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ADELLE SANS GREEK ABOUT

Adelle Sans, José Scaglione and Veronika Burian’s
sans serif coun- terpart to the award-winning Adelle
type family, provides a more clean and spirited take on
the traditional grotesque sans.

As is typical with TypeTogether typefaces, the
most demanding edito- rial design problems were
taken into consideration when creating Adelle Sans.
The combination of lively character and unobtrusive
appearance inherent to grotesque sans serifs make
Adelle Sans an utterly versatile tool for every imagi-
nable situation. Whether for branding, signage, or
advertising, the keyword behind Adelle Sans’ use is
flexibility.

Adelle Sans is available in 15 weights with match-
ing italics, and includes seven roman styles with their
matching italics in a condensed width to save space
and keep legibility high. Each of these 30 styles is a
perfect counterpart in terms of weight and vertical
proportions to its slab serif equivalent, Adelle, and
the condensed widths are adept at setting short texts
while retaining all the per- sonality expected from the
Adelle family.

STYLES

Thin

Thin Italic
Light

Light Italic
Regular

Italic

Semibold
Semibold Italic
Bold

Bold Italic
Extrabold
Extrabold Italic
Heavy

Heavy Italic

This ensures an harmonious fit between both
type families in the same block of text,and a pleasing
change of texture when used at similar point sizes.

To support Greek and Cyrillic and to ensure coher-
ence in the entire family, Spanish designer Octavio
Pardo helped with the Cyrillic script and Greek expert
Irene Vlachou designed the Greek script. The 1,145
character set includes typographic niceties, small
caps, several sets of figures, and support for over 90
languages. It also includes a set of 35 icons specially
designed for electronic publications.

The complete Adelle Sans family, along with our en-
tire catalogue, has been optimised for today’s varied
screen uses.

Be sure to check out the companion for Adelle
Sans, Adelle, for a versatile and authoritative slab serif
with no shortage of personality.
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ADELLE SANS GREEK SPECIMEN

TTOLYKOOLILO!

'‘EXETE 12 NPOZ®ATEX EIAOMNOIHZEIX XTO TWITTER

AANNOKOTOL

Autn tnv eBéoudda EKMTQEH 25% ce emiAeyueva mpoiovta

120 Kaevopive pou I'AUKO

OMINIA®

EKOPAXEIXZ KAI OMINOYMENEZ OEQPIEX

STILKOLVWVOLV BB
«AEHOVLK KapLO»

(ONONONONONONONONONORONONONONONONONONONORONONONONONONONONONORONONONONONONO,

Eurnvevopévn amd tnv lotopia tng EAAGSAC, Eva YOAALKO apXITEKTOVIKO OTOU-
VTLO KOL EVOG ELKAOTLKOG KAAALTEXVNG CLVEPYACTNKAV YLa VA SNLOLPYACOLY
To lMpémet va elval Aaumpo €va TIopatTneEnThPLO TTIoL CLUVOEEL TO MAPEABOV e
TO TIAPOV. XTNV TOTILKI SLAAEKTO, EVWVETAL E TNV APXALOAOYLKN.

(ONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONONO)
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mxvapiw. povu riAv-

i&zvapiw povu IrAv-

Kavapiviwuov rAvko

Kavapivipov rAvko

30/36PT

To vrokLpavtep Tou PoL
zep «Kavapivi pov rAvko»,
ELYOHE TNV EVKOLPLA VO TO
nopaxkoAovBnoovpe Tov
Maptio tov 2011 otTtnv npe-
JLEPO TOU OTO ITANLOLO TOU
1300 @eoTLBAA NTokLpa-
vtep OeooaAovikng.
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Kovoplvl pou [Av-

Kavapivt pou FTAUKO

Kovoplvt pou [AUKO

Koavopivt pou [AuKO

To vtokLpovtep tou PoL
>0 «Kavaplvt LoL [AUKO»,
elyxoale TNV evkaLplo VoL To
nmopoKoAovBrooupe tov
Mcaptio tou 2011 otnv mpe-
LILEQOL TOV OTO TTAGLOLO ToU
1300 @eoTIBAA NTOKLUO-
VTED OE00aA0OVIKNC.
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Rhythm & Reactlion

Rhythm & Reaction
Rhythm & Reactlion

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz.Jazzfirstcameto
Britain as a visualand
cultural style-rather
than as amusical form,
writes John L. Walters.
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Smhythm & Reaction

%Twythm & Reaction
aﬁythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
Jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.




