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Humanist axis, modest contrast,modulated stem and pen-formed terminals

10/12 pt (BODYTEXT), 12/12 pt (TITLE)

A DYNAMIC TEXT TYPEFACE

Maiola started as part of Veronika's MA
Typeface Design at the University of
Reading in 2003.

It is clearly a contemporary typeface,
that is mindfull of its historical heritage,
implementing old-style features and
calligraphic reminiscence, more frankly
so in the Italic. Nevertheless, through
its personality, it attempts to create a
welcoming tension on the page, without
shouting too loudly at the reader.

Many of the ideas for Maiola
were inspired by the way the Czech
typedesigners Vojtéch Preissig and Oldrich
Menhart solved certain design problems,
both in their own manner. The intention
however, was not to follow their paths,
but to define a personal interpretation.
Indeed, the typeface handles its expressive
tendencies with care and in doing so
increases its usability.

Subtle irregularities of the letterforms,
as they appear on the printed page,
are another characteristic of historical
typefaces that Maiola leans on. They were
caused by the less refined technologies
in use then, such as punchcutting and
letterpress printing, producing an effect
of randomness that lends charm and
vitality to the printed matter. Maiola,
however, does not endeavour to copy
old methods of type-making and
printing, but instead implies the idea of
imperfections in a rather discrete way.
For instance, the strokes and serifs vary
slightly in weight and shape. The foot
serifs are asymmetrical in length and
diagonally cut. The direction of the angle
of stroke intersections, the rising crossbar

of the e, and the diagonal and curved
shape of the serifs along the x-height
enhance furthermore the dynamic spirit
and liveliness.

The Italic is an equal partner that,
recalling its traditional use, is able to stand
on its own. It follows a similar spirit of the
roman, but is clearly distinct and expressive.
Stronger modulation of the stroke, brisk
curvature and angularity are communicating
frankly the pen tool. The appearance is sharp
and cutting emphasizing a dynamic feeling.
Beyond, it is a true italic: lighter in colour,
condensed and with alternate lettershapes in
the lower- and uppercase.

With the advent of Opentype, allowing
for bigger character-sets and better
language support, there seems to be a
trend towards designing multilingual
typefaces. As a natural consequence,
Maiola inlcudes Cyrillic and Greek.
Although basically independent from
each other, they are, however, supposed
to harmonize well in multilingual
text settings. Equal importance and
appearance is achieved by means of
colour, weight, design features and style.
Maiola is currently part of the touring
exhibition e-a-t, was awarded the TDC
Certificate of Excellence in Type Design
in 2004, and was selected in the Creative
Review design competition in 2005.

Particular acknowledgments go to
Maxim Zhukov for his revision of the
Cyrillic and to Gerry Leonidas for his
input and comments of the Greek.

TYPETOGETHER

Veronika Burian and José Scaglione met at the
University of Reading whilst completing
their MAs in Type Design, launching the
independent type foundry TypeTogether (TT
for short) in 2006. TT developed out of the
desire to publish high quality typefaces and
work on new type projects together (hence
the name). The foundry provides common
grounds for intense cooperation with other
type designers, creating an interesting and
diverse platform.

TypeTogether’s main interest is finding
innovative and stylish solutions to old
problems for the professional market of
text typefaces, with a focus on editorial use.
This is where the greatest challenges are
faced: creating typefaces that perform well
in continuous reading, that also have a high
degree of personality.

The aesthetic and functional efficiency of
TT’s fonts are accompained by excellence in
technical performance. This is achieved using
the latest font software, creating cross-platform
Opentype fonts with extended character sets
including: broader language support and all
kinds of typographic refinements, such as
small caps, ligatures and multiple numeral
sets.

In addition to TypeTogether’s high quality
library of retail fonts, TT also provides custom
modifications and specially tailored typefaces;
these can serve as vital elements of a company’s
visual identity, by communicating a unique
feel. Custom typeface projects are developed
from solid foundations, based on the client’s
brief, targeted research and the open dialogue
between all parties.

The quality of TypeTogether’s work
has already been recognized in several
international competitions, including Tpc and
ED-Awards.
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10/12 PT (HUNGARIAN)

Klubunk idén is szeretne timogatni két
tehetséges magyar zongoramtivészt a Tcu/
CLIBURN zongoraversenyen val6 részvétel-
re. 21 orszagbdl 89 jelentkezd kozil Polgar
Eva és Fazekas Edi a vilogaté versenyek
utdn bejutottak a végsd forduléba, ami itt
lesz Fort Worthben. Ungar Tamds teljes
osztoéndijat ajanlott £6l nekik. A részvételi
dij 1,100 fejenként. Ehhez szeretnénk
erénkhéz mérten hozzdjirulni, amihez
nagykelkd tdimogatdsokat kérném. BSvebb
felvildgositds a miivészekrdl a Fesztival
web oldaldn taldlhaté: www.pianotexas.org.

