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calligraphicly based structure, low contrast, open counters, comfortable x-height, subtle curves

A STURDY TYPE FOR ACADEMIC USE

Sirba, a seriffed typeface family with a friendly per-
sonality, was conceived especially for the demands

in complex text environments like dictionaries, aca-
demic texts annual reports, novels and magazines.

It has many design features that were particularly
designed with Sirba’s purpose in mind. Because of its
open counters, the large x-height, short ascenders and
descenders, this typeface conveys a pleasant reading
experience and high legibility even in small sizes.

Sirba is a low-contrast typeface, contemporary but
with a classical touch, revealing its beauty in design
details, such as the asymmetrical bottom serifs,
curved bracketing and calligraphically reminiscent
terminals. Furthermore the capitals appear integrated
into the text, thanks to the low cap height and the
constant width of all tabular numbers between the
weights make this typeface very usable in annual
reports and tables.

Sirba is available in the four classic styles plus a spe-
cial heavy (Black) version, which is particular in that
its proportions are designed so the counters remain
big enough when set in very small text sizes. This
means that Sirba Black’s spacing and letter width are
rather generous in comparison to other typefaces of
that colour. This ensure excellent legibility.

During the design of the typeface family much atten-
tion was given to the italic and regular as counterparts of
each other. The italic distinguishes itself just enough while
reading without creating strange spots within the text
when looking at the text as a whole.

Sirba’s character set covers over 50 languages that
use the latin script and includes many typographical
niceties, including a set of arrows, ornaments, extend-
ed ligatures, small caps, 5 sets of numerals and more.

Sirba started as a serrifed typeface that could be
used in dictionaries and academic books. Intensive

9/11 pt (BODYTEXT), 11/11 pt (TITLE)

study of typefaces from the period of letterpress print-
ing used in bibles and dictionaries, in particular for
small type sizes, and the understanding of the type-
faces’ “secrets”, influenced the design and concept of
Sirba very much.

THE DESIGNER

Nicolien van der Keur is a Dutch graphic designer with
more than 22 years of experience. Her starting point
was to design several public- and sponsored maga-
zines. She also supported designers to accomplish a
smooth transition from manual page lay-out to com-
puter based lay-out.

In 1990 she started her own studio, 'Van der Keur
graphic design'. Nicolien's personal way of working
and versatile interests brought her a broad range of
work, such as magazines, books, websites, corporate
identities and packing material.

While working with books, magazines and cor-
porate identities she experienced the pleasure of
choosing a typeface that reads and functions well and
is appropriate for its application. This and her experi-
ence with type in general, sparked her interest even
further in how typefaces and typography can help to
structure texts and make the navigation for the reader
as clear as possible. This curiosity directed her to the
UNIVERSITY OF READING (UK), where she received an
MA degree, specializing in designing a typeface for
dictionaries, encyclopedias and other high-density
complex text-environments.

Nicolien is now dividing her work as a typedesigner
and graphic designer, working with a deeper insight in
typography. You can look at some of her design work
at www.vanderkeur.net.



M, m/m.

The thirteenth letter of the modern English
alphabet and the twelfth of the ancient Roman
one, corresp. to Greek me, Semitic mem. The
sound normally represented by the letter is a
bilabial nasal consonant, usu. voiced, though
with an unvoiced ending when followed by an
unvoiced consonant, and able to be used
syllabically, particularly after /8/ and /z/ at the
end of words (of Greek etymology), as
rhythm, spasm, schism, and the suffix -ism.
The letter can be silent initially before n in
Greek derivatives, as mnemonic. Pl. M’S,
MS. See also EM.

» I 1 Theletter and its sound.
M-roof: formed from two ordinary gable roofs
with a valley between them, the section resembling
the letter M.

2 The shape of the letter.
3 typography.=EM 2.
» II Symbolical uses.

4 Used to denote serial order; applied e.g. to
the thirteenth (or often the twelfth, either I or
] being omitted) group or section, sheet of a
book, etc.

5 The roman numeral for a thousand.

6 PHYSICS. a (Cap. M.) Designating the series
of X-ray emission lines of an excited atom of
longer wavelength than the L-series (cf. L, 1
5b), arising from electron transitions to the
atomic orbit of third lowest energy, with
principal quantum number 3; hence M-shell,
this orbit; M-electrons, electronsin this shell;
M-capture, the capture by an atomic nucleus
of one of the M-electrons.

