Alizé

A c/:cmce;y inspirea' italic ZD; Tom Grace

ABOUT THE TYPEFACE

Alizé is a three-weight typeface inspired by the chancery italic of
the 16th century. It is a high-contrast face, created with syncopa-
tions in axes and proportions and subtle irregularities that form

a lively and delicate weave, suitable for setting a single word, a
special expression, or a short block of prose. The family does not
contain a roman, and instead promotes the italic as a primary style,
a common printing convention in the 16th and 17th centuries. The
italic lowercase predates inclined capitals by about twenty years,
and as a nod to this typographic evolution, Alizé’s capitals, small
capitals, and figures are very slightly inclined to match the energy
of the lowercase.

The low x-height and long ascenders and descenders, features
associated with finesse and luxury, are reminiscent of the Venetian-
style italic, but are further emphasised. Unlike the Venetian italic,
however, Alizé has a sharp slope, giving a prominent sweep across
the page (alizé is the name of trade wind).

Each font of Alizé has also been manually hinted for the highest-
quality display on both print and screen.

The Alizé family is available at our webfont service partner
FONTDECK or contact us for self-hosting @font-face =

STYLES & SCRIPTS

Alizé Regulctr
Alizé Demi
Alizé Bold
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ALIZé, TEXT SETTINGS LATIN

YOoU DON’'T KNOW ABOUT ME WITHOUT YOU HAVE READ A BOOK BY THE NAME OF THE
Adventures (f Tom deyer; but that ain't no matter. That book was made b)) Mr. Mark Twain,and
be told the truth, mdinly. There was z,‘bings which be stretched, but mm’nl)] be told the truth. That is
nof/Jing. I never seen cm);boo{y but lied one time or another, without it was Aunt Poll);, or the widow,
or mayée Mmy. Aunt Poll)}—Tom’s Aunt Poll)z, she is—and Mmy, and the Widow Douglas
is all told about in that book, which is mosfl)z a true book, with some stretchers, as 1 said beﬁ)re.
Now the way that the book winds up 1s this: Tom and me fbuna’ the money that the robbers hid

YOU DON’'T KNOW ABOUT ME WITHOUT YOU HAVE READ A BOOK BY THE NAME
OF THE Adventures qf Tom Sawyer; but that ain't no matter. That book was made
b)) Myr. Mark Twain, and bhe told the truth, mainly. There was tln’ngs which be
stretched, but mdinly be told the truth. That is nofbing. I never seen cm_ybocly but lied
one time or another, without it was Aunt Polly, or the widow, or mdybe Mary. Aunt
Polly—Tom’s Aunt Polly, she is—and Mdr)z, and the Widow Douglds is all told
about in that book, which is mosf{y a true book, with some stretchers, as 1 said bqﬁ)re.

YOU DON'T KNOW ABOUT ME WITHOUT YOU HAVE READ A BOOK BY THE NAME
OF THE Adventures OJ[ Tom Saw_yer; but that ain't no matter. That book was made
by My. Mark Twain, and be told the truth, mainb;. There was tbings which bhe
stretched, but mainly be told the truth. That is notl:ing. I never seen anybozly but lied
one time or another, without it was Aunt Polly, or the widow, or ma_ybe Mary. Aunt
Polly—Tom's Aunt Polly, she is—and Mary, and the Widow Douglas is all told
about in that book, which is mostly a true book, with some stretchers, as 1 said 6gfbre.
Now the way that the book winds up is this: Tom and me found the money that the robbers
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ALIZI::, TEXT SETTINGS LATIN

YOU DON'T KNOW ABOUT ME WITHOUT YOU HAVE READ A BOOK
@7 the name ofTbe Adventures ofTom Sawyer; but that ain't no
matter. That book was made by Mr. Mark Twain, and be told the
truth, mainl)). There was fbings which be stretched, but mainly be
told the truth. That is notbing. I never seen an}iboa’y but lied one
time or another, without it was Aunt Polly, or the widow, or md_ybz
Mary. Aunt Poll]—Tom 's Aunt Polly, she is—and Mary, and the
Widow Douglzts is all told about in that book, which is mostly a
true book, with some stretchers, as I said beﬁre.