8/10 PT (CZECH)

Ndrodni divadlo za¢alo s vydédvdnim cp v roce 2002,
po néstupu nového feditele Daniela Dvoréka, ktery
gu ze Stdtni opery Praha Jifiho Nekvasila. Prvn{
vydanou operou byl Mozarttiv Don Giovanni, vysly
i Zivé nahrédvky Zprdvy pro akademii Jana Klusdka,
Smolkovo Nagano a dalsi.

Zatim posledni je komplet s nahrévkou mimo-
tddného provedeni Prstenu Nibelungova od Richarda
Wagnera, které vzbudilo velkou pozornost na scéné
pied 2 lety. “cp slouzi jako dokumentace, propagace opery
Ndrodniho divadla, je k dispozici knihovndm...” ¥ik4 Jif{
Nekvasil. V priibéhu péti let se objevovala i dila ces-
kych autord, napiiklad Dvordktv Cert a Kéca.

“V soucasné dobé ty nahravaci spolecnosti, které
to kdysi délaly, jako tieba Supraphon, které nahra-
valy a dokumentovaly celou jednu generaci, dnes asi
z finan¢nich dtivodu opery netodi. Je to idea, kterd
nés napadla uz v naSem pusobeni ve Stitni opefe, Ze
v dobg, kdy zachytit hlas a umélecky vykon je tech-
nicky pomérné jednoduché, tu celd generace zistane
nezdokumentovand. Nic po ni neztistane. A jd si
myslim, v soucasnosti existuje v Narodnim celd fada
zajimavych pévc, kteif by neméli Zddné kompletni
nahravky, nebyt této ¢innosti. Asi dvacet tituli je

11/13 PT (POLISH)

Postowie z komisji edukacji cheq tworzyé
przy uniwersytetach publicznych szkoty
dla wybitnie zdolnych uczniow. Ale czy
mlodziez powinna by¢ selekcjonowana,

a zdolne dzieci trafiac do elitarnych
szkot? — To najlepsze rozwiqzanie,
uwaza prof. Wiestawa Limont, pedagog
z Uniwersytetu Mikotaja Kopernika w
Toruniu, przy ktorym taka szkota juz
istnieje. — W zwyklych klasach dzieci o
ponadprzecietnych uzdolnieniach osiqga-
ja stabe wyniki.

Nie rozwijajq skrzydet i zniechecajq sig
do nauki. Pomyst budzi jednak kontro-
wersje. Psycholog spoteczny prof. Wiestaw
Lukaszewski: —Dziecko potrzebuje rézno-
rodnych bodZcow, nie tylko tych intelektu-
alnych. Takie szkoty dziataly w Zwiqzku
Radzieckim i okazalo sig, ze byt to wielki
niewypal.

12/14 PT (ENGLISH)

Maiola is clearly a contemporary typeface, that is mindfull of its historical
heritage, implementing old-style features and calligraphic reminiscence, more
frankly so in the Italic. Nevertheless, through its personality, it attempts to
create a welcoming tension on the page, without shouting too loudly at
the reader.

Many of the ideas for Maiola were inspired by the way the Czech
typedesigners VojTEcH PREISSIG and OLDRICH MENHART solved certain
design problems, both in their own manner. The intention however, was
not to follow their paths, but to define a personal interpretation. Indeed,
the typeface handles its expressive tendencies with care and in doing so
increases its usability.

Subtle irreqularities of the letterforms, as they appear on the printed
page, are another characteristic of historical typefaces that Maiola leans
on. They were caused by the less refined technologies in use then, such as
punchcutting and letterpress printing, producing an effect of randomness that
lends charm and vitality to the printed matter.

12/14 PT (ENGLISH)

Maiola, however, does not endeavour to copy old methods of type-making and
printing, but instead implies the idea of imperfections in a rather discrete way.
For instance, the strokes and serifs vary slightly in weight and shape. The foot
serifs are asymmetrical in length and diagonally cut. The direction of the angle
of stroke intersections, the rising crossbar of the e, and the diagonal and curved
shape of the serifs along the x-height enhance furthermore the dynamic spirit
and liveliness.

The Italic is an equal partner that, recalling its traditional use, is able to stand
on its own. It follows a similar spirit of the roman, but is clearly distinct and
expressive. Stronger modulation of the stroke, brisk curvature and angularity
are communicating frankly the pen tool. The appearance is sharp and cutting
emphasizing a dynamic feeling. Beyond, it is a true italic: lighter in colour,
condensed and with alternate lettershapes in the lower- and uppercase.