» b Denoting magnetic quantum numbers (m
for a single particle, M for an assemblage of

mile(s); minute(s). m = mark(s) (as monetary
unit); mass; metre(s); (Music) (as prefix)
mezzo; (as prefix) milli-; million(s). m-
(CHEMISTRY) = meta-.
m’ possess. adjective see MY possess. adjective.
m- prefix.
Designating commercial activity conducted

electronically by means of mobile phones, as
m-commerce.

‘m noun see MA’AM Noun.

MA abbreviation.
1 Massachusetts.
2 Master of Arts.

ma noun. collog. E19.
[oRIGIN Abbreviation of MAMMA noun?.|
Mother. Also, Mrs; used as a form of address
to a middle-aged or elderly woman other than
one’s mother.

P. G. WODEHOUSE Did Ma Purkiss make a speech?
A. CARTER They all scattered in fright, bawling for
their mas. R. BARNARD Cheery cries of ‘Come on,
Ma’ to elderly ladies.

- COMB.. ma-in-law, pl. MAS-IN-LAW, =
mother-in-law S.v. MOTHER noun'.

ma. abbreviation.
In some schools: major (elder of two
namesakes).

maa verb intrans. E18.
[ORIGIN IMIT. Cf. BAA.]
Esp. of a sheep: bleat.

ma’am unstressed noun ¢ verb. L17.
[ORIGIN Contr. See also MARM, MAUM, MUM
noun*.]

» A noun. Also (collog.) "m.

Germany. E19.
2 GEOLOGY. A broad low-rimn|
filled volcanic crater of a kind
the Eifel Maars, formed by an
with little lava. L19.

maas noun. S. Afr. Also in Zuly
L19.
[ORIGIN Afrikaans from Zulu (pl.
milk.]

Thick sour milk.
Maasai noun var. of MASAI.

maasbanker noun. S. Afr. M
[ORIGIN Afrikaans from Dutch m
MOSSBUNKER.]

The scad, Trachurus trachuru

Maastricht noun. L20.
[ORIGIN A city in the south of the
More fully MAASTRICHT AC
TRICHT TREATY. An agr
between European Commu
summit held at Maastricht
concerning progress toy
economic, monetary, and pc
containing a protocol rega
employment policy in mem!

mab noun. Long obsolete exc. d
[ORIGIN Perh. from the female fo
abbreviation of Mabel. Cf. MOB ng

A disreputable or promiscud

mabele noun. S. Afr. E19.
[ORIGIN Bantu: cf. Zulu, Xhosa ib
Kaffir corn, Sorghum bicol
meal or porridge made from

Mac noun. Also (earlier) TMag¢
[ORIGIN Mac- (also written Mc-)
in many Scot. & Irish names = Iris|

1_A nerson whose name conta

SAMPLES OF APPLICATION

Stock Exchange

OAT 0% 250414DEM  PAR
CRED. AGR. 4,25% 99  PAR
INGGROEP 3.82% PL  AMS
OLO 5% 28SEP11 BRU
CASA 4,30% 06-12/18 PAR
NEDER 5% 15JUL11 ~ AMS
CRED. AGR. 5,60% 00  PAR
NEDER 4,25% 15JUL13 AMS
CASA 4% 15 PAR
GASUNIE 6% 13 AMS

4.589,500 % 0.00 25/04/14
500,00 % 0.116 25/04/11
408,500 % 0.366 -

390,00 % 3.00 28/09/11
375,710 % 0.467 26/06/18
370,000 % 2.087 15/07/11
350,000 % 2.087 20/12/11
274,213 % 3.423 15/07/13
258,273 % 0.478 22/12/15
242,000 % 3.073 30/10/13

Cuxhaven tides (LAT 53°52'N LONG 8°43'E)
TIMES AND HEIGHTS OF HIGH AND LOW WATERS

2 0235 0.4 1 0119
0824 3.2 0708
1458 0.6 1337
Y2043 36 " 1928
3 0344 0.5 18 0220
0931 3.3 0811
1609 0.6 1446
w TH
2150 3.7 2034
4 0448 0.5 19 0327
1029 3.5 0917

Time

0.5 0253 0.6 0124 0.7
3.2 2 0842 3.4 17 0716 3.3
0.7 1518 0.7 1351 0.8
3.5 TH 2108 3.7 F 1944 3.5
0.6 0358 0.7 0230 0.8
3.2 3 0945 3.5 18 0825 3.3
0.7 1628 0.8 1508 0.8
3.5 Foo214 36 SA 2100 3.5
0.6 0503 0.8 0349 0.7
3.3 4 1045 3.6 19 0941 3.4

