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A TEXT TYPEFACE FOR ACADEMIC USE

Skolar is a text serif which has been originally
designed with scholarly and multilingual publications
in mind. The typeface maintains its credibility while
incorporating a subtle personal style, neither neutral
nor conspicuous. Prominent serifs and low-contrast
modulation add to its robustness, and together with
relatively large x-height, they improve the typeface
readability in small sizes. Skolar family of six weights
and large character set is flexible enough for complex
text settings and editorial work. It becomes distinctive
in bigger sizes, thus fitting corporate design demands.

There have been quite a few practical solutions
introduced in the typeface. Here are some of greater
importance: The capitals are rather low in comparison
to the ascenders to give the typeface even texture and
more space for capital diacritical marks. The structure
of the typeface is strictly conventional, but the stroke
modulation stylistically reflects on contemporary
serifs. The italic has a shallow angle and large counters
for better readability in small print. It is easily
recognized but not ostentatious; it blends well with
the uprights. Semibold is weighted to emphasize text
blocks, where Bold is intended for word clusters. The
family includes a complex set of smart arrows which
can be easily keyed and combined in infinite ways
using OPENTYPE FEATURES. It includes fleurons.

Skolar has already received international
recognition at the ED-Awards competition 2008 and
was selected as one of the best typefaces of 2008 by 1
LOVE TYPOGRAPHY.

THE DESIGNER

David Brezina, born in Brno, Czech Republic, graduated
in Informatics at the Masaryk University in Brno in
2005, spent a term at the Denmarks Designskole in
Copenhagen in 2004 and graduated with distinction
from the ma in Typeface Design at the University of
Reading (UK) in 2007. From 2004 to 2007 he also ran
his own design studio pavi, with projects in graphic,
web and interface design.

He currently works as an independent typeface/
graphic designer and as an associate with Tiro

Typeworks (Canada). He is sporadic writer (Typo
magazine, iLT) and lecturer who hopes to do more

book design.

TYPETOGETHER

Veronika Burian and José Scaglione met at the University
of Reading whilst completing their MAs in Type
Design, launching the independent type foundry
TypeTogether (TT for short) in 2006. TT developed out
of the desire to publish high quality typefaces and
work on new type projects together (hence the name).
The foundry provides common grounds for intense
cooperation with other type designers, creating an
interesting and diverse platform.

TypeTogether’s main interest is finding innovative
and stylish solutions to old problems for the
professional market of text typefaces, with a focus
on editorial use. This is where the greatest challenges
are faced: creating typefaces that perform well in
continuous reading, that also have a high degree of
personality.

The aesthetic and functional efficiency of TT’s
fonts are accompained by excellence in technical
performance. This is achieved using the latest font
software, creating cross-platform Opentype fonts with
extended character sets including: broader language
support and all kinds of typographic refinements, such
as small caps, ligatures and multiple numeral sets.

In addition to TypeTogether’s high quality library of
retail fonts, TT also provides custom modifications
and specially tailored typefaces; these can serve
as vital elements of a company’s visual identity,
by communicating a unique feel. Custom typeface
projects are developed from solid foundations, based
on the client’s brief, targeted research and the open
dialogue between all parties.

A big advantage of being a small and specialized
company is that this allows for closer, and more direct,
collaboration with clients; this is often necessary to
accomplish their goals, and respond quickly to their
needs.

The quality of TypeTogether’s work has already been
recognized in several international competitions,
including Tpc and ED-Awards.



€£36.85%0!)
acting out
family father

-ECkeno
VICEMENE

«accept»



OOOQ)Q)OCERRRSSSSSTTTTUUUUUUUUUUWWWWY

céeddoéeééade

Néarodni divadlo zacalo s vyddvanim
CD Vv roce 2002, po nastupu nového
teditele Daniela Dvordka, ktery do
funkce $éfa opery prizval svého
drivéjsiho kolegu ze Statni opery
Praha Jitiho Nekvasila. Prvni vydanou
operou byl Mozartiv Don Giovanni,
vysly i Zivé nahrdvky Zpravy pro aka-
demii Jana Klusdka, Smolkovo Nagano
a dalsi. Zatim posledni je komplet s nah-
rdvkou mimorddného provedeni Prstenu
Nibelungova od Richarda Wagnera,
které vzbudilo velkou pozornost na scéné
pred 2 lety. “cp slouZi jako dokumentace,
propagace opery Narodniho divad-
la, je k dispozici knihovnam...”
rika Jifi Nekvasil. V pribéhu péti
let se objevovala i dila ¢eskych
autori, napiiklad Dvorakav Cert

a Kaca. “V soucasné dobé ty nah-
ravaci spole¢nosti, které to kdysi
délaly, jako tfeba Supraphon,

které nahravaly a dokumentovaly
celou jednu generaci, dnes asi z
finan¢nich divodi opery netoci.
Je to idea, ktera nas napadla uz v
nasSem pusobeni ve Statni opere,
ze v dobé, kdy zachytit hlas a
umélecky vykon je technicky
pomérné jednoduché, tu cela gen-
erace zistane nezdokumentovana.