With the advent of OPENTYPE, allowing for bigger character-sets and better
language support, there seems to be a trend towards designing multilingual

14/17 PT (SPANISH)

El surcoreano Hahn Bin que debutara en el CARNEGIE HALL
en o¢tubre olvidé su violin de medio millén de délares en un
taxi de Nueva York pero lo recuperé horas después, informé
la prensa este martes. El instrumento, un Pressenda fabricado
hace 184 afios, fue olvidado el lunes en el asiento trasero del
taxi por el violinista, indicé el New York Post.
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12/14 PT (RUSSIAN)
[Tpobaema AMAKPUTHYECKHX
3HAKOB B TOM, UTO HESICHO, KaK
AM3afiHepy, He CUABHO 3HaKOMO-
MY C AAHHBIM S3BIKOM, OLIEHUTh
pe3yAbTaT. CTOUT TaK)Ke OTMETUTD,
YTO AASL OAHMX U TeX JKe 3HaKOB
OXXMAAEMBII PE3yABTaT MOXET OT-
AMYATBCS B 3aBUCHMOCTH OT SI3bIKa
VAU TeoTparyuecKoro peruoHa.
CoBpeMeHHBIe KPYIIHbIE U3TOTO-
BUTEAU LIPUPTOB CO3AAIOT MOUTHU
MACHTUYHbIe HA60Pbl AMAKpUTHYE-
CKHX 3HAKOB AAS BCEX CO3AaBAEMbIX
pUQTOB.

9TO COMHUTEABHOE IIOTOYHOE
IIPOM3BOACTBO BEAET K OLIMOKaM
B AM3aliHe U ellé 60AbIIe 3aITyThl-
BaeT cuTyanui. C Apyroi cropo-
HBI CYIE€CTBYIOT TPAAMIIMOHHBIE
IpaBUAa AAS CO3AAHUSA KOPPEKT-
HBIX AUAKPUTHUYECKHUX 3HAKOB.
Takas AMaKpUTUKa 06ecriedynBaer
AyULIYIO YATA6EABHOCTDb TEKCTa
Y 5CTETUYECKYIO IIPUBAEKATEAD-
HOCTb AASl HOCUTEAEN A3bIKa.

10/12 PT (RUSSIAN)

Ipob.aema OUaKpUmMUTeckux 3HaKos 6 mom,
MO HeACHO, KAk OU3AiiHepy, He CULLHO
3HAKOMOMY € OAHHBIM A3bIKOM, OUeHUMb
pesyarvmam. Cmoum maxice ommemums,
1Mo 0115 00HUX U MeX Jce 3HAKOS 0HCUOALMbLTE
Pe3yALMAm MOXCEm OMAUTAMBCS 6 3A6UCY-
MOCMU O 3blKd UMY 2002pAPUTECK020 Pee-
ona, Cospemennble KPYnHole U320Mosument
wpudmos co3darom normu ueHmMuTHole
HA60pbl OUAKPUMUTECKUX 3HAKOS 015 6CeX
030a8aembLx wpupmos.

Dmo comHUmeNbHOE NOMOTHOE NPOU3-
800CmE0 8e0ém K OUUOKAM 8 OU3atine U emyé
boavute 3anymoteaem cumyavuro, C 0py2oti
CHOPOHBL CYusecmayiom mpaduyuoHHble
npasuaa 0as c030aHUs KOppeKmHoLx Oud-
Kpumuzeckux 3naxos, Taxasa duaxpumuxa
obecnezusaem AYruyto tumabeNbHOCHb mek-
CMA U ACMEMUTECKYIO0 NPUBEKAMEALHOCIb
0ng Hocumeneil 43biKd.

IIpobrema QUAKPUMUTECKUX 3HAKOE 6
MOM, TMO HEACHO, KAk QU3ATIHEPY, He CUNLHO
3HAKOMOMY € OAHHBIM 93bIKOM, OUEHUMb
pesyavmam, Cmoum makice Ommemumes,
M0 029 00HUX U MeX Jice 3HAKO08 0HCUOAeMbLL
Pe3YALIMAM MOJHCEM OMAUTAMBCA 6 3A8UCUMO-
CIMUL O A36IKA U 2002PAPUTECKO20 PeUOHAL.

18/18 & 12/17 & 14/17 PT (MONOTONIC GREEK)
IMapéuPaon [Mamavdpéov evoyel puOULONG

Eupaviotnke amopaotouévos yLa avolypo Twv KAELOTWY Moy yEAUXTWY

«Aedopév» XapakTnpLoe 0§ 0 TpwOUTOVPYOS TNV ATtODAOT)
TOU V& orvolEOUV OAX Tt KAELOTH ETTXYYEALATX TH) VEX XPOVLK,
eTSLOKOVTAG EPDAVAG vV oTelAEL Evar urvupa 6 OOUG aVTL-
Spovv 6tLn kKuBEpvnon Sev MPOoTIOETAL VX VTTOXWPTOEL OTO TIO-
papkpd o Tig Seopevoels tne. «OL HeETappLOUIoELS LaG o€ opL-
OUEVEG TIEPLTTWOELS EEPOAEVOLY, Blyouv eTtl XpOvia edpatwpéva
oupdEpovTa oAlywv o€ Bapog OAOKANPNG TNG Kowviag, OTtwg
elvarl T KAELOTA €My YEALATO OTIOV 1) amOPparot) pag elvat Sedo-
Hévn» TOVIoE XapakTnpLoTikd o k. IamavSpéov.