09:49
09:22
10:34
09:03
10:26
09:01
09:14
10:33
09:34
10:07
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Nérodni divadlo zacalo s vydavanim
CD Vv roce 2002, po nastupu nového
feditele Daniela Dvoraka, ktery do
funkce §éfa opery ptizval svého
dtivéjsiho kolegu ze Statni opery
Praha Jifiho Nekvasila. Pruni
vydanou operou byl Mozartiiv Don
Giovanni, vySly i Zivé nahrdvky Zprdvy
pro akademii Jana Klusdka, Smolkovo
Nagano a dalsi. Zatim posledni je kom-
plet s nahrdvkou mimorddného prove-
deni Prstenu Nibelungova od Richarda
Wagnera, které vzbudilo velkou pozor-
nost na scéné pred 2 lety. “cD slouzi
jako dokumentace, propagace opery
Narodniho divadla, je k dispozici
knihovnam...” fika Jifi Nekvasil.

V pribéhu péti let se objevovala

i dila ¢eskych autori, napiiklad
Dvotakiv Cert a Kada. “V soudasné
dobé ty nahravaci spolecnosti,
které to kdysi délaly, jako tfeba
Supraphon, které nahravaly a
dokumentovaly celou jednu gen-
eraci, dnes asi z finanénich ditvodi
opery netoci. Je to idea, kterd nds
napadla uz v nasem piisobeni ve
Stdtni opere, Ze v dobé, kdy zachytit
hlas a umélecky vykon je technicky
pomérné jednoduché, tu cela gen-
erace zistane nezdokumentovana.
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Postowie z komisji edukacji chcg
tworzy¢ przy uniwersytetach public-
znych szkoty dla wybitnie zdolnych
uczniéw. Ale czy mtodziez pow-
inna by¢ selekcjonowana, a zdolne
dzieci trafia¢ do elitarnych szkoét?

- To najlepsze rozwigzanie, uwaza
prof. Wiestawa Limont, pedagog z
Uniwersytetu Mikotaja Kopernika w
Toruniu, przy ktérym taka szkota juz
istnieje. - W zwyktych klasach dzieci
o ponadprzecietnych uzdolnieniach
osiggajg stabe wyniki. Nie rozwijajg
skrzydet i zniechecajq sie do nauki.
Pomyst budzi jednak kontrowersje.
Psycholog spoteczny prof. Wiestaw
Eukaszewski: - Dziecko potrze-
buje ré6znorodnych bodzcéow,

nie tylko tych intelektualnych.
Takie szkoty dzialaly w Zwigzku
Radzieckim i okazalo sie, ze byt

to wielki niewypal. Zwolennicy
pomystu odpieraja ten zarzut:
podobne szkoly funkcjonujq w USA i
wielu krajach UE. W Polsce dzi$ jest
jedna taka placéwka - Gimnazjum

i Liceum Akademickie. Oblegane od
1998 r. przez uczniéw, dziala przy
UMK w Toruniu. - Znam osiggnigcia
szkoty w Toruniu, jest Swietna

- méwi prof. Elzbieta Supron,
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Klubunk idén is szeretne

tdmogatni két tehetséges magyar
zongoramiivészt a TCU/Cliburn zon-
goraversenyen valo részvételre. 21
orszagbdl 89 jelentkezd koziil Polgar
Eva és Fazekas Edi a valogaté verse-
nyek utdn bejutottak a végsé for-
duléba, ami itt lesz Fort Worthben.
Ungar Tamas teljes 6sztondijat ajan-
lott f6l nekik. A részvételi dij s1,100
fejenként. Ehhez szeretnénk erénkhdoz
mérten hozzdjdrulni, amihez nagykelki
tdmogatdsokat kérném. Boévebb felvild-
gositds a mtivészekrél a Fesztivdl web
oldaldn taldlhaté: www.pianotexas.org.
“Young Artists Program” “Information
on Performing Artists” Eva és Edit kon-
certet adnak az érdeklédék szamdra,
amit révid fogadds kovet. Id6pont:
2006. junius 3-an, szombaton délu-
tan 4:00 orakor. Helyszine egy csa-
ladi haz: Mrs. Chuifun Poon, 6940
Laurel Valley Drive, Fort Worth,

tx 76132 (Gated Community). A
belépddij: s20 személyenként. A
jegyek csak elGvételben vehetGk meg,
mert a helyszinre csak 6rzott kapun
keresztiil lehet bejutni, igy a neveket
eldre le kell adnunk. Kérem, hogy
miel6bb jelezzék, akik részt kivan-
nak venni! Az el6re megvett jegyek