ADELLE SANS GREEK HEADLINE SIZE

THIN 25/30PT

O Teveaol OviAlopg, o Ouivatov Towp-
TolA, 0 Opavolg 2kot OrepaAvt K’

LIGHT 25/30PT

O Teveot OuiAlapuc, o Ouivatov Towp-
TolA, 0 Dpdvolg kot OrtlepaAvt K’

REGULAR 25/30PT

O Teveol OviAlapg, o Ovivaotov Towp-
TotA, 0 Ppavolc kot OutlepaAivt K’

SEMIBOLD 25/30PT

O Teveol OviALlapug, o Ovivatov Towp-
TotA, 0 Dpavolrg Lkot OurlepaAvt K

BOLD 25/30PT

O Teveoi OviAlapg, o Ovivotov Towp-
TotA, 0o Dpavolg kot OutlepaAvt K

EXTRABOLD 25/30PT

O Teveoi OuviAlapg, o Ovivotov Towp-
TotA, o Dpavorg Zkot DurlepaAvi K

HEAVY 25/30PT

O Teveoi OviAwapug, o Ovivotov Towp-
TolA, 0o Dpavorg Zkot Dx{epaivt K’

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



ADELLE SANS GREEK SUBHEAD SIZE

THIN 18/22PT

OLmoAelc oTLc orolec avadepetal o KaABlvo otov
T{TAO ToUL elval TOAeLG, oL omroleg dev Urmopolv va

EVTOTTLOTOUV O€ KATTOLO XAPTHN— LTIAPXOULV HOVO OE
£v0L VONTO XAPTN, OTO XAPTNn TN dpaviaociag K Tne

LIGHT 18/22PT

OLmoAeLg otLc onoiec avadepetatl o KaABivo otov
T{TAO TOL elval MOAeLg, ot ormoieg dev urmopolv va

EVTOTTLOTOUV O€ KATIOLO XAPTH— LUTIAPXOLV UOVO OE
£va vonTo XAPTn, O0TOo XAptn TNS davtaociag K tng

REGULAR 18/22PT

OLmoAeLg otLg omoieg avadepetoal o KaABivo otov
TitAo Tov elval mOAeLg, oL orroieg dev purmopouv va

EVTOTTLOTOUV 0€ KATTOLO X&PTN— LUTIAPXOLV HOVO OE
£va vonTo XApTn, 0TOo XApTn TnG pavtaciog K tng

SEMIBOLD 18/22PT

OLmoAeLg otig omoieg avadepetal o KaABivo otov
TitAo Tou eival MOAeLG, oL orroieg dev Umopouv va

EVTOTTLOTOUV O€ KATIOLO XAPTN— LTIAPXOULV HOVO OE
£€vo vonTo XAapTn, oTo Xaptn tng davtaoiog K tng

BOLD 18/22PT

OwmoAeLg otig ontoieg avadeEpetal o KaABivo otov
TitAOo TOU EivaL TOAELg, oL orroieg dev pmopoulv va

EVTOMLOTOUV 0€ KATTOLO XA PTH— LTIAPYXOLV HOVO o€E
£€va vonto xaptn, oto Xaptn tng ¢avraosiog K tng

EXTRABOLD 18/22PT

OwntoAeLg otig onoieg avadeEpetor o KaABivo otov
TITAO TOU £ivoL TOAELG, OL orToieg Sev urmopouv va
EVTONLOTOUV 0€ KATOLO XA PTI— UTIAPXOULV HOVOo o
£va VoNnTo XaptTn, oTo Xaptn tng paviaciagkK tTng

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



ADELLE SANS GREEK BODY COPY SIZE

THIN 10/13PT

YTNV MPaYHATIKOTNTA N Xpron tou Tl eV Atav
MAvVTa aUTr) oL elval ofpepa — dnAadn va aro-
TeAel To meplexdueVo OTO MOTHPL HAg KL epelg va
Toouykpiloupe e auTd 0TV «LyeLdy pag. Miow
010 1600 otnv OAAavdia, 0 KaBnynTAg laTpLkng
®Opavaoiokoug ZiABLoug mpoomabolioe va GTIGEEL
eva GAPHOKO YLa TO OTOUAXL, Q&LOTIOLWVIAR TG
SLoLPNTIKES LOLOTNTEC TWV HoLpWVY apkelBou

K LETA aTto OLddopeg andmelpeg, KatéAnge oTo
Helyua mou o (dlog ovépaaoe Genever. Mply apxioet
VO KATQVOAWVETAL 0QV AAKOOAOUXO TIOTO, XPNOL-

