AwanZaman

A dual-script sans begun in geometric Arabic, cleverly and harmoniously advanced into Latin, by Dr. Mamoun Sakkal and Juliet Shen

ABOUT THE TYPEFACE

AwanZaman has a three-phase story, beginning with Dr Mamoun
Sakkal’s two Arabic styles and culminating with Juliet Shen’s Latin
extension. AwanZaman started as simply Awan, a commission for a
modern, clean, monoline typeface for writing headlines and story
titles in a forward-thinking Kuwaiti newspaper. Awan was based on the
geometric forms of Kufic script, while in phase two, a second typeface
(Zaman) was designed to add enough calligraphic Naskh details to
make it easy to read in demanding newspaper settings. Together these
two phases give the typeface a warm, familiar, and progressive look, as
well as an explanatory two-part name — AwanZaman.

Since most editorials use typical Naskh headline fonts with an
exaggerated baseline, Awan’s rational forms immediately distinguish
it as a modern and progressive voice in the crowded field of Arabic
editorial typefaces. As the companion Arabic typeface, Zaman has the
same basic proportions and forms as Awan, but with many cursive,
energetic, and playful details. And since modern monoline fonts are
increasingly being used to set extended texts, more features were
borrowed from Naskh calligraphy to expand the typeface’s use from
headlines into text setting. When using the AwanZaman Arabic
family, Awan (geometric Kufic forms) is the starting point. To add

STYLES & SCRIPTS

AwanZaman Thin guoa ulojulgl

AwanZaman Extralight 19, Ulojulgl

AwanZaman Light A Ulojulgl

AwanZaman Regular uialc ulojUlgl
AwanZaman Medium Jauwg UlojUlgl

AwanZaman Bold dxouw Ulojulgl
AwanZaman Heavy ks ulojulgi

typetogether

the sweeping, energetic personality of Zaman (calligraphic Naskh
forms), simply activate an alternate character through the option
of 20 stylistic sets available in any OpenType-savvy software.

The two typefaces function as one file —the AwanZaman Arabic
family — allowing users to combine features from both designs to
transform the appearance of text from geometric and formal to
playful and informal. The third phase of AwanZaman’s development
introduced a companion Latin typeface designed by Juliet

Shen to fulfil the persistent need in the Arabic fonts market for
modern and geometric bilingual type families. Due to the Arabic’s
monolinear strokes, AwanZaman Latin was destined to be a sans
serif with a tall x-height, larger counters, and corresponding stem
thickness to harmonise with the Arabic’s overall text colour and
page presence. But it needed much more.

One of AwanZaman'’s chief assets is making the two languages
look on a par when typeset side by side. Arabic and English readers
will have a different sense of what that entails, but this type
family defers to the Arabic — graceful and artistic with a good
mix of straight stems and curved forms. Latin in general doesn’t
aesthetically flow the way Arabic does, yet the tone of the Latin
needed to mirror both the Arabic’s more squarish curves and formal
personality of Awan and the undulating and more playful shapes of
Zaman without looking outlandish. That need was met by creating
some novel Latin characters, which are accessed through four
stylistic sets the same way as AwanZaman Arabic. The alternates
are not just clever in the way they look and how they echo the
Arabic aesthetic, but also in harmonising the disparate languages
and serving designers well when needing a balanced, bilingual text
face with a warm and lively voice.

AwanZaman is a clever, seven-weight powerhouse that makes
extensive use of OpenType’s stylistic sets (20 in the Arabic and
four in the Latin) so writers and designers can make the most of
everything from a single glyph in display sizes down to dense text
in paragraphs. As AwanZaman Arabic has no italic, neither does the
Latin; contextual distinction normally handled by italics is achieved
by exploiting the family’s seven weights. AwanZaman'’s intricate
OpenType programming supports Persian and Urdu, with features
such as the returning tail of Barri Yeh treated properly. From its
inception in geometry to its melding of two worlds with novel
forms, AwanZaman is a personal labor by designers Dr Mamoun
Sakkal and Juliet Shen, and embodies the TypeTogether ideals of
serving the global community with innovative and stylish typeface
solutions. The complete AwanZaman Arabic and Latin families,
along with our entire catalogue, have been optimised for today’s
varied screen uses.
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AWANZAMAN, TEXT SETTINGS — ARABIC
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Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989
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AWANZAMAN, TEXT SETTINGS — ARABIC
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Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989
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AWANZAMAN, TEXT SETTINGS, STYLISTIC SETS ALTERNATES — ARABIC
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Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989
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Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989
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On architectural monuments, serifs were added to simple early
Kufic starting in the 8th century, and leaf-like vegetal ornaments
at the ends of vertical strokes appear as early as 866. These
ornaments were later added to round strokes, and the Foliate Kufic
style became the most popular style for architectural inscriptions
from the 1oth century on. In the 11th century the letters themselves
started to be modified and used as ornaments, and new geometric
elements started to appear in the form of plaiting, knotting, and
braiding. The exaggerated use of such ornaments created complex
compositions, which were difficult to decipher at times (Fig. 4d).
During the 13th and 14th centuries, Square Kufic developed out of
the use of calligraphy in buildings. Its simple forms contrasted

