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naci
calligraphicly based structure, low contrast, open counters, comfortable x-height, subtle curves

a sturdy type for academic use
Sirba, a seriffed typeface family with a friendly per-
sonality, was conceived especially for the demands 
in complex text environments like dictionaries, aca-
demic texts annual reports, novels and magazines. 
It has many design features that were particularly 
designed with Sirba’s purpose in mind. Because of its 
open counters, the large x-height, short ascenders and 
descenders, this typeface conveys a pleasant reading 
experience and high legibility even in small sizes.

Sirba is a low-contrast typeface, contemporary but 
with a classical touch, revealing its beauty in design 
details, such as the asymmetrical bottom serifs, 
curved bracketing and calligraphically reminiscent 
terminals. Furthermore the capitals appear integrated 
into the text, thanks to the low cap height and the 
constant width of all tabular numbers between the 
weights make this typeface very usable in annual 
reports and tables. 

Sirba is available in the four classic styles plus a spe-
cial heavy (Black) version, which is particular in that 
its proportions are designed so the counters remain 
big enough when set in very small text sizes. This 
means that Sirba Black’s spacing and letter width are 
rather generous in comparison to other typefaces of 
that colour. This ensure excellent legibility.

During the design of the typeface family much atten-
tion was given to the italic and regular as counterparts of 
each other. The italic distinguishes itself just enough while 
reading without creating strange spots within the text 
when looking at the text as a whole.

Sirba’s character set covers over 50 languages that 
use the latin script and includes many typographical 
niceties, including a set of arrows, ornaments, extend-
ed ligatures, small caps, 5 sets of numerals and more.

Sirba started as a serrifed typeface that could be 
used in dictionaries and academic books. Intensive 

9/11 pt (bodytext), 11/11 pt (title)

study of typefaces from the period of letterpress print-
ing used in bibles and dictionaries, in particular for 
small type sizes, and the understanding of the type-
faces’ “secrets”, influenced the design and concept of 
Sirba very much.

the designer
Nicolien van der Keur is a Dutch graphic designer with 
more than 22 years of experience. Her starting point 
was to design several public- and sponsored maga-
zines. She also supported designers to accomplish a 
smooth transition from manual page lay-out to com-
puter based lay-out.

In 1990 she started her own studio, 'Van der Keur 
graphic design'. Nicolien's personal way of working 
and versatile interests brought her a broad range of 
work, such as magazines, books, websites, corporate 
identities and packing material. 

While working with books, magazines and cor-
porate identities she experienced the pleasure of 
choosing a typeface that reads and functions well and 
is appropriate for its application. This and her experi-
ence with type in general, sparked her interest even 
further in how typefaces and typography can help to 
structure texts and make the navigation for the reader 
as clear as possible. This curiosity directed her to the 
University of Reading (UK), where she received an 
MA degree, specializing in designing a typeface for 
dictionaries, encyclopedias and other high-density 
complex text-environments. 

Nicolien is now dividing her work as a typedesigner 
and graphic designer, working with a deeper insight in 
typography. You can look at some of her design work 
at www.vanderkeur.net.



samples of application

M, m/m.
	 The thirteenth letter of the modern English 

alphabet and the twelfth of the ancient Roman 
one, corresp. to Greek m•, Semitic m•m. The 
sound normally represented by the letter is a 
bilabial nasal consonant, usu. voiced, though 
with an unvoiced ending when followed by an 
unvoiced consonant, and able to be used 
syllabically, particularly after /ð/ and /z/ at the 
end of words (of Greek etymology), as 
rhythm, spasm, schism, and the suffix ‑ism. 
The letter can be silent initially before n in 
Greek derivatives, as mnemonic. Pl. M’s, 
Ms. See also em. 

▶	 I 1  The letter and its sound. 
M-roof: formed from two ordinary gable roofs 
with a valley between them, the section resembling 
the letter M. 

