Adelle Sans PE

A versatile multi-purpose sans serif companion to Adelle Slab by TypeTogether

ABOUT THE TYPEFACE

This sans serif counterpart to the award-winning Adelle type

family proposes a cleaner and more spirited take on the traditional
grotesque sans. As typical with TypeTogether fonts, the most
demanding editorial design pieces were taken into consideration
when engineering Adelle Sans. The combination of its lively
character and unobtrusive appearance that is inherent to grotesque
sans serifs make it an utterly versatile tool for any imaginable
graphic application, whether it is branding, signage or advertising.
Without any doubt, the key word behind Adelle Sans’ design

is flexibility.

Adelle Sans is available in seven weights with their matching
italics. Each one of these 14 styles is a perfect match in terms of
weight and vertical proportions to its slab serif equivalent. This
ensures a graceful fit between both font families in the same block
of text, and a subtle, but noticeable, change of texture when used
at similar point.

Recently Adelle Sans has been extended with support for Cyrillic
and Greek script languages. Spanish designer Octavio Pardo helped
with the Cyrilic script and Greek expert Irene Vlachou designed
Greek versions ensuring coherence in the entire family.

The 1145 character set includes typographic niceties, small
caps, several sets of figures, and support for over 90 languages.

It also includes a set of 35 icons specially designed for electronic
publications.

All 14 styles of Adelle Sans have been manually hinted for better
screen rendering and cross-platform consistency. The full family is
available at our webfont service partners TYPEKIT - FONTDECK -
WEBINK or contact us for self-hosting @font-face.

Kerning by Radek Sidun. =

STYLES & SCRIPTS

Adelle Sans AvteAe Yavg Anenb CaHc PE Thin
Adelle Sans Avtele 2avg Adens CaHc PE Thin Italic
Adelle Sans AvteAe Xavg Anenb CaHc PE Light
Adelle Sans AvteAe Zavg Adens CaHce PE Light Italic
Adelle Sans AvteAe Zavg Apenb CaHc PE Regular
Adelle Sans AvteAe Xavg Adenb CaHc PE [talic
Adelle Sans Avtele Xavg Agenb CaHc PE Semibold

typetogether

Adelle Sans AvteAe Xavg Adenb CaHce PE Semibold Italic
Adelle Sans ‘AvteAe Xavg Apenb CaHc PE Bold

Adelle Sans AvteAe Xaveg Adenb CaHc PE Bold Italic
Adelle Sans AvteAe Xavg Adenb CaHc PE Extrabold
Adelle Sans AvteAc Zaveg Adens Carc PE Extrabold Italic
Adelle Sans AvteAe Zavg Apenn Canc PEHeavy

Adelle Sans AvteAe Zavg Adens CaHc PE Heavy Italic
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ADELLE SANS, TEXT SETTINGS LATIN

The Penrose Annual was a London based review of GRAPHIC ARTS,
printed nearly annually from 1895 to 1982." Penrose began in 1895
as Process Work Yearbook — Penrose's Annual. The 1938 edition
was notable for its text and binding designed by Jan Tschichold.
Articles in issues from that era were authored by Beatrice Warde,
Stanley Morison, Moholy-Nagy, Nikolaus Pevsner and other lead-
ing design writers.2 Lund Humpbhries then had Typographica editor

The Penrose Annual was a London based review of GRAPHIC ARTS,
printed nearly annually from 1895 to 1982.' Penrose began in 1895
as Process Work Yearbook — Penrose's Annual. The 1938 edition was
notable for its text and binding designed by Jan Tschichold. Articles
in issues from that era were authored by Beatrice Warde, Stanley
Morison, Moholy-Nagy, Nikolaus Pevsner and other leading design
writers.2 Lund Humphries then had Typographica editor Herbert

The Penrose Annual was a London based review of GRAPHIC ARTS,
printed nearly annually from 1895 to 1982.' Penrose began in 1895
as Process Work Yearbook — Penrose's Annual. The 1938 edition
was notable for its text and binding designed by Jan Tschichold.
Articles in issues from that era were authored by Beatrice Warde,
Stanley Morison, Moholy-Nagy, Nikolaus Pevsner and other lead-
ing design writers.2 Lund Humphries then had Typographica editor
Herbert Spencer edit the annual. Spencer's modernist impact on

Source: http://en.wikipedia.org/wiki/Penrose_Annual
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in 1895 as Process Work Yearbook — Pen-
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The Penrose Annual was a Lon-
don based review of GRAPHIC
ARTS, printed nearly annually
from 1895 to 1982." Penrose be-
gan in 1895 as Process Work
Yearbook — Penrose's Annual.
The 1938 edition was notable
for its text and binding de-
signed by Jan Tschichold. Ar-
ticles in issues from that era
were authored by Beatrice

The Penrose Annual was a Lon-
don based review of GRAPHIC
ARTS, printed nearly annually
from 1895 to 1982. Penrose
began in 1895 as Process Work
Yearbook - Penrose's Annual.
The 1938 edition was notable
for its text and binding de-
signed by Jan Tschichold. Ar-
ticles in issues from that era
were authored by Beatrice

The Penrose Annualwas a London based review of GRAPHIC ARTS,
printed nearly annually from 1895 t01982.'Penrose beganin 1895
as Process Work Yearbook - Penrose’s Annual. The 1938 edition
was notable for its text and binding designed by Jan Tschichold.
Articlesinissues fromthat erawere authored by Beatrice Warde,

The Penrose Annual was a London based review of GRAPHIC
ARTS, printed nearly annually from 1895 to 1982." Penrose be-
ganin 1895 as Process Work Yearbook - Penrose's Annual. The
1938 edition was notable forits text and binding designed by Jan
Tschichold. Articlesinissues fromthat erawere authored by Be-