the trend to develop more complex calligraphic compositions;
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at the ends of vertical strokes appear as early as 866. These
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style became the most popular style for architectural inscriptions
from the 1oth century on. In the 11th century the letters themselves
started to be modified and used as ornaments, and new geometric
elements started to appear in the form of plaiting, knotting, and
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During the 13th and 14th centuries, Square Kufic developed out of
the use of calligraphy in buildings. Its simple forms contrasted

the trend to develop more complex calligraphic compositions; it

Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989 and www.sakkal.com/ArtArabicCalligraphy.html (English)
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On architectural monuments, serifs were added to simple early Kufic
starting in the 8th century, and leaf-like vegetal ornaments at the
ends of vertical strokes appear as early as 866. These ornaments
were later added to round strokes, and the Foliate Kufic style became
the most popular style for architectural inscriptions from the 10th
century on. In the 11th century the letters themselves started to

be modified and used as ornaments, and new geometric elements
started to appear in the form of plaiting, knotting, and braiding. The
exaggerated use of such ornaments created complex compositions,
which were difficult to decipher at times (Fig. 4d). During the 13th and
14th centuries, Square Kufic developed out of the use of calligraphy

On architectural monuments, serifs were added to simple early Kufic
starting in the 8th century, and leaf-like vegetal ornaments at the
ends of vertical strokes appear as early as 866. These ornaments
were later added to round strokes, and the Foliate Kufic style became
the most popular style for architecturalinscriptions from the 1oth
century on. Inthe 11th century the letters themselves started to

be modified and used as ornaments, and new geometric elements
started to appear in the form of plaiting, knotting, and braiding. The
exaggerated use of such ornaments created complex compositions,
which were difficult to decipher at times (Fig. 4d). During the 13th and
14th centuries, Square Kufic developed out of the use of calligraphy
in buildings. Its simple forms contrasted the trend to develop more
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startingin the 8th century, and leaf-like vegetal ornaments at the
ends of vertical strokes appear as early as 866. These ornaments
were later added to round strokes, and the Foliate Kufic style became
the most popular style for architectural inscriptions from the 10th
century on. In the 11th century the letters themselves started to

be modified and used as ornaments, and new geometric elements
started to appear in the form of plaiting, knotting, and braiding. The
exaggerated use of such ornaments created complex compositions,
which were difficult to decipher at times (Fig. 4d). During the 13th and
14th centuries, Square Kufic developed out of the use of calligraphy

Onarchitectural monuments, serifs were added to simple early Kufic
starting in the 8th century, and leaf-like vegetal ornaments at the
ends of vertical strokes appear as early as 866. These ornaments
were later added to round strokes, and the Foliate Kufic style became
the most popular style for architectural inscriptions from the 1oth
century on. In the 11th century the letters themselves started to

be modified and used as ornaments, and new geometric elements
started to appear in the form of plaiting, knotting, and braiding. The
exaggerated use of such ornaments created complex compositions,
which were difficult to decipher at times (Fig. 4d). During the 13th and
14th centuries, Square Kufic developed out of the use of calligraphy

Source: Al-Busti Anthology, edited by D. Khatib and L. Sakkal, 1989 and www.sakkal.com/ArtArabicCalligraphy.html (English)
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Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversationsinit, "and what is the

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversations in it, "and what is the

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversations init, "and what is the use

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversations init, "and what is the use

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversations init, "and what is the use