Academia

Fournier’s genius lay in his ability to modernise—in the typographical

School tests for 8 and 11 years old

12/15pt Los recursos econémicos completan el tripode de recursos indispensables. Estos recursos
puede provenir de origenes (fuentes) diferentes. Dada la importancia central que tienen en el disefio
e implementacion de las politicas de fomento, vamos a mencionar las fuentes mas comunes. Cada
fuente requerird tiempo y dedicacidén para ser atendida convenientemente. No solo para establecer estrate-
gias que permitan la obtencién del mayor monto posible de recursos, sino porque, por lo general, cada fuente
se relaciona con la organizacidn a su cargo mediante procedimientos diferentes y a través de distintos inter-
locutores. Si alguna de las fuentes mencionadas no aporta recursos econémicos a su organizacion, o
usted considera que no lo hace en la medida de sus verdaderas posibilidades,

‘Responsibility”

sense of modern — the traditional letterforms. This went far beyond

Dutch...!

Afscheid van het normale

GLOBAL3S

Chic without the suffering: FASHION DISPLAYS its ethical face at the

Bestaan er nog wel normale kznderen? Het lijkt wel
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SMALL CAPS / ALL SMALL CAPS

1234 charming creatures » 1234 CHARMING CREATURES

RADIOLARIANS ? » RADIOLARIANS ?

(abc} n*/ d&e 567890€£ »  (ABC} N*/ D&E 567890€£
ALL CAPS

ipara texto? » ¢PARA TEXTO?

1708 a-b [ende] » 1708 A-B [ENDE]

LIGATURES AND DISCRETIONARY LIGATURES
aufbau, fjord, hickeln, strong » aufbau, fjord, hickeln, strong

PROPORTIONAL AND TABULAR FIGURES, OLD-STYLE AND LINING

0123456789£$¢€¥%f » 00123456789£$ CE€XF
0123456789£S¢E¥f »  00123456789£SCE¥f

FRACTIONS
1/23/41/6 5/7 219 > YV Ve S %
SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex »  Hy0 Xps y>*° Index

ORDINALS
1st 2th 3rd Mlle 2ieme »  1st2th3rd \flle Dieme

STYLISTIC SET 1

0 0 = W A W * (e~ N A A~ e O = W

a1443d3adq gggge Q » aaddadadaadq ggdggg Q
STYLISTIC SET 2
abcdefghijklmnopqr » = =Om0 eDP AP e3ik:

STYLISTIC SET 3

0123456789 » 000606600060

STYLISTIC SET 4
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ABCDEFGHIJKLMNOPQQRSTUVWXYZ
aabcdefgghijklmnopqgrstuvwxyz{3

SMALL CAPS

ABCDEFFGHIJKLMNOPQQRSTUVWXYZ
([]{}**a0&1i?2¢7“”-——/\%%00123456789€S CL¥f

ENGLISH, GERMAN, FRENCH, ITALIAN, SPANISH, DUTCH, DANISH, SWEDISH, FINNISH, NORWEGIAN, ICLANDIC, POLISH, CZECH,
HUNGARIAN, ESTLANDISH, TURKISH, SLOVAC, ESTONIAN, LATVIAN, LITHUANIAN, ALBANIAN, CROATIAN, ROMANIAN, SLOVENE...

e A ~ o P A o A4 A A 00 = S

LA A S

00 A ==

LIGATURES

fiflffthfkEbffiftflfh ffl fEh fikffbfffftchcickstttiyTh

PUNCTUATION AND SYMBOLS

,it.. —'l'?di’"“",”'"o«»&o-()[]{}**'l‘:l:§']@©®TM#a°

0123456789€SCEL¥F 00123456789€$CEL¥F

0123456789€S¢£¥f  00123456789€SC¢E¥f

FRACTIONS
% %01/21/32/3Y/43/4Y/5%/53/5%/5 V656 1/7%/73/7%/7°/7%/7'/83/8°/8 /8 1/9%/9%/9°/97/9%/9
SUPERIOR/INFERIOR

abcdefghijklmnopqrstuvwxyz0123456789() - +=.,
abcdefghijklmnopqrstuvwxyz0123456789() - +=.,

NUMERATOR/DENOMINATOR ORDINALS

0123456789 /41123456789 Habcdefghijklmnopqrstuvwxyz

ALTERNATE NUMBERS, ARROWS AND SYMBOLS

00006000000 =Omo PP AP > Lk > TN\

MATH OPERATORS

t—tx+=#<><2 A/ |- — A~ \ QA IpTpf oo/~ 0 €
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