LIGHT 10/13PT

TNV TpayHaTkoTnTa N Xpnon tou tdv ev Atav
TAvVTa aUtTh 1ou elval ofpepa — dnAadh va aro-
telel To mepleXOUEVO OTO TIOTAHPL HOG KL eLE(S va
ToouyKpiloupe pe aLTO OTNV «LYELG» pag. Miow
oto 1600 otnv OAAavdia, o kaBnyntAg latpilkng
Opavaoiokoug XiABloug mpoomaBoloe va dTLAEEL
eva GAPLOKO YL TO OTOHAXL, OELOTIOLWVTOG TLG
SloupnTLKEG LOLOTNTES TWV HoLPWVY apkelBou

K LETA amo Slddopeg amomeLlpeg, KATEANEE 0TO
Helypa mmou o (8log ovépaoe Genever. lNpwv apxioet
VO KOTOVOAWVETOL 0oV AAKOOAOUXO TIOTO, XPNOol-

REGULAR 10/13PT

Itnv mpaypatikotnTa n xpron tou tdv dev ATav
avta auTn 1oL eival ofpepa — dnAadr va armo-
telel To epLeXOEVO OTO MOTAPL HOG KL EHE(S va
ToouyKpi{oupe e auTo otV «DyeLd» pag. Miocw
oto 1600 otnv OAAavédia, o kaBnyntAg latpkig
Opavoiokoug LiABLouvg mpoomaBoloe va pTid€et
Vol APHOKO YLO TO OTOHAXL, ALOTIOLWVTAG TLG
SLoupnTikeG LOLOTNTEG TWV HoUpwWV apkelBou

K HETA oo SLadpopeg andmnelpeg, KATEANEe oto
pelypa rov o (dlog ovopaoe Genever. Mpw ap-
xloel va katavaAwvetal oav aAKooAoUXO TTOTO,

SEMIBOLD 10/13PT

ZTnv mpaypotikoTnTa n Xpron touv Tl dev ntav
TIAvVTo aUTH TIoL eivat onpepa — SnAadn va aro-
TeAel To mepLEXOHUEVO OTO TIOTAPL HOG KL EPELG VO
Toouykpi{ovpe pe aLTO oTNV «LYELA» pag. Miow
oto 1600 otnv OAAavéia, o kaBnyntig latplkng
Opavaeiokoug XiABLoug tpoonaBovoe va pTLaet
€vol GAPHOKO YLOL TO OTOMAXL, AELOTIOLWVTOG TLG
SLOUPNTLKEG LOLOTNTEG TWV HOUPWV apkeLOOL

K HETA oo SLadopeg andnelpeg, KAtéAne oto
pelypa 1o o i8Ltog ovopaoe Genever. Mpuwv apyi-
OEL VO KATOVOAWVETAL 00V AAKOOAOUXO TTOTO,

THIN 12/15PT

2 TNV TIPAYUOTIKOTNTA N XpHon tou T
dev ATav MAVTa auTh 1oL elval orjuepa —
dnAadr va amnotelel To eplexdpevo oTo
TIOTAPL MG KL epelc va Toovykpilovue

Lle auTO oTNV «LYELd» pog. MNiow oto 1600
otnv OAAavbia, o kaBnyntng latpikAg
®pavaolokoug LiABLoug mpooraboloe

Vo PTLAEEL Eval APHOKO VLo TO OTOUAXL,
aglomolwvTac TG SloupnTikES LOLOTNTES
TWV HoLPwWV apkeLBou K LeTd ard Slddo-

LIGHT 12/15PT

2TV mpaypatikotnta n xpron tou T
dev ATav mavta auth Tou eival ohpepa —
onAadn va amoteAel To TEPLEXOUEVO OTO
TIOTNPL HaG KL epelc va toovykpiloupe

e aUTO OTNV «LyeLd» pac. MNiow oto 1600
otnv OAAavdia, o kaBnyntNg latpikng
Opavoiokoug XiABLoug npoonaBovoe

va PTLAEeL Eva GAPUOKO YLa TO OTOHAXL,
a€LOTIOLWVTOG TLG SLOVPNTIKEG LOLOTNTEG
TWV HoLPWV apkeLBOL K LETA ATIO SLAPO-

REGULAR 12/15PT

TNV MPOyHOATLKOTNTO N XpAon tou Tt
Sev Atav mavto auth o glval ofpepa —
6nAadn va armoteAel To mepLEXOPEVO OTO
TIOTAPL HOG KL EPElC va ToovyKkpilovpue
HE auTO oTNV «LYELA» pag. MNiow oto 1600
otnv OAAawvéia, o kaBnyntAg latplkng
®pavoiokoug XiABLoug mpoomaBoloe