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversationsinit, "and what is the use

Alice was beginning to get very tired of sitting by her sister on the bank, and
of having nothing to do: once or twice she had peeped into the book her sister
was reading, but it had no pictures or conversations init, "and what is the use

Source: Alice’s Adventures in Wonderland by Lewis Carroll
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Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but
It had no pictures or conversations in it, "and what is the use of a book,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but
it had no pictures or conversations init, "and what is the use of a book," thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but
it had no pictures or conversations in it, "and what is the use of a book,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but

it had no pictures or conversations in it, "and what is the use of a book,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but

it had no pictures or conversations init, "and what is the use of a book,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but

it had no pictures or conversations init, "and what is the use of a book,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Alice was beginning to get very tired of sitting by her sister on the bank, and of having
nothing to do: once or twice she had peeped into the book her sister was reading, but
ithad no pictures or conversationsinit, "and what is the use of abook,” thought Alice
"without pictures or conversations?” So she was considering in her own mind (as well as

Source: Alice’s Adventures in Wonderland by Lewis Carroll
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Alice was beginning to get very tired of sitting by her sister on the bank, and of hauing
nothing to do: once or twice she had peeped into the book her sister was reading,

but it had no pictures or conuersations in it, 'and what is the use of a book," thought
Alice "without pictures or conuersations?” So she was considering in her ouwn mind

Alice was beginning to get uery tired of sitting by her sister on the bank, and of hauing
nothing to do: once or twice she had peeped into the book her sister was reading,

but it had no pictures or conuersations in it, "and what is the use of a book,” thought
Alice "without pictures or conuersations?” So she was considering in her own mind

Alice was beginning to get uvery tired of sitting by her sister on the bank, and of hauing
nothing to do: once or twice she had peeped into the book her sister was reading,

but it had no pictures or conuersations in it, "and what is the use of a book,” thought
Alice "without pictures or conuersations?” So she was considering in her own mind

Alice was beginning to get very tired of sitting by her sister on the bank, and of hauving
nothing to do: once or twice she had peeped into the book her sister was reading,

but it had no pictures or conuersations in it, "and what is the use of a book,” thought
Alice "without pictures or conuersations?” So she was considering in her owsn mind

Alice was beginning to get uvery tired of sitting by her sister on the bank, and of hauing
nothing to do: once or twice she had peeped into the book her sister usas reading,

but it had no pictures or conuersations init, "and what is the use of a book,” thought
Alice "without pictures or conuersations?” So she was considering in her own mind

Alice was beginning to get very tired of sitting by her sister on the bank, and of hauing
nothing to do: onceor twice she had peeped into the book her sister was reading, but
ithad no pictures or conuersationsinit, "and what is the use of a book,” thought Alice
"without pictures or conuersations?” So she was considering in her own mind (as

Alice wasbeginning to get very tired of sitting by her sister on thebank, and of having
nothing todo: onceor twiceshehad peeped into thebook her sister wasreading, but
ithad nopictures or conversationsinit, "and whatis theuseof abook,” thought Alice
"without pictures or conuersations?” So she was considering in her own mind (as

Source: Alice’s Adventures in Wonderland by Lewis Carroll
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10/12 PT (THIN)

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the

book her sister was reading, but it had no pictures or conversations in
it,"and what is the use of a book," thought Alice "without pictures or
conversations?” So she was considering in her own mind (as well as she
could, for the hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble of getting
up and picking the daisies, when suddenly a White Rabbit with pink eyes
ran close by her. There was nothing so very remarkable in that; nor did
Alice think it so very much out of the way to hear the Rabbit say to itself,
"Oh dearl Oh dear! | shall be latel” (when she thought it over afterwards, it
occurred to her that she ought to have wondered at this, but at the time
it all seemed quite natural); but when the Rabbit actually took a watch out
of its waistcoat-pocket, and looked at it, and then hurried on, Alice started

10/12 PT (EXTRALIGHT)

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the

book her sister was reading, but it had no pictures or conversations in

it, "and what is the use of a book," thought Alice "without pictures or
conversations?” So she was considering in her own mind (as well as she
could, for the hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble of getting
up and picking the daisies, when suddenly a White Rabbit with pink eyes
ran close by her. There was nothing so very remarkable in that; nor did
Alice think it so very much out of the way to hear the Rabbit say to itself,
"Oh dearl Oh dear! | shall be late!” (when she thought it over afterwards, it
occurred to her that she ought to have wondered at this, but at the time it
all seemed quite natural); but when the Rabbit actually took a watch out
of its waistcoat-pocket, and looked at it, and then hurried on, Alice started