Now the way that the book winds up is this: Tom and mefoum]
the money that the robbers bid in the cave, and it made us rich. We
got six thousand dollars apiece—a” gola'. It was an dwﬁcl Siglvt
of money when it was Piled up. Well, judge Thatcher be took it
ana’[mt it out at inferest, and ifﬁfcbed us a dollar a da)/ a‘ﬂiece
all flveyear round—more than a dey could tell what to do with.
The Widow Douglas she took me ﬁr ber son, and allowed she

would sivilize me; but it was roug}) liaing in the house all the time,

YOU DON'T KNOW ABOUT ME WITHOUT YOU HAVE READ A
BOOK b_y the name ‘Zf The Adventures qu om Sawyer; but that
ain't no matter. That book was made 197 Mr. Mark Twain, and he
told the truth, mm'nly. There was tbingx which be stretched, but
mainly be told the truth. That is nothing. 1 never seen anybody
but lied one time or another, without it was Aunt Polly, or the
widow, or maybe Mary. Aunt Pally—Tom 's Aunt Polly, she
is—and Mary, and the Widow Dauglﬂs is all told about in that
book, which is mastly a true book, with some stretchers, as I said
before.

Now the way that the book winds up is this: Tom and me fbund
the money that the robbers bid in the cave, and it made us rich.
We got six thousand dollars apiece—al] gold, It was an awﬁd
sight of money when it was piled up. Well, Judge Thatcher he

took it and put it out at interest, and it ﬁtcl:ea' us a dollar a day
aPiece all the  year round—more than a boab} could tell what to do
with. The Widow Douglas she took me fbr ber son, and allowed

YOU DON'T KNOW ABOUT ME WITHOUT YOU HAVE READ A
BOOK I{y the name qu he Adventures qunm Sawyer; but that
ain't no matter. That book was made 19; Mr. Mark Twain, and
be told the truth, mainbr. There was t]yings which be stretched,
but mainly be told the truth. That is nothing. I never seen any-
bady but lied one time or another, without it was Aunt Polly, or
the widow, or ma_ybe Mmy Aunt PoIly—Tum 's Aunt Polly,
sheis—and Mary, and the Widow Douglas is all told about in
that book, which is mostly a true book, with some stretchers, as
Isaid btj‘?}rz.

Now the way that the book winds up is this: Tom and me fbund
the money that the robbers bid in the cave, and it made us rich.
We got six thousand dollars apiece—all gold. 1¢ was an awful
sight of money when it was piled up. Well, Judge Thatcher he
took it and | put it out at interest, and it fetcbed us adollar a day
apiecz all the > year round—more than a bm{y could tell what

to do with. The Widow Douglas she took me for her son, and

YOU DON'T KNOW ABOUT ME WITHOUT YOU HAVE
read a book by the name of The Adventures of Tom
Sawyer; but that ain't no matter. That book was
made 17}1 Mpr. Mark Twain, and be told the truth,
mainly. There was things which be stretched, but
mainly be told the truth. That is nothing. I never
seen anybody but lied one time or another, without it
was Aunt Polly, or the widow, or maybe Mary. Aunt
Poll}i—Tom 's Aunt Polly, she is—and Mary, and
the Widow Douglas 1s all told about in that book,
which is mosfly a true book, with some stretchers, as
I said before.

Now the way that the book winds up is this: Tom
and me found the money that the robbers hid in the

YoU DON'T KNOW ABOUT ME WITHOUT YOU
HAVE read a book by the name qu he Adventures
qu om Sawyer; but that ain't no matter. That

book was made 191 Myr. Mark Twain, and be told the
truth, mdinly. There was fl)ings which be stretched,
but mainly he told the truth. That is nothing. I never
seen anyboabz but lied one time or another, without
it was Aunt Polly, or the widow, or maybe Mary.
Aunt Polly—Tom's Aunt Polly, she is—and Mary,
and the Widow Douglas is all told about in that
book, which is mosfly a true book, with some stretch-
ers, as | said bgﬁ)re.

Now the way that the book winds up is this: Tom
and me ﬁmnd the money that the robbers hid in

YOou DON'T KNOW ABOUT ME WITHOUT

YOU HAVE READ A BOOK by the name of The
Adventures qu om Sawyer; but that ain't no mat-
ter. That book was made 197 My. Mark Twain, and
be told the truth, mainly. There was fbings which
be stretched, but mainly be told the truth. That is
nothing. 1 never seen anybody but lied one time or
another, without it was Aunt Polly, or the widow,
or ma_ybe Mary. Aunt Polly—Tom’s Aunt Polly,
she is—and Mary, and the Widow Douglas is

all told about in that book, which is mosfly a true
book, with some stretchers, as 1 said lrgﬁ:re.