Source: http://en.wikipedia.org/wiki/Penrose_Annual
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ADELLE SANS, TEXT SETTINGS LATIN

The Penrose Annual was a London based
review of GRAPHIC ARTS, printed nearly annually
from 1895 to 1982." Penrose began in 1895 as
Process Work Yearbook — Penrose's Annual
The 1938 edition was notable for its text and
binding designed by Jan Tschichold. Articles
in issues from that era were authored by
Beatrice Warde, Stanley Morison, Moholy-
Nagy, Nikolaus Pevsner and other leading
design writers.2 Lund Humphries then had
Typographica editor Herbert Spencer edit
the annual. Spencer's modernist impact on
the Penrose was immediate: his first cover

is printed with a stark gothic sans serif at
roughly a 40° angle to the spine. Penrose's
content was significant in bridging technical
aspects of printing and artistic aspects of

The Penrose Annual was a London based
review of GRAPHIC ARTS, printed nearly an-
nually from 1895 to 1982.' Penrose began in
1895 as Process Work Yearbook — Penrose's
Annual. The 1938 edition was notable for its
text and binding designed by Jan Tschichold.
Articles in issues from that era were authored
by Beatrice Warde, Stanley Morison, Moholy-
Nagy, Nikolaus Pevsner and other leading
design writers.2 Lund Humphries then had
Typographica editor Herbert Spencer edit
the annual. Spencer's modernist impact on
the Penrose was immediate: his first cover

is printed with a stark gothic sans serif at
roughly a 40° angle to the spine. Penrose's
content was significant in bridging technical
aspects of printing and artistic aspects of

The Penrose Annual was a London based
review of GRAPHIC ARTS, printed nearly an-
nually from 1895 to 1982." Penrose began in
1895 as Process Work Yearbook - Penrose's
Annual. The 1938 edition was notable for its
text and binding designed by Jan Tschichold.
Articles in issues from that era were authored
by Beatrice Warde, Stanley Morison, Moholy-
Nagy, Nikolaus Pevsner and other leading
design writers.2 Lund Humphries then had
Typographica editor Herbert Spencer edit
the annual. Spencer’'s modernist impact on
the Penrose was immediate: his first cover

is printed with a stark gothic sans serif at
roughly a 40° angle to the spine. Penrose's
content was significant in bridging technical
aspects of printing and artistic aspects of

Source: http://en.wikipedia.org/wiki/Penrose_Annual
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editor Herbert Spencer edit the an-
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based review of GRAPHIC ARTS,
printed nearly annually from 1895
to0 1982." Penrose began in 1895

as Process Work Yearbook - Pen-
rose's Annual. The 1938 edition
was notable for its text and binding
designed by Jan Tschichold. Ar-
ticles inissues from that era were
authored by Beatrice Warde, Stanley
Morison, Moholy-Nagy, Nikolaus
Pevsner and other leading design
writers.2 Lund Humphries then

had Typographica editor Herbert

The Penrose Annual was

a London based review of
GRAPHIC ARTS, printed nearly
annually from 1895 to 1982.
Penrose began in 1895 as
Process Work Yearbook — Pen-
rose's Annual. The 1938 edi-
tion was notable for its text
and binding designed by Jan
Tschichold. Articles in issues
from that era were authored
by Beatrice Warde, Stanley

The Penrose Annual was

a London based review of
GRAPHIC ARTS, printed nearly
annually from 1895 to 1982.!
Penrose began in 1895 as
Process Work Yearbook — Pen-
rose's Annual. The 1938 edition
was notable for its text and
binding designed by Jan Tsch-
ichold. Articles in issues from
that era were authored by Bea-
trice Warde, Stanley Morison,

The Penrose Annual was

a London based review of
GRAPHIC ARTS, printed nearly
annually from 1895 to 1982.1
Penrose began in 1895 as
Process Work Yearbook -
Penrose's Annual. The 1938
edition was notable for its
text and binding designed
by Jan Tschichold. Articles
inissues from that era were
authored by Beatrice Warde,
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ADELLE SANS, TEXT SETTINGS LATIN - CZECH

To nejalterantivnéjsi, nejexperimentdlné;si

a mozna i nejodvaznéjsi v ceském profesio-
nalnim divadle se dnes odehrava predevsim

na jevistich divadel pro déti a mladez. Zacaly
to kdysi Buchty a loutky svymi pohadkami

pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli Hana
BureSova s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experimental-
niho —tedy v zasadé alternativniho — divadla
pro déti vstoupil ale az Jifi Adamek v prazském
Divadle Minor svou inscenaci Z knihy dzungli.
Byla (a stéle je) magickym ,hmatovym” diva-
dlem interpretovanym v netradi¢nim prostoru,
s pfimym, Zivym kontaktem s herci a vyuziva-
nim az burianovskych voiceband(. Minor dnes
oslovuje tvirce pravé z tohoto divadelniho

To nejalterantivnéjsi, nejexperimentdlnéjsi
amoznainejodvaznéjsiv ceském profesio-
nalnim divadle se dnes odehrava predevsim

na jevistich divadel pro déti a mladez. Zacaly
to kdysi Buchty a loutky svymi pohddkami

pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli Hana
BureSova s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experimental-
niho - tedy v zasadé alternativniho — divadla
pro déti vstoupil ale az Jifi Adamek v praz-
ském Divadle Minor svou inscenaci Z knihy
dzungli. Byla (a stale je) magickym ,hmato-
vym” divadlem interpretovanym v netradi¢nim
prostoru, s pfimym, Zivym kontaktem s herci

a vyuzivanim az burianovskych voicebandu.
Minor dnes oslovuje tviirce praveé z tohoto