10/12 PT (LIGHT)

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the

book her sister was reading, but it had no pictures or conversations in

it, "and what is the use of a book,” thought Alice "without pictures or
conversations?” So she was considering in her own mind (as well as she
could, for the hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble of getting
up and picking the daisies, when suddenly a White Rabbit with pink eyes
ran close by her. There was nothing so very remarkable in that; nor did
Alice think it so very much out of the way to hear the Rabbit say to itself,
"Oh dear! Oh dear! I shall be late!” (when she thought it over afterwards, it
occurred to her that she ought to have wondered at this, but at the time it
all seemed quite natural); but when the Rabbit actually took a watch out
of its waistcoat-pocket, and looked at it, and then hurried on, Alice started

Source: Alice’s Adventures in Wonderland by Lewis Carroll

12/14 PT (THIN)

Alice was beginning to get very tired of sitting by her sister

on the bank, and of having nothing to do: once or twice she
had peeped into the book her sister was reading, but it had no
pictures or conversations init, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she
was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble
of getting up and picking the daisies, when suddenly a White
Rabbit with pink eyes ran close by her. There was nothing so
very remarkable in that; nor did Alice think it so very much
out of the way to hear the Rabbit say toitself, "Oh dear! Oh

12/14 PT (EXTRALIGHT)

Alice was beginning to get very tired of sitting by her sister
on the bank, and of having nothing to do: once or twice she
had peeped into the book her sister was reading, but it had no
pictures or conversationsinit, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she
was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble
of getting up and picking the daisies, when suddenly a White
Rabbit with pink eyes ran close by her. There was nothing so
very remarkable in that; nor did Alice think it so very much
out of the way to hear the Rabbit say toitself, "Oh dear! Oh

12/14 PT (LIGHT)

Alice was beginning to get very tired of sitting by her sister
on the bank, and of having nothing to do: once or twice she
had peeped into the book her sister was reading, but it had no
pictures or conversations in it, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she
was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble
of getting up and picking the daisies, when suddenly a White
Rabbit with pink eyes ran close by her. There was nothing so
very remarkable in that; nor did Alice think it so very much
out of the way to hear the Rabbit say to itself, "Oh dear! Oh
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Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the

book her sister was reading, but it had no pictures or conversations in

it, "and what is the use of a book,” thought Alice "without pictures or
conversations?” So she was considering in her own mind (as well as she
could, for the hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble of getting
up and picking the daisies, when suddenly a White Rabbit with pink eyes
ran close by her. There was nothing so very remarkable in that; nor did
Alice think it so very much out of the way to hear the Rabbit say to itself,
"Oh dear! Oh dear! | shall be late!” (when she thought it over afterwards, it
occurred to her that she ought to have wondered at this, but at the time it

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the book her
sister was reading, but it had no pictures or conversations init, "and what
is the use of a book,” thought Alice "without pictures or conversations?”
So she was considering in her own mind (as well as she could, for the hot
day made her feel very sleepy and stupid), whether the pleasure of making
adaisy-chain would be worth the trouble of getting up and picking the
daisies, when suddenly a White Rabbit with pink eyes ran close by her.
There was nothing so very remarkable in that; nor did Alice think it so very
much out of the way to hear the Rabbit say toitself, "Oh dear! Oh dear!
Ishall be late!” (when she thought it over afterwards, it occurred to her
that she ought to have wondered at this, but at the time it all seemed quite
natural); but when the Rabbit actually took a watch out of its waistcoat-

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the book her
sister was reading, but it had no pictures or conversations in it, "and what
is the use of abook,” thought Alice "without pictures or conversations?”
So she was considering in her own mind (as well as she could, for the hot
day made her feel very sleepy and stupid), whether the pleasure of making
adaisy-chain would be worth the trouble of getting up and picking the
daisies, when suddenly a White Rabbit with pink eyes ran close by her.
There was nothing so very remarkable in that; nor did Alice thinkiit so very
much out of the way to hear the Rabbit say toitself, "Oh dear! Oh dear!
Ishall be late!” (when she thought it over afterwards, it occurred to her
that she ought to have wondered at this, but at the time it all seemed quite