9/11 & 12/14.5 PT (RUSSIAN)
Aes Huxonaesuz Toacmoii: «Anna Kapenuna»

Bce cmewanoce 6 dome ObaoHckux. XeHa y3Haad, Tmo Mydc ObL1 6 C643U ¢
6blBuLet0 8 UUX 00ME PPAHUYICEHKOI0-2YEEPHAHMKOU, 1 00BAEUNA MYICY, THO

He MOJcem HCums ¢ HUM 6 00HoM dome. TTOAOKeHHEe STO TPOAOANKAAOCH YIKe
TPeTU AeHb U MyYUTEABHO YYBCTBOBAAOCH M CAMUMM CYIIPYyTaMu, U
BCEMU YAEHAMM CEMbU, U AOMOYaALlaMU. Bce YaeHbI ceMbU U AOMOYAA-
bl YYBCTBOBAAM, UTO HET CMBICAA B UX COXXUTEABCTBE U YTO Ha KaXKAOM
MIOCTOSAOM ABOPE CAYYalHO COLICAIINEC AFOAM O0Aee CBA3AHBI MEXAY
06011, UeM OHH, YAeHbI CeMbU 1 A0MOYaAllbl O6A0HCKHX. YKeHa He BhI-
XOAMAQ U3 CBOMX KOMHAT, My>a TPeTUI AeHb He 6b1A0 AoMa. AeTu 6eraru
I10 BCEMY AOMY, KaK IOTepsHHbIe; aHTAMYaHKa TIOCCOPUAACH C SKOHOMKOM

14/15 & 12/14 PT (MONOTONIC GREEK)
3. Xokwyk: Amoikieg og GAAovg TAavITEG 1) Ao emBiwong
YLX THV avOpOTOTHTX

H avdpwmdtnTa éxer pdvo pio mAavoTnTa va emibLidoeL akpompédeopa: va eyka-
ToAeipeL T I yior var amotk 1oL GAAOUG TAAVATES, AAMWS avTIUETWTTI(EL 00B8rpo
KIVEUVO EEXPAVLONG ATIO (hLor YEYAN YKAUX TPOUEPWV ATTELAWY, TIPOELSOTTOINTE 0
Sidonpos QuotkopodnuUatik6s Xtépev XOkvyk.

«H avipamvn puAn Sev mpémel var éxel O T qUy& THG O €V KAAGIL - 1] 0€ évar
TIAQVITH», AVEPEPE 0 ETILPAVIG BPETAVOS ETILOTHUWY, TIOU TAVTWS SHAWOE OTL TTapa-
uéver a1016808og, wAvrag oty 1oTooeASa Tov pbpovy «Big Think», slupava pe
10 ToAAikd TTpaktopeio kou Tig Bpetavikés «Tédeykpaps» kot « NTEAL MEA»,
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MAIOLA FONT STYLES & SCRIPTS

Maiola ©HA6

Maiola ©HA®6

BOOK

Maiola ©HA®6

Marioara &Ne3

CYRILLI C REGULAR

Marioara &Ne3

CYRILLIC BOOK

Marnonaa &Ne3

Moo o 12345

GREEK REGULAR

MoiOA o 12345
Mai{OAx 12345

Maiola ©HAG6

REGULAR ITALIC

Maiola ©HA6

BOOK ITALIC

Maiola ©HA6

Mauom &N°3

IIIIII C REGULAR ITALIC

Mationra &ENe3

CYRILLIC BOOK ITALIC

Maiiona &ENe3

Moaioda 12345

GREEK REGULAR ITALIC

Maioda 12345

Maiod« 12345



MAIOLA OPENTYPE FEATURES*

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES & SLASHED ZERO

NUMERATOR / DENOMINATOR

ARBITRARY FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

HISTORICAL FORM (LONG S)

ARROWS & ORNAMENTS (STYLISTIC SET 1)

BULLETS (STYLISTIC SET 2)

FISTS (STYLISTIC SET 3)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDAVIAN

* Not all features are available in all versions.
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MAIOLA CHARACTER SET*, UPRIGHTS
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* Not all features are available in all versions.
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MAIOLA CHARACTER SET¥*, ITALICS
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* Not all features are available in all versions.

WWW.TYPE-TOGETHER.COM




MAIOLA CHARACTER SET¥*, ITALICS
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* Not all features are available in all versions.
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