va ¢TLAEeL Eva GAPHOAKO YL TO CTOHAXL,
a€LOTIOLWVTOG TLG SLOLPNTLKEG LOLOTNTEQ
TwV HoVPpwWV apkeBoL K HeTA o SLa-

SEMIBOLD 12/15PT

Itnv npaypoatikotTnta n xpnon touv t(wv
Sev tav navta auth mov eivol onpepo —
6nAadn va amoteAel To mepLeXOHEVO OTO
TIOTAPL HOG KL EPELG va ToOLYKpL{ovpe
HE aUTO oTnV «vyeLd» pag. Niow oto 1600
otnv OAAavéia, o kaBnyntAg latpLlkng
Opavoiokoug ZiABLoug mpoomaBoloe

va pTLael Eva GAPLOKO YL TO GTOHAXL,
a€LoTtoLWVTOG TLG SLOUPNTLKEG LOLOTNTEQ
TWV HoUPpwWV apKeLBoL K HeTA AT SLA-
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ADELLE SANS ENGLISH & GREEK BODY COPY SIZE

THIN 10/13PT

THIN 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHapa (tindra) meaning
‘uplands), ‘treeless mountain tract’ Tundra vegeta-
tion is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow
in some tundra regions. The ecotone (or ecological
boundary region) between the tundra and the forest
is known as the tree line or timberline. There are
three regions and associated types of tundra.Arctic

LIGHT 10/13PT

H ToOvépa elval TUMOC Xepoalou 0LKOGUGTATNG
Bopelac ApePLKAG. Xt dLOLKN vewypadia n Tolv-
bpa (ertiong TolvTpa) elval epLOXA OMOL N AVG-
ntuén devtpwy epnodiletal armd TIg XapnAec Bep-
Lokpaaoleg Kal TIC Bpaxeleg emoxEC KATAAANAES
yla avamtugn Sevrpwy. O 6poc ToLVTP TPOEP-
XETAL QTIO TNV YAWOOo TwV XAUL (LEow Twv Pwol-
KwV) Kal onpatvel medldda xwplc Sévtpa. Tpelg
TOTIOL TOUVOPOC: N APKTLKT TOUVOPQ, N OVTOPKTL-
K ToLVOPQ KAl N AATILKT ToUVSpa. Kol 0Toug TpeLS
QLTOUC TUTIOLG N Kuplapxn BAGOTNON amoteAeital

LIGHT 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHapa (tdndra) meaning
‘uplands’, ‘treeless mountain tract’ Tundra vegeta-
tion is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow
in some tundra regions. The ecotone (or ecological
boundary region) between the tundra and the for-
est is known as the tree line or timberline. There are
three regions and associated types of tundra.Arctic

REGULAR 10/13PT

H ToOvépa eival TOmog xepoalou 0LKOCUCTATNG
Bopelag ApepLKAG. Xtn duolkh yewypadia n Todv-
Spa (emtlong TobvTpa) elval mepLoxn Omou N ava-
nitu€n Sévipwy epnodiletal amd TG XapUnAES Bep-
Hokpaoleg Kal TIG Bpaxeleg eMOXEQ KATAAANAEG
yla avartugn 6€vtpwv. O 0poc ToLVTIPA TIPOE-
XETOL aTtd TNV YAWOoO TWV AL (LEcw Twv Pwol-
KwV) kot onuaivel medldda xwpic devtpa. Tpelg
TOTIOL TOVVOPAG: N APKTLKI TOVVOPQ, N AVTAPKTLKN
ToUVSpa Kal N aATikA TolVSpa. Kal otoug TpeLg
QUTOUG TOTIOUG N KLplapxn BAGoTNON amoteAE(-

REGULAR 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHgpa (tGndra) meaning
‘uplands], ‘treeless mountain tract’ Tundra vegeta-
tion is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow
in some tundra regions. The ecotone (or ecologi-
cal boundary region) between the tundra and the
forest is known as the tree line or timberline. There
are three regions and associated types of tundra.

SEMIBOLD 10/13PT

H ToOvbpa eival TOmog xepoaiov olLkoovoTr-

™™g BoépeLag ApepLKnG. Itn duoLkn yewypadio n
Touvdpa (emiong ToOvTpa) elval meploxn 6mou n
avamntuén d€vipwy epmodiletal amd TG XaUNAES
Beppokpaoieg kot TG Bpaxeieg eMOXES KATAA-
AnAeg ywa avamntu€n dévtpwv. O 6pog TovvTpa
TIPOEPXETAL ATIO TNV YAWOOO TwV XAUL (LECW TWV
Pwolkwv) kat onpaivel medada xwpig devtpa.
Tpelg TOmoL TolVEpaG: N apKTLKI ToLVSPQ, N
QVTOPKTLKA TOUVSpO Kal N aATiLK ToOvSpa. Kat
0TOUG TPELG awToLG TUTIOLG N Kuplapxn PAGoTN-

SEMIBOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian TyHgpa (tlindra) meaning
‘uplands’, ‘treeless mountain tract’. Tundra vegeta-
tion is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow
in some tundra regions. The ecotone (or ecologi-
cal boundary region) between the tundra and the
forest is known as the tree line or timberline. There
are three regions and associated types of tundra.