Alice was beginning to get very tired of sitting by her sister on the bank,
and of having nothing to do: once or twice she had peeped into the book her
sister wasreading, but it had no pictures or conversationsinit, "and what
isthe use of abook,” thought Alice "without pictures or conversations?”
So she was considering in her own mind (as well as she could, for the hot
day made her feel very sleepy and stupid), whether the pleasure of making
adaisy-chain would be worth the trouble of getting up and picking the
daisies, when suddenly a White Rabbit with pink eyes ran close by her.
There was nothing so very remarkable in that; nor did Alice thinkit sovery
much out of the way to hear the Rabbit say toitself, "Oh dear! Oh dear!
Ishallbe late!” (when she thought it over afterwards, it occurred to her
that she ought to have wondered at this, but at the time it all seemed quite

Alice was beginning to get very tired of sitting by her sister
on the bank, and of having nothing to do: once or twice she
had peeped into the book her sister was reading, but it had no
pictures or conversations in it, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she
was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble
of getting up and picking the daisies, when suddenly a White
Rabbit with pink eyes ran close by her. There was nothing so

Alice was beginning to get very tired of sitting by her sister
on the bank, and of having nothing to do: once or twice she
had peeped into the book her sister was reading, but it had no
pictures or conversationsinit, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she
was considering in her own mind (as well as she could, for the
hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble
of getting up and picking the daisies, when suddenly a White
Rabbit with pink eyes ran close by her. There was nothing so
very remarkable in that; nor did Alice think it so very much out

Alice was beginning to get very tired of sitting by her sister

on the bank, and of having nothing to do: once or twice she

had peeped into the book her sister was reading, but it had no
pictures or conversationsinit, "and what is the use of abook,”
thought Alice "without pictures or conversations?” So she was
considering in her own mind (as well as she could, for the hot day
made her feel very sleepy and stupid), whether the pleasure of
making a daisy-chain would be worth the trouble of getting up
and picking the daisies, when suddenly a White Rabbit with pink
eyesran close by her. There was nothing so very remarkable in

Alice was beginning to get very tired of sitting by her sister

on the bank, and of having nothing to do: once or twice she

had peeped into the book her sister was reading, but it had no
pictures or conversationsinit, "and what is the use of a book,”
thought Alice "without pictures or conversations?” So she was
consideringin her own mind (as well as she could, for the hot day
made her feel very sleepy and stupid), whether the pleasure of
making a daisy-chain would be worth the trouble of getting up
and picking the daisies, when suddenly a White Rabbit with pink
eyesran close by her. There was nothing so very remarkable
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AWANZAMAN, TEXT SETTINGS — LATIN, CZECH

9/11 PT (THIN)

Obor takzvaného lokalu neboli lokalkar, denickarl nebo téZ reportérl nenf nikterak
jednoduchy; nalezi do ného vsechno, co se aktualné prinodilo v nasem mésté

a okolnim vesmiru a co nenalezi do jinych, vyse uvedenych rubrik: tedy schiize

a oslavy, policejni kronika a mestskeé zalezitosti, prvni hribky na trhu a pohrby
narodnich velikand, bourky, povodné, zprévy ze spole¢nosti, rizné nepristojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svazl, veskeré demonstrace,
manifestace a poZary, odhalovanf pomniky, interviewy s vynikajicimi cizinci,

9/11 PT (EXTRALIGHT)

Obor takzvaného lokalu neboli lokalkart, deni¢kart nebo téZ reportérd neni nikterak
jednoduchy; nalezi do ného vSechno, co se aktualné prihodilo v nasem mésté

a okolnim vesmiru a co nenalezi do jinych, vyse uvedenych rubrik: tedy schize
aoslavy, policejni kronika a méstské zalezitosti, prvni hribky na trhu a pohrby
narodnich velikand, bourky, povodné, zpravy ze spole¢nosti, riizné nepristojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svaz(, veskeré demonstrace,
manifestace a pozary, odhalovani pomnikd, interviewy s vynikajicimi cizinci,

9/11 PT (LIGHT)