IAN .

edgggahhilii

uwwWwyyfzyéézpruAAAA

11111]k111ﬂ1jﬁnnnnoooo66
KRARAAKEAGEEEEDDDEE
R )

7\ A oo

Postowie z komisji edukacji chca
tworzy¢ przy uniwersytetach
publicznych szkoty dla wybitnie
zdolnych uczniéw. Ale czy mtodziez
powinna by¢ selekcjonowana, a
zdolne dzieci trafia¢ do elitarnych
szko1? - To najlepsze rozwigzanie,
uwaza prof. Wiestawa Limont, pedagog
z Uniwersytetu Mikotaja Kopernika w
Toruniu, przy ktérym taka szkota juz
istnieje. - W zwyklych klasach dzieci

o ponadprzecietnych uzdolnieniach
osiggajq stabe wyniki. Nie rozwijaja
skrzydel i zniechecaja sie do nauki.
Pomys? budzi jednak kontrowersje.
Psycholog spoteczny prof. Wiestaw
Lukaszewski: - Dziecko potrzebuje
réznorodnych bodzcéw, nie tylko
tych intelektualnych. Takie szkoty
dzialaly w Zwiazku Radzieckim

i okazalo sie, ze byl to wielki
niewypal. Zwolennicy pomystu
odpieraja ten zarzut: podobne
szkoly funkcjonuja w USA i wielu
krajach UE. W Polsce dzis jest
jedna taka placéwka -Gimnazjum i
Liceum Akademickie. Oblegane od
1998 r. przez uczniow, dziata przy
UMK w Toruniu. - Znam osiggniecia
szkoly w Toruniu, jest Swietna -
mowi prof.

Klubunk idén is szeretne

tdmogatni két tehetséges magyar
zongoramuvészt a TCU/Cliburn
zongoraversenyen valé részvételre.
21 orszagbdl 89 jelentkezd koziil
Polgar Eva és Fazekas Edi a valogaté
versenyek utdn bejutottak a végsé
forduléba, ami itt lesz Fort Worthben.
Ungar Tamas teljes 6sztondijat ajan-
lott f6l nekik. A részvételi dij $1,100
fejenként. Ehhez szeretnénk erénkhoz
mérten hozzdjdrulni, amihez nagykelkii
tdmogatdsokat kérném. Bévebb felvi-
ldgositds a miivészekrél a Fesztivdl web
oldaldn taldlhaté: www.pianotexas.org.
“Young Artists Program” “Information
on Performing Artists” Eva és Edit kon-
certet adnak az érdeklddék szdamdra,
amit rovid fogadds kovet. Id6pont:
2006. junius 3-an, szombaton délu-
tan 4:00 orakor. Helyszine egy csa-
1a4di haz: Mrs. Chuifun Poon, 6940
Laurel Valley Drive, Fort Worth,

tx 76132 (Gated Community). A
belépodij: $20 személyenként. A
jegyek csak elévételben vehetok
meg, mert a helyszinre csak 6rzott
kapun keresztiil lehet bejutni, igy
a neveket elore le kell adnunk.
Kérem, hogy miel6bb jelezzék,
akik részt kivannak venni! Az
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STYLISTIC SET 6, ARROWS

Skolar Opentype features

arrows and arrowheads
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arrow bars (repeat to lengthen)

- for solid

. for dashed

: for paired

= for double stroke

examples (combine as you wish
y

<eoe-
<=====>
> e>>
<tiini
<...>
P
====/=>
<tiini
>--=->111>
=D

Comma is a separator used to limit the
substitution chain in ambiguous cases.
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INTELLECT

Las EDICIONES DE LUJO, con cuidado

Academic

I can see many things far off
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Skolar Cyrillic / Cxonap Kupuaanna