H ToOvépa eivar TOMOg Xepooaiov oLkoouoTh-

g Boperag ApepLkng. Itn ¢uctkn yewypoadio n
Touvépa (ertiong TodvTpa) elval mepLoxn 6mou n
avamntuEn d€vtpwv epmodiletol amno TG XaUnAEg
Bepuokpaoieg Kol TLg Bpaxeieg EMOXEQ KATAA-
AnAeg yLa avamntuén dévtpwv. O 6pog TovvTpa
TIPOEPYXETOL OTIO TNV YAWCOO TWV ZAML (MECW TWV
Pwolkwv) kot onpaivel medldda xwpig Sévtpa.
Tpelg TomoL ToOVSPAG: N APKTLKA TOVVSPQ, N
OVTOPKTLKR TOOVSpa KoL N aATTLKE ToOVEpa. Kot
0TOUG TPELG ALTOVG TUTTOUG N Kuplapxn PAGoTN-

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



ADELLE SANS GREEK LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden
gemadl ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den ISO-639-Teilnormen
international eindeutig klassifiziert.
Von den heute rund 6500 gezahl-
ten Einzelsprachen - laut National

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces dont
I'ensemble des primates. C'est égale-
ment le cas des abeilles et leurs
danses: lorsqu'une abeille explo-
ratrice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source se
situe @ moins de 50 métres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus,

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda
mohou slova reprezentovat zkuse-
nost nebo motivovanost obsahu
slov, konkrétnimi paméatkami jsou
napfiklad Platonovy dialogy Gorgias
a Faidros. Jesté ¢asnéjsim dokladem
uvazovani o jazyku jsou gramatiky
sanskrtu, nejranéjsi zdznamy o kodi-
fikaci liturgického jazyka a uspora-

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisigao e utilizagao de sis-
temas complexos de comunicagao,
qguanto a uma instancia especifica
de um sistema de comunicagdo
complexo. O estudo cientifico da
linguagem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie hu-
mana, e um ndmero muito maior era
usado no passado. As linguas natu-

TURKISH 9/11PT

Et sprak er et dynamisk sett av synli-
ge, herbare eller fglbare symboler for
kommunikasjon og elementer som
brukes for & manipulere dem. Sprak
kan ogsa henvise til bruken av slike
systemer som et generelt fenomen.
Eksempler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak (for
eksempel esperanto) og program-
meringssprak (for eksempel Java).
Menneskesprak omtales vanligvis
som naturlige sprak, og vitenskapen

SWEDISH 9/11PT

Il linguaggio, in linguistica, € il
complesso definito di suoni, gesti e
movimenti attraverso il quale si atti-
va un processo di comunicazione. La
facolta di rappresentare mentalmen-
te un significato & presente in molte
specie di animali, tra le quali I'essere
umano. La capacita di elaborare

e produrre un linguaggio verbale,
nell'uomo, si & sviluppata a seguito
di mutamenti strutturali della cavita
orale. In particolare I'arretramento
dell'ugola hareso l'essere umano

POLISH 9/11PT

insanlar arasindaki anlagsmayi
saglayan bir arag olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi s6zlii
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim sekli
olan s6zlii iletisimi tanimlar. Dil, ses
dalgalari araciliglyla akustik olarak
ve kelimeler araciligiyla veya isaret
dilinde oldugu gibi isaretler aracili-
giyla gorsel olarak aktarilir (“Isaret
dili” ile karsilagtiriniz). Ayrica dokun-
ma vasitasiyla dokunsal isaretlerle

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system for kommunikation,
som anvénds av manniskor och som
vi borjar tillagna stora bitar av redan
under vara forsta levnadséar. Barn lar
sig anvanda sprak lika naturligt, som
de lar sig att ga. Spraket kommu-
niceras exempelvis via talat sprak,
teckensprak, kognitioner och skrift,
som dr barare av sprak i en rad olika
kommunikationssystem. Begreppet
sprak har tva ndra sammanbundna
men dnda separata betydelser; dels

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistosci dotyczacej przedmio-
toéw, czynnosci czy abstrakcyjnych
poje¢ za pomocg znakdw. Zbiér zna-
kéw w jezyku jest otwarty. Wynika to
z faktu, ze znakiem jezykowym jest
kazdy tekst, kazda sformutowana
wypowiedz, posiadajgca znaczenie.
Jednostka postugujaca sie jezykiem
moze wiec za pomoca jego systemu
tworzy¢ nieskonczona liczbe no-
wych znakéw, takze takich, z ktorymi
nigdy sie wczesniej nie zetkneta.