Now the way that the book winds up is this: Tom
and me found the money that the robbers hidin

YOU DON'T KNOW ABOUT ME WITHOUT
_you have read a book by the name of The
Adventures quom Sawyer; but that ain't
no matter. That book was made by Mr.
Mark Twain, and be told the truth, main-
!y. There was fbings which be stretched,
but mainly he told the truth. That is noth-
ing. I never secen anybody but lied one time
or another, without it was Aunt Polly, or
the widow, or maybe Mary. Aunt Polly—
Tom's Aunt Polly, she is—and Mmy,
and the Widow Douglas is all told about

YOou DON'T KNOW ABOUT ME WITHOUT
_you have read a book by the name of The
Adventures qf Tom Sawyer; but that ain't
no matter. That book was made by Mr.
Mark Twain, and be told the truth, mainly.
There was tbings which be stretched, but
mainly be told the truth. That is nofbing.
I never seen anybody but lied one time or
another, without it was Aunt Polly, or the
widow, or maybe Mary. Aunt Polly—
Tom's Aunt Polly, she is—and Mary, and
the Widow Douglas is all told about in

YOou DON'T KNOW ABOUT ME WITHOUT
_you have read a book by the name qu be
Adventures qu om Sawyer; but that ain't
no matter. That book was made by Mr.
Mark Twain, and be told the truth, main-
{y, There was f]Jings which he stretched,
but main!y be told the truth. That is noth-
ing. I never seen anybody but lied one time
or another, without it was Aunt Polly, or
the widow, or ma_yl;e Mary. Aunt Polly—
Tom's Aunt Polly, she is—and Mary,
and the Widow Douglas is all told about

Source: The Project Gutenberg, Adventures of Huckleberry Finn, by Mark Twain (Samuel Clemens) http://www.qgutenberg.org/files/76/76-h/76-h.htm#c1
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ALIZé, TEXT SETTINGS LATIN - CZECH

ngsiv Ceském Proﬁsiona’lm’m divadle se dnes odebrdvd Prvm'eusvz'm
na jeviffz’c/a divadel pro déti a mldde?. Zafaly to kajlsi Bucb{y

a loutky svymi pobddkami pro Zlobivé déti. Koncepci divadla

pro celou rodinu se o néco Podobnébo Pokoufeli Hana Buresovd s
Janem Bornou v Divadle v Dlouhé. Razantné do trendu odvd-
nébo, experimenfdlm’bo - fed)/ v gdsadé alternativnibo — divadla
pro déti usfoupil ale di]ih’Aa’a’mek v Praiském Divadle Minor
svou inscenaci Z /eni};y dz’unglz’. Byla (a stdle je) magic/ejm
,,bmm.‘oujm“ divadlem interpretovanym v netradicnim prostoru, s
Ph'mjm, zvhgfm kontaktem s berci a 0}7uzvz’vdm’m az burianouskjc})
voicebandii. Minor dnes oslavuje toiirce prdvé g tohoto divadelniho
podhoubi. Neboji se hledat nezndmé ﬁrmy a mapovat neobvykld
témata.Jinou cestu alternationimu divadlu pro déti (a mlide?) ug
nékolik let Pro:'ld[m’vd plzeﬂske’ Divadlo Alfa. Diuokj Amberville

ry vidél. A Hamleteen mu v nicem neni dlugen. Osobigi, odvdinj

To nt_fjaltemnﬁun_evjsvi, ngjexl)erimenta’lngsz amoindi ngod—

Tt Tivy gl debrdvd

vdinéSi v Ceském pr .f 7 se dnes
ped
Buclv@ a lout"]ey svymi Po/m'd]mmi pro Zlobivé déti. Koncepct

Stm na jevisvh'cb divadel pro déti amlides. ZdEdly to ]mﬁ;si

divadla pro celou rodinu se 0 néco podobného pokouseli Hana
Buresovd s Janem Bornou v Divadle v Dloubé. Razantné do
trendu odvdgného, experimenl'a'lm'l'u - tedy v zdsadé alternativ-
niho — divadla pro déti vstoupil ale aZ Jii{ Addmek v prazském
Divadle Minor svou inscenaci Z km'ly déunglz’. Byla (a stdle _je)
magickjm ,,bmtuujm“ divadlem interpretovanym v netradic-
nim prostoru, s primym, &Givym kontaktem s herci a vyugivdnim
ag lmrianavskjc}: wvoicebandii. Minor dnes uslnwg'e torirce Pm’vev
z tohoto divadelniho Poa'boubt’. Neb(_}j{se bledat neznamé ﬂrmy a
mapovat neobvykld témata.Jinou cestu alternationimu divadlu
pro déti (a mldde?) ug nékolik let Prosvldlm'ua' Plzeﬁské Divadlo
Alfa. Diuokj Amberville je asi n_ejdrsn?jxvz' inscenact, kterou jSEm