To nejalterantivnéjsi, nejexperimentalnéjsi
amoznainejodvaznéjsiv éeském profesio-
nalnim divadle se dnes odehrava predevsim
najevistich divadel pro déti a mladez. Zacaly
to kdysi Buchty a loutky svymi pohadkami
pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli Hana
BureSova s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného, experi-
mentalniho -tedy v zasadé alternativniho
-divadla pro déti vstoupil ale az Jifi Adamek
v prazském Divadle Minor svou inscenaci

Z knihy dZzungli. Byla (a stale je) magickym
+hmatovym” divadlem interpretovanym v
netradi¢nim prostoru, s pfimym, Zivym kon-
taktem s herci a vyuzivanim az burianovskych
voicebandi. Minor dnes oslovuje tviirce pra-

To nejalterantivné;jsi, nejexperimen-
talnéjsi a mozna i nejodvazné;si

v ¢eském profesionalnim divadle

se dnes odehrava predevsim na
jevistich divadel pro déti a mladez.
Zadaly to kdysi Buchty a loutky svymi
pohddkami pro zlobivé déti. Koncep-
ci divadla pro celou rodinu se o néco
podobného pokouSeli Hana Bures$o-
va s Janem Bornou v Divadle v Dlou-
hé. Razantné do trendu odvazného,
experimentalniho - tedy v zasadé
alternativniho — divadla pro déti
vstoupil ale az Jifi Adamek v praz-

To nejalterantivnéjsi, nejexperimen-
talnéjsi a mozna i nejodvaznéjsi

v ¢eském profesionalnim divadle
se dnes odehrava predevsim na
jevistich divadel pro déti a mladez.
Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Bures$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-
niho - tedy v zasadé alternativniho
—divadla pro déti vstoupil ale az Jifi

vewrs

To nejalterantivnéjsi, nejexperimen-
talnéjsi amoznainejodvaznéjsi

v ¢eském profesionalnim divadle

se dnes odehrava predevsim na
jevistich divadel pro déti a mladez.
Zadcaly to kdysi Buchty a loutky
svymi pohadkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se
o néco podobného pokouseli Hana
Bures$ova s Janem Bornou v Diva-
dle v Dlouhé. Razantné do trendu
odvazného, experimentalniho - tedy
v zasadé alternativniho - divadla

ovrs

pro déti vstoupil ale az Jifi Adamek

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejexpe-
rimentdlnéjsi a mozna i nejod-
vaznéjsi v ¢eském profesional-
nim divadle se dnes odehrava
predevsim na jevistich divadel
pro déti a mladez. Zadaly to
kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobného
pokouseli Hana BureSova s Ja-
nem Bornou v Divadle v Dlou-

To nejalterantivnéjsi, nejexpe-
rimentdlnéjsi a mozna i nejod-
vaznéjsi v ceském profesional-
nim divadle se dnes odehrava
predevsim na jevistich divadel
pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobného
pokousSeli Hana BureSova s
Janem Bornou v Divadle v

To nejalterantivnéjsi, nejexpe-
rimentalnéjsi a moznainejod-
vaznéjsi v éeském profesional-
nim divadle se dnes odehrava
predevsim na jevistich divadel
pro déti amladez. Zacaly to
kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobného
pokouseli Hana BureSova s
Janem Bornou v Divadle v
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ADELLE SANS PE, TEXT SETTINGS CYRILLIC

BPUTAHCKWE YYEHBIE: HAOO ecmb ewe bosbwe ogowel. CemMb 1
bosblie Mopumin GPYKTOB 1 OBOLLEW B IEHb 3aMETHO MONE3HEE., YEM
00 CVIX MOp PEKOMEHA0BABLIVECA MeaKamu NATb. K maxkomy 8bI80-
Oy NpUWJIU yYeHble U3 YHuBepcumemcecKkoao koJiedxa JIoHOoOHa.
TepMUH “NAaTb B aeHb' (five-a-day) naBHO yxxe BOLWEN B MOBCEAHEB-
HbI 0bunxoa bpuTaHua. /IMEHHO CTONbKO MOPLMA OBOLWEN U PPYK-
TOB OPUTAHCKNI MVH3APAB PEKOMEHYET YNOTPEBNATL eXeHEBHO,

BEPUTAHCKWE YYEHbIE: HQ00 ecmb ewje 601bwe osowed. CeMb 11 60J1b-
e nopunii GpPyKTOB 1 OBOLWEN B IEHL 3aMETHO MONIE3HEE, YEM [0
CUX NOp pekoMeHaoBaBWMeCa MmeamnkaMm NAatb. K Takomy BbiBOaY
NPV y4eHble N3 YHMBEPCUTETCKOro Konneaxa JloHgoHa. Tep-
MWH “NAaTb B feHb  (five-a-day) naBHO ye BOLLEN B MOBCEAHEBHbIM
obuxon 6pntaHua. VIMeHHO CTONbKO NOpUMIA OBOLWEN 1 GPYKTOB
OpUTAHCKUIM MUH3ApaB peKOMeHAYeT ynoTpebnaTh exXeaHEBHO,

EPUTAHCKWE YYEHBIE: Ha00 ecmb euwje 6oabwe osowell.. CeMb U
6onble nopunn GpyKTOB 1N OBOLLEN B A€Hb 3aMETHO NOJIE3HEE,
4yem A0 CUX NOP peKoMeHaoBaBWwueca meankamm nAaTe. K Takomy
BbIBOAY MPULLAN YYEHbIE U3 YHNBEPCUTETCKOro Konnepxa JIoHao-
Ha. TepMmuH “nsTb B AeHb” (five-a-day) paBHO yrke BoLLeN B NOBCEA-
HeBHbIN 06nxoa 6putTaHua. IMeHHO CTONbLKO NOPLUA OBOLLEN U
$dpyKTOB OPUTAHCKMIN MUH3ApaB PEKOMEHAYET yroTpebnATh exe-