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hljéda
og orda sem notud eru saman

til pess ad lysa hugtokum,
hugmyndum, merkingum og
hugsunum. Mélfreedingar eru

peir sem ad rannsaka mal, en i
ndtimanum var mélfraedi fyrst kynnt
sem visindagrein af Ferdinand de
Saussure. beir sem ad tala mal, eda
nota pad 4 annan hatt, eru taldir
med sem hluti af malsamfélagi
pess mals. Tungumal er hugtak
sérstaklega notad um pau mal

Un lenguaje (del provenzal lenguat-
ge1y del latin lingua) es un sistema
de comunicacidn estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comun alos humanosy a otros ani-
males (animales no simbdlicos) para
expresar sus experiencias y comu-
nicarlas a otros mediante el uso de

Kieli on jarjestelmd, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Nditd merk-
keja nimitetdan kielellisiksi ilmauk-
siksi. Puhutuissa kielissa kuuluvia
(auditiivisia) merkkeja tuotetaan
puhe-elimilla. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty silmin
nahtaviksi eli luettaviksi. Viitotuissa
kielissa kielelliset ilmaukset ovat
visuaalisia, eivat auditiivisia. Eri
kielid tutkii kielitiede. Kognitiotiede
tutkii kieltd hieman erilaisesta
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ADELLE SANS GREEK OPENTYPE FEATURES

SMALL CAPS
¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@! P&déio [ENDE] Hel Paalo

ALL SMALL CAPS

¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@! P&éto [ENDE] H@I PAAIO

ALL CAPS

¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@! P&bio [ENDE] H@| PAAIO
LIGATURES

Affiliate, fisico, fjord, offkey Affiliate, fisico, fjord, offkey

DISCRETIONARY LIGATURES

The, Hackeln, contact, strong The, Hackeln, contact, strong

PROPORTIONAL OLDSTYLE FIGURES

0123456789L$¢E¥ F% %o 0123456789E$¢E¥ % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789£$¢E¥ f % %o 0123456789L$¢€¥ f % %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789£$¢E¥f 00123456789£$¢CE¥Sf

TABULAR LINING & SLASHED ZERO

00123456789£$¢E¥f 00123456789£$¢€¥f

NUMERATOR/DENOMINATOR

345/678 89/120 345/678 89 /120
FRACTIONS
1/2 3/41/46 5/7 2/98 Y2 3/a Vae 5/7 %/es

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex H,0 Xpg y3*5 2Index

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No st 2nd 3rd \jlle 2e 85th [\a No

HISTORICAL FORMS

That is the question That il the queltion
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ADELLE SANS GREEK OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRIC)

ABCDEFGHIJKLM ItRACNGE> VAR AL
NOPQRSTUVW M«rmO000 o @
abcdefghijklmn SETLRACYB @t IRA
opqrstuv ey T LRV

STYLISTIC SET 02 (ICONS & SYMBOLS)

abcdefgijklmn AR 2 LY Y E-X'T)
oprstuvwxyz ~ENMLOEINCée
ABCDEFGIJKLM 97000800 aK

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE Kirtasiye, KIRTASIVE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC Timis, BUCURESTI, MULTUMESC

CATALAN

[llusio, coL-LaBORA, CAL-LIGRAFIA  IHusié, co:LABORA, CALLIGRAFIA

CONTEXTUAL ALTERNATES

giljd gijjdl
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ADELLE SANS GREEK CHARACTER SET, UPRIGHTS

UPPERCASE

ABTAEZHOIKAMNZIOMNPEITYXOWQ
AEH1OYQIY

LOWERCASE

aBydelnBikApvEonmpotupXPwg

aeniitoodow

SMALL CAPS

ABFTAEZHOIKAMNZONPEITYOXWQ
AEHITIOYYYQ

CONJUNCTION

K

PUNCTUATION (QUESTION MARK)

SYMBOLS

’

1

DIACRITICAL MARKS

7 oee e
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ADELLE SANS GREEK CHARACTER SET, ITALICS

