofreading
Vera Estafieva (Cyr)

AWARDS

- Typographica’s Best Typefaces of 2012 (Latin)

- Yearbook of Type |, 2013 (Latin)

- Premio Clap 2013 (Latin)

- ISTD 2014 (Latin)

- Rutenia 2014 (Latin)

- Granshan 2019, multiscript 3rd place (Arabic,
Devanagari and Thai)
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ADELLE SANS CYRILLIC LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ADELLE SANS CYRILLIC

Design: Veronika Burian,Vera Estafieva,

Octavio Pardo, José Scaglione
www.type-together.com/adelle-sans-cyrillic
©TypeTogether 2015

Adelle is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Sources for Russian texts: BBC and Wikipedia.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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