2  The shape of the letter. 
3  typography. = em 2. 

▶	 II  Symbolical uses. 
4  Used to denote serial order; applied e.g. to 

the thirteenth (or often the twelfth, either I or 
J being omitted) group or section, sheet of a 
book, etc. 

5  The roman numeral for a thousand. 
6  physics. a  (Cap. M.) Designating the series 

of X-ray emission lines of an excited atom of 
longer wavelength than the L-series (cf. L, l 
5b), arising from electron transitions to the 
atomic orbit of third lowest energy, with 
principal quantum number 3; hence M-shell, 
this orbit; M-electrons, electrons in this shell; 
M-capture, the capture by an atomic nucleus 
of one of the M-electrons. 

▶	 b  Denoting magnetic quantum numbers (m 
for a single particle, M for an assemblage of 
particles), corresponding to the component 
of an angular momentum (often indicated by 
a subscript) in some physically distinguished 
direction. 

▶	 III  7  Abbrevs.: M. = Master (now only in 
academic degrees, = Latin magister); †carry  
an M under one’s girdle, use a respectful 
prefix (Mr, Mrs) when addressing someone; 
Member (of); [French] Monsieur. M = 
medium; (as prefix) mega‑; (astronomy) 
Messier (number); (of paper quality) middling; 
million(s); (chemistry) molar; (economics) 
money (with following numeral, in measures 
of money supply); morphine; (in road 
numbers) motorway. m. = (cricket) maiden 
(over); male; mare; married; masculine; 

mile(s); minute(s). m = mark(s) (as monetary 
unit); mass; metre(s); (music) (as prefix) 
mezzo; (as prefix) milli‑; million(s). m‑ 
(chemistry) = meta‑.

m’  possess. adjective see my possess. adjective.
m‑  prefix. 
	 Designating commercial activity conducted 

electronically by means of mobile phones, as  
m-commerce.

’m  noun see ma’am noun.
MA  abbreviation. 

1  Massachusetts. 
2  Master of Arts.

ma  noun. colloq. e19.
[origin Abbreviation of mamma noun2.] 

	 Mother. Also, Mrs; used as a form of address  
to a middle-aged or elderly woman other than 
one’s mother.
P. G. Wodehouse Did Ma Purkiss make a speech?  
A. Carter They all scattered in fright, bawling for  
their mas. R. Barnard Cheery cries of ‘Come on,  
Ma’ to elderly ladies.

–	 comb.: ma-in-law, pl. mas-in-law, = 
mother-in-law s.v. mother noun1.

ma.  abbreviation. 
	 In some schools: major (elder of two 

namesakes).
maa  verb intrans. e18.
	 [origin Imit. Cf. baa.] 
	 Esp. of a sheep: bleat.
ma’am  unstressed noun & verb. l17.
	 [origin Contr. See also marm, maum, mum 

noun4.] 
▶	 A  noun. Also (colloq.) ’m. 

1  Madam. Chiefly as a respectful form of 
address: now usu. to a member of royalty or to 
a superior officer in the women’s armed 
forces, but formerly used more generally to 
any (esp. married) equal or superior. L17. 
Dickens ‘Mrs Sparsit ma’am’, said Mr. Bounderby.  
‘I am  going to astonish you.’ 

	 thank-you‑ma’am. 
†2  A person addressed as ‘ma’am’. m–l18. 
▶ B  verb trans. Address as ‘ma’am’. e19.

G. R. Sims Don’t ma’am me—I’m a miss.

maar noun. Pl. maars, maare  e19.
[origin German dial.] 

1  (Usu. M‑.) A crater lake in the Eifel district of  

  Germany. e19. 
2  geology. A broad low-rimmed usu. lake-
filled volcanic crater of a kind exemplified by 
the Eifel Maars, formed by an explosive event 
with little lava. l19.

maas noun. S. Afr. Also in Zulu form amasi. 
l19.
[origin Afrikaans from Zulu (pl.) amasi curdled 
milk.] 

	 Thick sour milk.
Maasai noun var. of Masai.
maasbanker noun. S. Afr. m19.