UPPERCASE

ABFAEZHOIKAMNZOMPITYXOWQ
AEHTOYQIY

LOWERCASE

aBydelnbBikAuvEonmpotupxPpwg

deniiiéovivow

SMALL CAPS

ABFTAEZHOIKAMNZOMNPETY®OXWQ
AEHITIOYYYQ

CONJUNCTION

K

PUNCTUATION (QUESTION MARK)

SYMBOLS

’

7

DIACRITICAL MARKS

7 e e

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



ADELLE SANS GREEK CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ A&
PIUNCEPAAAAAAAAAACCCCCDDEEE
EEEEEEGGGGHHAITITITTIKLLLLENNN
NOOOOOOOPORRRSSSSSTFTTTUUUU
UUOYUOWWWWYYYYZZZ

LOWERCASE

abcdefghijklmnopqgqrstuvwxyzeaedijnoe

.........

SMALL CAPS

BCDEFGHIJKLMNOPQRSTUVWXYZADNCEP
AAAAAAARACCGCCCDPDEEEEEEEEEGGGG
PN TiIIKLLLLENNNNOOOOOGO0POR

A
K
HHI

RRSESESTITTOUO0UGOYOOWRWWYIVY2E2

I T >

LIGATURES

ffi ffl ffj ffk fib ffh fit fAfi fl fj fk fbo Fh fL tL fi

DISCRETIONARY LIGATURES

Thctckchstsp

HISTORICAL FORMS

[

PUNCTUATION

t "l’l""u-:-:;é?!i[](){}\/_«»()."'.__-

PUNCTUATION & SYMBOLS (SMALL CAPS)

ru "l',""é,?!i[](){}\/__'

SYMBOLS

11§90°™Mo#&@*tf A ~en

SYMBOLS (SMALL CAPS)

©&@*

ARROWS & GEOMETRIC SHAPES (SS01)

SETLRAYYymatInavaedTILIRY
T RAUNEDILARALYN«»E 0000 oW

ICONS & SYMBOLS (S502)

X *x 3 D AMMP A RO
' YREAE-TTN T K Y ¥
VREiv éeny=00000

PROPORTIONAL OLDSTYLE FIGURES

01234567893%€¢E¥ f % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567898€¢CL¥ f % %o

TABULAR OLDSTYLE FIGURES

00123456789%$€¢CE¥ S

TABULAR LINING FIGURES

001234567898%€¢E¥Sf

FIGURES (SMALL CAPS)

0123456789$€CLYf % %o

SUPERSCRIPTS

H0123456789 +-=()-,.
Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

H0123456789+-=()-,.
Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

H0123456789+-=0-.-/0123456789

FRACTIONS

Y2325 Ya 3

ORDINALS

Hao N2abcdefghijklmnopqgrstuvwxyz

ORDINALS (SMALL CAPS)

Haone

MATHEMATICAL OPERATORS

/-/.:,52<=>~+1+xaAI_lZ\/“IQWT

DIACRITICAL MARKS

ALTERNATES FOR
CONTEXTUAL ALTERNATES

N

1
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ADELLE SANS GREEK CHARACTER SET, ITALICS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZA
DIUNCEPAAAAAAAAAACCCCCDPEEEE

EEEEEGGGGRATITITTIKLLLLENNNR

OYOOWWWWYYYYZZZ

LOWERCASE

abcdefghijklmnopqgrstuvwxyzedijnce

VVVVVVVVV
//////////

////////

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZADNCP
SSKAAAAAZAAARAACCCECDDEEEEEEEEEGGG
GHATTTTIITTTIVIKLELELENNNNOSOOOBEO0QOR
RRSSSSSFITTUUOUUOUOYOOWWWWYYYYZZZ

LIGATURES
ffi ffl ffy ffk ffb ffh fft ff fi fl fj fk fb fh ft tt fi

DISCRETIONARY LIGATURES

Thcetckchstsp

HISTORICAL FORMS

PUNCTUATION

o ””,”"”-,..’,'d?.’i[](){}\/_«»()c...'__'

PUNCTUATION & SYMBOLS (SMALL CAPS)

1 u Illlllllld?!‘-[](){}\/___

SYMBOLS

l§10°™o#&@* Tt A" ~on

SYMBOLS (SMALL CAPS)

©&@*

ARROWS & GEOMETRIC SHAPES (5501)

SDETIR I2cvymatinavaecIT IR
JITRAVNEDLPARALN«H>»E OO0 0 ¢

ICONS & SYMBOLS (S502)

LR RIS R ITRRPVE Je
Y RA R K BY ¥
VEIvéey=000M0

PROPORTIONAL OLDSTYLE FIGURES

0123456789$E€CLE¥f % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%€¢L¥f % %o