Source: http://www.bbc.co.uk/russian/science/2014/04/140401_britain_scientists_vegetables.shtml
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BEPUTAHCKUE YYEHbIE: HA00 ecmb ewe 60osbwe osowel. CeMb U
6osblwe nopuuin GpyKTOB N OBOLLEN B AeHb 3aMETHO NnoJjiesHee,
4yeM A0 CUX NOp peKkoMeHAoBaBlWMecA megukamm nNATb. K Takomy
BbIBOAY NPULLAN YYEHble N3 YHUBepCcUTeTCKOro koanepyxa JloHao-
Ha. TepmuH “nAaTb B eHb” (five-a-day) paBHO y)ke Bowes B NoBce-
HeBHbIN 06uxoa 6pntaHua. IMeHHO CTONbKO NOPLUNIA OBOLLEN U
P pyKTOB OPUTAHCKU MUH3APAB pEKOMEHAYET yNnoTpeobnaTb exe-

BPUTAHCKME YYEHbIE: HAOO ecmb euwje 6osibwe osouwjell. ceMb 1
6onble nopunii GpyKTOB 1 OBOLLEN B IeHb 3AMETHO NoJie3Hee,
4YeM A0 CNX NOP peKoMmeHAoBaBwWwmeca megukamm natb. K takomy
BbIBOAY NPUILJIN YYeHble N3 YHNBEPCUTETCKOro Koanepxxa
JloHpoHa. TepmuH“naTb B aeHb" (five-a-day) paBHO y)Ke Bowen
B NOBCeAHEeBHbIN 06mnxop 6putaHua. MmeHHO cTONbBKO nopunn
oBolen n GpyKTOB 6pNTAHCKU MNH3APaB peKoOMeHAayeT yno-

BPUTAHCKMWE YYEHBIE: HAOO BPUTAHCKME YYEHBIE: HAOO
ecmb euje 6osibuwie osoujell. ecmb euje 6os1buie osougell.
cemb n 6onbuie nopuvin ppyk- cembun 6onbuie nopumii Gpyx-
TOB V1 OBOLLEe B ieHb 3aMEeTHO TOB VM OBOLLE B fIeHb 3aMeTHO

nojiesHee, 4Yem fo cCUX nop nonesHee, Yem 10 cUX Nop
peKoMeHOBaBlIMEeCA MeAKa- peKoMeHAoBaBWMeca mean-
Mu naTtb. K Takomy BbiBOAY Kamu nath. K Takomy BbiBOAY

NPV YYeHble U3 YHUBepCcU- NpULLIAN YueHble u3 YHnBep-
TeTCKoro Konnepxa JloHaoHa. cuTeTcKoro konnepxa JIox-
TepmuH “naTb B aeHb” (five-a- pona. TepmuH “narTb

day) nasHo yxe Bowen B B aeHb” (five-a-day) nasHo

Source: http://www.bbc.co.uk/russian/science/2014/04/140401_britain_scientists_vegetables.shtml
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ADELLE SANS PE, TEXT SETTINGS CYRILLIC

BEPUTAHCKME YYEHBIE: HO00 ecmb elue 60/1bLue
osoujell. Cemb 1 6onbLie nopumin GpykToB 1
oBoOLLEl B AeHb 3aMETHO NoNe3Hee, YeM A0
CVIX NOp PEKOMEHA0BABIUNECA MEAVKAMY
nATb. K TakoMy BbIBOZY NPULLAN YYeHble N3
YHuBepcuTeTckoro konnenxa JloHgoHa. Tep-
MUH “NAaTb B aeHb” (five-a-day) naBHo yxe
BOLUEN B NOBCEAHEBHbIN 06vxoa 6puTaHLa.
MIMeHHO cTonbko Nopuwmii oBoLei n GpyKToB
6pVTaHCKWIA MMH3ApaB pekoMeHIyeT ynoTpe-
61ATb eXefHeBHO, 4TOObI NoALEPXNBATb 300~
posyio anety. OaHaKo nccnepoBaHne, B KOTO-
pOM NPUHANN y4YacTue 65,226 MY>XXUMNH W KeH-
LWMH, NOKa3ano, 4To Ha NATW NOPLMAX OCTa-
HaBNMBaTbCA COBCEM He oba3aTenbHo. bonee
TOro, 4em 6onblue YenoBeK eCT OBOLLEN 1
$pYKTOB, TEM 3aMeTHEe BblpaXKeH 034,0pOBY-

BPUTAHCKUE YYEHbIE: HA00 ecmb euwje 60/iblie
osouweli. Cemb 1 6onblue nopumii GpyKToB U
oBoLUel B AeHb 3aMEeTHO None3Hee, YeM A0
cuX Nop pekoMeHA0BaBLIMECA MeanKaMmn
nATb. K Takomy BbIBOAY NPULLAN YYeHble N3
YHuBepcutetckoro konnepxa JloHaoHa. Tep-
MUH “naTb B AeHb” (five-a-day) aaBHo yxe
BOLLEN B NOBCEAHEBHbIN 06Mx0A 6puTaHLa.
MMeHHO cTonibko nopuuii oBoLuei n GppyKToB
6pyTaHCKNIN MUH3ApaB peKoMeHAyeT ynoTpe-
6nATb eXXeAHEeBHO, YTOObLI NOAAEPXKMBATL 3[0-
poyto anety. OaHako uccnefoBaHve, B KOTO-
POM NPUHANN yyacTre 65,226 MYXUNH N XKeH-
LWWH, MOKas3ano, YTo Ha NATN NOPLMAX OCTa-
HaB/MBaTbCA COBCEM He 06s3aTtenbHo. bonee
TOro, YeM GoJbLLE YeSIOBEK ECT OBOLLEN U
$pyKTOB, TEM 3aMeETHEE BblpaXKeH 034,0POBM-