Skolar Cyrillic has been designed as a close complement
to Latin with the help of the experienced designer and
consultant Alexandra Korolkova. Great care have been
taken to improve distinction between uppercase and
lowercase letterforms to make small caps as recogniz-
able as possible. The font supports 32 languages using
Cyrillic script, besides most of the Slavic languages,
many Asian and non-Slavic languages are covered too.
It also supports Serbian italic alternates and “new”
Bulgarian stylistics.
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[IpobieMa AMaKPHUTHNIECKIMX 3HAKOB B TOM, YTO HESICHO,
KaK Jy3ajiHepy, He CMJIbHO 3HAKOMOMY C JaHHBIM SI3bIKOM,
OLIEHUTBH pe3yabTaT. CTOUT TaKXKe OTMETUTb, YTO I/ OSHUX

VI TeX Xe 3HAKOB 0XXMJAeMBbIVl Pe3yIbTaT MOXXeT OTIMYaThCS

B 3aBYICYIMOCTH OT $I3BIKa MM Teorpadmdeckoro pervosa. Co-
BpeMeHHbIe KPYIIHbIe M3TOTOBUTENV HIPMPTOB CO3TAIOT IIOYTH
VIeHTVYHbIe HaO0PhI AMaKPUTUIECKIX 3HAKOB [/ BCEX
co3[aBaeMbIX HIPUPTOB.

OTO COMHMTENbHOE IIOTOYHOE IIPOM3BOLCTBO BELET K OIINO-
KaM B [v3aliHe U el boblile 3ayThIBaeT cUTyany. C Ipyrom
CTOPOHBI CYIIeCTBYIOT TPAAUIIVIOHHBIE IIPaBUJIa JJI CO3LaHS
KOPPEKTHBIX AVaKPUTMYECKMX 3HAKOB. Takas AuaKpuTIKa
obecrednBaeT Iy4LUIYIO YNTAOEMIBHOCTD TEKCTa 1 3CTETUYECKYIO
IIPUBJIEKATEIBHOCTD 11 HOCUTENIEN I3BIKA. - 14/17 o7, REGULAR & 5OLD

ITIpobnema duakpumuueckux 3HaK086 8 Mmom, Umo HescHo, kak du-
3aiiHepy, He CUNBLHO 3HAKOMOMY € OGHHBLM S3bIKOM, OUeHUMb pe3ynb-
mam. Cmoum makce Ommemums, 4mo dns 00HUX U MeX Jce 3HAK08
oJcudaemblil pe3ynbmam modicem OmauUamsbCa 8 3a8UCUMOCMU 0m
23blka unu 2eozpaguueckozo pezuora. CospemeHHble KPYNHble U3-
zomosumenu wpugmoe cozdarom noumu udenmuuHsle HabopsL dua-
Kpumuueckux 3HaKo086 ons ecex co3dasaemvlx wpugpmos.

3mo comHUMenvHoe NOMouHoe Npou3eodcmao 8edém k owubdkam
e dusaiime u ewé bonvue 3anymoieaem cumyayuto. C dpy2oii cmopoHuL
cywecmeyom mpaduyuoHHble NPasuna 018 c030aHUL KOPPeKMHbLX
duakpumuueckux 3nakos. Takas duakpumuka obecneuusaem nyu-
Wyt uumabenbHOCMb mMekcma u 3cmemuueckyro npuenekamens-
HOCMb 0N Hocumenell A3bLKA. - 14/17 vr, matic & sorn 1maric

IIpo6reMa AVIAaKPUTHYECKMNX 3HAKOB B TOM, YTO HESICHO,
KaK JM3aliHepy, He CUJIBHO 3HAKOMOMY C JAHHBIM SI3bI-
KOM, OIIeHUTBH pe3yabTaT. CTOMT TaK)Ke OTMEeTUTh, YTO IJIs
O HMX ¥ TeX JKe 3HAKOB 0)KV/JaeMBbIN Pe3yJIbTAaT MOXKET OT-
JAVYaThCS B 3aBVICVIMOCTY OT SI3BIKA VIV reorpadpmaeckoro
pervoHa. CoBpeMeHHbIe KPYITHbIe I3TOTOBMTE/IV IIPHPTOB
CO3JAOT IIOYTY MAEHTUYHBIE HA0OPhI AVaKPUTUYIECKX
3HAKOB JIJISI BCEX CO3/5aBaeMBbIX IIPUPTOB. - -7 o7, sowo