Obor takzvaného lokalu neboli lokalkard, deni¢kard nebo téZ reportérd neni nikterak
jednoduchy: nalezi do ného viechno, co se aktualné pfihodilo v nasem mésté

a okolnim vesmiru a co nendlezi do jinych, vyse uvedenych rubrik: tedy schlize
aoslavy, policejnikronika a méstské zaleZitosti, prvni hfibky na trhu a pohiby
narodnich velikand, bourky, povodné, zpravy ze spole¢nosti, rizné nepristojnosti,
valné hromady v3elikych grémii, spole¢nosti, jednot a svazd, veskeré demonstrace,
manifestace a poZary, odhalovani pomnikd, interviewy s vynikajicimi cizinci,

9/11 PT (REGULAR)

Obor takzvaného lokalu neboli lokalkar(, denickard nebo téz reportérd neni nikterak
jednoduchy; nalezi do ného viechno, co se aktualné prihodilo v naSem mésté

a okolnim vesmiru a co nenalezi do jinych, vySe uvedenych rubrik: tedy schlize
aoslavy, policejni kronika a méstské zaleZitosti, prvni hfibky na trhu a pohfby
narodnich velikand, bourky, povodné, zpravy ze spole¢nosti, riizné nepristojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svaztl, veSkeré demonstrace,
manifestace a pozary, odhalovani pomniku, interviewy s vynikajicimi cizinci,

9/11 PT (MEDIUM)

jednoduchy; nalezi do ného vSechno, co se aktualné prihodilo v naSem mésté

a okolnim vesmiru a co nenaleZi do jinych, vy$e uvedenych rubrik: tedy schiize
aoslavy, policejni kronika a méstské zaleZitosti, prvni hiibky na trhu a pohby
narodnich velikand, bourky, povodné, zpréavy ze spole¢nosti, rizné nepfistojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svaz(, veskeré demonstrace,
manifestace a pozary, odhalovani pomnikd, interviewy s vynikajicimi cizinci,

9/11 PT (BOLD)

Obor takzvaného lokalu neboli lokalkard, deni¢kari nebo téz reportérd neni nikterak
jednoduchy: naleZi do ného vSechno, co se aktualné prihodilo vnaSem mésté
aokolnim vesmiru a co nenaleZi do jinych, vySe uvedenych rubrik: tedy schiize
aoslavy, policejnikronika a méstské zaleZitosti, prvni hiiibky na trhu a pohrby
narodnich velikand, bourky, povodné, zpravy ze spolecnosti, riizné nepfistojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svazd, veskeré demonstrace,
manifestace a pozary, odhalovani pomnikd, interviewy s vynikajicimi cizinci,

9/11 PT (HEAVY)

Obor takzvaného lokalu neboli lokalkard, denickard nebo téZ reportéri neni
nikterak jednoduchy; naleZi do ného vSechno, co se aktualné prihodilo vnasem
mésté a okolnim vesmiru a co nenaleZi do jinych, vySe uvedenych rubrik: tedy schiize
aoslavy, policejnikronika a méstské zaleZitosti, prvni hfibky na trhu a pohrby
narodnich velikani, bourky, povodné, zpravy ze spoleénosti, rizné nepristojnosti,
valné hromady vselikych grémii, spole¢nosti, jednot a svazi, veskeré demonstrace,
manifestace a poZary, odhalovani pomnikd, interviewy s vynikajicimi cizinci,

Source: www.mlp.cz/karelcapek

11/13 PT (THIN)

Obor takzvaného lokalu neboli lokalkart, deni¢kard nebo téz
reportérd nenf nikterak jednoduchy; nalezi do ného vsechno,

co se aktualne prihodilo v nasem mésté a okolnim vesmiru a co
nenalezido jinych, vyse uvedenych rubrik: tedy schiize a oslavy,
policejni kronika a meéstske zalezitosti, prvni hribky na trhu a pohrby
narodnich velikan(, bourky, povodne, zpravy ze spolec¢nosti, rizné

11/13 PT (EXTRALIGHT)

Obor takzvaného lokalu neboli lokalkarl, deni¢kard nebo téz
reportérl neni nikterak jednoduchy; nalezi do ného vsechno,

co se aktualné prihodilo v nasem méste a okolnim vesmiru a co
nenaleZi do jinych, vyse uvedenych rubrik: tedy schiize a oslavy,
policejnikronika a méstské zalezitosti, prvni hibky na trhu a pohrby
narodnich velikan(, bourky, povodné, zpravy ze spole¢nosti, razné