BPUTAHCKME YYEHBIE: HA00 ecmb elye 60/1bwe
osoujeli. cemb 1 60blue nopuuii GpyKToB 1
oBoleli B AeHb 3aMeTHO NonesHee, 4eM A0
CUX NOp peKoMeHAOoBaBIIMeCA MeauKamm
natb. K Takomy BbIBOAY NPULLINM yYeHble U3
YHuBepcuTetckoro konneaxxa JloHaoHa.
TepmuH“naTh B aeHb” (five-a-day) naeHo yxe
BOLLEN B NOBCEAHEBHbIV 061xop 6puTaHua.
meHHO cTosIbKO Nopuwii oBolweii 1 GpyKToB
6pUTAHCKNIA MUH3APaB peKoMeHayeT yno-
Tpe6nATb eXXeiHEeBHO, YTOGbI NoAAEe PXXVBATb
3aopoByio avety. OaHaKo nccneaoBaHue, B
KOTOPOM MPUHANM yyacTue 65,226 My)XUUNH 1
YKEHLUMH, NOKAa3aso, YTO Ha NATUN NOPLUMAX
oCTaHaBNAMBaTbCA COBCEM He 06A3aTesbHO.
Bonee Toro, yem Gonblue YeNOBEK €CT OBOLWEVi
1 $hpyKTOB, TeM 3ameTHee Bbipa)keH 03A40po-

BEPUTAHCKUE YYEHbBIE: HAOO ecmb

euwe 6osbwe ogoujeli. Cemb 1 60nb-
we nopumnii GpyKTOB 1 OBOLLEN B
JeHb 3aMeTHO nonesHee, 4eM 10

CUX NOp peKoMeHAoBaBLLMEeCA Mean-
KaMu nATb. K TakoMy BbIBOLY MPULLIN
y4yeHble N3 YHNBepCUTeTCKoro Kon-
nepxa JloHgoHa. TepMuH “nATb B
neHb” (five-a-day) naBHo yxxe Bowen
B NMOBCeAHEeBHbIN 06mxop bpuTaHua.
VIMeHHO CTOIbKO NOpLMIA OBOLLEN U
bpyKTOB BpUTAHCKUI MUH3ApPaB
pekoMeHayeT ynoTpebnATb exefHeB-
HO, 4TOObl NOAAEPXKMBATb 3LOPOBYIO

BEPUTAHCKUE YYEHBIE: HA00 ecmb
ewe 6osbwe osoujeli. Cemb 1 60nb-
we nopunii GpyKTOB 1 OBOLIEN B
JeHb 3aMeTHO NnoJsiesHee, YeM 0
CUX Nop peKkoMeHAOBaBLLMECA Meau-
Kamu nATb. K Takomy BbiBOAY NpULL-
NV y4eHble U3 YHNBEepCUTETCKOro
konnepxa JloHgoHa. TepmuH “naTb B
peHb" (five-a-day) paBHoO yxke Bowen
B NOBCEAHEBHbIN 06MX04 6puTaHua.
MmeHHO cTonbKo nopumii oBowen n
$pyKTOB BpUTAHCKMIA MUH3APaB
peKomeHayeT ynoTpebnAaTb exe-
AHEBHO, YTOObI NOAAEePXKNBATb 34,0-

BPUTAHCKME YYEHBIE: HQ00 ecmb
ewe 6osbwe osoujeli. cemb N 60/b-
Wwe nopuunii ppyKTOB 1 OBOLEl B
AeHb 3aMeTHO noJie3Hee, YeM A0 CUX
nop peKoMeHA0BaBLINeCH MeAVKa-
MU naTb. K Takomy BbiBOAY Npuwnm
yueHble U3 YHMBEepCUTETCKOro Ko-
nepxa JlongoHa. TepmuH"naTb B
AeHb” (five-a-day) paBHo yxe Bowen
B NOBCeAHEBHbIV 06MXx0A 6pnTaHLa.
MmeHHO cTonbKO Nopunii oBowen

1 ¢ppyKTOB 6pUTAHCKNIA MUH3APaB
peKomMeHayeT yrnoTpebnarb exe-
LAHEBHO, YTo6bl NoaAepXX1BaTh 3A0-

Source: http://www.bbc.co.uk/russian/science/2014/04/140401_britain_scientists_vegetables.shtml

BPUTAHCKWE YYEHbIE: HA0O
ecmb euje 6osble osowed.
Cemb 1 60nbLIe NOPUNA PpykK-
TOB 1 OBOLLEN B J€Hb 3aMETHO
nonesHee, Yem O CUX MOp
pekoMeHAoBaBLIMeCs MeanKa-
MK NAaTb. K Takomy BbiBOAY
NPULLAN y4eHble N3 YHBepcu-
TeTcKoro konneaxa JloHaoHa.
TepMuH “natb B aeHb” (five-a-
day) paBHO yxxe Bollen B
noBCeaHEeBHbIN 061xop 6pu-