[origin Afrikaans from Dutch marsbanker. Cf. 
mossbunker.] 

	 The scad, Trachurus trachurus.
Maastricht noun. l20.

[origin A city in the south of the Netherlands.] 
	 More fully Maastricht agreement, Maas

tricht treaty. An agreement reached 
between European Community leaders at a 
summit held at Maastricht in December 1991 
concerning progress towards European 
economic, monetary, and political union, also 
containing a protocol regarding social and 
employment policy in member states.

mab noun. Long obsolete exc. dial. m16.
[origin Perh. from the female forename Mab, 
abbreviation of Mabel. Cf. mob noun2.] 

	 A disreputable or promiscuous woman.
mabele noun. S. Afr. e19.

[origin Bantu: cf. Zulu, Xhosa ibele, pl. amabele.] 
	 Kaffir corn, Sorghum bicolor var. caffrorum;  

meal or porridge made from this.
Mac noun. Also (earlier) †Mack. e16.

[origin Mac‑ (also written Mc‑) patronymic prefix  
in many Scot. & Irish names = Irish, Gaelic mac son.] 

1  A person whose name contains the prefix 
Mac‑; gen. a Scotsman, (formerly also) an 
Irishman of Celtic origin. e16. 

2  Used as a familiar form of address to a (male) 
stranger. colloq. (chiefly N. Amer.). e20. 
J. Wainwright The bouncer … tapped him on the 
shoulder and said: ‘Hey, mac’.

mac noun2. colloq. Also mack. e20.
[origin Abbreviation.] 

	 = mackintosh 1.
macabre noun & adjective. lme.

[origin from Old French macabré adjective (mod. 
macabre), perh. alt. of Macabé Maccabaeus, Maccabee, 
with ref. to a miracle play containing the slaughter of 
the Maccabees. In early use perh. regarded as a 
proper name.] 

▶	 A  noun. 1  dance of macabre, = danse 

Stock Exchange
OAT 0% 250414 DEM PAR 4.589,500 % 0.00 25/04/14 09:49
CRED. AGR. 4,25% 99 PAR 500,00 % 0.116 25/04/11 09:22
INGGROEP 3.82% PL AMS 408,500 % 0.366 - 10:34
OLO 5% 28SEP11 BRU 390,00 % 3.00 28/09/11 09:03
CASA 4,30% 06-12/18 PAR 375,710 % 0.467 26/06/18 10:26
NEDER 5% 15JUL11 AMS 370,000 % 2.087 15/07/11 09:01
CRED. AGR. 5,60% 00 PAR 350,000 % 2.087 20/12/11 09:14
NEDER 4,25% 15JUL13 AMS 274,213 % 3.423 15/07/13 10:33
CASA 4% 15 PAR 258,273 % 0.478 22/12/15 09:34
GASUNIE 6% 13 AMS 242,000 % 3.073 30/10/13 10:07

Cuxhaven tides (lat 53°52'n long 8°43'e)
Times and heights of high and low waters