PacronoxeHne AUaKpUTUIECKOTO 3HAKA OYeHb BAXKHO,
T.K. 3HAK JO/DKEH OTHOCUTECS K IIPaBUIIBHOI OYKBe Ipu
yTeHuy. MHOIVe 3HAKY PACIIONATA0TCs B BU3YaIbHOM
IeHTpe Haj 1y oz 6ykBoli. TeM He MeHee, eCTb Pz,
VICKJIIOYeHM, KOTA AMaKPUTUIeCKNI 3HaK PacIoIoXeH
crpasa oT 6yKBbI (HampyuMep, OTOHEK B 6yKBax «a,e,u»)
my ke 3a 6yKBOII (YIIOMMHABIINUILCS BBIIIE aNbTePHATUB-
HBII1 KapoH). KoppekTHOe mosunuoHnposanme 6amnsKo-
PacIo/I0KeHHBIX 3HAKOB MIMEET BaXKHOE 3HAYEHNIE, HO
Ha [IPaKTMKe MOXXET [IPeBPATUThCS B 60MbIIYI0 Ipobiemy.
Pe3y]IBTaT MOXXET CUJIBHO OTIAMYATHCA HPI/I VIBMEHEeHUN
pasMepa MM Py MCIIONB30BaHUM KypcuBa. Kpome Toro,
y PasHBIX IV3aiHEPOB pasHOe MHEHE 10 TI0OBOAY I103M-
nyoHMpoBanys. Oblee IPaBmIo IPOCTOE: SVIAKPUTIIIE-
CKVIe 3HAKVI He JOJKHBI «BBIIALATh» 113 6a30BOV GYKBBL.
TaxoKke OHY JOMKXHBI OBITH BM3YaIbHO IIPUBSI3aHBI K HEIL.

—+10/12 PT, REGULAR & BOLD

s moCTVXeHMs BBICOKOM YETKOCTY U BBIPaXKeHHOCTH
dopm Iyi3ariHepBI YaCTO MICIIONB3YIOT TaK Ha3bIBAEMYI0
«CUMMETPUIHYIO AVAKPUTUKY» B CBOMX ITpudTax (cm.
pucyHok Hyke). TakuM cII0co60M JOCTUTAETCS XOPO-
it 6aIaHC CTUAMCTIYECKOTO efVIHCTBA U YnTabers-
HocTH. OCM HapsHKeHMS B TAKMX AVIAKPUTUIECKIIX
3HaKax pasHble, HO IMEIOT OLHY Ile/Ib: CO3JaHle CYM-
MeTpM4HbIX popm. Co3maHye ¥ MO3NLMOHMPOBAHYE
aCMMMeTPMIHOM JMaKPUTUKI — 3TO yoKe [ MacTe-
poB. Takas IMaKPUTMKA XOPOLIO CMOTPUTCS B P -
Tax, OCHOBAaHHBIX Ha KAJIMIPapUIeCKOM IIChMe
IVPOKOJ KMCTBIO.

PexoMeHyeTCsS yMeHBIIaTh KOHTPACTHOCTD MeX LY
TOJICTBIMM ¥ TOHKVIMM IVMHUSAMM JMAKPUTIIECKOTO
3HaKa, T.K. OHJ MeHblIlle 6YKB 11 TOHKIIE YacTy CTaHoO-
BSITCSI YPe3MEPHO TOHKMMU, CIabbIMM. 3aCAy>KMBAIOT
YIOMMHaHMS TAKXXe U JpyTriie IPYHINIIBL: CTUIb KOH-
IJ0B LITPYMXOB JODKEH OBITh TAaKVM e, KaK 11 B GyKBax.
Boutee M3bICKaHHbIE BAPMAHTEHI (TAKME KAK 3aCEYKM, TI0-
TYKpyT/Ible OKOHYAHMS 1 TIp.) 0BBIMHO He MCIIONb3YIOTCA
B IMAKPUTUKE. —> 9/11 PT, REGULAR

Jins docmudicenus 8bLCOKOT 4EMKOCTIU U 8bLPAHCEHHOCTIIU
¢opm dusaiiHepbl LACTO UCTIONB3YIOM MAK HA3bLBAEMYIO
«cummempuumyio duakpumuiys» 6 ceoux wpugmax (cm.
pucyrok Hudke). Takxum cnocobom docmuzaemca xopowuil
6anaHc cmunucmu4eckozo eQUHCMEa U uumabensHoCmu.
Ocu HanpsiceHus 8 makux Juakpumuueckux 3HaKax
pasHble, HO UMelom 00HY yens: c030aHUe CUMMEMPUUHBLX
¢opm. CozdaHue u no3uyUOHUPOBAHUE ACUMMEMPUUHOLL
duakpumuku — 3mo ysxe ona macmepos. Takas duakpumu-
Ka XOpouLo CMOMpPUMCA 8 Wpuphmax, OCHOBAHHbLX HA KANU-
epaguueckom nucbMe WUPOKOLl KUCIBIO. —» 9/11 PT, ITALIC



Skolar Cyrillic character set
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