BPUTAHCKUE YYEHBIE: HOOO
ecmb euje 60/1bwe osouwjed.
Cemb 1 60nblue nopunii pyk-
TOB 1 OBOLLLEN B AeHb 3aMeTHO
nonesHee, 4em A0 CMX Nop
peKkomeHAoBaBlINEeCH MeanKa-
Mun nATb. K Takomy BoiBOAY
NPWLWAN y4eHble N3 YHBepcu-
TeTckoro koaneaxa JloHgoHa.
TepMuH “nAaTtb B aeHb” (five-a-
day) paBHO y><e Boluen B
noBceAHEeBHbIN 0b6uxoa 6pu-

BPUTAHCKWE YYEHDIE: HAOO
ecmb euwle 60s1bwe osouyell.
cemb 1 6onbLie nopunii ppyk-
TOB 1 OBOLLEN B AGHb 3aMETHO
nonesHee, Y4eM A0 CUX Nop
peKkomeHpoBaBlIVECA Mean-
Kamu naTtb. K Takomy BbiBOAY
NpuVLLN yYeHble U3 YHuBepcu-
TeTcKoro konnepxa JloHaoHa.
TepmuH“naTb B aeHb” (five-a-
day) paBHo y)xe Bowwen B
noBceaHeBHbIV 06Mxop 6pu-
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ADELLE SANS PE, TEXT SETTINGS GREEK

MA KAI MAAI EFQ AIZOANOMAI AN TO AIZTAXTIKO TO PAMA, TIoL eV EEpeL
KOAQ KOAQ oV «eEEALEN» Kol «TTp00d0» elval To (OLo mpapo. Ma
eyw moBalvw Kal xelpotepa. Armo ueyaAn Lou otevouuaAld, oute
TL Ba rretl To Kabéva xwplota Umopw va volwow. [1poodo; pofai-
VEL, KAVEVOC N KATL, KATA KATIOLo onpadL; TL elvol outod to onpadt;
ApOyE LNV TIAEL VA TIEL TIDOKOTTN; N UATIWE KL OTAV TIAEL VO XOVTO-
KwBel KavEVOC, KL OUTO TO Agve TIPO0O0; KL YLOTL val UNV TO A&ve

MA KAI MAAI EFQ AIZOANOMAI ZAN TO AIZTAXTIKO TO PAMA, TTIOL gV EEpeL
KOAQ KOAQ av «eEEALEN» Kol «TTpd0d0o» eival To oLo mpapa. Ma
eyw maBalvw Kal xelpotepa. Ao pueyaAn pouv otevouuaAld, oute
TL Ba el To KaBeva xwplota urmopw va volwow. [pdodo; mpoPal-
VEL, KAVEVOC N KATL, KATA KATIoLo onuadt; Tueival auto to onuadt;
Apaye pnv TIAEL VA TIEL TIPOKOTIN; 1] LATIWG KL OTAV TIAEL VAL XOVTO-
KwBel kavevag, KL auTo To Aeve TP00d0; KOL YLIOTL Vo LNV To A&ve

MA KAI MAAI EFQ AIZOANOMAI AN TO AISTAXTIKO TO PAMA, TToU bev E€pel
KA KOAA av «eEEALEN» Kal «tpoodo» elval To idlo mpapa. Ma
eyw nobaivw Kal xelpotepa. Arrd peydAn pov otevouuvaAld, oote
TL Ba el To KaBeva YwPLoTA UITopw va voLwow. [Tpdodo; ipofai-
VEL, KOVEVOG I KATL, KOTA KATtoLo onuadt; Tteival auto to onpady;
Apoye PNV TTAEL VOL TIEL TIPOKOTIN; (| LATIWG KL OTAV TIAEL VO XOlVTO-
KwBOel Kavevag, KL auTO To AEve TTPO0d0; KoL YLOTL VO LNV TO AEve
£T0L, adoL eival tpoodo va xavtakwvetal n MlaAAia, omwg xavto-

Source: http://www.gutenberg.org/ebooks/36129
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MA KAI MAAI EFrQ AIZOANOMAI ZAN TO AIZETAXTIKO TO PAMA, TIOU

Oev E€pel KaAA KOAQ av «eEEALEN» KaL «TtPAodOo» gival To 6Lo
npdpo. Ma eyw maBaivw kat xetpodtepa. Ao peyaAn pou ote-
voLuaALd, oUte TL Ba rret To KaBgva xwpLoTA UITopwW VA VOLW-
ow. MMpdodo; mpofaivel, KAVEVOG A KATL, KATA KATIOLO CNHASL;
Tuelval avtd to onuadt; Apaye Hnv MAEL VA TIEL TIPOKOTIN; 1)
HATIWG KL 0TOV TIAEL VAL XOVTOKWOEL KavEVag, KL aUTO TO AEve

MA KAI MAAI EFrQ AIZOANOMAI ZAN TO AIZTAXTIKO TO PAMA, TTIOU
oev EEpeL KaAA KaAd av «eEEALEN» KoL «tpdodo» eival To idLo
npdapa. Mo eyw maBaivw Kot xeLtpotepa. Ao pueydAn pou ote-
VOUUOALA, oUTe TL O el To KABEva XYWPLOTA UMmopw VA VOLW-
ow. NMpoodo; mpofaivel, KAVEVOAGS I KATL, KOTA KATIOLO CNUASL;
Tueilvar auto To onuadt; Apaye pnv maeL va IeL TTPOKOTTN; i
HATWG KL 0TV IIAEL VO XOLVTOKWOEL KOvEVAG, KL 0UTO TO Aéve

MA KAI NAAI EFQ AIZGANOMAI
ZAN TO AIETAXTIKO TO PAMA,
mou dev £€peL KOAA KOAX
av «eEEALEN» KoL «TTPO0S0»
elvon to idro mpapa. Ma
ey noBaivw ko xelpote-
po. Ao pueyaAn pouv otevo-
HuaALd, o0TEe TL B meL To
KaOgva ywpLota pmopw va
volwow. Npoodo; mpofai-
VEL, KOVEVOG I KATL, KOTA
KAmoLo onuade; Tueivon