JUNE JULY

Time m Time m Time m Time m

1
m

0130
0717
1348
1932

0.4
3.2
0.6
3.6

16
tu

0031
0614
1240
1829

0.5
3.2
0.7
3.5

1
w

0157
0743
1414
2001

0.5
3.3
0.6
3.6

16
th

0038
0621
1252
1840

0.6
3.3
0.7
3.6

2
tu

0235
0824
1458
2043

0.4
3.2
0.6
3.6

17
w

0119
0708
1337
1928

0.5
3.2
0.7
3.5

2
th

0253
0842
1518
2108

0.6
3.4
0.7
3.7

17
f

0124
0716
1351
1944

0.7
3.3
0.8
3.5

3
w

0344
0931
1609
2150

0.5
3.3
0.6
3.7

18
th

0220
0811
1446
2034

0.6
3.2
0.7
3.5

3
f

0358
0945
1628
2214

0.7
3.5
0.8
3.6

18
sa

0230
0825
1508
2100

0.8
3.3
0.8
3.5

4
th

0448
1029
1712
2247

0.5
3.5
0.6
3.7

19
f

0327
0917
1557
2140

0.6
3.3
0.7
3.6

4
sa

0503
1045
1734
2315

0.8
3.6
0.8
3.6

19
su

0349
0941
1631
2218

0.7
3.4
0.7
3.5

5
f

0541
1118
1805
2337

0.5
3.6
0.6
3.7

20
sa

0433
1019
1706
2244

0.6
3.5
0.6
3.6

5
su

0601
1138
1833

0.7
3.7
0.7

20
m

0510
1054
1751
2331

0.7
3.6
0.6
3.6



Národní divadlo začalo s vydáváním  
cd v roce 2002, po nástupu nového 
ředitele Daniela Dvořáka, který do 
funkce šéfa opery přizval svého 
dřívějšího kolegu ze Státní opery 
Praha Jiřího Nekvasila. První 
vydanou operou byl Mozartův Don 
Giovanni, vyšly i živé nahrávky Zprávy 
pro akademii Jana Klusáka, Smolkovo 
Nagano a další. Zatím poslední je kom-
plet s nahrávkou mimořádného prove-
dení Prstenu Nibelungova od Richarda 
Wagnera, které vzbudilo velkou pozor-
nost na scéně před 2 lety. “cd slouží 
jako dokumentace, propagace opery 
Národního divadla, je k dispozici 
knihovnám...” říká Jiří Nekvasil. 
V průběhu pěti let se objevovala 
i díla českých autorů, například 
Dvořákův Čert a Káča. “V současné 
době ty nahrávací společnosti, 
které to kdysi dělaly, jako třeba 
Supraphon, které nahrávaly a 
dokumentovaly celou jednu gen-
eraci, dnes asi z finančních důvodů 
opery netočí. Je to idea, která nás 
napadla už v našem působení ve 
Státní opeře, že v době, kdy zachytit 
hlas a umělecký výkon je technicky 
poměrně jednoduché, tu celá gen-
erace zůstane nezdokumentovaná. 

czech

Posłowie z komisji edukacji chcą 
tworzyć przy uniwersytetach public-
znych szkoły dla wybitnie zdolnych 
uczniów. Ale czy młodzież pow-
inna być selekcjonowana, a zdolne 
dzieci trafiać do elitarnych szkół? 
– To najlepsze rozwiązanie, uważa 
prof. Wiesława Limont, pedagog z 
Uniwersytetu Mikołaja Kopernika w 
Toruniu, przy którym taka szkoła już 
istnieje. – W zwykłych klasach dzieci 
o ponadprzeciętnych uzdolnieniach 
osiągają słabe wyniki. Nie rozwijają 
skrzydeł i zniechęcają się do nauki. 
Pomysł budzi jednak kontrowersje. 
Psycholog społeczny prof. Wiesław 
Łukaszewski: – Dziecko potrze-
buje różnorodnych bodźców, 
nie tylko tych intelektualnych. 
Takie szkoły działały w Związku 
Radzieckim i okazało się, że był 
to wielki niewypał. Zwolennicy 
pomysłu odpierają ten zarzut: 
podobne szkoły funkcjonują w USA i 
wielu krajach UE. W Polsce dziś jest 
jedna taka placówka – Gimnazjum 
i Liceum Akademickie. Oblegane od 
1998 r. przez uczniów, działa przy 
UMK w Toruniu. – Znam osiągnięcia 
szkoły w Toruniu, jest świetna 
– mówi prof. Elżbieta Supron, 