11/13 PT (LIGHT)

Obor takzvaného lokalu neboli lokalkard, denickard nebo téz
reportér( neni nikterak jednoduchy; nélezi do ného vsechno,

co se aktualné prihodilo v nasem mésté a okolnim vesmiru a co
nenaleZi do jinych, vySe uvedenych rubrik: tedy schiize a oslavy,
policejni kronika a méstské zalezitosti, prvni hiibky na trhu a pohrby
narodnich velikanl, bourky, povodné, zpravy ze spole¢nosti, rizné

11/13 PT (REGULAR)

Obor takzvaného lokalu neboli lokalkar(, denickart nebo téz
reportér(i neni nikterak jednoduchy; nalezi do ného vSechno,

co se aktualné prihodilo v naSem mésté a okolnim vesmiru a co
nenaleZi do jinych, vy3e uvedenych rubrik: tedy schiize a oslavy,
policejni kronika a méstské zaleZitosti, prvni hiibky na trhu a pohrby
narodnich velikan(, bourky, povodné, zpravy ze spole¢nosti, riizné

11/13 PT (MEDIUM)

Obor takzvaného lokalu neboli lokalkard, denic¢kar( nebo téz
reportérd neni nikterak jednoduchy; nalezi do ného vsechno,

co se aktualné prihodilo v nasem mésté a okolnim vesmiru a co
nenaleZido jinych, vySe uvedenych rubrik: tedy schiize a oslavy,
policejni kronika a méstské zaleZitosti, prvni hiibky na trhu a pohrby
narodnich velikand, bourky, povodné, zpravy ze spole¢nosti, riizné

11/13 PT (BOLD)

Obor takzvaného lokalu neboli lokalkarl, denic¢kari nebo téz
reportérd neni nikterak jednoduchy; naleZi do ného vsechno,

co se aktualné prihodilo vnasem mésté a okolnim vesmiru a co
nenaleZi do jinych, vyse uvedenych rubrik: tedy schiize a oslavy,
policejni kronika a méstské zalezitosti, prvni hfibky na trhu a pohiby
narodnich velikanu, bourky, povodné, zpravy ze spoleénosti, riizné

11/13 PT (HEAVY)

Obor takzvaného lokalu neboli lokalkard, denic¢kard nebo téz
reportéri neni nikterak jednoduchy: naleZi do ného viechno, cose
aktualné prihodilo vnasem mésté a okolnim vesmiru a co nenalezi
dojinych, vySe uvedenych rubrik: tedy schiize a oslavy, policejni
kronika a méstské zaleZitosti, prvni hribky na trhu a pohrby
narodnich velikanu, bourky, povodné, zpravy ze spole¢nosti, rizné
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AWANZAMAN IN USE
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AWANZAMAN, OPENTYPE FEATURES — ARABIC

CONTEXTUAL ALTERNATES

DISCRETIONARY LIGATURES

INITIAL FORMS

ISOLATED FORMS

JUSTIFICATION ALTERNATES

MEDIAL FORMS

OVERLAPS

REQUIRED LIGATURES

LIGATURES

STYLISTIC ALTERNATES

SWASH

PROPORTIONAL FIGURES

TABULAR FIGURES

TERMINAL FORMS
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AWANZAMAN, OPENTYPE FEATURES, STYLISTIC SETS — ARABIC

STYLISTIC SET 1

STYLISTIC SET 2

STYLISTIC SET 3

STYLISTIC SET 4

STYLISTIC SET 5

STYLISTIC SET 6

STYLISTIC SET 7

STYLISTIC SET 8

STYLISTIC SET 8

CONSISTS OF THE COMBINATION OF SS03+5504+5505+5506+SS07+5508+5514
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STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15 (NOT AVAILABLE IN URDU)

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20
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AWANZAMAN, OPENTYPE FEATURES, STYLISTIC SETS COMBINATIONS — ARABIC

STYLISTIC SET 2 + STYLISTIC SET 3

$S02+SS16

S503+5504

5§503+5505

SS03+S5S09

SS03+SS15

SS03+SS17
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S$S03+5504+5518
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AWANZAMAN, OPENTYPE FEATURES, STYLISTIC SETS COMBINATIONS — ARABIC