TABULAR OLDSTYLE FIGURES

00123456789$€¢CE¥S

TABULAR LINING FIGURES

00123456789%€¢L¥Sf

FIGURES (SMALL CAPS)

01234567898$€¢ELE¥f % %o

SUPERSCRIPTS

0123456789 +-=()-,.
Hubcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

HO123456789+-=()-,.
Habcdefghijklmnapqrstuvwxyz

NUMERATOR/DENOMINATOR

H0123456789+-=()-../0123456789

FRACTIONS

Y2 Y323 Ya Y

ORDINALS

Hao Neabcdefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

Haope

MATHEMATICAL OPERATORS

/-/.:¢52<=>"+i‘+"aA”Z‘/mIQI“”T

DIACRITICAL MARKS

AV = U e = 7\ e 0~ w

ALTERNATES FOR
CONTEXTUAL ALTERNATES

N

1]
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ADELLE SANS GREEK LANGUAGE SUPPORT

SUPPORTED GREEK LANGUAGES

Greek monotonic

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara,
Bashkir (Latin), Basque, Belarusian (Latin), Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan, Cornish,
Corsican, Creek, Crimean Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian,
Gagauz (Latin), Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole,

Héan, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin),
Hungarian, Icelandic, Ido, llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas,

Sami, Samoan, Sango, Saramaccan, Sardinian,
Scottish Gaelic, Serbian (Latin), Seri, Seychellois
Creole, Shawnee, Shona, Sicilian, Silesian, Slovak,
Slovenian, Slovio (Latin), Somali, Sorbian (Lower
Sorbian), Sorbian (Upper Sorbian), Sotho, Spanish,
Sranan, Sundanese (Latin), Swabhili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek
(Latin), Venetian, Vepsian, Volaptik, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All small caps, small capitals, case sensitive forms,
standard ligatures, discretionary ligatures, 5

sets of figures (old style numerals, lining figures,
proportional figures, tabular figures, and small caps),
slashed zero, superscript, inferiors, numerators,
denominators, fractions, alternative fractions,
ordinals, localised forms, contextual alternates,
historical forms, stylistic sets (5501, SS02, SS03), ...
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ADELLE SANS GREEK CREDITS

THE DESIGNERS CREDITS
Veronika Burian studied Industrial Design in Munich Lead design and concept
and worked in that capacity in Vienna and Milan over Veronika Burian (Latin & Greek)
a few years. Discovering her true passion for type, she José Scaglione (Latin & Greek)
graduated in 2003 with distinction from the MA in Irene Vlachou (Greek)
Typeface Design course in Reading, UK. Veronika then
worked as a type designer at DaltonMaag in London Engineering
for a few years, spent some time in Boulder, USA, and Sonja Stange
then her hometown, Prague, and is now enjoying life
in sunny Catalufa, Spain. Graphic design
Veronika is a type designer and the co-founder Elena Veguillas
of the independent type foundry Typelogether
with José Scaglione, publishing award-winning Copywriting
typefaces and collaborating on tailored typefaces Joshua Farmer

for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research
on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione José Scaglione is a graphic designer, AWARDS
typeface designer, and co-founder of the independent T . .
. . ! - Typographica’s Best Typefaces of 2012 (Latin)

type foundry TypeTogether with Veronika Burian, .

. o - Yearbook of Type |, 2013 (Latin)
where they have published numerous award-winning ~ Premio Clap 2013 (Latin)
type families. He teaches typography at the University _ISTD 2014 (Latin)
of Buenos Aires, Argentina, and is frequently invited _ Rutenia 2014 (Latin)

to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge

de Buen Unna on his book Introduccién al Estudio
de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

Irene Vlachou is a typeface designer based in Athens.
She graduated from the graphic design program of
Vakalo School of Art and Design in Athens and holds
an MA in Typeface Design from the University of
Reading. Currently Irene collaborates with various
international type foundries and works as a Greek
consultant on several projects. Irene’s knowledge

in multi-script design and her keen eye for quality
assures a fresh approach to typography.

Since May 2013 Irene has been one of
TypeTogether's senior type designers, being involved
in the creation of new typefaces as well as expanding
existing projects.
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ADELLE SANS GREEK LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ADELLE SANS GREEK

Design: Veronika Burian & José Scaglione
www.type-together.com/adelle-sans-greek
©TypeTogether 2015

Adelle is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Sources for Greek texts: tvxs.gr, clickatlife.gr,
logotexnikesmikrografies.blogspot.gr, and Wikipedia.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