Source: http://www.gutenberg.org/ebooks/36129

MA KAINAAI ErQ AIZGANOMAI
EZAN TO AIZTAXTIKO TO PAMA,
nov Sev £€peL KAA A KOAX
ov «e§EALEN» KL «TIPOOSO»
eivor to iSio mpapa. Ma
eyw tabaivw xow xerpote-
pa. Ao peyaAn pov otevo-
HUOALG, oUTE TL O eL TO
KaBéva YwpLoTA pnopw va
volwow. Mpoodo; mpoPai-
VEL, KAVEVOG 1] KATL, KOTA
kanowo onpuasdy; Tueival
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MA KAI NAAI EFQ AIZOANOMAI ZAN TO AIETAXTIKO
TO PAMA, TIOU Sev E€peL KAAG KOAQ av «e€€-
ALEN» Kot «ipdodo» elval to (Slo mpapa. Ma
eyw mabaivw Kat xelpotepa. Ao peydAn pou
oTevopuaALG, oUte TL Ba et To kaBéva xwpt-
OTA UITopW va volwow. MMpdodo; mpofaivet,
KOVEVAG I KATL, KATA K&molo onuady; Tu elval
oUTO To ONUASL; Apaye LNV TTAEL VA TIEL TIPO-
KOTIN; 1 HATIWG KL 0TV TIAEL VO XOVTAKWOEL
KOVEVAG, KL QUTO TO Aéve TTpoodo; KAl yLoti
va NV To Aéve €tol, adou eival mpoodo va
xavtokwvetal n MaAAla, 6nwg xavtokwve-
Tay; Kow n Aé€n «e&EAEN» E€pw Twg aeL va
TeL EMAVW KATW oAAayr. Tnv avakdAuvav oL
AyyAoL codol Tou Katpol Hag, Yo va ekdpa-
00UV TLG AoyLkég mapado§oAoyieg Toug, ou
propel va elval AtyakL aAnBeleg kot Aydikt

MA KAI MAAI EFQ AIZOANOMAI SAN TO AIZETAXTIKO
TO PAMA, oL Sev E€peL KAAA KOAA av «e&€-
ALEn» ko «rtpoodo» eival To Lo mpdapa. Mo
eyw naBaivw koL xelpotepa. Aro peyain
oL aTevopvaALd, oUte TL Oa et To KaBéva
XWPLOTA PImopw va volwow. Mpoodo; mpoPai-
VEL, KOVEVOG I KATL, KATA KATIOLO ONUAsL;

T elvat auTo To oNuAsdy; Apaye pnv maet

VOl TIEL TIPOKOTTH); ] HATIWG KL OTOV TIAEL VAL
XovtokwBel kavévag, KL auTo To Aéve Tipoo-
60; KoL yLaTi va pnv to Aéve €tol, adou eivat
po0do va xavtakwvetat n faAAia, onwg
xoavtoakwvetay; Kot n Ag€n «e§EAEn» §€pw
WG MAEL VA TIEL EMAVW KATW aAAayn. Thv
avakaAvpoav ot AyyAol codoi Tou Kapol
HOG, YLa VoL EKGPATGOLV TLG AOYLKEG apado-
€oAoyieg Toug, ou pmopet va eivol Atyakt

MA KAI TAAI EFQ AIEGANOMAI AN TO AIETAXTI-
KO TO PAMA, TtoU &gV §€peL KOAX KA av
«e§EALEN» KaL «TtpO0S0o» eival To iSLo mpapa.
Ma eyw taBaivw ko xelpdtepa. Ano peya-
An pov otevopvalid, ovte TL Oa et To KaBE-
Vo XWPLOTA PITopw va volwow. Mpdodo;
npofaivet, KAVEVAG I KATL, KOTA KATTOLO
onuady; Tu eivor auto to onpasdt; Apaye pnv
TIAEL VO TIEL TIPOKOTTN; 1] HATIWG KL OTOV TIdeL
Vo XOVTaKwOEeL kavévag, KL auTo To Aéve
TP6050; KoL yLati va pnv to Aéve £tat, agpold
eivaL mpdéodo va xavroakwvetal n laAAia,
onwg xavrakwvetay; Kot nAg€n «c§EAgn»
E£pw WG TAEL VAL TIEL EMTAVW) KATW AAAO-
yA. Tnv avakdAvpav ot AyyAot codoi tou
KOLPOU HOG, VLA VOL EKPPACOLV TLG AOYLKEG
napado§oAoyieg Toug, o pnopei va givot

Source: http://www.gutenberg.org/ebooks/36129

MA KAI MAAI EFQ AIZOANOMAI AN TO
AIZTAXTIKO TO PAMA, TToU Sev £€pel
KOAG KOAG av «eEEANLEN» KaL «TTPO-
obo» gival to (6Lo mpapa. Ma eyw
nmaBaivw Kal xelpdtepa. Amd peyad-
An pou otevopvaAld, ovte TL Ba et
TO KQBgva XwpLOTd UIToPW VA VoLw-
ow. lNpdodo; mpoPaivel, kavévag
KATL, KATA KAatoLo onpdadt; Tu elvat
QUTO To oNuUAdL; Apaye pnv MAeL va
TIEL TIPOKOTIH; A HATIWG KL OTav TIAEL
va xavtokwBel kavévag, KL auTo
To Aéve pbdodo; Kat yLaTi va pHnv
To Aéve €tol, adou eival tpdodo