S$504+5509+5517

SS05+SS06

S$508+S517

SS08+SS18

S$509+5S517

SS09+SS18

SS19

ayalala
Jaan
ghgnenen
Jgw Il goaww
Vafyarala
Jl )l ypan

NajValala
>
b gl
JI g JI juawa
WajValala
Jl ol yaan

STYLISTIC SETS 19 AND 20 COMBINE WITH MOST OTHER SETS ARE NOT SHOWN
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AWANZAMAN, OPENTYPE FEATURES — LATIN

LIGATURES

OLD STYLE FIGURES
PROPORTIONAL / TABULAR FIGURES

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDOVIAN

CATALONIAN

STYLISTIC SET 1 (5502+5503+5504)

STYLISTIC SET 2

STYLISTIC SET 3

STYLISTIC SET 4

L fi £F £fi FFLFt £ 1) ij fL
fUff ffLfflftfij

0123456789£$¢€YF

0123456789/0123456789

1/2 3/4 1/46 5/7 217/985

H20 xb8 y35

10 Prof.a

findik FINDIK

Multumesc MULTUMESC
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Congo Swahili,

Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,

Finnish, French, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Indonesian, Irish,
Italian, Jola-Fonyi, Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, Lithuanian,
Luo, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Maori,
Meru, Morisyen, North Ndebele, Norwegian Bokmal, Norwegian Nynorsk, Nyankole, Oromo,

Persian, Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,

Sena, Serbian (Latin), Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili,
Swedish, Swiss German, Taita, Teso, Vunjo, Welsh, Zulu ...

ws

Arabic, Farsi, and Urdu languages

Pro EXTENDED TYPOGRAPHIC FEATURES:

SUPPORTED LANGUAGES INCLUDE (ARABIC):

Latin: 2 sets of figures (old-style and tabular old-style), arbitrary fractions, superiors &
inferiors, discretionary ligatures, ordinals, class kerning, case sensitive characters, contextual

alternates...

Arabic: 2 sets of figures (old-style and tabular old-style) discretional ligatures, initial forms,
isolated forms, justification alternates, medial forms, overlaps, ligatures, stylistic alternates,

swashes, terminal forms, ...

AVAILABLE FONT SETS:

AwanZaman Pro ILat u)c

THE DESIGNER

Dr Mamoun Sakkal is founder and principal

of Sakkal Design in Bothell, Washington.
After a career as an artist and architect, his
firm has focused on Arabic calligraphy and
typography since the 1990s. Sakkal Design
was commissioned to design the corporate
Arabic typefaces for Dubai’s Burj Khalifa

and Armani Hotel, and several of his Arabic
fonts are now widely used as Windows
system fonts. He has received several awards
for calligraphy, graphics, and type design,
including four awards of excellence from the
Type Directors Club of New York and one from
IRCICA in Istanbul.

Juliet Shen (MA in Typeface Design, University
of Reading) is a typeface designer and artist
living in Seattle, Washington. She designed
the typeface Bullen, as well as custom fonts
for Oxford University Press’s early learning
publications and the Lushootseed-speaking
Tulalip Tribes of Washington. Her dissertation,
“Searching for Morris Fuller Benton,” was
published by Sherwin Beach Pressin a
handset letterpress edition. Shen taught
typography for 17 years at Seattle’s School of
Visual Concepts, and served on SOTA's Board
of Directors for five years.

UPGRADE FROM SINGLE WEIGHT

TO FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment.

To take advantage of this, please write and
email to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to
the customer’s needs. This may include new
typefaces developed from scratch, font mod-
ifications of existing typefaces, extension of
language support or creation of logotypes.
Please contact us for details.

WEBFONTS

We have partnered up with Fonts.com and
Typekit that are able to reliably serve our fonts
to your websites and provide you with the
necessary technical support.

Self-hosting is available for websites with over
1 million pageviews per month. Please contact
us, if you wish to use this service.

AwanZaman, Type Design:
Mamoun Sakkal and Juliet Shen
WWW.TYPE-TOGETHER.COM/AWANZAMAN

© TypeTogether
AwanZaman® is a registered trademark
of TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com
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