polish

Klubunk idén is szeretne 
támogatni két tehetséges magyar 
zongoraművészt a TCU/Cliburn zon-
goraversenyen való részvételre. 21 
országból 89 jelentkező közül Polgar 
Éva és Fazekas Edi a válogató verse-
nyek után bejutottak a végső for-
dulóba, ami itt lesz Fort Worthben. 
Ungar Tamás teljes ösztöndíjat aján-
lott föl nekik. A részvételi díj $1,100 
fejenként. Ehhez szeretnénk erőnkhöz 
mérten hozzájárulni, amihez nagykelkű 
támogatásokat kérném. Bővebb felvilá-
gosítás a művészekről a Fesztivál web 
oldalán található: www.pianotexas.org. 
“Young Artists Program” “Information 
on Performing Artists” Éva és Edit kon-
certet adnak az érdeklődők számára, 
amit rövid fogadás követ. Időpont: 
2006. június 3-án, szombaton délu-
tán 4:00 órakor. Helyszíne egy csa-
ládi ház: Mrs. Chuifun Poon, 6940 
Laurel Valley Drive, Fort Worth, 
tx 76132 (Gated Community). A 
belépődíj: $20 személyenként. A 
jegyek csak elővételben vehetők meg, 
mert a helyszínre csak őrzött kapun 
keresztül lehet bejutni, igy a neveket 
előre le kell adnunk. Kérem, hogy 
mielőbb jelezzék, akik részt kíván-
nak venni! Az előre megvett jegyek 

hungarian

Sirba covers over 50 languages that use the Latin alphabet

ąřŋłßŧ
ÁÀÂÄÃÅĀĄĂÆÇĆČĈĊĐĎÉÈÊËĒĚĖĘĔĜĠĢĞĦĤÍÎÌÏĨİĬĮĪĴĶĻĿĹŁĽÑŃŇŅŊÓÒÔ
ÖÕŌŐØŎŒŔŘŖŠŚȘŞŜŤŢŦȚÚÙÛÜŪŲŮŰŬŨŴẂẄẀŸÝŶỲŹŽŻÞĲáàâäãåāąăæçćč
ĉċďđðéèêëēěėęĕĝġģğħĥíîìïıĩĭįīĵķļŀĺłľŋñńňņŉóòôöõōőøŏœŕřŗšśșşŝťţŧțúùûüūųůűŭ
ũŵẃẅẁÿýŷỳźžżþſĸĳáàâäãåāąăÆçćčĉċďđðéèêëēěėęĕĝġģğħĥíîìïıĩĭįīĵķļŀĺł
ľŋñńňņŉóòôöõōőøŏŒŕřŗšśșşŝťţŧȚúùûüūųůűŭũŵẃẅẁÿýŷỳźžżþĸ



Academia

Dutch…!
Afscheid van het normale

“Responsibility”

Fournier’s genius lay in his ability to modernise—in the typographical

global3

School tests for 8 and 11 years old

Bestaan er nog wel normale kinderen? Het lijkt wel
Chic without the suffering: fashion displays its ethical face at the

qr●qr●qr●qrqrqrqrqrqrqrqrqrqrq●rq●rq●rq

12/15pt Los recursos económicos completan el trípode de recursos indispensables. Estos recursos 
puede provenir de orígenes (fuentes) diferentes. Dada la importancia central que tienen en el diseño 
e implementación de las políticas de fomento, vamos a mencionar las fuentes más comunes. Cada 
fuente requerirá tiempo y dedicación para ser atendida convenientemente. No solo para establecer estrate-
gias que permitan la obtención del mayor monto posible de recursos, sino porque, por lo general, cada fuente 
se relaciona con la organización a su cargo mediante procedimientos diferentes y a través de distintos inter-
locutores. Si alguna de las fuentes mencionadas no aporta recursos económicos a su organización, o 
usted considera que no lo hace en la medida de sus verdaderas posibilidades,

sense of modern — the traditional letterforms. This went far beyond



Sirba Opentype features
small caps / all small caps

1234 charming creatures	 »	 1234 charming creatures
RADIOLARIANS ?		  »	 RADIOLARIANS ?
(abc} n*/ d&e 567890€£	 »	 (abc} n*/ d&e 567890€£

all caps

¿para texto?			   »	 ¿para texto?
1708 a–b [ende]			  »	 1708 a–b [ende] 