kdy v divadle pro teenagery vidél. A Hamleteen mu v nicem neni

o, s e TN A
To nej , nejexp & amozmnngad

g
vidinsjSi v eském profesiondlnim divadle se dnes odebrdvd pre-

devsim na jevistich divadel pro déti a mlides. Zacaly to kdysi
Buclvfy a Ioutk_y soymi Pol:a'dkami pro Zlobivé déti. Koncepci
divadla pro celou rodinu se o néco podobného pokouseli Hana
Buresovd s Janem Bornou v Divadle v Dloubé. Razantné do
trendu odvdgného, exPerimenta'Im’lJu - tedy v zdsadé alterna-
tioniho — divadla pro déti vstoupil ale a% Ji¥{ Addmek v prag-
ském Divadle Minor svou inscenaci Z kniby dZungli.

B_yla (astdle  je) magicljm ,,lvmatmoim“ divadlem interpreto-
vanymv netradiénim prostoru, s primym, Givym kontaktem s
bercia vyugivinim ag burimwus/gfc]: voicebandii. Minor dnes
oslom_q'e toiirce pravé g tohoto divadelniho Pod/mubt’. Nelujz'

se bledat nezndmé formy a mapovat neoboykli témata.Jinou
cestu alternationimu divadlu pro déti (a mldde?) ug nékolik let
proslapivi plzesiské Divadlo Alfa. Divoky Amberville je asi

To ngkzlfemnfivngvjfz', mjexperimenfdlnﬁf{a moénd
i nejodvdnéjsi v eském prqﬁzsionﬂ'lm’m divadle se
dnes odebrdvd predevsim na jevistich divadel pro
déti a mlddez. Zacaly to kdysi Buchty a loutky
svymi pobddkami pro dobivé déti. Koncepci diva-
dla pro celou rodinu se o néco podobného pokouseli

Hana BureSovd s Janem Bornou v Divadle v Dloubé.

Razantné do trendu odvdzného, experimentdlnibo
— tedy v zdsadeé alternationiho - divadla pro déti
vstoupil ale a Jit{ Addmek v prazském Divadle
Minor svou inscenaci Z kniby dgungli. Byla (a
stdle  je) mﬂgickjm ,,bmafovjm“ divadlem interpre-
fouanjm v netradiénim prostoru, s pfz’mjm, zviujm

kontaktem s herci a vyuZivdnim ag burianovskych

vey s

To ngjalfemnfiungsz, ng'experimentdlnéjsvz’a
mognd i nejodvdinéji v Ceském Pnzfésiona’lnim
divadle se dnes odebrdvd predevsim na jevistich
divadel pro déti a mlddez. Zacaly to kdysi Buchty
a loutky svymi pobddkami pro tlobivé déti.
Koncepci divadla pro celou rodinu se o néco podob-
ného pokouseli Hana BureSovd s Janem Bornou v
Divadle v Dlouhé. Razantné do trendu odvdzného,
experimentdlnibo — tedy v zdsadé alternativnibo
~ divadla pro déti vstoupil ale a% Jiri{ Addmek v
pragském Divadle Minor svou inscenaci Z kniby
u'zvunglz’. Byla (a stdle je) magic/ejm ,,bmatoujm“
divadlem inferprefovanjm v netradiénim prostoru,

s primym, Zivym kontaktem s herci a vyuZivinim
ym, Jwy YUl

vev s vev s

To m_ejaltemnfivngsz, m_:jexperimentélngsz a
moZnd i nejodvdinéjsiv Ceském profesiondlnim
divadle se dnes odebrivd piedevsim na jevistich
divadel pro déti a mlide. Zacaly to kdysi Buchty
a loutky svymi pobddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se 0 néco podob-
ného pokouseli Hana Bureovd s Janem Bornou v
Divadle v Dlouké. Razantné do trendu odviiného,
experimentdlnibo — tedy v zdsadé alternativniho
- divadla pro déti vstoupil ale af Jiti Addmek v
pragském Divadle Minor svou inscenaci Z kniby
dZungli. Byla (a stdle je) magickym ,,bmatovym*
divadlem interpretovanym v netradiénim prosto-