MA KAI MAAI EFQ AIZOANOMAI AN TO
AIZTAXTIKO TO PAMA, IOV &gV E€pel
KOAAQ KOAG oV «<€EEALEN» KalL «TTIPO-
oéo» gival to (6lo mpapo. Ma eyw
noBaivw kol xelpodtepa. Ano peyd-
An pouv otevopvaALd, oute Tt Ba et
TO KABEva YwPLOTA HITOPW VO VOLW-
ow. [Ipdodo; mpofaivel, kavévag N
KATL, KT KAmoLo onuadt; Tu eivat
0oUTO TO oNUAsdL; Apaye LNV MAEL v
TIEL TIPOKOTTH); ] LATIWG KL OTOWV TIAEL
va XovtoKwBel kavevag, KL auto
To Agve mpo0do; KoL yLati va pnv
To Aéve €tal, adoL eival mpoodo

MA KAI NAAI EFQ AIEOANOMAI AN

TO AIZTAXTIKO TO PAMA, TIOL 8gV
€€peL KaAd KaAd av «e§EALEN» KaL
«npoe0odo» eival To idLo npdapa. Ma
eyw nadaivw ko xepotepo. Ao
HEYAAN HoU O0TEVOUVAALL, OUTE TL
Oa et To KaBEva XwPLOTA UITOPW
va volwow. MNpoodo; mpofaivet,
KOVEVOG I KATL, KOTA KATIOLO CHHA-
8L, Tueiva auto to onpady; Apaye
KNV TTAEL VA TIEL TTPOKOTTN; 1) HATIWG
KL OTaV TTAEL VoL XOVTaKWOel kowve-
VG, KL 0UTO To Aéve IPo0do; Kot
yloti va pnv to Aéve €tot, adol

MA KAI MAAI EFQ AIZOANOMAI
AN TO AIZTAXTIKO TO PAMA, TIOU
bev E€pel KOAA KaAd av «e€¢-
ALEN» Kol «rtpdodo» elval To
(6Lo mpdpa. Ma eyw nabaivw
KoL XeLpotepa. Amo LeyaAn
Hov oTevouuaALd, ovte TL Ba
el To KaBgva xwpLoTd HImopw
va volwow. Mpdodo; mpofai-
VEL, KOVEVAG I KATL, KOTA
KAToLo onpadL; Tt elval auto
TOo onuady; Apaye pnv mdetl

MA KAI MAAI EFQ AIZOANOMAI
TAN TO AIZTAXTIKO TO PAMA,
TIov 6ev £€pel KOAQ KaAA

av «Sﬁé)\lfn» Ko «T[p0'050»
eival to idLo mpapa. Ma eyw
noBaivw kot xelpotepa. Amo
HEYAAN LOU OTEVOUUVAALG,
oute Tt Ba et To KaBeva
XWPLOTA UITOPW VO VOLWOW.
Mpdobo; mpoPaivel, kavevag
I KATL, KOTQ KATIOLO OG-
6L Tuelval awto to onuady;

MA KAI NAAI EFQ AIZOANOMAI
EAN TO AIZTAXTIKO TO PAMA,
Tou Sev E€peL KAAA KOAG

av «e§EALEN» KaL «TIPG0d0»
elvar To idro mpapa. Ma eyw
naBaivw ko xelpotepa. Aro
HEYAAN HOU OTEVOUVOALL,
oute T O el To KaBéva
XWPLOTA UITOPW VA VOLWOW.
Mpooédo; npofaivel, kavévog
N KATL, KOTA KATIOLO CNUA-
8L, Tueiva awto Tto onuady;
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SMALL CAPS
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FRACTIONS
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LANGUAGE SUPPORT

Lat SUPPORTED LANGUAGES INCLUDE (LATIN):

SUPPORTED LANGUAGES (LATIN):
Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,

AVAILABLE FONT SETS:

Adelle Sans PE Pro Lat

Knup EAA

Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

Knp

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Karachay-Balkar, Belarusian, Bulgarian,
Chechen, Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, Godoberi, Ingush, Kabardian,
Juhuri, Kumyk, Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca Nova, Macedonian, Moksha,
Mongolian, Nanai, Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian, Shor, Slovio ...

EAA

SUPPORTED LANGUAGES INCLUDE (GREEK):

Greek monotonic

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, small caps, 5 sets of figures (lining, tabular lining, old-style, tabular old-style,
small caps), arbitrary fractions, superiors & inferiors, discretionary ligatures, ordinals, class
kerning, case sensitive characters, dingbats, arrows.

Bas BASIC TYPOGRAPHIC FEATURES:

Basic ligatures, class kerning.

Adelle Sans Pro Lat

Adelle Sans Basic Bas Lat

THE DESIGNERS
Veronika Burian, originally studied Industrial
Design, before graduating with distinction
from the MA in Typeface Design in Reading,
UK, in 2003. After working as full-time type
designer at DaltonMaag in London, she co-
founded with José Scaglione the independent
type-label TypeTogether. She also continues
to give lectures and workshops at internation-
al conferences and universities. Several
of her typefaces have been recognised by
international competitions, including ED-
Awards and TDC.

José Scaglione is an Argentinian graphic
and multimedia designer, and a graduate
from the MA in Typeface Design at the Uni-
versity of Reading, UK. He has been working
in branding, editorial design and multimedia
projects since 1995. José is co-founder of the
independent type foundry TypeTogether, and
additionally leads his own design studio, con-
sults and lectures on typography and graphic
communication matters. He also teaches
typography at post-graduate level at the Na-
tional University of Rosario.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment.

To take advantage of this, please write and
email to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to
the customer’s needs. This may include new
typefaces developed from scratch, font modi-
fications of existing typefaces, extension of
language support or creation of logotypes.
Please contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
1 million pageviews per month. Please contact
us, if you wish to use this service.
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