ligatures and discretionary ligatures

aufbau, fjord, häckeln, strong	 »	 aufbau, fjord, häckeln, strong	

proportional and tabular figures, old-style and lining

0123456789£$¢€¥ƒ		  »	 00123456789£$¢€¥ƒ
	
0123456789£$¢€¥ƒ		  »	 00123456789£$¢€¥ƒ

fractions

1/2 3/4 1/6 5/7 2/9		  »	 1/2 3/4 1/6 5/7 2/9 

superior/inferior

H2O xb8  y3+5  aIndex	 »	 H2O  xb8  y3+5  aIndex

ordinals

stylistic set 2

stylistic set 1

stylistic set 4

stylistic set 3

1st 2th 3rd Mlle 2ieme	 »	 1st 2th 3rd Mlle 2ieme

abcdefghijklmnopqr	 » 	a bcdefghijklmnopqr

0123456789			   »	 0123456789

aàáâãäåāăą gĝğġģ Q	 » 	 aàáâãäåāăą ggĝğġģ Q

->  <-  ->->  <-<-  -^  -^-^  ^-  ^-^-	 »	 ->  <-  ->->  <-<-  -^  -^-^  ^-  ^-^-



ABCDEFGHIJKLMNOPQQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyzß

abcdeffghijklmnopqQrstuvwxyz
()[]{}*�ªº&!¡?¿‘’“”-–—/\%‰0123456789€$¢£¥�

ÀÁÂÃÄÅĀĂĄÆÇĆĈĊČĎĐÈÉÊËĒĔ
ĖĘĚĜĞĠĢĤĦÌÍÎÏĨĪĬĮİĲĴĶĹĻĿĽŁŃŅÑŇ
ŊÒÓÔÕÖŌŎŐŒØŔŖŘŚŜŞŠŢȚŤŦÙÚÛÜ
ŨŪŬŮŰŲŴÝŶŸŹŻŽÞ
àáâãäåāăąàáâãäåāăąæçćĉċčďđðèéêëēĕėęěĝğġģĝğġģ 
ĥħìíîïĩīĭįıĳĵķĸĺŀļľłńņňŉñŋòóôõöōŏőœøŕŗřśŝşšșţțťŧ 
ùúûüũūŭůűųŵÿýŷźżžſþĸ
àáâãäåāăąæçćĉċčďđèéêëēĕėęěĝğġģĥħ
ìíîïĩīĭįıĳĵķĸĺļŀľłńņňŉñŋòóôõöōŏőœø
ŕŗřśŝşšșţȚťŧùúûüũūŭůűųŵÿýŷźżžþ

fiflfffhfkfbfjfíftfľffifflffhffkffbffjfftchctckstttijTh

,;:.…-!¡?¿‽ ‘’“”‚„'"‹›«»&•·()[]{}*�†‡§¶@©®™#ªº

0123456789€$¢£¥�		 00123456789€$¢£¥�   

0123456789€$¢£¥�   	 00123456789€$¢£¥�

%‰½⅓⅔¼¾1/52/53/54/51/65/61/72/73/74/75/76/7⅛⅜⅝⅞1/92/94/95/97/98/9

abcdefghijklmnopqrstuvwxyz0123456789()-+=., abcdefghijklmnopqrstuvwxyz0123456789()-+=.,

0123456789 ⁄ 0123456789       Habcdefghijklmnopqrstuvwxyz

➊➋➌➍➎➏➐➑➒➓abcdefghijklmnopqr-><-->-><-<-↖↗↘↙

+−±×÷=≠<>≤≥¬/|– —_^~¦\∂Ω∆∏∑μπµ∫∞√≈◊℮

english, german, french, italian, spanish, dutch, danish, swedish, finnish, norwegian, iclandic, polish, czech, 
hungarian, estlandish, turkish, slovac, estonian, latvian, lithuanian, albanian, croatian, romanian, slovene…

punctuation and symbols

ligatures

old-style numerals			   tabular

lining numerals				    tabular

fractions

small Caps

superior/inferior				    		             

numerator/denominator			   ordinals

alternate numbers, arrows and symbols

math operators
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