ru, s pFimym, &ivym kontaktem s herci a vyugi-

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

vev s . vev s

To nejalt‘emnfz'vngsz, ngexperimenfdlngsz a
moind 1 m_zjodvézvné'sviu Ceském Proﬁsiondl—

nim divadle se dnes odebrdvd Pfedevsvz'm na

jevis“fz’c/o divadel pro déti a mlddeZ. Zac“al);

to kab}si Buc/agl a lom‘k)) svymi Polm’d/m-
mi pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco Poa’obné[ao Pokousveli
Hana Buresovd s Janem Bornou v Divadle
v Dloubé. Razantné do trendu odvdéného,
experimenfd’lm’/yo - faé} v zdsadé alter-
nativnibo — divadla pro déti Dsfoulm'l ale
ag Jir{ Addmek v szvském Divadle Minor

To mjaltemnfivm?jfz’, ng’experimenfa’lnﬁfz’
amoindi mjodvézvm?jsvz'v Ceském Prqﬁsio-
ndlnim divadle se dnes odebrdva predevsim
na jem}’h’cb divadel pro déti a mldde?.
chvaly to kz{ysi Bucbg) a loufky svymi
pobddkami pro zlobivé déti. Koncepci
divadla pro celou rodinu se o néco Podob—
nébo pokouseli Hana Buresovd s Janem
Bornou v Divadle v Dloubé. Razantné

do trendu odvdného, experimenfélm’bo

— tedy v zdsadé alternationiho — divadla
pro déti vstoupil ale aZ Jir{ Addmek v

To m_ajaltemntivngvjsvz', ngjexperimentél-
néj$i a moind i nejodvainéjsi v ceském
Prqﬁsiona’lm’m divadle se dnes odebravad
prredevsim na jevistich divadel pro détia
mlddez. Zacaly to kdysi Buchty a lout-
ky svymi pohddkami pro Zlobivé déti.
KoncePct'divadla pro celou rodinu

se o néco podobného pokouseli Hana
Buresovd s Janem Bornou v Divadle v
Dloubé. Razantné do trendu odvdiného,
experimentdlnibo — tedy v zdsadeé alter-
nativniho — divadla pro déti vstoupil
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ALIZI::, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

STYLISTIC SET 3

STYLISTIC SET 4
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ALIZI::, CHARACTER SET
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afrikaans, Albanian, Anglo-Saxon, Arbéresh, Asturian, Austrian, Basque, Belarusian, Bosnian,
Breton, British, Catalan, Chamorro, Corsican, Crimean Tatar, Croatian, Czech, Dalecarlian, Danish,
Dutch, Esperanto, Estlandish, Estonian, Faroese, Finnish, French, Friulian, Galician, German,
Gilbertese, Greenlandic, Guarani, Hawaiian, Hungarian, Icelandic, Irish, Italian, Karakalpak,
Kashubian, Kurdish, Latin, Latvian, Leonese, Lithuanian, Malagasy, Maltese, Northern Sami,
Norwegian, Polish, Portuguese, Romani, Romanian, Scots Gaelic, Serbian, Slovenian, Slovakian,
Sorbian, Spanish, Swedish, Tetum, Tongan, Turkish, Turkmen, Uzbek, Walloon, Welsh, Wolof...

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, discretionary ligatures, small caps, 4 sets of figures (old-style, lining,
tabular lining, tabular old-style), arbitrary fractions, superiors & inferiors, language specific
alternates, contextual alternates, ordinals, class kerning, case sensitive characters, ornaments.

AVAILABLE FONT SETS:

Alizé Lat Pro

THE DESIGNER

A Boston native, Tom Grace is an independent
typeface designer and font developer. He fo-
cuses on font technology, font development,
non-Latin scripts, and creating new logotype
and typeface designs. His work can be seen
in both retail and custom typeface projects.
After completing an undergraduate degree

in human physiology and acquiring experi-
ence in information technology, his interest in
type and typography developed significantly
through his work and development in visual
design and illustration. He had gained a for-
mal education in type from the Rhode Island
School of Design (RI, USA) and the University
of Reading (UK), where he received his MA in
typeface design.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
2 million pageviews per month. Please contact
us, if you wish to use this service.

Alizé, Type Design:
Tom Grace
WWW.TYPE-TOGETHER.COM/ALIZE

© TypeTogether
Alizé® is a registered trademark of
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

typetogether

INFO@TYPE-TOGETHER.COM
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